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Abstract

Applied storytelling is a form of autoethnographic, verbal, visual or written communication
intended for social change that emphasises memory and the future in post-conflict museums
such as District Six Museum, Cape Town, South Africa and the Museum of Free Derry, Derry
/ Londonderry, Northern Ireland. This study is trans-disciplinary, qualitative, comparative
research. It analyses how the sharing of personal narratives told by storytellers who have
experienced loss, such as District Six ex-residents and relatives of Bloody Sunday victims,
impacts their spiritual well-being. The focus in this research is specifically on the verbal applied
storytelling but the role of visual and written autoethnographies is also included linked thereto.
It promotes an inclusive hybridity methodology, informed by theory, whereby global south and
north dichotomies are bridged and participatory practises are merged with Ubuntu philosophy.
The role of spirituality, as it relates to self, others, a higher being and / or cause and the
environment, is effectively analysed by implementing of a framework for analysis which is
non-linear, flexible and thematic. This proved effective in the analysing of the role of
storytelling trance and spiritual connections between storytellers and visitors as being part of a
positive feed-back loop for the promotion of their spiritual well-being. It further proved
specifically effective in the analysis of the ‘spirit of the place’ that is in the identifying of layers
of spiritual connections through oral living heritage to heritage of place, space and topography.
Applied storytelling by communities of loss is found, in this study, to be a form of communal
autoethnography or spiritual action, that acts as a resource for hope and spiritual well-being
when individual storytellers have personal agency / autonomy within an independently

conjoined inosculation relationship to a community post-conflict museum.
Key words:

applied storytelling, spirituality, spiritual well-being, memory and the future, autoethnography,
spirit of the place, inclusive hybridity, inosculation
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Introduction

“Never again!” is a hollow promise when one considers the globally recurring state violence
against protesting citizens. An example was the thirty four mineworkers who were killed and
seventy eight who were seriously injured when the South African Police Service fired upon a
crowd of mineworkers who were striking at Marikana, North West Province, South Africa, on
the 16 August 2012.2 The similarities between this event and those in South Africa and
Northern Ireland’s recent history are based not just on the sequence of events on the actual day
but the challenging of the state’s role in the events and the formal inquiries thereafter. The
relevant communities invariably do this, particularly those families enduring most of the
episode. If we project these parallels into the distant future, then we can predict the
establishment of a community memorial in the form of a museum with accompanying oral

guided tours of the Marikana site.

The complexities of remembering a traumatic past whilst looking to the future have been
engaged in South Africa and Northern Ireland. There are similarities and differences in South
Africa and Ireland’s pasts and their transitions to peace (O’Malley, 2001). South Africa differs
from the north of Ireland in that despite the initiation of peace in the north with the Good Friday
Agreement on 10 April 1998, there was no Truth and Reconciliation Commission as which
took place from 1996 in South Africa (Hamber, 1999). District Six Museum in Cape Town,
South Africa and the Museum of Free Derry in Derry / Londonderry, Northern Ireland, both
commemorate and communicate the memory of community injustices committed by the state
(Mandy Sanger, interview, 21 October 2015; Adrian Kerr, interview, 16 July 2015). Likewise,
both museum sites symbolise struggles against injustices but also include in their aims to be
part of the reconciliatory processes of the present and future (Adrian Kerr, interview, 16 July
2015; Joe Schaffers, interview, 9 December 2015).

District Six Museum’s archive focuses on the forced removals of the District Six community
in the 1970s during Apartheid and includes tours by ex-residents of District Six of the museum
and district.> The Museum of Free Derry focuses on the 1960s civil rights and the 1970s Free

Derry eras and includes tours of the museum by relatives of the Bloody Sunday victims.* It is

2 Available at: http://www.sahistory.org.za/article/marikana-massacre-16-august-2012 accessed on 22
November 2017

3 Available at: http://www.districtsix.co.za/index.php accessed on 22 November 2017

4 Available at: http://www.museumoffreederry.org/ accessed on 22 November 2017
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also associated with tours of Free Derry and the Bogside predominantly led by ex-political

prisoners (Michael Cooper, interview, 7 October 2015).

The District Six Museum and the Museum of Free Derry strive to re-address and contest
historically skewed, often top-down narratives as officially told by the state and media by
utilising a community-focused approach (Chrischené Julius, interview, 13 October 2015;
Dawson, 2005). From a western perspective community communication may include the
process of community autoethnographies (Ellis, et al., 2011 para. 22). This thesis includes
applied storytelling as a product of autoethnography that taps into oral history towards social
change. Storyteller guides or educators who experienced or are related to people who
experienced the trauma of the event/s memorialised in these museums are central to the
implementation of applied storytelling within or linked to the case studies, District Six
Museum, and the Museum of Free Derry and therefore to this research. The impact on the
spiritual well-being of these storytellers from telling their stories to visitors and tourists is the

focus of this research.
Research relevance

Post-conflict trauma and spiritual practises and the sense of accompanying sacredness and even
elements of transcendence / magic in displays and visitors’ experiences have been investigated
in contemporary art and communication research. This is also apparent in research that
emphasised the interconnectedness of the museum experience and meaning making
(Silverman, 2010: 64). Spirituality, if separated from religious practices, globally includes an
aspect of transformation from “self-interest to other-centeredness” (Teasdale, 1999: 106) and
as such it is an interdependent sustainable source that can be draw upon for the effective
identification between different cultures, religions, races, and genders. Xenophobic and
religious intolerant acts in South Africa, Nigeria, and Europe within the first month of 2015
highlighted the need for individuals and societies to draw upon practices that promote a loss of
self and empathy for others. Although it had become common practice to include spirituality
and its role in physical healing (Powell, et al., 2003) it was still under-researched about post-
conflict healing. The act of sharing stories and spiritual well-being for example by the elderly
too have been emphasised (Lange & Dyll-Myklebust, 2015: n.p.) but the role that the context
of storytelling space and the physical delivery of the story play in spiritual healing and thus
well-being is under researched specifically within a museum setting that includes a tourism

element.



The rise in interest in museums and well-being is supported by the founding of a National
Alliance for Museums, Health and Wellbeing in July 2015 in the United Kingdom.> The impact
on museum approaches, whether its exhibits or guide presentations, has been widely researched
from the visitors’ perspective but there is little research on the impact that the process and
products have on the guides. This research addresses that gap in research by focusing on the
impact of the storytelling on an aspect of the storyteller guides’ well-being. This aspect is also

a neglected aspect of well-being research namely the spirituality of the storyteller guide.

There is a need for research that concentrates on spirituality and its differences and similarities
to religion as well as its relationship to well-being (Casey, 2009). This is an area that the study
addresses through the investigation of pertinent questions regarding if and how the spirituality
of the participants informs their storytelling and their belief in the possibility of reconciliation;
communal spirit; memorialisation of the spirit of the place and hope for the future. It also
questions if their storytelling provides a space where they may exercise agency towards making
a difference to the present and for the future. Through these questions the research analyses if

and how the applied storytelling relates to the storytellers’ spiritual well-being.

The inclusion of TripAdvisor is relevant due to both sites emphasising the importance of it for
feedback for storytellers (M.C., interview, 7 October 2015; F.M., interview, 10 April 2015).
TripAdvisor sites for the District Six Museum®, the Museum of Free Derry’ and affiliated tours

the Free Derry Tours® and Bogside History Tours® were analysed.

Other specific objectives are to provide new knowledge research data for the relevant

museums’ knowledge base and to contribute to their action research where applicable.

