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T
h

e
role

o
f

public
a

rt
g

a
lle

rie
s

has
in

te
rn

a
tio

n
a

lly
been

revolutionized
to

in
co

rp
o

ra
te

a
m

ultiplicity
o

f
functions,

resulting
in

a
com

plex
set

o
f

in
te

rre
la

tio
n

sh
ip

s
b

e
tw

e
e

n
these.

C
o

n
se

q
u

e
n

tly,the
position

o
fth

e
D

u
rb

a
n

A
rtG

a
lle

ry
has

changed
in

a
quantitative

and
qualitative

m
anner.

T
h

e
original

g
a

lle
ry

used
since

1910
w

as
d

e
sig

n
e

d
to

h
o

u
se

a
sm

all
p

e
rm

a
n

e
n

t
collection

o
fV

ictorian
paintings.

T
he

size
o

fthe
perm

anent

co
lle

ctio
n

has
in

cre
a

se
d

su
b

sta
n

tia
lly

and
in

a
d

d
itio

n
,

a
n

y
new

facility
w

illbe
required

to
accom

m
odate

traveling
and

m
ulti-m

edia
exhibitions

o
f

va
ryin

g
sizes.

A
d

d
itio

n
a

le
d

u
ca

tio
n

a
land

retailfu
n

ctio
n

s
a

lso
need

to
be

in
co

rp
o

ra
te

d
in

o
rd

e
rto

sustain
a

largerpublic
gallery.

T
h

e
im

a
g

e
o

fa
n

e
w

D
u

rb
a

n
A

rtG
allery

w
ill

be
crucialfo

r
the

e
sta

b
lish

m
e

n
to

fth
e

culturalstatus
o

fthe
city

and
w

illbe
influenced

by
theoretical,

cultural
and

a
e

sth
e

tic
factors.

S
im

ilarly,
the

lo
ca

tio
n

o
fthe

n
e

w
g

a
lle

ry
and

the
contextualfram

ew
ork

w
ithin

w
hich

it
is

placed,
w

ill
be

vital.
In

a
d

d
itio

n
,the

needs
o

fth
e

D
u

rb
a

n
co

m
m

u
n

ity
w

illh
a

ve
to

be
established

to
a

p
p

ro
p

ria
te

ly
contextualise

the
new

gallery.

A
rch

ite
ctu

ra
l

p
re

ce
d

e
n

t
stu

d
ie

s
highlight

su
cce

ssfu
l

and
unsuccessful

a
p

p
ro

a
ch

e
s

fo
r

sim
ila

r
design

briefs,
w

hile
a

case
study

o
fthe

existing

g
a

lle
ry

establishes
m

o
re

d
e

ta
ile

d
a

cco
m

m
o

d
a

tio
n

and
environm

ental
requirem

ents.
D

esign
guidelines

generated
by

this
critical

analysis
w

ill

in
fo

rm
the

proposalfo
ra

n
e

w
co

n
te

xtu
a

lly
re

le
va

n
tp

u
b

lic
D

urban
A

rtG
allery.
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P
ath

s

P
aths

a
re

e
sta

b
lish

e
d

routes
along

w
hich

the

o
b

se
rve

r
m

a
y

m
o

ve
.

T
h

e
se

include
streets,

w
alkw

ays,
tra

n
sit

lines,
canals

and
railroads.

T
h

e
p

a
th

s
a

ct
as

a
fra

m
e

w
o

rk
w

ithin
w

hich
an

o
b

se
rve

r
a

rra
n

g
e

s
the

environm
ental

im
a

g
e

s

(Lynch,
1

9
6

0
:4

7
)

E
d

g
es

E
dges

fu
n

ctio
n

as
the

boundaries
betw

een
tw

o

phases
su

ch
as

shores,
railroads,

edges
o

f

d
e

ve
lo

p
m

e
n

t
and

boundary
w

alls.
E

dges
act

as

p
e

n
e

tra
b

le
o

r
im

penetrable
organizing

features

w
hich

d
e

fin
e

generalised
areas.(Lynch,

1960:47)

P
recin

cts
ID

istricts

D
istricts

co
n

sist
o

f
m

edium
to

large
portions

o
f

the
city

w
h

ich
are

recognisable
through

a
com

m
on

identifying
factor.T

h
e

y
are

used
to

organize
a

city

and
as

an
e

xte
rn

a
lpointo

freference.
(Lynch,

1960:

47)

••

N
o

d
es

N
odes

are
focalpoints

w
ithin

a
city

into
w

hich
an

o
b

se
rve

r
enters.

T
hese

include
junctions,

places
o

fa
break

in
transportation,a

crossing
o

r

convergence
o

f
paths.

N
odes

m
ay

sim
ply

be

concentrations
as

a
result

o
fa

distinctphysical

character
such

as
a

street
corner

o
r

a
public

square.(Lynch,
1

9
6

0
:4

7
)

L
an

d
m

arks

S
im

ilarly
to

nodes,
landm

arks
form

points
o

f

reference.
T

he
difference

is
that

the
observer

does
n

o
t

enter
them

as
opposed

to
a

node
but

they
rem

ain
external.

T
hey

m
ay

consist
o

f

physical
object

such
as

bU
ildings,

signs
o

r
a

m
ountain.

D
istant

landm
arks

m
ay

be
used

as

radialreference
points.

(Lynch,
1960:49)
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C
o

n
text

T
he

above
e

le
m

e
n

ts
all

operate
to

g
e

th
e

r
in

a

context.
C

o
n

te
xt

refers
to

the
surrounding

environm
ent

and
urban

fram
ew

ork.
(Lynch,

1960:
49)

T
h

e
environm

ent
m

ay
either

be
the

natural
su

rro
u

n
d

in
g

s
or

a
habitat

in
w

hich
a

person
exists. (T

hesaurus)

Im
ag

e/lm
ag

eab
ility

T
he

concepts
o

f
P

aths,
E

dges,
P

recincts,

N
odes

and
Landm

arks
are

the
building

blocks

o
f the

environm
ental

im
age

at
a

city
scale.

T
he

built e
n

viro
n

m
e

n
t consists

o
f sets

o
f overlapped

and
interrelated

im
ages.

A
building

m
a

y
have

a

com
pletely

different
im

age
from

a
cityw

ide

panoram
a

vie
w

com
pared

to
the

base
o

f
the

building.
Im

ages
m

ay
differ

according
to

the

scale
o

f an
area

involved, view
point, tim

e
o

f day

and
season.

(Lynch,
1960: 49)

T
••

L
eg

ib
ility

Legibility
refers

to
the

visual
quality

o
f

the

m
ental im

age
o

fa
city

held
by

its
inhabitants

and

the
apparent clarity

of the
cityscape

such
as

the

ease
w

ith
w

hich
parts

can
be

recognized.
A

legible
city

has
easily

identifiable
precincts,

landm
arks

and
pathw

ays
w

hich
are

grouped

into
an

over-all pattern. (Lynch,
1960: 49)

F
o

rm

T
here

are
fundam

ental
functions

o
f

w
hich

the

city
form

m
a

y
be

e
xp

re
ssive

in
clu

d
in

g

circulation,
m

ajor
land-uses

and
key

focal

points.
F

orm
allow

s
the

form
ation

o
f

an

im
ageable

landscape
w

hich
is

visible,
coherent

and
clear.

T
he

city
acts

as
a

tent w
hich

contains

m
ulti-purpose

and
shifting

functions.
T

his

requires
certain

flexibility
w

ithin
the

city
form

to

allow
an

observer
to

physically
reshape

his

dom
ain

into
differentform

s. (Lynch,
1960: 49)

I

V
III]



.
~
_
J
~
~

2.3

2.4

2.5

2.6

M
ethodology

H
ypothesis

A
im

s
and

O
bjectives

C
onclusions

1819

2020

T
itle

P
ag

e

D
eclaratio

n

A
b

stract

A
ckn

o
w

led
g

em
en

ts

A
b

b
reviatio

n
s

N
am

e
C

h
an

g
es

D
efin

itio
n

o
f

C
o

n
cep

ts

C
o

n
ten

ts

C
h

ap
ter

1:
In

tro
d

u
ctio

n
to

research
to

p
ic

1.1
C

ontext

1.2
S

outh
A

frican
C

ontext

1.3
M

otivation
o

fS
tudy

Topic

1.4
B

road
P

roblem
s

1.5
C

onclusions

C
h

ap
ter

2:
R

esearch
Q

u
estio

n
s

an
d

m
eth

o
d

o
lo

g
y

2.1
Introduction

2.2
K

ey
Q

uestions

11IIIIVVV
I

V
II

IX125111214151616

C
h

ap
ter

3:
L

iteratu
re

review
and

th
eo

retical
fram

ew
o

rk

3.1
Introduction

3.2
C

ity

3.3
Im

age
and

A
rchitectural

E
xpression

3.4
E

nvironm
ent

3.5
S

ite

3.6
P

ublic

3.7
A

rtw
orks

3.8
C

onclusions

C
h

ap
ter

4:
P

reced
en

t
S

tu
d

ies

4.1
Introduction

4.2
M

oM
A

4.3
B

urda
C

ollection
M

useum

4.4
W

alkerA
rtC

entre

4.5
C

haracter
P

recedent:
D

e
Y

oung
M

useum

4.6
C

onclusions

21222323262828303233343641465253

IX



~
.
~
t
t
~

7.4

7.5

7.6

7.7

U
rban

design
goals

P
ublic

transport
system

S
ite

proposals

C
onclusions

83848486

C
h

a
p

te
r

5:
C

a
se

S
tu

d
y

57

5.1
Introduction

58
I

C
h

a
p

te
r

8:
C

o
n

clu
sio

n
s

a
n

d
re

co
m

m
e

n
d

a
tio

n
s

I
5.2

D
urban

A
rtG

allery
58

I
8.1

Location

5.3
C

onclusions
71

I
8.2

E
xternalE

xpression
•

8.3
F

unctionalO
rganisation

C
h

a
p

te
r

6:
D

e
ve

lo
p

in
g

th
e

B
rie

f
72

I
8.4

S
paces

I
6.1

Introduction
73

I
8.5

E
xhibition

6.2
Influencing

factors
73

I

6.3
C

urrent
F

unctions
74

I
Illu

stra
tio

n
s

6.4
U

sage
P

atterns
75

I
S

o
u

rce
s

I
6.5

A
dditional

F
unctions

R
equired

76
I

B
ib

lio
g

ra
p

h
y

6.6
E

nvironm
ental

77
I

6.7
T

echnical
77

I
A

p
p

e
n

d
ice

s

6.8
B

rie
f

79
I

A
:

In
te

rvie
w

S
ch

e
d

u
le

I
B

:
S

ch
e

d
u

le
o

fa
cco

m
m

o
d

a
tio

n

C
h

a
p

te
r

7
:

S
ite

a
n

a
lysis

a
n

d
co

n
te

xt
81

C
:

U
rb

a
n

p
re

cin
ctse

le
ctio

n
ch

a
rt

7.1
Introduction

82
D

:
D

e
sig

n
R

e
p

o
rt

7.2
C

ontext
82

7.3
S

ite
selection

criteria
83

87

888990929395104

106

x





I IL
L.