5 “The Alliance will support the museum sector’s work around health and wellbeing through sharing information
about museums and health, improving best practice, disseminating relevant resources and supporting those
working in this area of activity. By working in partnership, the Alliance will connect museums to the wider cultural
sphere including arts and community organisations and libraries, as well as the breadth of health and social care
organisations.” (National Alliance for Museums, Health and Wellbeing Launch e-Newsletter, 29 July 2015)

SAvailable at: https://www.tripadvisor.co.za/Attraction_Review-g312659-d310916-Reviews-

District Six_Museum-Cape Town_Central_Western Cape.html accessed on 10 August 2017

"Available at: https://www.tripadvisor.co.za/Attraction_Review-g186482-d625287-Reviews-

Museum_of Free Derry-Derry County Londonderry Northern_lreland.html accessed on 10 August 2017
8Available at: https://www.tripadvisor.co.za/Attraction_Review-g186482-d1441372-Reviews-
Free_Derry_Tours-Derry County Londonderry Northern_lIreland.html accessed on 10 August 2017
°Available at: https://www.tripadvisor.co.za/Attraction_Review-g186482-d4367817-Reviews-

Bogside History Tours-Derry County Londonderry Northern_Ireland.html accessed on 10 August 2017
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Stylistic approach

The writing up of the research promotes rigour and validity by the inclusion of reflexivity and
contextualisation of participants (Morrow, 2005: 252). The first person, in line with an auto-
ethnographical approach (Ellis, et al., 2011: para. 12) is used when the style of a section of the
thesis is narrative, self-referential, or self-reflexive, for example in the section below in which
the researcher’s context is posited as well as that section in which the methodology of the study
is set out. This approach supports the political stance of Cultural Studies as the inclusion of an
auto-ethnographic approach “treats research as a political, socially-just and socially-conscious
act” (Ellis, et al., 2011: para. 1). The third person is used for any objective enquiry or
presentation for example the sections which deal with the related literature and address

theoretical aspects and concerns.
Central concepts defined

Central concepts are briefly defined in this introduction, and they are expanded upon in the
body of the research. As the study is analysing the individual within a community the term
‘community’ is firstly defined. Other concepts central to the research that are defined below
are ‘identity’ and its relationship to ‘spirituality’; ‘spirituality’ and its relationship to ‘well-
being’; ‘autoethnography’ as a communication approach; ‘applied storytelling” as a product of
autoethnography and ‘Ubuntu’.

Coming to terms with ‘community’

The term ‘community’ was problematised and definitions identified for the study. Both
research sites include legal claims, by the ex-residents in the case of District Six, Cape Town,
and families in the case of the Museum of Free Derry. The definition of ‘community’ regarding
land claims from the South African Act number 28 of 1996: Communal Property Association
ACT, 1996, defined ‘community’ as “a group of persons, which wishes to have its rights to or
in particular property determined by shared rules under a written constitution and which wishes
or is required to form an association as contemplated in section 2: (iv)”.X° Initial research
indicated that this definition may have sufficed at the District Six Museum for original
storytellers, but that subsequent inclusion of all people displaced or impacted during Apartheid

resulted in the definition no longer being applicable (Trotter, 2009: 64). Similarly, at the

Available at: http://www.justice.gov.za/lcc/docs/1996-028.pdf accessed on 13 June 2016
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Museum of Free Derry although initially family members were the storytellers, at the time of
this research, storytelling by guides to the area of the Bogside, Free Derry, in association with
the museum was more inclusive of other people who were also impacted by the injustices of
the past in Northern Ireland (Laura Gildernew, 16 July 2015). The lack of geographical
influence on what makes up a ‘community’ is emphasised by the fact that both museums are
linked to an international community of “Sites of Conscience”.!* Due to the participatory
nature of both research sites | suggest that a definition from the participatory public health
sector is applicable, namely “A group of people with diverse characteristics who are linked by
social ties, share common perspectives, and engage in joint action in geographical locations or

settings” (MacQueen, et al., 2001: n.p.).

Identity

The research is embedded in cultural theorist, Stuart Hall’s, approach to identity namely that it
is constructed and fluid (Hall, 1990; 1992). Transpersonal psychology informs the research in
that it promotes that identity is not separate but rather embedded in one’s inherent spirituality
(MacDonald, 2009: 91).

Spirituality

Definitions of spirituality vary (Teasdale, 1999; Tisdell, 2003; Hocheimer, 2011) but for this
research ‘spirituality’ is considered in a broad sense as to a belief in a connection of the body,
mind and soul and sense of something greater than the physical self that connects individuals
to each other and a greater power/s and the world around them (Crisp, 2010). Relevant spiritual
aspects to the research are the spirit of the place / space and the spirit of community or
belonging that are common terms used related to the District Six Museum and the Museum of

Free Derry.
Spirituality and well-being

A further concept central to the research is the link between spirituality and well-being (Crisp,
2010) and the role of well-being in museums as formalised in the United Kingdom through its
inclusion in museum evaluation (Ander, et al., 2011). Well-being, like spirituality, is difficult

to define, however for the purposes of this research it is defined as “the balance point between

HAvailable at: http://www.sitesofconscience.org/en/members/members-list/ accessed on 27 October 2014
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an individual’s resource pool and the challenges faced” (Dodge, et al., 2012: 230). The spiritual
(excluded in Dodge et al., 2012) is included as a potential resource for well-being with

psychological, social and physical resources (Dodge, et al., 2012: 230).

Autoethnography as a community communication process

Community autoethnography is considered within the definition expounded by Carolyn
Ellis, Tony E. Adams and Arthur P. Bochner (2011) in which autoethnography is a
combination of autobiography and ethnography and as such when created by a community it
is a collaborative effort of individuals to disseminate their perception of a social / cultural
memory towards promoting understanding to both insiders and outsiders. It too goes beyond
the descriptive and is politically and socially conscious (Ellis, et al., 2011). “Autoethnography
is an approach to research and writing that seeks to describe and systematically analyse
personal experience to understand cultural experience” (Ellis, et al., 2011: para. 1). The
personal is set within the communal cultural, and as in traditional ethnography it is reflected

upon and analysed before packaged in a product (Ellis et al., 2011).
Applied storytelling as a product of autoethnography

The community autoethnographic products at both case studies included the museum archive
and exhibits, related storytelling tours and publications. My research study argues that applied
storytelling (Lange, 2011), that is the use of storytelling for social change, (a branch of ‘applied
theatre’), is the method chosen for the communication of the autoethnography, in both
museums, albeit unconsciously. Applied storytelling includes oral, visual, and written
communication specifically with the purpose of addressing the skewed dominant state media

coverage of the events shortly after they took place.

Ubuntu

Archbishop Emeritus Tutu defined the inclusive African philosophical paradigm of Ubuntu as
“We can be human only together”.1? It is “a call to find oneself in the other, to see, in the very
differences between people and cultures, the same humanity that we find so precious in what
is our own.” (Shutte, 2001: 226).

L2Available at: www.tutufoundationnuk.org/ accessed on 23 August 2010
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Research approach

The interdisciplinary research methodology of the study is set within the qualitative metatheory
and is influenced by African philosophy particularly Ubuntu (Shutte, 2001), which is “not a
search for the one out of many, but rather the one made by many” (Lange, 2011: 20). This
approach results in a many-ways of knowing, multiple intelligences, participatory, reflective
research, and educational approach (Lange, 2011) that can also be aligned to a critical
constructivist paradigm (Steinberg, 2014). This approach is non-linear as it includes deductive
and inductive thematic analysis (Gale, et al., 2013) which results in the research being based
on specific theory but the revisiting of theory as codes and consequently themes identified

through the data analysis process challenges initial theory.

Data collection included unstructured face-to-face interviews with storytellers and relevant
management and tour guide trainers that were accessed through purposive and snow-ball
methods; participant observation of the storytelling in the museums and related districts and
analysis of storytellers’ products such as books and videos; TripAdvisor reviews that
mentioned the storyteller guides from the same time period as the previously mentioned data
collection that is over two years mid-2015 to mid-2017.

A non-evaluative comparative method (Collier, 1993) with an emphasis on interpretive
understanding and creating a “thick description” (Geertz, 1973: 3-32) was employed as it
focuses on similarities and differences in the data gathered from the two cases. Visual-spatial
intelligence (Gardner, 1999: 9) was given preference for initial grappling with concepts using
mind-maps, diagrams, and tables before transferring inferences or interpretations into the
written linguistic. An example is Figure 0.1 which | created at the beginning of my research
when | was conceptualising the various aspects of the research and how these aspects
intersected with each other plus where the sites and participants fitted in with these aspects of

the research (see Figure 0.1).

Transpersonal psychology and autoethnography are promoted as connected as both seek to go
beyond the individual to encompass various aspects of humankind, life, or cosmos to an
increased sense of “awareness, self-discovery and ultimately transformation” (Raab, 2013: 2).
This also complements the concept of memory and the future to which both District Six

Museum and the Museum of Free Derry subscribe.
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District Six Museum and the Museum of Free Derry and participants

District Six Museum, Cape Town, South Africa and the Museum of Free Derry, Derry /
Londonderry, Northern Ireland, United Kingdom are both members of the “International
Coalition of Sites of Conscience”®® that ascribes to memory and the future (Gabriel, 2011;
Brett, et al., 2007). As such they are museums that “consciously harness the past [...] in order
to be new forums for dialogue, leading to action” (Gabriel, 2011: 17) including using personal
stories. Further to this they are both community-based museums that mark sites of political

conflict and trauma within living memory.
District Six Museum?*

District Six, Cape Town, South Africa was a site of forced removal in the Cape Peninsula,
firstly with the removal of black Africans from the early 1900s and then with the declaration
of it as a ‘white area’ on the 11 February 1966 when forced evictions began of people then
designated as ‘coloured’ people under the Group Areas Act until the 1980s. Information below
is from the District Six Museum website (see footnote 14) and from interviews with the

participants in October and December 2015.
Museum of Free Derry®®

The Museum of Free Derry commemorates the “civil rights era of the 1960s and the Free Derry
/ early troubles era of the 1970s% culminating in the events of “Bloody Sunday” in January
1972 when 26 civil rights marchers were shot in the Bogside by British soldiers. It also includes
the whitewash Widgery Tribunal that reported eleven weeks after the event on the 19 April
1972 and subsequent reopened Saville Inquiry that ended in 2010 and found the victims free
of any wrong doing. The information below is from the Museum of Free Derry website (see

footnotes 16 and 17) and from interviews with the participants in July and October 2015.

BAvailable at: http://www.sitesofconscience.org/members/ accessed on 27 October 2014

“Available at: http://www.districtsix.co.za/ accessed on 26 October 2014

15 The employment positions listed are as at the new museum site — Available at:
http://www.museumoffreederry.org/content/current-trustees accessed on 21 October 2014 and according to
interviews in 2015.

6Available at: http://www.museumoffreederry.org/ accessed on 21 October 2014
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Participants

The following people were integral to the research in this thesis, each person’s time and
contribution was as valuable and appreciated as the other. They are listed according to the first
names or name by which they are known for their storytelling that they approved for inclusion
in the research and their link to the relevant event and / or the museum is also included. An
option to remain anonymous was provided but all participants gave permission for the names
below to be used in the research. This was after transcriptions of interviews were returned to
participants for confirmation that the audio had been correctly transcribed into a written form.
All participants confirmed that they were familiar with research procedures and had been
involved in other research projects prior to mine. Ethical considerations of identity inclusion
in research are considered in more detail in the chapter on methodology. As academic sources
are given credit for their contributions to the research by referencing cited information with
their names so too are participants credited with their contributions to the research. In this way
agency is promoted in the research process and product. The methodology of data collection

from these participants is discussed in the methodology chapter of the study.
District Six Museum staff and storytellers'’

Bonita Bennett is Director of the District Six Museum, an author of numerous publications,

who spent much of her childhood visiting and staying with family in District Six.

Abubaker Brown is Ex-Resident Volunteer at District Six Museum and is a part-time
storyteller guide at the museum. He has returned to District Six and contributed to the District

Six Huis Kombuis: food and memory cookbook in 2016.

Chrischené Julius is Collections Manager at District Six Museum and started working at the
museum as a student volunteer. She was the gatekeeper for my research at the museum in that
she was the first person with whom contact was made at the museum to obtain permission to
conduct research at the site. Chrischené Julius as gatekeeper further facilitated all logistical and
administrative arrangements related to District Six Museum participant observation and

interviews during the research process.

Joe Schaffers is an ex-resident of District Six and is an Education Officer at the museum. He

is a storyteller guide and released the DVD District Six: The Colour of our Skin.

7 Available at: http://www.districtsix.co.za/Content/Staff/index.php and from interviews conducted in 2015
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Linda Fortune is an ex-resident of District Six who was a part-time storyteller. She is a
heritage practitioner and wrote the book: The House in Tyne Street: Childhood Memories of
District Six that was published in 1996. She also contributed to the District Six Huis Kombuis:
food and memory cookbook in 2016.

Mandy Sanger is Education Manager at District Six Museum, who initially was a volunteer
at the museum while she was teaching. She was born at the Peninsula Maternity Hospital in
District Six.

Noor Ebrahim is an ex-resident of District Six and an Education Officer at the museum who
started as a volunteer. He is a storyteller and wrote a book that was first published in 1999 is
now in its 11" print: Noor s Story; My life in District Six. He contributed to the District Six

Huis Kombuis: food and memory cookbook in 2016.

Revina Gwayi is Homecoming Centre front desk at District Six Museum and contributed to
the embroidery of the memory cloths hanging in the museum and Homecoming Centre. She

also contributed to the District Six Huis Kombuis: food and memory cookbook in 2016.

Ruth Jeftha is an ex-resident volunteer at District Six Museum and is a part-time storyteller
at the museum. She contributed to the District Six Huis Kombuis: food and memory cookbook
in 2016.

Tina Smith is Exhibitions Manager at District Six Museum and is an artist who started as a
volunteer at the museum. She devised, co-ordinated and wrote the text for the District Six Huis

Kombuis: food and memory cookbook that was published in 2016.
Museum of Free Derry staff and affiliated storytellers

Adrian Kerr is Manager of the Museum of Free Derry. He is the author and editor of numerous
publications and wrote the book Free Derry: Protest and Resistance which was published in
2013. He was the gatekeeper for my research at the Museum of Free Derry in a similar capacity

to that of Chrischené Julius at District Six Museum (see page 16 above).

Jean Anon. is the sister of Kevin McElhiney who was a Bloody Sunday victim. Jean is
employed part-time and oversees administration at the Museum of Free Derry. She is a trained
tour guide who if necessary steps in as a storytelling guide in the museum. She requested that
only her first name be used for the research therefore Anon. was included as the surname.
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John Kelly is the brother of Michael Kelly, who was killed on Bloody Sunday at the age of 17
years. John Kelly chaired the Bloody Sunday Justice Campaign, is a storyteller guide and is

employed as a Museum Education Officer at the Museum of Free Derry.

John McKinney was involved with the Bloody Sunday Justice Campaign and is a part-time
storyteller guide in affiliation with the Museum of Free Derry of the Bogside Free Derry. His

brother, William McKinney, was one of the men shot dead on Bloody Sunday.

Laura Gildernew is a young political history graduate and Sinn Fein activist who is a

storyteller guide for Free Derry Tours.