1:
B

ilb
ao

G
ug

ge
nh

ei
m

M
us

eu
m

,
el

ev
at

io
n

fr
om

ri
ve

r
sh

ow
in

g
fo

ld
ed

tit
an

iu
m

sk
in

R
ef

:
T

ha
u,

C
.

T
he

sp
e

ct
a

cu
la

rm
us

eu
m

.
20

04
.

A
rk

ite
kt

ur
D

K
4

.__
_-

--_
._

-_
.__

._
_._

_
_

__
_-

-, !

IL
L.

3:
A

er
ia

lv
ie

w
o

ft
he

B
ar

ce
lo

na
M

od
er

n
A

rt
M

us
eu

m
in

se
rt

ed
in

to
th

e
ur

ba
n

fa
br

ic
R

ef
:

w
w

w
.r

ic
ha

rd
m

ei
er

.c
om

IL
L.

2:
V

ie
nn

a
G

ug
ge

nh
ei

m
M

us
eu

m
,

in
di

ca
tin

g
a

pu
bl

ic
ro

ad
an

d
br

id
ge

ru
nn

in
g

th
ro

ug
h

th
e

m
us

eu
m

R
ef

:
w

w
w

.h
an

sh
ol

le
in

.c
om

r..
··

··
-i

1
,-

_
._

._
··..

1

I
I
_
o
8
i
m
1
~

,
~

.
..

._
...:

....
.J

1.
1

C
o

n
te

xt
T

he
re

ha
s

be
en

an
in

cr
ea

se
in

th
e

bu
ild

in
g

o
f

pu
bl

ic
ar

t

ga
lle

rie
s

in
te

rn
at

io
na

lly
fr

om
th

e
m

id
-1

97
0'

s,
es

ca
la

tin
g

ov
er

th
e

la
st

20
ye

ar
s.

K
in

g
(2

00
6

in
te

rv
ie

w
:a

pp
en

di
x

A
)

ho
ld

s
th

at

th
is

is
pa

rt
ly

d
u

e
to

th
e

re
ce

nt
tr

en
d

fo
rc

ul
tu

ra
la

nd
ed

uc
at

io
na

l

bu
ild

in
gs

su
ch

as
ga

lle
rie

s
an

d
un

iv
er

si
tie

s,
to

be
an

ex
pr

es
si

on
o

f
th

e
m

ar
ke

ta
bl

e
st

at
us

o
f

a
ci

ty
or

re
gi

on
.

T
ra

di
tio

na
lly

,
re

lig
io

us
or

ci
vi

c
bu

ild
in

gs
co

m
m

un
ic

at
ed

th
e

vi
ab

le
st

at
us

o
fa

to
w

n.

T
he

cu
ltu

ra
ls

ta
tu

s
o

fa
re

gi
on

is
es

ta
bl

is
he

d
by

th
e

sp
ec

ta
cu

la
r

na
tu

re
o

fs
ig

na
tu

re
bu

ild
in

gs
su

ch
as

th
e

G
ug

ge
nh

ei
m

M
us

eu
m

(il
l.

1)
a

tB
ilb

ao
,

S
pa

in
,

19
97

by
F

ra
nk

G
eh

ry
.

T
ha

u
(2

00
4,

p:
14

)

st
at

es
th

at
si

gn
at

ur
e

bu
ild

in
gs

pl
ac

e
re

gi
on

s
or

ci
tie

s
on

th
e

cu
ltu

ra
l

m
ap

an
d

a
ct

as
st

ra
te

gi
c

fin
an

ci
al

de
vi

ce
s

in
ur

ba
n

re
ge

ne
ra

tio
n

sc
he

m
es

.
T

he
G

ug
ge

nh
ei

m
M

us
eu

m
in

V
ie

nn
a,

19
94

,
by

H
an

s
H

ol
le

in
(il

l.
2)

an
d

R
ic

ha
rd

M
ei

er
's

M
us

eu
m

o
f

m
od

er
n

ar
t

in
B

ar
ce

lo
na

,
19

95
,

(il
l.

3)
si

m
ila

rly
re

ju
ve

na
te

s

fr
ag

m
en

te
d

ci
ty

st
ru

ct
ur

es
.

Je
nc

ks
(1

99
7,

p:
33

)
ho

ld
s

th
at

co
nt

em
po

ra
ry

m
us

eu
m

s
ar

e

se
en

as
th

e
cu

ltu
ra

l
fo

ca
l

po
in

t
fr

om
w

hi
ch

so
ci

et
y

ca
n

si
m

ul
ta

ne
ou

sl
y

m
ir

ro
rt

he
w

ay
it

pe
rc

ei
ve

s
its

el
fa

nd
be

a
sy

m
bo

l

C
h

a
p

te
r

1
~

In
tr

o
d

u
ct

io
n

to
re

se
ar

ch
to

pi
c

2



IL
L.

4+
5:

In
te

rio
rv

ol
um

es
o

ft
he

N
at

ur
al

H
is

lo
ry

M
us

eu
m

in
Lo

nd
on

,
in

di
ca

tin
g

a
si

m
ila

r
st

ru
ct

ur
al

sy
st

em
an

d
sp

at
ia

lq
ua

lit
y

as
w

ith
in

a
ca

th
ed

ra
l.

R
ef

:
Je

lc
ks

,
19

97
p:

36

I I
..._-

__._
-_..-

-1-
_..-

_.
_-

-
_.._

.

IL
L.

6:
M

ai
n

el
ev

at
io

n
o

ft
he

P
om

pi
do

u
C

en
tr

e,
in

di
ca

tin
g

th
e

ar
ch

ite
ct

ur
al

la
ng

ua
ge

an
d

th
e

ex
te

rn
al

ci
rc

ul
at

io
n

sy
st

em
,

th
e

la
rg

e
pu

bl
ic

pl
az

a
is

vi
si

bl
e

in
th

e
fo

re
gr

ou
nd

.
R

ef
:

w
w

w
.p

om
pi

do
u.

co
m

o
f

co
m

m
er

ci
al

an
d

cu
ltu

ra
l

ac
hi

ev
em

en
t

to
th

e
ou

ts
id

e
w

or
ld

.

T
he

de
cl

in
e

in
or

ga
ni

se
d

re
lig

io
n

an
d

co
nt

em
po

ra
ry

se
cu

la
r

so
ci

et
y

ha
s

re
su

lte
d

in
ca

th
ed

ra
ls

an
d

ch
ur

ch
es

be
in

g
re

pl
ac

ed

w
ith

m
us

eu
m

s
an

d
ga

lle
rie

s
(J

en
ck

s,
19

97
, p

:3
6)

.
T

he
sp

iri
tu

al

e
n

lig
h

te
n

m
e

n
t

pr
ev

io
us

ly
of

fe
re

d
in

ca
th

ed
ra

ls
is

no
w

ex
pe

rie
nc

ed
in

ar
tm

us
eu

m
s.

T
hi

s
co

nc
ep

ti
s

cl
ea

rly
ex

pr
es

se
d

in
th

e
N

at
ur

al
H

is
to

ry
M

us
eu

m
in

Lo
nd

on
,

18
80

(il
l.

4+
5)

by

A
lfr

ed
W

at
er

ho
us

e,
w

he
re

th
e

ic
on

og
ra

ph
y

an
d

pl
an

ni
ng

ar
e

de
riv

ed
fr

om
a

R
om

an
es

qu
e

ca
th

ed
ra

l.

T
ra

di
tio

na
l

pr
ec

ed
en

ts
o

f
ar

t
ga

lle
rie

s
re

fle
ct

m
on

um
en

ta
l

st
ru

ct
ur

es
w

ith
a

se
ve

re
an

d
in

tim
id

at
in

g
pu

bl
ic

im
ag

e.
T

he

co
nt

em
po

ra
ry

de
si

re
to

de
m

oc
ra

tis
e

th
e

im
ag

e
of

th
e

m
us

eu
m

(J
en

ck
s,

19
97

,
p:

42
),

ha
s

re
su

lte
d

in
a

co
m

pl
et

el
y

ne
w

bu
ild

in
g

ty
pe

.
A

m
or

e
tr

an
sp

ar
en

t
ga

lle
ry

im
ag

e
is

no
w

pr
ef

er
re

d
an

d

th
is

is
re

fle
ct

e
d

in
th

e
ra

ng
e

o
f

ad
di

tio
na

l
fu

nc
tio

ns

ac
co

m
m

od
at

ed
w

ith
in

co
nt

em
po

ra
ry

ga
lle

rie
s.

T
he

re
is

a
ne

ed
to

ap
pe

al
to

th
e

w
id

es
t

po
ss

ib
le

au
di

en
ce

in
cr

e
a

si
n

g
p

u
b

lic
a

w
a

re
n

e
ss

an
d

ed
uc

at
io

n.
T

hi
s

is

de
m

on
st

ra
te

d
in

th
e

P
om

pi
do

u
C

en
tr

e
in

P
ar

is
,

19
76

(il
l.

6)
by

P
ia

no
an

d
R

og
er

s
w

ith
a

co
m

pl
et

e
re

-in
te

rp
re

ta
tio

n
o

f
th

e

bu
ild

in
g

fu
nc

tio
ns

an
d

im
ag

e
an

d
th

e
S

ta
te

G
al

le
ry

ex
te

ns
io

n
in

S
tu

ttg
ar

t,
19

83
by

Ja
m

es
S

te
rli

ng
,

w
he

re
a

pu
bl

ic
st

re
et

ru
ns

th
ro

ug
h

th
e

bu
ild

in
g.

C
h

a
p

te
r

1
~

In
tr

od
uc

tio
n

to
re

se
ar

ch
to

pi
c

3



T
he

m
ul

tip
lic

ity
o

ff
un

ct
io

ns
no

w
be

in
g

ho
us

ed
in

co
nt

em
po

ra
ry

ar
t

ga
lle

rie
s

is
a

re
su

lt
of

th
e

co
m

pl
et

e
re

-in
te

rp
re

ta
tio

n
of

th
e

tr
ad

iti
on

al
ar

t
ga

lle
ry

bu
ild

in
g

ge
nr

e
(J

en
ck

s,
19

97
,

p:
43

).

S
im

ila
r

to
tr

ad
iti

on
al

ga
lle

rie
s,

a
ra

ng
e

o
f

in
te

rp
re

tiv
e

di
sp

la
ys

an
d

co
ns

er
va

tio
n

fu
nc

tio
ns

ar
e

of
fe

re
d.