Michael Cooper is a Sinn Fein Councillor for local government, heritage officer with the
Gasyard Development Trust®® and a Blue Badge Guide in Derry.*® Michael Cooper compiled
the book Bishop Street and the Fountain: A Shared History for the Gasyard Development Trust
published in 2015.

Paul Doherty is the curator of the Bogside History Tours. He is “the son of Patrick Doherty,

one of the innocent victims”? of Bloody Sunday.

BAvailable at: www.gasyardcentrederry.com/ accessed on 8 October 2017
BAvailable at: http://derrybluebadgeguide.com/about/michael-coopers-books/ accessed on 12 August 2017
2 Available at: http://bogsidehistorytours.com/ accessed on 10 August 2017
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Spirituality, Memory and the Future in Applied Storytelling: A comparison of two ‘Sites of Conscience Museums’, Free Derry Museum Figure 0.1
Northern Ireland, United Kingdom and District Six Museum, South Africa

Education

A J 11 | *Deconstruction of binary
Resource [« | b identities of perpetrators and
victims needed. Chinyowa,
2013

*Memory, like identity, also
fluid and constructed,

Nicholson, 2009.
#Definitions Crisp,

2010 &
Hocheimer, 2011

*|dentity embedded in one’s
inherent spirituality:
transpersonal psychologist +Identification, erppathy wit
- MacDonald 2009. others, Sturm, 1999
Conscientization, Rreire, 1970;
Affect not effect, pan and
beauty, Thompson, %
Communication - Ci
centred include Spirituality,
Dutta, 2011; Dyll-Myklebus

*Storytelling (and other art forms) an
aesthetic expression of identity
Leuthold, 1998.

*Enhances community identity,
Nicholson, 2009

Cultural Studies - Stuart Hall

Power and Cultural politics - representation of and for
marginilised social group ans a need for change.

*|dentity fluid and constructed, Hall, 1992; Nicholson, 2009
‘Citizenship identity, Manwelo, 2011.

Applied Theatre

Communication for Social Change

Mary Lange 2015102092

PhD proposal presentation, CCMS, UKZN
25/02/15



Chapter one

Researcher’s context:

Academic and personal reasons for choice of topic, sites, and methodology

Authority and expertise of the researcher on the research topic
Academic context related to storytelling

Choice of case studies and the researcher’s personal context within the broader

historical context

Maternal influences on historical cultural identity and spiritual connections to an

environment

Spiritual connections to places through common family names

20



Researcher’s context:

Academic and personal reasons for choice of topic, sites, and methodology
Introduction

The inclusion of reflexivity and contextualisation of participants, including that of my own
autoethnography, in the writing up of the research was for reasons of promoting rigour and
validity (Morrow, 2005). | acknowledge that autoethnography chooses which identity, within
a fluid or shifting identity, to include in the reflexive text (Denzin, et al., 2008: 368). In this
research my reflexivity focused on my identity and therefore spirituality as it relates to my
academic research and family. This related to me seeking to answer the question: “Why did |
choose this topic, methodology and these sites: District Six Museum, Cape Town, South Africa
and Museum of Free Derry, Northern Ireland?”. More specifically, from a theoretical
perspective, this chapter focuses on my context in relation to my authority and expertise on the
research topic and research methodology (connection to self and connection to others); my
personal context as it influenced the choice of research sites with a focus on the maternal
influence (connection to others) on spiritual connection to place. The personal context is set

within the broader academic, political, and social context (McLennan-Dodd, 2003).
Authority and expertise of the researcher on the research topic

My intellectual life has had multi-disciplinary influences that have in turn influenced this
research. These have predominantly been in the academic disciplines of education, psychology,
literature, applied theatre, cultural studies, visual anthropology, community communication
and have also been impacted by Indigenous Knowledge Systems (IKS) and more recently
spirituality.

An initial influence of the educational benefits of the experiential and the existence of multiple
intelligences was as a child and teenager, through my participation in informal and formal
theatre productions, many that were set within a Christian youth setting. This was augmented
by numerous visits to South African Christian mission stations in the east and northern parts of
South Africa (Lange, 2003). The latter stirred my interest in Indigenous Knowledge Systems
particularly the use of storytelling at the fireplace for community cohesion, entertainment and
teaching as well as the power of intercultural exchange (Lange, 2003). | was also introduced to

the relevance of the phenomenological encounters (Lange, 2003). This was reinforced in my
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postgraduate studies by the writings of visual anthropologist Jay Ruby?! and the teachings of
cultural studies and communications academic Keyan Tomaselli, specifically relating to visual
anthropology (Tomaselli, 1996). These scholars addressed western dualism and contested
related research field practises from an ethical perspective at a time when decoloniality
philosophy was not yet heard of in the mainstream academia. The relevance of multiple voices
and viewpoints of a single incident or its multivocality has influenced my research field work,
recording in writing and methodology for its publication (Lange, et al., 2003; Lange, et al.,
2013; Lange, 2014; Fisher, et al., 2017). This is always pursued in conjunction with the
approach of Howard Gardner’s multiple intelligence theory (1993) as introduced to me in the
writings of author, architect, and educationalist Roger Fisher.?> The latter approach is

elaborated on in the methodology section of the thesis, chapter four.

Tertiary studies in performance arts, specifically theatre, introduced me to Bertolt Brecht’s
Marxist ideology (Squiers, 2012) and particularly his epic or dialectical theatre in which the
use of art / theatre for social and political means was emphasised. This and Paulo Freire’s
participatory communication for development and action research (Freire, 1972) influenced
my emphasising process over, or as being equivalent to, product in future artistic work,
teaching, and social and intellectual projects. From the late 1980s most of these projects
focused on heritage and its role in individual and collective identity as well as the potential
these hold for social change and well-being (Lange and Dyll-Myklebust, 2015). This informs
my interest in memory, specifically memory-and-the-future as explored in my Master’s thesis??

supervised by communications, memory and media academic, Ruth Teer-Tomaselli. 2*

My academic interest in oral narratives, including storytelling, as a source of knowledge and a
space where creators can exercise agency, began with my introduction to Indaba My Children
by Vusamazulu Credo Muthwa (1964) during the years of my studies in theatre. This interest
was deepened by my studies as a Trinity College London Drama Teacher, a curriculum that
included a Dorothy Heathcote and Gavin Bolton approach that started with the child’s
knowledge and interests and tapped into the teacher’s improvisation skills due to the fluidity

of the approach (see Heathcote and Bolton, 1994). More recent influences in this field have

2t Available at: https://astro.temple.edu/~ruby/ruby/ accessed on 12 October 2017

22Available at: http://www.artefacts.co.za/main/Buildings/archframes.php?archid=2103 accessed on 12 October
2017

ZAvailable at: http://ccms.ukzn.ac.za/Files/articles/MA_dissertations/lange%20ma,%202006.pdf accessed on
12 October 2017

2 Available at: ccms.ukzn.ac.za/staff/ruth-teer-tomaselli.aspx accessed on 12 October 2017
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been through the works of the specialists in applied theatre, namely theatre towards social
change, Tim Prentki and Sheila Preston (2009), and Kennedy Chinyowa.?® Their culture-
specific approaches to theatre as a form of communication for social change have influenced
my collaboration with indigenous people as well as projects in public / community archaeology
(Lange and Reddy, 2013; Lange and Ngema, 2016).

A constructivist approach was introduced to me specifically in my studies in English post-
colonial literature at the University of South Africa (Fisher-Lange, 1997). The important role
of self-reflexivity and context were also entrenched. This was expanded upon in my post-
graduate studies in Visual Anthropology, specifically by the work of Jean Rouch. An
intellectual interest in theatre of the absurd as a means by which social issues might be
highlighted was extended by Rouch’s surrealist approach to the visual recording and
representation of ethnography (DeBouzek, 1989). The use of the narrative not only addressed
the difficulties of representation but also countered a Cartesian dualistic approach by
acknowledging spiritual dimensions (Lange, 2003). This intellectual interest in spirituality was
extended through the transpersonal psychology writings of Douglas A. MacDonald (2009),
specifically with regards to creating identity (Lange and Dyll-Myklebust, 2015).

An intellectual interest in identity began during my cultural studies as influenced by cultural
theorist Stuart Hall’s proposed “fluid identity” (Hall, 1996). Theories of a lack of
differentiation between identity and spirituality as posited in transpersonal psychology have
further extended my interest in the subject (MacDonald, 2009).

This thesis draws on and expands my intellectual interests and specialities and thereby makes
trans-disciplinary contributions influenced by Ubuntu philosophy but specifically to the
disciplines of community communication and well-being, heritage studies, applied storytelling,
and cultural studies. The research, specifically the choice of case studies, is also influenced by

my personal historical context as discussed in a later section of this chapter.
Academic context related to storytelling

This research builds on my previous research informed by a relativist approach that focuses on
the marginalised oral archive that was historically and is still presently not given preference

above the textual archive (Lange, 2011). In my practise as a heritage applied storyteller, as in

S Available at: https://www.researchgate.net/profile/Kennedy Chinyowa/publications accessed on 12 October
2017

23


https://www.researchgate.net/profile/Kennedy_Chinyowa/publications

much applied theatre practise, theory and practise have merged where one feeds the other
(Mackey, 2016). Previous research within the Centre for Communication, Media and Society,
University of KwaZulu-Natal, facilitated by Ruth Teer-Tomaselli and Keyan Tomaselli has
resulted in me, in collaboration with Kalahari people, representing the oral archive and its
translation from indigenous African languages into English as well as into the visual and textual
archive (Kruiper, 2014; Lange, 2014; Lange, et al., 2013).

Tomaselli, and his students’ research in the Kalahari over the past twenty years, has included
an investigation of cultural tourism that includes a performance element (Tomaselli, 2012) and
highlights not only the constructive aspects of this type of tourism but also possible pitfalls for
researchers thereof. An emerging lead researcher in respect of community, culture, tourism,
and social change is Lauren Dyll.?® The lack of “front” and “back stage” in the performance
of the oral archive by //Khomani storytellers to tourists is included in research analysis of
roadside storytelling (Tomaselli, 2012). This research was predominantly amongst the Kalahari
First People, //Khomani San, (or Boesman as they prefer to be called) (Lange, 2011: 3). The
reality and dangers of anthro-speech, that is for research participants who have been included
in research interviews numerous times to provide researchers with what they think they want
to hear, is also highlighted in Tomaselli's work (Tomaselli, 2005). Further, a need to
acknowledge difficulties around the term ‘community’ has been emphasised where often a
community is not made up of a homogenous group who represent or present one united archive
(Dyll-MykKlebust, 2014). The Kalahari storytellers are often of the traditionalist group within
the Kalahari //Khomani San who hanker after the hunter-gatherer lifestyle of their forefathers
as opposed to the dorpsmense [town people] who strive to fit in with contemporary city life
(Grant, 2016). It is usually at a fireside that they perform the oral archive often accompanied
by the creation of craft that is sold as curios to tourists (Lange, et al., 2011). The curios are
arguably a by-product of the tourist product of storytelling (Lange, et al., 2011). This relates
directly to my inclusion in this research of the storytellers’ books and videos as by-products of

the District Six Museum and the Museum of Free Derry affiliated storytelling.

The stories told in the Kalahari have a didactic function and, as in my experiences as a child at
a Limpopo mission station, are also told not only to entertain (Lange, 2011). From his earlier
work in Kat Rivier, Tomaselli (1990) investigated the use of storytelling (particularly to

outsiders) as a form of agency to air political views and highlight social ills. | highlighted the

%Available at: http://ccms.ukzn.ac.za/staff/lauren-dyll.aspx accessed on 12 October 2017
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use of storytelling for sharing and identifying spiritual beliefs and values specifically in social
change projects as well as the role that spirituality and storytelling had in the promotion of
well-being in a specific group of people in the Kalahari (Lange and Dyll-Myklebust, 2015).
This research extends this aspect of storytelling to other South African and international
communities who, like the Kalahari people, have been traumatised through government

legislation and actions.

Choice of case studies and the researcher’s personal context within the broader
historical context

The complexity of my professional and personal historical context as an influence on the choice
of case studies for this research was made apparent on reflection. Therefore, the conscious and
sub-conscious influences and connections to the sites discussed below include those of which
I was aware of before the case studies were chosen as well as those unearthed during the
research. This is another example of a reflective non-linear practise that pervades the
methodology of this research and is elaborated on in chapter four, covering methodology. The
constructivist nature of personal narratives is addressed as much as possible by reference to
documented events so that it is not purely an interpretation or reinterpretation of my experience
(Bruner, 1997).

The research topic was predominantly influenced by my work as a heritage practitioner and
applied storyteller in museums nationally but predominantly in KwaZulu-Natal, South Africa.
This was for non-profit art, culture and heritage for peace organisations previously The Circle
Connection and currently ARROWSA (Art: A Resource for Reconciliation Over the World,
South Africa)?’ (Lange, 2011; Oddie, 2015). | have experienced a great sense of intra- and
interpersonal connection from my involvement in applied storytelling and considered
researching my own practise as part of an ongoing action research practise of the activity
through, initially The Circle Connection and then ARROWSA in affiliation to the University
of KwaZulu-Natal (Lange, 2005; Lange, 2011; Lange, et al., 2011; Lange and Ngema, 2016).
On reflection | anticipated that a less subjective research regarding spiritual well-being, on a
different form of applied storytelling to what | practise would be of greater value to potential

new Community museums.

2TAvailable at: http://arrowsa.blogspot.co.za accessed on 23 October 2015
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An initial conscious reason for choosing the District Six Museum and the Museum of Free
Derry was that they were two sites that | and a group of high school learners and youth had
visited as part of ARROWSAs intercultural trips in the past ten years. The visit to the District
Six Museum was part of a historical and cultural tour of Cape Town in 2006 after a group of
ARROW secondary school learners had interviewed Bishop Emeritus Desmond Tutu on film
towards the opening event of the Desmond Tutu Centre at St Marion College, Plymouth, United
Kingdom (Oddie, 2015). The visit to Derry / Londonderry (European City of Culture) in 2013
was for the week-long Indra Global Youth Congress and parallel academic symposium.?®
These made a specific impact on me, especially about the use of storytelling as agency by
individuals in formerly oppressed communities. | considered the District Six Museum as one
of the best interactive museums that | had experienced as its exhibits appealed to multiple
intelligences (Gardner, 1993). Although I did not visit the Museum of Free Derry on the
previously mentioned intercultural trip to Derry / Londonderry, the interactive nature of the
other museums in the city and research on the Museum of Free Derry’s website indicated that
storytelling was a strong element in the functioning of the museum.?® A further consideration
in the choice of sites was that | had a support network of friends and / or family and colleagues
in both places as well as the important aspect of shared languages; | would be able to conduct
interviews in English or Afrikaans and if necessary have access to a Gaelic / Irish interpreter,

but generally English would be understood by the broader communities.

My interest in museums located in both the southern and northern hemispheres was also
influenced by my ancestral working-class roots in both regions. | was further influenced by
consideration of the inconsistencies of an oppressed people in one land becoming the
oppressors in another; that religious places could be a haven in one country and a centre of
conflict in another; that the term ‘mixed’ could refer to race and / or religion and because of
my potential grandchildren, who will be labelled such, I am interested in remembering the past

to understand how it might impact the future of these communities.