T
ec

hn
ol

og
ic

al
ad

va
nc

es

ho
w

ev
er

cr
ea

te
d

ne
w

ar
tis

tic
m

ed
ia

th
at

re
qu

ire
d

a
re

­

ev
al

ua
tio

n
o

f
di

sp
la

y
te

ch
ni

qu
es

.
C

on
te

m
po

ra
ry

m
ed

ia
is

un
pr

ed
ic

ta
bl

e
in

sc
al

e
re

qu
iri

ng
a

hi
gh

ly
fle

xi
bl

e
ex

hi
bi

tio
n

sp
ac

e.
M

ed
ia

su
ch

as
fil

m
re

qu
ire

ad
di

tio
na

lt
ec

hn
ic

al
,

so
un

d

an
d

ar
tif

ic
ia

ll
ig

ht
in

g
su

pp
or

t.

T
he

ga
lle

ri
es

'
ne

ed
to

su
pp

or
t

ex
pe

ns
iv

e
pu

rp
os

e
de

si
gn

ed

ga
lle

rie
s

to
ac

co
m

m
od

at
e

ne
w

m
ed

ia
,

co
m

bi
ne

d
w

ith
th

e

en
ha

nc
ed

pu
bl

ic
im

ag
e

an
d

pu
bl

ic
ow

ne
rs

hi
p

of
ga

lle
rie

s
w

ith

a
la

ck
pr

iv
at

e
fu

nd
in

g,
re

qu
ire

d
th

e
in

tr
od

uc
tio

n
of

re
ta

il
ar

ea
s

(J
en

ck
s,

19
97

,
p:

44
)

su
ch

as
m

us
eu

m
sh

op
s

an
d

m
ul

tip
le

re
st

au
ra

nt
s

o
r

co
ffe

e
sh

op
s

in
m

aj
or

pu
bl

ic
ar

t
ga

lle
rie

s.

A
du

al
ity

no
w

ex
is

ts
be

tw
ee

n
th

e
co

nt
em

pl
at

iv
e

an
d

sa
cr

ed

na
tu

re
o

fe
xh

ib
iti

on
sp

ac
es

op
po

se
d

to
th

e
pu

bl
ic

an
d

vi
br

an
t

at
m

os
ph

er
e

re
qu

ire
d

fo
r

re
ta

il
an

d
ed

uc
at

io
n

fu
nc

tio
ns

(T
oy

,

19
97

,
p:

89
).

C
on

te
m

po
ra

ry
ga

lle
rie

s
ne

ed
to

in
te

gr
at

e
bo

th
,

al
lo

w
in

g
fo

r
an

en
ric

he
d

ex
pe

rie
nc

e.
T

he
sp

iri
tu

al
sh

ift
in

so
ci

et
y

an
d

re
-in

te
rp

re
ta

tio
n

of
ar

t
ga

lle
rie

s
re

su
lte

d
in

in
cr

ea
se

d
vi

si
to

rn
um

be
rs

eq
ui

va
le

nt
to

th
os

e
o

fr
el

ig
io

us

C
h

a
p

te
r

1
~

In
tr

od
uc

tio
n

to
re

se
ar

ch
to

pi
c

4



I I I I I I I I I

IL
L.

7:
E

nt
ra

nc
e

el
ev

at
io

n
o

ft
he

E
as

tW
in

g,
N

at
io

na
lG

al
le

ry
in

di
ca

tin
g

la
rg

er
sc

al
ed

en
tr

an
ce

s.
R

ef
:

w
w

w
.G

re
at

B
ui

ld
in

g.
co

m

pi
lg

rim
ag

es
.

A
s

a
re

su
lt

la
rg

er
en

tr
an

ce
s

to
ga

lle
rie

s

de
ve

lo
pe

d
as

se
en

at
th

e
E

as
t

W
in

g,
N

at
io

na
l

G
al

le
ry

,

W
as

hi
ng

to
n

D
.C

.,
19

78
by

I.M
.P

ei
.(

ilI
.7

).

1.
2

S
o

u
th

A
fr

ic
an

C
o

n
te

xt

S
ou

th
A

fr
ic

a
ha

s
a

ric
h

hi
st

or
y

o
fv

is
ua

la
rt

s
an

d
a

dy
na

m
ic

an
d

gr
ow

in
g

co
nt

em
po

ra
ry

ar
t

sc
en

e.
T

he
co

un
tr

y'
s

fla
gs

hi
p

in
st

itu
tio

n
is

th
e

S
ou

th
A

fr
ic

an
N

at
io

na
lG

al
le

ry
lo

ca
te

d
in

C
ap

e

T
ow

n.
T

he
pe

rm
an

en
t

co
lle

ct
io

n
sp

an
s

fro
m

co
lo

ni
al

to

co
nt

em
po

ra
ry

w
or

ks
,

la
ck

in
g

ho
w

ev
er

in
tr

ad
iti

on
al

pr
e­

co
lo

ni
al

w
o

rk
d

u
e

to
th

e
co

ns
tr

ai
nt

s
o

f
th

e
ap

ar
th

ei
d

er
a.

A

si
m

ila
r

te
nd

en
cy

is
ev

id
en

t
in

th
e

re
gi

on
al

ga
lle

rie
s

lo
ca

te
d

in

m
aj

or
ci

tie
s.

T
h

e
se

in
cl

ud
e

th
e

D
ur

ba
n

A
rt

G
al

le
ry

(D
.A

.G
)

in

K
w

aZ
ul

u-
N

at
al

(K
Z

N
),

th
e

Jo
ha

nn
es

bu
rg

A
rt

G
al

le
ry

in

G
au

te
ng

an
d

th
e

K
in

g
G

eo
rg

e
V

I
G

al
le

ry
in

P
or

t
E

liz
ab

et
h

in

th
e

E
as

te
rn

C
ap

e.

U
ni

ve
rs

ity
an

d
co

rp
or

at
e

ga
lle

rie
s

ar
e

pl
ay

in
g

an
im

po
rt

an
t

pa
rt

in
ad

dr
es

si
ng

th
e

sh
or

ta
ge

of
tr

ad
iti

on
al

in
di

ge
no

us
w

or
ks

by
ac

qu
ir

in
g

w
o

rk
s

o
f

na
tio

na
l

in
te

re
st

.
T

he
U

ni
ve

rs
ity

co
lle

ct
io

ns
in

cl
ud

e
th

e
S

ta
nd

ar
d

B
an

k
A

fr
ic

an
A

rt
co

lle
ct

io
n

at

th
e

U
ni

ve
rs

ity
o

ft
h

e
W

itw
at

er
sr

an
d

an
d

th
e

U
ni

ve
rs

ity
o

fS
ou

th

A
fr

ic
a

ga
lle

ry
in

P
re

to
ria

.
T

he
co

rp
or

at
e

co
lle

ct
io

ns
ar

e
la

rg
el

y

fu
nd

ed
by

S
ta

nd
ar

d
an

d
A

bs
a

B
an

ks
an

d
th

e
ce

llu
la

r
ph

on
e

ne
tw

or
k

M
T

N
.

C
h

a
o

te
r

1
~

In
tr

od
uc

tio
n

to
re

se
ar

ch
to

oi
c

5



A
n

ov
er

ab
un

da
nc

e
o

f
co

m
m

er
ci

al
an

d
no

n-
co

m
m

er
ci

al

.g
al

le
rie

s
ar

e
fo

un
d

in
Jo

ha
nn

es
bu

rg
,

C
ap

e
To

w
n

an
d

D
ur

ba
n.

T
he

se
ho

st
so

lo
an

d
gr

ou
p

ex
hi

bi
tio

ns
w

hi
le

th
e

G
oo

dm
an

G
al

le
ry

in
C

ap
e

To
w

n
fo

cu
se

s
on

S
ou

th
A

fr
ic

an
ar

tis
ts

w
ho

ar
e

im
pa

ct
in

g
on

th
e

in
te

rn
at

io
na

la
rt

sc
en

e.

A
rt

ga
lle

rie
s

in
K

Z
N

ca
n

si
m

ila
rly

be
ca

te
go

riz
ed

in
to

re
gi

on
al

,

U
ni

ve
rs

ity
an

d
co

rp
or

at
e,

co
m

m
er

ci
al

an
d

no
n-

co
m

m
er

ci
al

ga
lle

rie
s:

1.
2.

1
R

eg
io

n
al

:

•
D

u
rb

an
A

rt
G

al
le

ry
(D

.A
.G

):
T

he
m

ai
n

re
gi

on
al

an
d

m
un

ic
ip

al
ga

lle
ry

o
f

K
ZN

ho
us

ed
in

th
e

D
ur

ba
n

C
ity

H
al

l.
T

he
pe

rm
an

en
t

co
lle

ct
io

n
co

nc
en

tr
at

es
on

V
ic

to
ria

n
pa

in
tin

g
an

d
S

ou
th

A
fr

ic
an

co
nt

em
po

ra
ry

ar
t.

T
he

ai
m

is
to

co
nc

en
tr

at
e

on
w

or
ks

re
fle

ct
in

g
th

e
ric

h

m
ul

ti-
cu

ltu
ra

l
di

ve
rs

ity
of

S
ou

th
A

fr
ic

a.
A

sp
ec

tr
um

of

tr
av

el
in

g
ex

hi
bi

tio
ns

of
na

tio
na

l
an

d
in

te
rn

at
io

na
l

in
te

re
st

is
ho

st
ed

in
ad

di
tio

n
to

th
e

R
ed

E
ye

A
rt

fu
n

d
ra

is
in

g
e

ve
n

t
th

a
t

pr
ov

id
es

a
pl

at
fo

rm
fo

r

co
nt

em
po

ra
ry

an
d

em
er

gi
ng

ar
tis

ts
.

C
h

a
p

te
r

1
~

In
tr

o
d

u
ct

io
n

to
re

se
ar

ch
to

pi
c

6



•
IL

L.
8:

E
nt

ra
nc

e
el

ev
at

io
n

o
ft

he
T

at
hu

m
A

rt
G

al
le

ry
R

e
f:

A
u

th
o

r

•
T

at
h

am
A

rt
G

al
le

ry
(iI

I.B
):

T
he

m
un

ic
ip

al
ga

lle
ry

o
f

P
ie

te
rm

ar
itz

bu
rg

is
ho

us
ed

in
th

e
fo

rm
er

S
up

re
m

e

C
ou

rt
bu

ild
in

g.
T

he
pe

rm
an

en
t

co
lle

ct
io

n
in

cl
ud

es

V
ic

to
ria

n
ar

t,g
la

ss
w

ar
e,

po
rc

el
ai

n,
or

ie
nt

al
ru

gs
,

F
re

nc
h

an
d

B
rit

is
h

w
or

ks
an

d
in

te
rn

at
io

na
lly

re
no

w
ne

d
w

or
ks

by
ar

tis
t

su
ch

as
D

eg
as

,
R

en
oi

r,
P

ic
as

so
an

d
M

at
is

se
.

T
he

ai
m

of
th

e
co

lle
ct

io
n

is
to

cr
ea

te
a

hi
st

or
ic

al
ly

re
pr

es
en

ta
tiv

e
an

d
co

nt
em

po
ra

ry
co

lle
ct

io
n

o
fw

or
k

by

K
ZN

ar
tis

ts
.