ZBAvailable at: www.arrowsa.blogspot.co.za accessed on 23 March 2016
ZAvailable at: www.museumoffreederry.org accessed on 1 April 2015
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Maternal influences on historical cultural identity and spiritual connections to an
environment

My strongest spiritual connection to a place was my maternal grandmother’s home
“Daltondale” on Bob’s Way, Eerste River, Cape Town. As with many women in my
experience, my emotional memories and spiritual connections to the past are pre-puberty. It is
not surprising that | should remember Daltondale as idyllic as our family spent at least four
weeks of our Christmas holidays there and the nearby Macassar Beach with its large white
dunes. | have vivid memories of playing with cousins, going to Sunday School in what was
probably a repurposed railways utility building made of clapboard under iron with plasterboard
walls and ceiling that stood in the sea sand with Port Jacksons outside of the fenced area
singing choruses and being told Bible stories. This contrasted with Sunday School and church
services in Bellville where Peter Storey*® was the new minister who assisted my mother’s
spiritual healing when she broke down after services due to emotional stress, exhaustion and
depression. These were caused, she told me later, by the physical impact of the birth of four
children in quick succession and not taking in adequate nutrition due to battling on my father’s
only income as an upholsterer on the South African Railways, looking after a dying
grandmother-in-law and coping with her mentally unstable brother. On reflection it was
probably as much that my grandmother looked after me for a time at Daltondale, Eerste River
during a traumatic time for the family when my mother was away being treated, as it was the
Christmas times spent there every year from my birth to 1967, that reinforced a spiritual
connection to the place.

Spiritual connections to places through common family names

Below 1 highlight not only the constructive role of oral narrative but more specifically the
formative role that a mother, her memories and her storytelling play in shaping cultural identity
and spiritual connections to places. This is despite changes in surnames introduced by the male
lineage namely Jenkinson, Waterston, Symmonds, Welland and Fisher. This is evidenced by
the fact that the Irish working-class ancestry foremost in my memory and of whom | knew

quite a bit as passed down orally from my mother, is but a fraction of my ancestry and that

30Available at: http://whoswho.co.za/peter-storey-3731 accessed on 5 October 2017
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working-class emigrants from London, England are rather the majority of whom | knew very

little before conducting research for this study.3!

I was born in Cape Town and my father, Roger Edward William Fisher (1927-2011) grew up
in the suburb Observatory which is close to District Six. His mother, Lilian Alice Welland
(1905-1964), was a ledger clerk whose ancestry included a father, William Welland (1875-
1946), who originally visited Cape Town underclothing manufacturers. This coincided with
the time period when the all-in-one combination undergarment from 1877 remained popular
until the 1920s.%? This underwear garment reflected the gender attitudes of the time as it was a
garment which was very “personal to the woman who wore it” but that “was also inherently
gendered and sexualized as a garment that both heightened women’s secondary sexual
characteristics with the goal of attracting the male gaze, and controlled women’s sexuality by
limiting access to their flesh.” (Swanson, 2011: 66). In Victorian England and to a certain extent
in the colonies these characteristics were not class specific but applied to all women from
puberty to old age. (Swanson, 2011: 16). William Welland later became a Boots Stores
salesman and emigrated from Islington, London to Cape Town, South Africa in the late

1890s.22 The conditions in Islington during this time had become dire:

By 1903 Islington appeared “dreary and depressing”, with the largest population of all the
London boroughs, very little open space, and above average overcrowding. Few well-to-do
people remained, except in Highbury and Canonbury, and houses in spacious grounds had been

replaced by crowded terraces to accommodate an influx of the working class.®*

The roots of my father’s maternal grandmother, Lily Elizabeth Susannah Badenhorst

(approximately 1885-1960) are a mystery, except for the fact that she came from Caledon in

8 The research on my family is sourced from research by Donald Allan Fisher at
http://trees.ancestry.com/tree/49520515/family accessed on 20 July 2015; Jenkinson, 2007 and personal oral
communication with my mother and father’s sisters in 2016 and 2017.

%2pvailable at: http://www.fashion-era.com/drawers-pants-combinations-knickers-fashion.htm accessed on 5
October 2016

331891 England census, No on Schedule 233, 36 Eccleshourne Road, Islington, London for William Welland Snr
(49), map and chart engraver, head of household, includes William Welland Jnr (16) as a “traveller to
underclothing manufacturer C.T”. The full household included his brother, Herbert (24), also a map and chart
engraver, his mother Sarah (45) and his eldest sister Hannah (22) not employed, his two sisters Edith (20) and
Maria (18) were a milliner and dress master’s assistants and his youngest brother Thomas L. (12) a scholar. RG12;
Piece: 165; Folio: 103; Page: 37; GSU roll: 6095275.

William Welland Jnr is no longer listed in the above household in the 1901 England census as he was then settled
in Cape Town, South Africa. RG13; Piece: 187; Folio: 106; Page: 30

34 Available at: http://www.british-history.ac.uk/vch/middx/vol8/pp9-19 accessed on 2 October 2015
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the Cape. Family oral tradition that said that she was the daughter of an Moravian Mission
Station architect, P’Yura, from Austria who was killed in a hunting accident that led to her
adoption by an Afrikaner Badenhorst family and trained as a teacher at the Moravian Mission
Station, has been proven to be flawed and has few if any facts at this point to support it.> My
father’s father, Henry (Harry) Charles Fisher (1894-1963), was a typewriter mechanic /
salesman® who also emigrated from Islington, London to South Africa at the age of 28 years
on 6 July 1922 to recuperate from post-World War 1 trauma. My father left school to help
support his mother and five siblings and did his apprenticeship as an upholsterer at the South
African Railways’ Salt River Works. As a part-time musician he played in jazz and dance bands
in the 1940’s and 1950’s and, as confirmed by his sister, he must have regularly met workers
and musicians from the District Six area (F.M., informal conversation, 10 April 2015). He
spoke of mixing freely in those days with diverse cultures®” and post 1969 when visiting Cape
Town on our yearly vacation from the Transvaal (now Gauteng) he would point out the scarred

side of Table Mountain where District Six had once stood and say, “and for what?”’.

The English ancestry was all from the paternal sides. The Irish ancestry, and associated names
such as Mary Ann and Dalton, were passed down a line of five maternal generations as
recounted in the following summary, predominantly based on Noelene M. Jenkinson’s research

(2007), to which my mother and a few of her siblings contributed.

The first generation traced was Mary Ann Dalton (1833-1887),% daughter of Stephen and
Amelia Dalton. Mary Ann was a servant from county Wicklow, who was born in about 1833
in Kilkerrin, County Galway, and left Ireland at the age of 18 years on government transport
for Australia in 1851, arriving in 1852. By the late 1840s due to the devastating Irish Potato
Famine (1845-1852) the work houses in Ireland were full (Mitchell, 2013: para. 2). The

Australian government paid for the passage particularly of young women from England and

BAvailable at: http://www.artefacts.co.za/main/Buildings/archframes.php?archid=1321 accessed on 25
September 2015

3 UK, outward passenger list, 1890-1960; Passenger no 722, S.S. “Ballarat”

37 Referring to the development of the Cape Town labour industry and differences to that in the Transvaal (now
Gauteng) regarding class struggle M. Nicol refers to Cape Town’s “absence of primary racial division in the
working class” (1984:2). (Nicol 1984)

38 Mary Ann Dalton, 18 years, a servant (one of 257 government emigrants), went on The Sibella that was the
6th ship in 1952 to go from Plymouth and London to Port Adelaide, South Australia, with government
emigrants. It left on 12th December 1851 and arrived on 16th March 1852. Mary Ann was accompanied by her
brother Samuel, 25 years, a labourer, and his wife Esther, 23 years. Available at:
http://www.theshipslist.com/ships/australia/sibellal852.shtml accessed on 28 September 2015
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Ireland to emigrate to Australia. Female orphans with domestic skills particularly were

encouraged to emigrate:

By May 1850, 4175 female orphans were assisted in emigration to Australia, coming from 118
separate unions around Ireland. The majority of women managed to quickly build new lives,
and were snapped up by employers and potential husbands at the ports upon arrival in Australia.
However, the authorities found women who arrived without domestic service skills
problematic, as domestic service was the main source of employment for the Irish female

immigrants.