T
em

po
ra

ry
tr

av
el

in
g

ex
hi

bi
tio

ns
in

cr
ea

se

th
ei

ra
ud

ie
nc

e'
s

ex
po

su
re

to
lo

ca
la

rt
is

ts
.

M
ar

g
at

e
M

u
n

ic
ip

al
A

rt
M

u
se

u
m

:
T

he
m

un
ic

ip
al

ga
lle

ry
o

f
M

ar
ga

te
co

nt
ai

ns
a

pe
rm

an
en

t
co

lle
ct

io
n

of

S
ou

th
A

fr
ic

an
ar

t
in

cl
ud

in
g

a
sm

al
l

ce
ra

m
ic

s
co

lle
ct

io
n

an
d

al
so

ho
st

s
te

m
po

ra
ry

ex
hi

bi
tio

ns
.

•
C

ar
n

eg
ie

A
rt

G
a

lle
ry

:
T

he
m

un
ic

ip
al

ga
lle

ry
o

f

N
e

w
ca

st
le

e
xh

ib
it

s
a

p
e

rm
a

n
e

n
t

co
lle

ct
io

n
o

f

co
nt

em
po

ra
ry

S
ou

th
A

fr
ic

an
ar

t.
T

he
co

lle
ct

io
n

fo
cu

se
s

on
ar

t
an

d
cr

af
t

fr
om

th
e

N
ew

ca
st

le
re

gi
on

,
w

ith

la
n

d
s
c
a

p
e

a
s

th
e

c
e

n
tr

a
l

th
e

m
e

.

1.
2.

2
U

n
iv

er
si

ty
an

d
C

o
rp

o
ra

te
:

•
D

u
rb

an
U

n
iv

er
si

ty
o

fT
e

ch
n

o
lo

g
yA

rt
G

al
le

ry
(O

U
T)

:

T
he

pe
rm

an
en

t
co

lle
ct

io
n

co
ns

is
ts

of
co

nt
em

po
ra

ry

S
ou

th
A

fr
ic

an
ar

t,
fo

cu
si

ng
on

ar
tis

ts
fro

m
K

w
a-

Z
ul

u
C

h
a

p
te

r
1

~
In

tr
od

uc
tio

n
to

re
se

ar
ch

to
pi

c
7



N
at

al
.

T
h

e
ga

lle
ry

ai
m

s
to

pr
om

ot
e

st
ud

en
t

w
or

k
an

d

tr
av

el
in

g
ex

hi
bi

tio
ns

.

•
Ja

ck
H

ea
th

A
rt

G
al

le
ry

:
T

he
ga

lle
ry

is
lo

ca
te

d
at

th
e

U
ni

ve
rs

ity
o

fK
w

a-
Z

ul
u

N
at

al
,

P
ie

te
rm

ar
itz

bu
rg

ca
m

pu
s,

an
d

ex
hi

bi
ts

w
or

k
by

M
as

te
rs

'
st

ud
en

ts
an

d

co
nt

em
po

ra
ry

K
Z

N
ar

tis
ts

.
T

he
co

lle
ct

io
n

fo
cu

se
s

on

co
nt

em
po

ra
ry

S
ou

th
A

fr
ic

an
ar

t,
gr

ap
hi

c
pr

in
ts

an
d

te
xt

ile
s.

•
IL

L.
9:

M
ur

al
ou

ts
id

e
th

e
B

A
T

.
C

en
tr

e
R

ef
:

w
w

w
.d

bn
ym

ca
.o

rg
.z

a

1.
2.

3
C

o
m

m
er

ci
al

an
d

N
o

n
-c

o
m

m
er

ci
al

:

•
A

fr
ic

an
A

rt
C

en
tr

e
(A

A
C

):
A

rt
o

f
em

er
gi

ng
an

d

es
ta

bl
is

he
d

bl
ac

k
ar

tis
ts

w
or

ki
ng

in
co

nt
em

po
ra

ry
an

d

tr
ad

iti
on

al
st

yl
es

ar
e

ex
hi

bi
te

d.
T

he
m

ed
ia

us
ed

is

m
ai

nl
y

pr
in

tm
ak

in
g,

be
ad

w
or

k,
w

oo
dw

or
k,

sc
ul

pt
ur

e,

te
xt

ile
s

an
d

ce
ra

m
ic

s.

•
A

lli
an

ce
F
r
a
n
~
a
i
s
e
:

A
no

n-
pr

of
it

ga
lle

ry
ho

st
in

g

tr
av

el
in

g
ex

hi
bi

tio
ns

th
at

in
cl

ud
e

w
or

k
by

lo
ca

la
rt

is
ts

.

•
A

rt
S

p
ac

e
D

u
rb

an
:

A
co

nt
em

po
ra

ry
vi

su
al

ar
ts

ga
lle

ry

w
ith

de
di

ca
te

d
ar

tis
t's

st
ud

io
sp

ac
es

.L
ar

ge
-s

ca
le

pu
bl

ic

an
d

pr
iv

at
e

se
ct

o
r

pr
oj

ec
ts

cr
ea

te
jo

b
op

po
rt

un
iti

es
,

sk
ill

s
d

e
ve

lo
p

m
e

n
ta

nd
ex

po
su

re
fo

rl
oc

al
ar

tis
ts

.

B
A

T
C

en
tr

e
(iI

1.
9)

:
A

no
n-

pr
of

it
ce

nt
re

th
at

ex
hi

bi
ts

te
m

p
o

ra
ry

sh
ow

s
o

fw
or

k
by

em
er

gi
ng

bl
ac

k
ar

tis
ts

an
d

C
h

a
p

te
r

1
~

In
tr

od
uc

tio
n

to
re

se
ar

ch
to

pi
c

8



IL
L.

11
:

E
nt

ra
nc

e
to

th
e

D
u

rb
a

n
C

ity
H

al
l

R
ef

:
w

w
w

.e
th

e
kw

in
L

co
m

IL
L.

12
:

E
nt

ra
nc

e
to

th
e

B
e

lfa
st

C
ity

H
al

l
R

ef
:

w
w

w
.e

n
cy

cl
o

p
e

d
ia

.c
o

m

cr
a

ft
sp

e
o

p
le

.

•
E

m
p

an
g

en
iA

rt
an

d
C

u
lt

u
ra

lH
is

to
ry

M
u

se
u

m
:A

n
o

n
­

p
ro

fit
g

a
lle

ry
w

ith
a

p
e

rm
a

n
e

n
t

co
lle

ct
io

n,
co

ns
is

tin
g

o
f

co
n

te
m

p
o

ra
ry

a
rt

fr
om

K
w

a-
Z

ul
u

N
at

al
,

an
d

te
m

p
o

ra
ry

e
xh

ib
iti

o
n

s.

•
K

Z
N

S
A

G
al

le
ry

(il
l.

10
):

A
n

o
n

-p
ro

fit
ga

lle
ry

ex
hi

bi
tin

g

w
o

rk
o

f
e

s
ta

b
li
s
h

e
d

lo
c
a

l
a

n
d

in
te

rn
a

ti
o

n
a

l

c
o

n
te

m
p

o
ra

ry
a

rt
is

ts
.

C
o

m
m

u
n

it
y

0
u

tr
e

a
c
h

in
iti

a
tiv

e
s

o
ff

e
rs

u
p

p
o

rt
to

e
m

e
rg

in
g

ar
tis

ts
.

•
T

am
as

a
G

al
le

ry
:

A
co

m
m

e
rc

ia
l

ga
lle

ry
ex

hi
bi

tin
g

a

sp
e

ct
ru

m
o

fc
o

n
te

m
p

o
ra

ry
K

Z
N

ar
tis

ts
.

P
o

st
-a

p
a

rt
h

e
id

S
ou

th
A

fr
ic

a
re

qu
ir

es
a

re
-in

te
rp

re
ta

tio
n

o
ft

he

cu
lt

u
ra

l
im

a
g

e
p

ro
je

ct
e

d
by

e
xi

st
in

g
p

u
b

lic
g

a
lle

ri
e

s.

C
o

n
te

m
p

o
ra

ry
ga

lle
ri

es
p

ro
vi

d
e

an
o

p
p

o
rt

u
n

ity
to

a
ct

as
a

sy
m

b
o

l
o

f
so

ci
a

l
re

-c
on

ci
lia

tio
n

an
d

e
co

n
o

m
ic

gr
ow

th
fo

r
th

e

lo
ca

la
nd

in
te

rn
a

tio
n

a
lc

o
m

m
u

n
ity

.

T
h

e
e

xi
st

in
g

D
.A

.G
.

fo
rm

s
p

a
rt

o
ft

h
e

C
ity

H
al

lc
om

pl
ex

(il
l.

11
)

19
10

,d
e

si
g

n
e

d
by

S
ta

n
le

y
G

H
ud

so
n,

w
h

ic
h

is
a

re
pl

ic
a

o
ft

he

B
e

lfa
st

C
ity

H
a

ll
(il

l.
12

)
19

06
,

in
N

or
th

Ir
el

an
d,

by
H

&
J

M
ar

tin

a
n

d
W

H
S

te
p

h
e

n
s.

T
h

e
la

tt
e

r
si

m
ila

rl
y

h
o

u
se

s
th

e
ci

ty
co

un
ci

l

a
n

d
is

lo
ca

te
d

in
D

o
n

e
g

a
ll

sq
u

a
re

de
vi

di
ng

th
e

co
m

m
er

ci
al

an
d

b
u

si
n

e
ss

d
is

tr
ic

ts
o

ft
he

ci
ty

ce
nt

re
.A

s
at

th
e

D
ur

ba
n

C
ity

H
al

l

C
h

a
p

te
r

1
~

In
tr

o
d

u
ct

io
n

to
re

se
a

rc
h

to
p

ic
9



th
e

su
rr

o
u

n
d

in
g

pu
bl

ic
g

a
rd

e
n

s
ar

e
us

ed
re

cr
ea

tio
na

lly
by

lo
ca

ls
a

n
d

to
ur

is
ts

an
d

th
er

e
a

re
se

ve
ra

l
st

at
ue

s,
m

o
n

u
m

e
n

ts

w
a

r
m

e
m

o
ri

a
ls

an
d

a
g

a
rd

e
n

o
f

re
m

em
br

an
ce

.
T

he
D

ur
ba

n

C
ity

H
al

lc
o

n
se

q
u

e
n

tly
pr

oj
ec

ts
a

co
lo

ni
al

im
ag

e
w

hi
ch

fa
ils

to

re
fle

ct
th

e
cu

rr
e

n
tc

ul
tu

ra
ls

ta
tu

s
o

fD
ur

ba
n.

D
u

rb
a

n
o

n
ly

ha
s

o
n

e
pu

bl
ic

ar
tg

a
lle

ry
an

d
a

va
rie

ty
o

fs
m

a
lle

r

p
ri

va
te

g
a

lle
ri

e
s

th
a

tc
a

n
n

o
ta

d
e

q
u

a
te

ly
re

fle
ct

th
e

cu
ltu

ra
la

nd

e
co

n
o

m
ic

po
te

nt
ia

lo
fD

ur
ba

n.

T
h

e
se

sm
a

lle
r

ga
lle

ri
es

w
o

rk
in

co
lla

bo
ra

tio
n

w
ith

th
e

D
.A

.G
.

an
d

h
a

ve
in

di
vi

du
al

ro
le

s
w

ith
in

th
e

D
ur

ba
n

ar
tis

tic
co

m
m

un
ity

:

T
h

e
D

.U
.T

.G
al

le
ry

:
ex

hi
bi

ts
st

u
d

e
n

tw
o

rk

B
A

T
C

e
n

tr
e

:
e

d
u

ca
te

s
an

d
ex

hi
bi

tw
o

rk
s

fr
om

de
ve

lo
pi

ng

ar
tis

ts
w

ith
in

th
e

lo
ca

lD
ur

ba
n

co
m

m
un

ity

A
fr

ic
a

n
A

rt
C

en
tr

e:
d

e
ve

lo
p

s
ar

tis
tic

pr
od

uc
ts

so
ur

ce
d

fr
om

th
e

K
w

a-
Z

ul
u

N
at

al
re

gi
on

K
Z

N
sA

:

A
rt

S
p

a
ce

:

ex
hi

bi
ts

co
n

te
m

p
o

ra
ry

ac
ad

em
ic

ar
t

ex
hi

bi
ts

co
m

m
e

rc
ia

lc
on

te
m

po
ra

ry
ar

t

(R
e

fe
rt

o
m

a
p

in
C

h
a

p
te

r7
)

C
h

a
p

te
r

1
~

In
tr

od
uc

tio
n

to
re

se
ar

ch
to

pi
c

10



1.3
M

o
tivatio

n
o

f
S

tu
d

y
Topic

T
h

e
current

D
.A

.G
.

has
no

distinguishable
im

age,
as

itis
parto

f

the
C

ity
H

allcom
plex.

T
his

com
plex

provides
fo

radm
inistrative

functions,
a

library
and

a
science

m
useum

.
In

o
rd

e
rto

establish

th
e

cultural
status

and
a

m
arketable

identity
o

f
a

gallery
both

locally
and

to
the

internationalcom
m

unity,an
appropriate

im
age

n
e

e
d

s
to

be
established

through
the

builtform
.

T
h

e
D

.A
.G

.
exhibits

a
variety

o
ftraveling

exhibitions,
artw

orks

from
local

schools
and

exhibits
w

ork
from

local
artists

in

collaboration
w

ith
the

sm
aller

existing
galleries.

C
ontem

porary

w
o

rks
cannot,

how
ever,

be
accom

m
odated

at
the

existing

gallery
as

specific
provision

w
as

not
m

ade
for

them
.

T
he

galleries
w

ere
designed

forw
orks

to
be

view
ed

in
daylightw

hile

contem
porary

m
edia

such
as

film
require

an
environm

entally

isolated
space

in
w

hich
lightand

sound
can

be
controlled.

T
he

scale
o

fcontem
porary

w
orks

is
unpredictable

and
largerw

orks

ca
n

n
o

t
be

accom
m

odated
due

to
fixed

w
alls

and
the

height
o

f

ceilings
in

the
existing

gallery.

T
he

existing
D

.A
.G

.
in

the
C

ity
H

all
is

no
longer

able
to

a
cco

m
m

o
d

a
te

its
grow

ing
perm

anent
collection

resulting
in

storage
and

restoration
facilities

now
being

housed
in

a

separate
facility.

T
he

dem
and

forthe
gallery

to
actas

a

C
h

a
p

te
r

1
~

Introduction
to

research
topic
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co
m

m
u

n
ity

resource
has

drastically
increased,

resulting
in

additional
accom

m
odation

required
for

educational
facilities.

T
he

in
cre

a
se

in
the

size
o

fthe
collection

and
variations

in
the

m
edia

o
fth

e
artw

orks
to

be
stored

and
displayed

have
becom

e

problem
atic.

In
addition,

the
need

to
provide

educational
and

retailfacilities
renders

the
existing

facility
inadequate.

T
he

D
.A

.G
.

hosts
the

R
ed-E

ye
festivalw

hich
is

a
collaboration

o
fco

n
te

m
p

o
ra

ry
artdisplays

and
live

perform
ances

to
prom

ote

local
artists

and
a

culture
o

f
art

appreciation.
A

ttendance

num
bers

at
this

event
have

dram
atically

increased
and

co
n

te
m

p
o

ra
ry

m
edia

w
orks

require
technical

assistance
not

offered
a

tth
e

existing
gallery.

1.4
B

ro
ad

P
roblem

s

T
he

re-interpretation
o

fthe
contem

porary
gallery

has
resulted

in
additional

and
contradictory

roles
(Jencks,

1997,
p:

12).
A

public
a

rt
gallery

is
no

longer
only

required
to

preserve
the

artw
ork

and
educate

the
public. A

n
elevated

sym
bolic

role
has

been
created

w
ith

the
rise

o
fthe

contem
porary

secularsociety

in
w

hich
the

public
art

gallery
represents

the
cultural

and

m
arketable

identity
of

a
city

or
region.

N
o

accepted

iconography
has

how
ever

been
established

to
com

m
unicate

the
n

e
w

role
w

hich
is

contradictory
tow

ards
the

traditional

C
h

a
p

te
r

1
~

Introduction
to

research
topic

12



co
n

te
m

p
la

tive
nature

o
fgalleries.

T
h

e
retail

and
com

m
ercial

facilities
required

to
su

p
p

o
rt

new

public
a

rtgalleries
furthercontradicts

the
private

and
reflective

nature
o

fgalleries.
A

successful
integration

betw
een

both
the

co
n

te
m

p
la

tive
and

public
functions

needs
to

be
achieved

fo
r

the
success

o
fcontem

porary
galleries.

G
alleries

are
notonly

being
used

to
prom

ote
culturalstatus

but

a
ctas

regenerative
catalysts

in
run-dow

n
areas.A

s
a

result,
the

location
o

fgalleries
becom

es
crucial.

S
im

ilarly
galleries

are
the

sites
o

f
the

culture
industry

(Jencks,
1997,

p:
14).

T
he

culture

industry
has

flourished
w

ith
the

recentincrease
in

the
bU

ilding
o

f

p
u

b
lic

art
galleries,

providing
jo

b
s

for
artists,

a
rt

professionals

and
associated

professions.
T

his
boom

has
also

delivered
a

b
ig

g
e

r
n

u
m

b
e

ro
fcon

artists,
highlighting

the
increased

need
to

educate
the

general
public.

A
new

typology
is

needed
to

su
cce

ssfu
lly

accom
m

odate
the

variety
o

ffunctions
required

to

sustain
the

cultural
industry

w
ithin

contem
porary

public
art

galleries.

In
outlining

the
broader

problem
s

key
questions

can
be

derived

w
hich

w
ill

be
used

as
the

criteria
for

analysing
the

precedents

and
case

study.

C
h

a
p

te
r

1
~

Introduction
to

research
topic
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r
S
i
i
~
~

1.5
.....,

I

•
T

h
e

g
a

lle
ry

needs
to

fulfilroles
o

n
m

u
ltip

le
levels;

e
xh

ib
itio

n
,preservation,education

and
th

e
sym

b
o

lic
ro

le
o

f

re
fle

ctin
g

the
culturalstatus.

•
A

d
istin

g
u

ish
a

b
le

im
a

g
e

is
required.

•
A

p
p

ro
p

ria
te

and
flexible

exhibition
m

e
th

o
d

s
a

re
re

q
u

ire
d

to
e

xh
ib

ittraditionaland
co

n
te

m
p

o
ra

ry
w

o
rks.

•
A

d
d

itio
n

a
lfunctions

are
required

to
sustain

th
e

gallery,

raise
co

m
m

u
n

ity
aw

areness,d
e

ve
lo

p
locala

rtistic

skills
a

n
d

hostthe
grow

ing
red-eye

event.

•
A

b
a

la
n

ce
is

required
betw

een
th

e
public

co
m

m
e

rcia
l

a
cco

m
m

o
d

a
tio

n
and

the
private

co
n

te
m

p
la

tive
g

a
lle

ry

sp
a

ce
s.

•
T

h
e

lo
ca

tio
n

o
fth

e
g

a
lle

ry
is

vitalfo
rurban

re
g

e
n

e
ra

tio
n

o
f

p
re

cin
cts

and
to

su
p

p
o

rtthe
co

m
m

e
rcia

lfunctions.

C
h

a
p

te
r

1
~

Introduction
to
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I

2.1
l..jj.~iiiiiliil

K
ey

questions
have

been
derived

from
the

broader
problem

s

identified.T
hese

w
illbe

used
as

a
guide

to
focus

the
research

such
as

the
literature

review
and

structured
interview

s
w

ith

experts
in

the
field.

P
recedents

and
a

case
study

w
ill

be

analysed
according

to
criteria

derived
from

key
questions.

2.2
K

ey
Q

u
estio

n
s

a.
W

hat
im

age
should

be
portrayed

by
the

new
D

.A
.G

.

locally
and

internationally?
(R

efer
to

C
hapter

1
and

3)

eA
ppropriate

m
arketable

identity
required

to
establish

the
gallery

internationally
w

hile
reflecting

the
current

culturalstatus
o

fD
urban

and
its

art.

B
.

W
here

should
the

new
D

.A
.G

.be
lo

ca
te

d
?

(R
eferto

C
hapter3

and
7)

e
To

recognise
potential

for
urban

regeneration
and

sustaining
com

m
ercial

facilities
w

hile
educating

the

w
idestpossible

public
audience.

C
haoter

2
~

IR
esearch

Q
uestions

+
M

ethodoloav
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C
.

W
h

a
tarchitecturalresponse

is
required

to
a

cco
m

m
o

d
a

te

th
e

m
ultiplicity

o
ffu

n
ctio

n
s

in
a

co
n

te
m

p
o

ra
ry

gallery?

(R
e

fe
rto

C
h

a
p

te
r4

and
8)

-E
d

u
ca

tio
n

a
l,com

m
ercial,co

n
te

m
p

o
ra

ry
art,R

ed-E
ye,

a
n

d
traditionalgalleries.

D
.

H
o

w
can

the
contradictory

n
a

tu
re

o
fth

e
co

n
te

m
p

la
tive

e
xh

ib
itio

n
spaces

and
increased

p
u

b
lic

functions

required
to

sustain
the

gallery
be

su
cce

ssfu
lly

integrated?
(R

e
fe

r
to

C
h

a
p

te
r3

and
4

)

-P
u

b
lic

vs.
P

rivate
balance

required,
zoning

and
location

o
fappropriate

functions
and

circulation.

E
.

H
o

w
can

an
exhibition

facilitate
a

jo
in

td
isp

la
y

o
f

co
n

te
m

p
o

ra
ry

w
orks

and
the

existing
p

e
rm

a
n

e
n

t

collection,allow
ing

the
bestconditions

fo
rexperiencing

and
preserving

alternate
artform

s?