The scheme ended in 1850 because funds had become harder to obtain and authorities were
unhappy with the “type” of women being sent out. While lack of skills and “morality” was an
issue, the major reason for the reduced demand for Irish women was religion. Prejudice against
Catholics was levelled by the Scottish and Northern Irish Presbyterians who had already settled
in the host country, along with other protestant emigrants who arrived later, bringing their
prejudices with them from Ireland (Mitchell, 2013: para. 4 and 5).

Mary Ann married James Jenkinson, a tenant farmer from Blough, Ireland who also had
assisted transportation to Australia in1851, arriving in the same year as Mary Ann. James was

26 years of age when he married Mary Ann in Victoria, Australia in 1853.

The second generation was James and Mary Ann’s eldest daughter Elizabeth Jenkinson who
was born in Bendigo in 1854. The first names of their second daughter and their third daughters
respectively were Amelia and Maria Ann. Elizabeth Jenkinson, a Catholic, married the orphan
Scottish Orangeman, Robert Burns Waterston, who was born in Paisley, Scotland in 1849 and
was adopted by, and accompanied, his aunt and uncle to Hobart, Tasmania at the age of six.

Robert, a miner, met and married Elizabeth in Kangaroo Flat, Victoria in 1874.

The third generation followed when Elizabeth and Robert named their second daughter Mary
Ann Dalton (1887-1970), and their third and fourth daughters Amelia and Elizabeth
respectively. Their daughter Mary Ann Dalton Waterston, my maternal grandmother, was born
in Sandhurst Victoria on the 25 October 1887. She left school with standard three to work as
a domestic help at her mother’s second husband’s family (Fox) in Bendigo, Victoria. She
moved to South Africa in about 1910 after the death of her baby, Edna Lillian, in 1908. The
name of the baby’s father is unknown (Jenkinson, 2007). She moved to South Africa to join
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her brother who had stayed in South Africa after fighting in the Second South African Anglo-
Boer War (1899-1902) on the side of the British (Jenkinson, 2007). However, there were Irish
and Irish descendants fighting alongside the Boers as well (McCracken, 2003).

In South Africa Mary Ann Dalton worked in the millinery department of a store in Boksburg
and performed in Gilbert and Sullivan musicals. Mary Ann Dalton married Robert Charles
Symmonds in Boksburg in 1915. He was born in Ditchling, Sussex, England and accompanied
his parents and siblings to Observatory, South Africa in 1890 where his father built their home
“Lynton” in Cemetery Road, Observatory, Cape Town, next to the Muslim cemetery. His father
was a clay and cement moulder and Robert became a bricklayer. Mary Ann and Robert moved
to Cape Town, after marriage, probably due to the deportation of Mary Ann’s brother with
whom she was living. Robert Burns Waterston was deported to England because of his role as,
“secretary of the South African Labour Party”, and one of the leaders in the 1913 miners’ strike
(Schwarz, 2011: 157). His socialist actions on behalf of the workers unfortunately did not
include the black masses, and ironically the South African Labour Party was the first political
party in the South African Union to call for racial segregation of labour (Schwarz, 2011: 157).
Another reason Mary Ann Dalton and her husband Robert moved to Cape Town was because
Robert’s father was in danger of losing the family home due to financial reasons and he wrote
to his son Robert to save “Lynton”. “Robert and Mary Ann returned to Cape Town and bought
the family home, “Lynton” in Observatory” (Jenkinson, 2007: 179).

Mary Ann Dalton’s husband Robert became a building inspector of the central Cape Town City
area for the Cape Town Municipality. He bought a plot of land in Eerste River when he retired.
Robert died by falling off the roof of the house he was building in Eerste River on 18 February
1949. In 1950 Mary Ann completed the building of the house that her husband had started in
Eerste River. She sold her house “Lynton” in Observatory and moved to her new home in
Eerste River which she named “Daltondale”. Mary Ann named the dust road from the main

road in Eerste River after her second eldest son, Robert, who graded it, namely “Bob’s Way”.

Mary Ann lived at Daltondale until she was diagnosed with terminal cancer in 1968 when she
moved to her daughter Donalda in the Strand, Cape Town. Donalda, had previously lived just
down the road from her mother in Eerste River, but had sold her home in Eerste River and
moved to the Strand in approximately 1966. Mary Ann Dalton died in 1970.
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Mary Ann and Robert had eleven children and they named their daughters with unusual names
which Robert chose; some of which he had concocted such as Emry, Wilma, Lynella, Maryl
and Donalda. The only female family name from Mary Ann’s heritage was given to their fifth
daughter, my mother, Kathlyn Amelia, who was born in Observatory 9 July 1928. Kathlyn
married Roger Edward William Fisher on 10 February 1950 and they lived for a while with
Kathlyn’s mother, Mary Ann, at Eerste River. Roger (known as Billy or Frikkie) was born in
Observatory on the 27 January 1926. He left school in Standard Eight and did his upholstery
apprenticeship at Salt River Works where he was working when he met Kathlyn Amelia. They
had five children and named their eldest daughter, me, Mary Elizabeth and their second
daughter Kathleen Ann. In 1952 Roger / Billy and Kathlyn moved to a house in Bellville which
Kathlyn’s mother, Mary Ann, helped them to buy. Their two middle children, including myself,
were all born at home in Bellville with the assistance of a neighbour who was a midwife.

I married Frederik Johannes Lange in 1986 and we had four children. I named my eldest
daughter Kathlyn-Sue Elizabeth and my second daughter Mary-Ann Lillian. My sister
Kathleen Ann’s daughter’s second name is Amelia. The generation of females born in
the1980s and 1990s in South Africa into a privileged status initiated by British colonialists and
perpetuated under Apartheid due to their race were named after the working-class females born
in the 1810s and 1930s in Ireland. The maternal line of memory and oral tradition had carried
the names across three continents and two centuries. With the female names and orality had
travelled an identity of pride to be descended from “good honest hard-working Irish stock’ and

a spiritual connection to a country last left two centuries back.

The absurdity and need for the superficial allocation of fixed identities to individuals, whether
according to race or religion, and the life-impacting effect that such allocation had on people
living in South Africa and Northern Ireland in recent history has been more lightly imprinted
on me in comparison to many others. | have nevertheless had a sense of it through personal
experience of the persistent perceived need in South Africa and Northern Ireland, despite
changes in legislation and peace processes, to identify an individual according to race or
religion. In South Africa, not only when apartheid was entrenched, but prior to that, during the

Union of South Africa from 1910 and before, legislation based on race, promoted segregation
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specifically of the land, in the workplace and in politics.3® Apartheid entrenched and extended
this segregation in society.*® People categorised as ‘coloured’ or ‘black” were thus officially

designated as second-class citizens with the Republic of South Africa.