(R
e

fe
rto

C
hapter 3,

4
and

8)

-In
te

ra
ctio

n
betw

een
galleries,art,

people
and

the

rotation
o

fth
e

se
.

C
h

a
n

te
r

2
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IR
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Q
uestions

+
M
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ILL.13:
E

ntrance
b

a
n

n
e

r
to

the
M

o
M

A
R

ef:
H

ttp://graphics.jsonline.com

ILL.14:
E

ntrance
to

the
B

urda
C

ollection
M

useum
R

ef:
H

ttp://w
w

w
.arcspace.com

ILL.15:
E

ntrance
to

the
W

alker
A

rt
C

entre
R

ef:
H

ttp://en.w
ikipedia.org

F.
W

h
a

tare
the

exhibition
and

environm
entalrequirem

ents

o
fartw

ork
considering

circulation,display
and

preservation,including
ventilation,air-con,lighting

and

view
ing

distance
required?

(R
eferto

C
h

a
p

te
r5

and
6)

.O
p

tim
u

m
environm

entrequired

2.3
M

e
th

o
d

o
lo

g
y

A
literature

review
w

ill
be

conducted
o

f
historical

and

co
n

te
m

p
o

ra
ry

view
s

on
public

gallery
design

by
experts

in
the

field
including

theorists
and

architects.
D

ifferent
view

s
and

a
rg

u
m

e
n

ts
w

ill
be

identified
and

com
pared,

considering
th

e
ir

relationship
to

architecture
and

their
im

pact
on

the
changing

role
o

f
contem

porary
galleries.

P
rim

ary
research

w
ill

be

conducted
in

the
form

o
fstructured

interview
s

w
ith

educational

and
curatorialexperts

on
gallery

design
to

further
substantiate

the
issues

athand.

International
exam

ples
o

f
recently

com
pleted

public
art

galleries
w

ill
be

analysed
as

precedent
studies

according
to

criteria
derived

from
the

theoreticalfram
ew

ork.
T

hese
include:

•
M

o
M

A
,2005

(ill.13)

•
B

u
rd

a
C

o
lle

ctio
n

M
u

se
u

m
,

2005
(ill.

14)

•
W

a
lke

rA
rtC

enter,
2005

(ill.
15)

C
h

a
o

te
r

2
~
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Q
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+
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T
h

e
follow

ing
criteria

w
illbe

exam
ined:

•
A

n
a

lysis
o

flocation
and

context

•
A

cco
m

m
o

d
a

tio
n

provided

•
M

aterials
and

construction
system

•
E

nvironm
entalperform

ance

•
A

rchitecturalexpression

In
addition,

an
in

depth
case

study
w

ill
be

conducted
o

f
the

existing
D

.A
.G

.and
analysed

according
to

the
above

criteria.

2
.4

H
yp

o
th

e
sis

T
h

e
prem

ise
o

fthe
study

is
thatin

establishing
an

independent

identity
for

the
D

.A
.G

.
a

m
arketable

im
a

g
e

w
ill

be
achieved

w
hich

can
prom

ote
and

reflectthe
localculture

and
art.T

his
w

ill

enhance
the

exposure
o

f
local

artists
to

the
international

m
a

rke
t

w
hile

building
a

w
ider

local
audience.

T
he

econom
ic

potential
o

f
th

e
D

.A
.G

.
m

ay
allow

the
gallery

and
artists

to

becom
e

self-sustainable
w

hile
rejuvenating

the
surrounding

context in
w

h
ich

itis
located.

C
h

a
o

te
r

2
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2.5

•••••••2.6

A
im

s
a

n
d

O
b

je
ctive

s

E
stablishing

an
independentidentity

C
onnection

betw
een

functions,art,people
and

the

city

Integration
betw

een
functions

and
traditionaland

co
n

te
m

p
o

ra
ry

art

R
egenerate

city
structure

A
ccessibility

to
public

and
educationalfunctions

E
nvironm

entalcontroland
preservation

o
fa

rt

E
xhibition

o
flocalartand

culture

I
~
i
l
i
i
~
l

T
h

e
stu

d
y

o
f

theories
w

ill
establish

the
theoretical

fram
ew

ork

from
w

hich
a

conceptual
approach

w
ill

be
derived.

P
recedent

studies
w

ill
define

international
solutions

to
a

sim
ilar

bU
ilding

type.
T

h
e

in-depth
case

study
w

ill
ascertain

the
b

rie
f

re
q

u
ire

m
e

n
ts

and
outline

the
schedule

o
f

accom
m

odation.

T
h

e
analysis

o
fthe

theories,
precedent

studies
and

the
case

stu
d

y
w

ill
result

in
conceptual

and
functional

design

recom
m

endations
and

param
eters

fora
new

D
.A

.G
.

C
h

a
o
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r

2
~
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+
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3.1
1
1
~
!
~
i
(
d
~
l
j
)
h

R
ussell

(2005,
p:

82)
holds

that
the

dram
atic

increase
in

m
useum

design
seen

in
recent

years
has

created
a

tension

betw
een

architectural
approaches

that
follow

s
either

the

"B
ilbao

o
r

R
enzo

effect".
T

he
form

er
(ill.

16)
focuses

on
an

expressive
external

m
arketable

im
age

w
here

the
"container

overshadow
s

the
contained",

w
hile

the
latter

(ill.
17)

concentrates
on

the
requirem

ents
o

fth
e

artw
orks

contained.

T
he

partialsuccess
o

fboth
approaches

is
an

indication
o

fthe

com
plexity

o
fm

useum
design.T

he
expectation

o
fm

useum
s

to

fulfill
a

m
ultiplicity

of
roles

including
fulfilling

requirem
ents

for

the
m

useum
m

ission
and

collection,
w

hile
being

"sym
bols

o
f

civic
pride

and
vehicles

ofartistic
exploration",

m
ay

be
not

be

plausible.

T
he

technology
used

and
w

orkm
anship

required
to

produce

eithera
B

ilbao
orR

enzo
appearance

requires
specific

building

standards
that

needs
to

be
considered

before
a

bU
ilding

ofa

sim
ilar

nature
is

com
m

issioned.
"Ironically

and
regrettably,

elite
architecture

for
elite

art
seem

s
to

hasten
the

cultural

isolation
o

f
both

at
a

tim
e

w
hen

the
nation

searches
for

authentic
place

and
realvalues"

R
ussell(2005,p:83).

J

ILL.17:
A

rchitectural
expression

rem
ains

focussed
on

the
artas

seen
atthe

B
e

ye
le

r
C

ollection
M

useum
by

R
enzo

P
iano

R
ef:

http://w
w

w
.nbm

.orgades

,-....-
.
-
-
.
-

..-
-
-
-..-.-.-...-

-
..-
-

...--
··--·-···-······-··--···--··---1······-·-·...--···...-----·1

i

ILL.16:
E

xpressive
B

ilbao
G

uggenheim
M

useum
skin

R
ef:

H
ttp://w

w
w

.abiyoyo.com
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ILL.18:
B

ilbao
G

uggenheim
M

useum
,

aerialview
R

ef:
http://en.w

ikipedia.org

In
the

interview
w

ith
P

rofessorT
erry

K
ing

itw
a

s
revealed

th
a

tthe

recent
increase

in
public

art
m

useum
bU

ilding
inevitably

im
pacted

on
a

series
o

f
principal

relationships
betw

een
the

gallery
and

the
city,environm

ent,site,public,and
artw

orks.

3.2
C

ity

T
oy

(1998,
p:

54)
states

that
the

role
o

fgalleries
is

no
longer

sim
ply

th
a

to
fculturalstatus

sym
bols,

butthey
actas

strategic

financialdevices.T
he

selection
o

fthe
city

and
site

on
w

hich
the

gallery
is

to
be

located
becom

es
crucial

and
is

largely

influenced
by

econom
ic

and
political

factors.
T

hau
(2004,

p:

35)
sim

ilarly
holds

thatbenefactors
o

fcontem
porary

A
m

erican

m
useum

s
w

ere
consciously

seeking
the

"architecturally

am
bitious

cultural
benefit"

provided
by

the
iconic

and

spectacular
signature

buildings
to

actas
directcom

petition
for

the
revolution

in
electronic

m
edia.

T
his

goal
aided

in
the

international
increase

o
f

galleries
and

established
the

m
arketable

identity
o

f
m

useum
s

as
seen

in
the

G
uggenheim

M
useum

(ill.
18)atB

ilbao,S
pain,

1997
by

F
rank

G
ehry.

Z
udkin

(2002,
p:

78)
identifies

the
concept

o
f

"cultural
currency"

by

using
signature

buildings
as

m
arketing

tools
for

tourism
and

localdevelopm
ent.

3.3
Im

a
g

e
a

n
d

a
rch

ite
ctu

ra
le

xp
re

ssio
n

C
elant(2006,

p:6)holds
thatthe

design
o

fa
contem

porary
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m
u

se
u

m
aim

s
to

representa
situation

w
hich

is
notlim

ited
to

th
e

pastand
p

re
se

n
ttim

e
butw

hich
extends

beyond.

H
istorically

the
architecture

o
f

a
m

useum
sim

ply
fram

ed
the

a
rtw

o
rk

itcontained,
acting

as
a

"backdrop"
for

the
collection.

T
h

e
relationship

betw
een

the
artand

architecture
w

as
m

inim
al,

"no
extension

o
fenergy

is
established

betw
een

the
objects

and

th
e

ir
container".

A
turning

point
cam

e
w

ith
the

duplication
o

f

collections
and

the
introduction

o
f

traveling
exhibitions

that

required
a

highly
flexible

and
purely

functional
design,

co
m

p
le

te
ly

integrated
and

sym
pathetic

tow
ards

the
artw

ork.

Je
n

ks
(2005,

p:
30)

holds
that

"self-im
portant

bU
ildings

characterize
our

tim
e".

T
his

is
largely

due
to

the
decline

o
f

b
e

lie
f

in
organized

religion
and

the
replacem

ent
o

f
the

m
o

n
u

m
e

n
t

by
the

recent
iconic

buildings.
T

he
added

com
petitive

drive
o

fthe
"global

society
and

celebrity
culture"

w
hich

requires
the

experience
o

farchitecture
to

be
accessible

through
m

ass
m

edia,increased
the

desire
fo

riconic
bU

ildings.

T
h

e
sym

bolism
oficonic

buildings
w

as
clearw

ith
the

bom
bing

o
fth

e
W

orld
T

rade
C

entre.T
he

A
m

erican
pow

eritrepresented

w
as

attacked
and

destroyed
and

subsequently
im

m
ortalized

by
the

m
edia.

T
he

building
and

site
becam

e
"sanctified"

because
o

fthe
inherentsym

bolism
,"an

icon
alw

ays
has

a

C
hapter

3
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F
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trace
o

f
sanctity

about
it;

it
is

an
object

to
be

w
orshipped,

how
everfitfully"

(Jenks
2005,

p:30).

Icons
a

re
a

reflection
o

fthatw
hich

is
im

portantand
recognized

in
so

cie
ty

and
culture.

T
he

decline
in

religious
belief

has

resulted
in

churches
no

longer
being

singular
icons,

and
this

role
n

o
w

being
portrayed

by
civic

and
culturalinstitutions.

T
he

classical
hierarchy

o
f

buildings
is

n
o

w
challenged

and

inverted
as

a
m

ere
bike-shed

or
shopping

m
all

has
becom

e

iconic
and

consequently
elevated

on
the

hierarchy
o

fbuildings.

T
he

appropriateness
and

decorum
o

f
these

icons
have

becom
e

questionable
as

a
supporting

iconography
is

required.

T
his

is
cle

a
r

in
F

ar
E

ast
w

here
the

iconic
buildings

seem
to

have
"little

faith
in

the
iconography

and
sym

bolism
they

sport"

C
elant(2006,

p:9).

Jenks
su

g
g

e
sts

that
the

solution
m

ay
lie

in
returning

to
the

classical
"hierarchy

o
f

decorum
"

lim
iting

the
building

types

w
hich

can
be

considered
iconic.T

hese
buildings

w
ould

need
to

be
o

f
a

higher
standard

and
designed

by
established

and

recognised
architects.

T
he

iconic
building

still
requires

a

provocative
im

age
in

order
to

com
pete

w
ith

existing
icons

yet

cannot
directly

reference
religious

architecture
as

the
belief

system
have

declined. In
orderto

preventthe
one-linerora
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ILL.19:
E

levation
o

fC
asa

D
e

M
usica

R
ef:

http://w
w

w
.arcspace.com

sim
p

le
provocation

by
the

building
im

age,
th

e
re

n
e

e
d

to
be

"e
n

ig
m

a
tic

signifiers".

V
isual

m
etaphors

created
by

the
form

o
f

th
e

building
elicit

a

d
istin

ct
reaction

from
its

view
ers

and
this

reaction
e

sta
b

lish
e

s

its
iconic

status.
M

ultiple
signifiers

o
r

m
e

ta
p

h
o

rs
m

a
y

p
re

ve
n

t

th
e

o
n

e
-lin

e
r

effect,
as

the
building

w
ill

relate
to

its
co

n
te

xt
on

m
ultiple

levels.
Je

n
ks

suggests
that

"in
the

a
g

e
o

f
an

ecologicalcrisis"
th

e
se

m
a

y
allude

to
nature

and
the

cosm
os.

T
his

can
be

seen
in

C
asa

de
M

usica
(ill.

19),
P

ortugal,
2

0
0

5
by

R
em

K
oolhaas

w
here

th
e

form
is

hostile
and

se
ve

re
as

nature

can
be

a
ttim

es.

T
h

e
aim

o
f

these
enigm

atic
signifiers

in
th

e
present

se
cu

la
r

society
is

to
be

suggestive
o

fseveralm
etaphors

as
opposed

to

a
distinct

trace
or

link.
Ifthese

m
etaphors

a
re

thoughtful
and

co
h

e
re

n
t

a
m

ore
relevant

and
lasting

iconography
m

a
y

be

achieved
(Jenks

w
ebsite).

3.4
E

n
viro

n
m

en
t

A
s

th
e

g
e

n
re

o
f

iconic
buildings

is
accepted

and
explored,

a

g
re

a
te

r
reconciliation

can
be

achieved
betw

een
the

iconic

building
and

the
city

and
its

inhabitants.T
he

value
and

pow
er o

f

good
iconic

buildings
is

undeniable
and

w
ith

m
ore

thoughtan

iconic
building

can
be

achieved
w

hich
is

m
ore

than
a

"one-
C
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ILL.
20:

A
erial

view
o

fthe
S

cottish
parliam

entcom
plex

R
ef:

w
w

w
.stuckonscottland.co.uk

liner"
th

a
t

sim
ply

relates
pragm

atically
to

place,
function

and

history.

M
cG

uirk
(2006,

p:
2),

recognised
Jenks's

perception
to

a
ckn

o
w

le
d

g
e

the
value

o
f

the
iconic

building
as

a
"new

sym
b

o
lic

language
in

the
absence

o
freligion

or
any

prevailing

ideology".
In

criticism
o

fJenks
how

ever,
M

cG
uirk

states
that

the
sym

b
o

lism
of

icons
cannot

sim
ply

be
reduced

to
an

analysis
o

f
th

e
potential

m
etaphors

recognized,
"the

m
ore

things
itcan

lo
o

k
like,the

betteritis".
T

he
econom

ic
factors

are

influenced
by

the
visual

im
age

projected
and

advertised,
"a

form
o

fbranding",
butthis

superficiallevelatw
hich

criticism
o

f

th
e

a
rch

ite
ctu

re
is

em
ployed

fails
to

analyse
the

internal

functioning
o

fthe
building

and
its

relationship
to

its
surrounding

contextand
users.

M
any

o
fth

e
iconic

buildings
failto

be
inhabitable

and
the

depth

o
f

architectural
quality

and
thought

becom
es

questionable.

T
he

environm
ental

perform
ance

o
f

several
iconic

buildings

sufferas
is

evidentatthe
new

S
cottish

P
arliam

entB
uilding

(ill.

20)
at

H
olyrood,

E
dinburgh,

2004
by

E
nric

M
iralles

w
hich

w
as

selected
fo

r
an

architectural
prize

yet
had

a
variety

o
f

environm
ental,construction

and
budgetary

shortcom
ings.

M
cG

uirk
(2006,

p:3),suggests
thatarchitectural"icon

ism
"

is
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I
ILL.

21:
E

ntrance
to

the
M

o
M

A
I

R
ef:

w
w

w
.G

reatB
uildings.com
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ILL.
22:

A
erial

view
o

fthe
Juan

M
iro

M
useum

in
B

arcelona
R

ef:
w

w
w

.G
reatB

uildings.com

sim
p

ly
derived

from
the

current
cultural

obsession
w

ith
icons

and
im

age
in

o
u

rcelebrity
preoccupied

society.

R
ussell

(2005,
p:

84)
states

that
the

flexibility
o

fthe
m

useum

program
allow

s
architects

greater
freedom

to
"interpret

co
n

te
m

p
o

ra
ry

reality".
P

hillips
(2005,

p:90)
sim

ilarly
holds

th
a

t

"architecture
is

an
art

that
should

be
advanced

ju
st

like
a

n
y

o
th

e
r

art".
T

he
lack

o
f

integration
betw

een
the

external

envelope
and

interior
requirem

ents
for

exhibition
rem

ains

la
rg

e
ly

problem
atic

and
unresolved.

3.5
S

ite

(T
hau

2004,
p:

52)
states

that
attem

pts
are

being
m

ade
to

achieve
econom

ic
success

by
using

galleries
as

re-generating

initiatives.
T

hese
include

abandoned
industrial

sites
such

as

th
e

M
oM

a
in

N
ew

Y
ork,

2005
by

Y
oshio

T
aniguchi

(ill.
21)

or

sites
in

the
traditional

centers
o

f
cities

w
hich

have
becom

e

derelict
and

dangerous,
such

as
F

rank
G

e
h

ry's
new

art

m
useum

in
Los

A
ngeles

orZ
aha

H
adids'R

osentahlC
entre

for

th
e

C
ontem

porary
K

ind,
2003

in
C

incinnati.
A

n
o

th
e

r
trend

is

th
e

positioning
ofgalleries

in
green

zones,
like

the
Juan

M
iro

M
useum

in
B

arcelona
by

Josep
L1uis

S
ert(ill.22).

3.6
P

u
b

lic

T
his

shiftin
the

location
o

fgalleries
from

the
traditional
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I'L
L

.
23

+
24:

N
e

w
entrance

to
the

Louvre
during

the
I

nightand
the

d
a

y
R

ef:
w

w
w

.G
reatB

uildings.com

IIII

ILL.
25:

T
he

S
tate

G
allery

E
xtension

in
S

u
ttg

a
rt

R
ef:

http://w
w

w
.britannica.com

e
co

n
o

m
ic

centers
to

derelict
urban

precincts
requires

a
re­

interpretation
o

fbuilding
functions

and
im

agery
as

a
n

e
w

social

context
exists.

P
iano

(1980,
p:

103)
interpreted

the
role

o
fth

e

P
om

pidou
C

entre
located

in
a

previously
rundow

n
precinct

o
f

P
aris,

to
represent

art
and

culture
"as

a
new

sort
o

f
public

forum
,

a
bazaar

o
f

interaction
betw

een
people

and
the

arts".

T
his

re-interpretation
is

facilitated
by

the
rem

oval
o

f
the

traditional
podium

in
conjunction

w
ith

the
antithesis

o
f

the

m
aterials

used
and

architectural
language

com
pared

to
the

surrounding
historicalsetting.S

im
ilarly

the
new

entrance
to

the

Louvre
in

P
aris

by
I.M

.
P

ei
(ill.

23
+

24),
contrasts

a
glass

p
yra

m
id

w
ith

the
h

isto
rica

l
f
a
~
a
d
e
,

p
ro

m
o

tin
g

p
u

b
lic

aw
areness

and
access.

T
he

S
tate

G
allery

extension
in

S
tuttgart

(ill.
25)

encourages
urban

infiltration
w

ith
a

public

streetrunning
through

the
m

useum
.

Jencks
(1997,

p:
45)

holds
that

the
consequent

increase
in

visitors
to

galleries
affects

the
m

anner
in

w
hich

buildings
are

entered
and

the
circulation

patterns
o

f
visitors

inside
the

buildings.
T

his
can

be
seen

atthe
E

astW
ing,

N
ationalG

allery

extension
at

W
ashington

D
.C

.,
1978

by
I.M

.
P

ei.,
w

here
the

entrance
doors

are
com

pared
to

those
norm

ally
found

at
a

sports
stadium

to
allow

entry
to

large
num

bers
o

f
visitors.

C
irculation

w
ithin

sim
ilarly

needed
to

allow
for

larger
num

bers

o
fvisitors.W

right(1987, p:
59)designed

a
spiral
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circulation
ram

p
that

is
accessed

o
ff

a
central

foyer
space

w
ithin

the
G

uggenheim
M

useum
.

T
his

m
a

y
have

been
a

novel

interpretation
butlighting

conditions
for

w
orks

on
display

w
e

re

not
ideal

and
the

curved
w

alls
along

the
ram

p
proved

problem
atic

for
the

hanging
o

f
w

orks.
K

ahn
(1975:

p,
86)

oppositely
created

a
series

o
fgalleries

on
a

single
levelin

the

K
im

bell
A

rt
M

useum
in

Texas.
T

his
allow

s
greater

flexibility
o

f

gallery
spaces

and
use

o
freflected

day
lighting.