My maiden surname, Fisher, is considered by many to be a surname associate with people of
mixed or diverse cultural backgrounds in South Africa, particularly in Durban, KwaZulu-Natal
where | have been told on numerous occasions that it is a ‘coloured’ surname. In Pretoria during
the 1970s and 1980s, at the height of apartheid, it was pointed out to me that there were only
two Fishers, including my father, who were not listed as living in the area Eersterus, an area
designated at that time for people categorised as ‘coloured’ under the Group Areas Act, Act
No. 41 (1950). 4

Surnames and schools attended are still used in Northern Ireland to identify whether an
individual is Catholic or Protestant. The name Mary, as well as the fact that | am from what is
considered a large family in contemporary South Africa (five children) and have four children
of my own, has been and is still interpreted by many, both in South Africa and Ireland, to
indicate that | am of the Catholic faith. On the way from Derry to a Making Community Theatre
symposium in Letterkenny, Donegal,*? a young man travelling in the same car as | asked from
whence | got the name “Mary”. | explained that my great-great-grandmother was Mary Ann
Dalton from Kilkerrin, Galway and that the names had been passed down in the family as my
grandmother was given the first names Mary Ann Dalton, | am Mary and my youngest daughter

is Mary-Ann. “Aye, Catholic.” he responded.

3 Acts included: The Urban Areas Native Pass Act (1909); The Mines and Works Act (1911); The Land Act, Act
No 27 (1913); The Natives (Urban Areas) Act (1923); The Industrial Conciliation Act (1924); The Wages Act
(1925); The Mines and Works Amendment Act (1926); The Native Representation Act (1936); The Natives”
Trust and Land Act (1936); The Native Laws Amendment Act (1937) - Available at:
http://www.apartheidmuseum.org/sites/default/files/files/downloads/L earners%20book%20Chapter2.pdf
accessed on 26 September 2015

40 Acts included: Prohibition of Mixed Marriages Act, Act No 55 (1949); The Population Registration Act, Act
No 30 (1950); Immorality Amendment Act, Act No 21 (1950), amended in 1957 (Act 23), (withdrawn in 1989);
The Group Areas Act, Act No 41 (1950); Bantu Self-Government Act (1950); Pass Laws Act (1952); The

Public Safety Act and the Criminal Law Amendment Act (1953); The Riotous Assemblies and Suppression of
Communism Amendment Act No 15 (1954); Reservation of Separate Amenities Act, Act No 49 (1953);
Natives (Prohibition of Interdicts) Act, Act No 64 (1956); Terrorism Act (1967); Bantu Homelands Citizens Act
of 1970- Available at: http://scnc.ukzn.ac.za/doc/hist/apartheid%20legislation%20in%20south%20africa.htm;
http://africanhistory.about.com/library/bl/blsalaws.htm (http://scnc.ukzn.ac.za 2012) accessed on 26 September
2015

41 See https://blogs.loc.gov/law/files/2014/01/Group-Areas-Act-1950.pdf accessed on 26 September 2015

2 Earagail Arts Festival in association with An Grianan Theatre: Beyond the Pale—Meet the Makers-17"-19%
July 2015 at the Regional Cultural Centre, Letterkenny, Ireland. accessed on 8 June 2015
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In the history of Ireland “names become part of the duality or multiplicity of Ireland”” and they
have “complex connotations and associations, which move away from their denotations”
(Coleborne and Kirkby, 2001: 29, 44). Canon law*® encouraged that the name of a saint be
included in the first names of a child and it is reported that some priests refused to baptise
children that did not have these names.** The name of the mother of Jesus, Our Lady Muir
only became commonly used at the end of the fifth century and then Muir was only used for
the Virgin Mary and Maire and her sainted mother, Aine (Hannah), were amongst the popular
names for girls (see footnote 40). However, the English versions such as Mary and Anne / Ann
that replaced Maire and Aine became the norm (see footnote 40). One in every three girls in
Ireland was named Mary in 1864, however in 2013 although in the top one hundred Irish girl
names, its popularity has waned remarkably.*® The number of Irish women with the same
names is supported by the fact that in the same month and year (December 1851) as my ancestor
Mary Ann Dalton left Ireland by way of Plymouth to Australia on the Sibella as a government
transport passenger, a Mary Ann Dalton of the same age (18 years), convicted of larceny and

sentenced to seven years, was sent on the J.W. Dare from Dublin to Tasmania, Australia.*®

As previously mentioned my mother instilled in us a pride in our “working stock — good Irish
working stock” roots. These roots include Dalton ancestry from county Galway and Jenkinson
stock from Wicklow. The latter were possibly descendants of the Protestant plantations
introduced by Cromwell as the first record of Jenkinson in Wicklow, Ireland, is in the Hearth
Money Rolls of 1669 (Jenkinson, 2007). Although separated by religion, my Dalton and
Jenkinson ancestors had one thing in common in that they were peasants. The women worked
as dairy maids and domestic servants and the men were copper miners and tenant farmers
(Jenkinson, 2007). As peasants they starved during the Irish Potato Famine (1845-1852), lost
their tenant land to the Anglo-Irish landlords and were shipped to Australia with government
transportation in the early 1850s, or stayed and worked as servants in homes such as Avondale,
home of the first parliamentarian to call for a united Ireland, Charles Stewart Parnell (1846-
1891) (Jenkinson, 2007).

43 Can. 855 “Parents, sponsors, and the pastor are to take care that a name foreign to Christian sensibility is not
given” Available at: http://www.vatican.va/archive/ENG1104/__P2V.HTM accessed on 1 October 15
“pvailable at: http://www.dochara.com/the-irish/first-names/irish-first-names/ accessed on 1 October 2015
“Spvailable at: http://www.irish-genealogy-toolkit.com/Irish-girl-names.html accessed on 1 October 2015
“46Available at: http://www.daltondatabank.org/aussie.html accessed on 28 September 2015
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My maternal ancestry in Australia previously related included Irish and Scottish forefathers, a
mixture that included a Catholic Irish woman and a Scottish Orangeman. One of the ancestral
wedding certificates includes the term ‘Mixed Marriage’ due to a joining of Protestant and
Catholic, aterm still used.*” Family oral history has it that Scottish Orangeman husband forbad
his wife to walk past, let alone enter, a Catholic church. The chances of them marrying in
Ireland were extremely remote, as it would have endangered their and their families’ lives, but
they married in Australia. The oppressed and indigenous in Ireland became colonisers in
Australia but as previously stated remained working class with the women as domestic servants

and the men as miners.

A vyear after my grandmother, Mary Ann Dalton, moved from Eerste River, her home
“Daltondale” burnt down. In 1969, Eerste River was declared a ‘coloured’ area and people
categorised as ‘white’s’ property was bought out by the government and those categorised as
‘coloured’ who lived in areas such as Somerset West were forcibly removed to township areas
including Eerste River. We were no longer allowed into the area of Eerste River or to Macassar
Beach, as it was also proclaimed a ‘coloured’ beach, but sometimes we drove along the main
road on the outskirts and looked down “Bob’s Way”. | did this again in August 2015 but did
not recognise the place any longer. The forced placement by the apartheid government of
people in rows and rows of tiny houses without any forethought to sustainability in the area
has largely destroyed the natural environment that had previously been nurtured. | understood
a little more why a present Eerste River resident on hearing that my grandparents had chosen

to buy and live in Eerste River asked me “But why?”".
Conclusion

My hybrid ancestry and history of displacement (see Figure 1.1) as well as growing up in South
Africa where race defined division, but religion seldom did, has contributed to my interest in
the similarities and differences in South Africa and Ireland’s past conflict and present struggles
for peace and reconciliation. Such cycles of the oppressed being absorbed into the oppressor,
and appearing not to learn from their own past too sparked an interest in memory and the future

and an inquiry into possibilities of reconciliation and hope.

47 Available at: https://www.belfasttelegraph.co.uk/life/books/mix-n-match-crossing-the-religious-divide-for-
love-31130380.html accessed on 25 November 2017
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Fig 1.1 Timeline — Northern Ireland, South Africa and researcher’s context
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