R
enzo

P
iano

uses
a

sim
ilar

approach
in

the
M

enil
C

ollection
and

B
eyeler

F
oundation

M
useum

s
w

here
reflected

d
a

y
lighting

from
above

allow
m

axim
um

use
o

fw
allspace

b
e

lo
w

fo
re

xh
ib

itio
n

.

A
alto

(1996,
p:

53)
holds

thatadequate
lighting

is
as

crucialto

galleries
as

acoustics
are

to
concert

halls.
H

e
states

that
a

variety
o

f
lighting,

both
natural

and
artificial,

is
necessary

to

provide
a

variety
o

fexperiences
to

stim
ulate

visitors.

3.7
A

rtw
o

rks

K
ing

(2006,
p:

32)
how

ever,
re-affirm

s
that

roof
lighting

does

not
create

a
com

pletely
neutral

container
below

in
w

hich
to

display
art,

know
n

as
the

"big
w

hite
cube

syndrom
e".

C
herry

(2000,
p:

64)
sim

ilarly
states,

"the
interdependence

o
f

the

subjects
and

spaces,spaces
are

notneutralcontainers
butare

recognized
as

active".
B

erger
(1972,

p:
26)

holds
that

the

process
o

fview
ing

artand
the

architecturalresponse
is

B
elow

is
a

section
indicating

the
continuous

exhibition
levelw

ith
ro

o
f

lighting
R

ef:
A

uthor

ILL.
26:

T
he

K
im

bellA
rt

M
u

se
u

m
In

T
exas.

R
ef:

w
w

w
.greatbuildings.com

ILL.
27:

T
he

M
enilC

ollection
M

useum
R

ef:
w

w
w

.greatbuildings.com

B
elow

is
a

section
indicating

the
continuous

exhibition
levelw

ith
ro

o
f

lighting
R

ef:
A

uthor

"
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R
ussell

(2005,
p:

84)
identifies

that
artists

often
prefer

exhibiting
in

contem
plative

spaces
that

indicates
a

preference

fo
r

the
"w

hite
cube

gallery
norm

"
opposed

to
aesthetic

exploration.
T

his
is

largely
due

to
the

lack
o

f
"visible

authorship"
w

hich
is

the
distinctarchitecturalstam

p
o

fcertain

architects
th

a
t

com
pete

w
ith

the
a

rtw
orks

,
shifting

the
focus

from
th

e
a

rt
to

the
architecture.

P
iano

(2005,
p:

115)
sim

ilarly

rejects
a

distinctive
architecturalstyle

"this
dom

inating
rubber

stam
p

th
a

t
m

akes
you

w
ork

recognizable",
opting

for
a

sensitive
and

individualapproach.
T

his
apparentsensitivity

to

the
needs

o
fthe

artw
orks

and
curators

alike
m

ay
how

ever
be

restricting
and

results
in

sim
ilar

approaches
and

conclusions.

T
his

can
be

seen
atthe

LA
C

M
A

,
the

M
organ

(ill.
28),

T
he

H
igh

A
rt

M
u

se
u

m
(ill.

29)
and

the
T

w
om

bly,
w

ith
a

sim
ilar

use
o

f

m
aterials

and
lighting

technique.

O
ne

can
therefore

notsim
ply

assum
e

thata
blank

w
allhas

no

im
p

a
ct

on
th

e
visitor

or
on

the
w

ay
in

w
hich

the
spectator

interprets
th

e
artw

ork.
S

im
ilarly

the
im

pact o
fthe

gallery
on

its

n
e

w
co

n
te

xtcannotbe
ignored.

in
te

rd
e

p
e

n
d

e
n

t;
"w

e
are

alw
ays

looking
at

the
relationship

betw
een

th
in

g
s

and
ourselves".

ILL.
29:

E
ntrance

to
the

H
igh

M
useum

o
fA

rt
by

R
ichard

M
eier

R
ef:

H
ttp://w

w
w

.bluffton.edu

~
"
,
:
;
:
;
"
I
I
i
~

_
_

ILL.
28:

E
ntrance

to
the

M
o

rg
a

n
M

u
se

u
m

R
ef:

H
ttp://z.about.com
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3.8

•••••

~)iji'l~jij!:'-~-]

T
he

role
o

fa
rtgalleries

has
becom

e
m

o
re

co
m

p
le

x

due
to

so
cia

lsh
ifts

in
society.

S
everal

key
relationships

betw
een

the
g

a
lle

ry

and
the

city,
environm

ent,
site,

public,
and

artw
orks

h
a

ve
su

b
se

q
u

e
n

tly
been

im
pacted.

G
alleries

h
a

ve
th

e
dualfunction

o
freflecting

th
e

cultural
sta

tu
s

o
fcities

and
acting

as
a

stra
te

g
ic

financial
d

e
vice

potentially
revitalizing

d
e

re
lict

urban
zones.

T
he

ico
n

o
g

ra
p

h
y

projected
through

th
e

architectural
expression

o
fthe

gallery
n

e
e

d
s

to

be
both

sym
p

a
th

e
tic

tow
ards

the
a

rtw
o

rks
it

contains
w

h
ile

m
aintaining

a
m

arketable
im

a
g

e

w
hich

can
co

m
p

e
te

both
locally

and

internationally.

In
order

to
sustain

the
m

ultiplicity
o

ffunctions

required
w

ithin
a

contem
porary

g
a

lle
ry

th
e

relationship
betw

een
the

gallery
and

public

interaction
b

e
co

m
e

s
vital.

C
irculation

n
e

e
d

s
to

allow
fo

r
increased

visitor
num

bers
d

u
e

to
the

am
plified

public
interest

in
th

e
arts.

••

A
sym

biotic
relationship

betw
een

the
gallery

spaces

and
th

e
artw

orks
is

necessary
to

acknow
ledge

th
e

interdependence
betw

een
the

architecture
and

artw
ork.

V
isu

a
l

stim
ulation

needs
to

provide
a

balance
fo

r
th

e

visitor,
allow

ing
visual

intervals
betw

een
gallery

sp
a

ce
s

to
assist

in
the

orientation
o

fthe
view

er.T
his,

in
com

bination
w

ith
a

variety
o

flighting
techniques,

w
ill

create
an

array
o

fexperiences
to

stim
ulate

visitors

and
ensure

that
they

rem
ain

alertand
their

level
o

fconcentration
is

consistently
high.
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T
he

follow
ing

criteria
for

the
analysis

o
f

precedent
studies

have
been

derived
from

the
K

ey
Q

uestions:

•
L

o
catio

n
,

C
oncept.

•
E

xtern
al

E
xp

ressio
n

:
B

uilding
relationship

w
ith

context,
im

age,
fac;ade

treatm
ent

and
expression

o
fform

,
structure

and
entrance.

•
F

u
n

ctio
n

al
O

rg
an

isatio
n

:
M

ultiplicity
o

ffunctions

required,
relationship

betw
een

functional
spaces,

sizes
and

arrangem
ents.

E
xam

ples
o

f
recently

com
pleted

international
public

a
rt

galleries
have

been
selected

to
dem

onstrate
the

current

architectural
response

to
the

m
ultiplicity

o
ffunctions

required

to
sustain

a
contem

porary
gallery.

T
he

consideration
o

f

surrounding
context

is
vital

for
the

integration
o

fthe
galleries

both
in

urban
(ill.30)and

green
sites

(ill.31).
E

qually
im

portant

is
the

relationship
betw

een
traditional

and
contem

porary

gallery
spaces

and
the

correlation
o

fthese
to

the
m

ore
public

zones
both

inside
and

outside
the

gallery.
T

he
exam

ples

selected
each

display
a

unique
approach

to
the

com
plex

brief

w
hile

achieving
a

balance
betw

een
the

architecturallanguage,

the
artdisplayed

and
integration

o
fthe

building
into

individual

environm
ents.

Ll~tiU.ltihj
4.1

ILL.
31:

T
he

P
aulK

lee
C

entre
b

y
R

enzo
P

iano
opened

in
2005,

is
an

exam
ple

o
farchitectural

integration
w

ith
the

surrounding
g

re
e

n
site.

R
ef:

http://iatw
m

.com
/200506/P

auIK
lee/index.htm

l

--------

ILL.
30:

T
he

M
u

se
u

m
o

fC
ontem

porary
A

rt
In

I:larceiona
by

R
ichard

M
e

ie
r

is
an

exam
ple

o
fan

architectural
response

to
dense

urban
environm

ent.
R

ef:
http://w

w
w

.bluffton.edu

C
hapter

4
~
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recedentS
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•
S

p
a

ce
s:

Q
uality

and
relationship

betw
een

spaces;

public
and

contem
plative,

internaland
external.

•
E

xh
ib

itio
n

:
D

isplay
and

circulation;
effective

integration
o

fartw
orks

both
traditional

and

contem
porary;

display
and

preservation
requirem

ents,

including
ventilation,

air-con,
lighting

and
view

ing

distance
required.

F
ollow

ing
the

definition
o

f
the

criteria
fo

r
the

analysis
o

f
the

p
re

ce
d

e
n

t
studies,

three
precedents

w
ere

selected
fo

r
the

su
b

se
q

u
e

n
treasons:

•
M

a
M

a
,

2005:

C
ontem

porary
P

ublic
A

rt
M

useum
situated

w
ithin

a

dense
and

culturally
vibrant

urban
context.

•
B

ad
en

-B
ad

en
,

2005:

R
ichard

M
eier

is
a

leading
designer

w
ithin

the
gallery

building
genre

and
this

is
his

latest
w

ork
show

ing

sensitivity
both

to
the

natural
park

environm
ent

and

adjacentm
useum

to
achieve

contextualintegration.

•
W

a
lk

e
rA

rtC
enter,2005:

A
recentaddition

to
this

public
artcenter

has
integrated

both
traditionalm

edia
and

m
ulti-disciplinary

artform
s.
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ILL.
32:

V
ie

w
o

fthe
surrounding

urban
co

n
te

xt
from

the
sculpture

garden
atthe

M
o

M
A

R
ef:

http://w
w

w
.thecityreview

.com
/num

om
a.htm

l

ILL.
33:

V
iew

o
fthe

M
o

M
A

in
the

surrounding
urban

co
n

te
xt

R
ef:

http://w
w

w
.thecityreview

.com
/num

om
a.htm

l

4.2
M

o
M

A
,N

e
w

Y
ork,2005,b

yY
o

sh
io

T
an

ig
u

ch
i

T
he

M
o

M
A

is
an

exam
ple

o
fa

contem
porary

public
artg

a
lle

ry

w
ithin

a
d

e
n

se
urban

context.
T

he
location

o
fgalleries

w
ithin

the
traditional

centres
o

fcities
acts

as
regenerating

initiatives

forurban
zo

n
e

s
w

hich
have

becom
e

derelictdue
to

increasing

urban
spraw

l(R
eferto

C
hapter3).

4.2.1
L

o
catio

n

T
he

M
useum

o
f

M
odern

A
rt

(M
oM

A
)

is
located

in
the

d
e

n
se

urban
setting

(ill.
32

+
33)

o
fm

idtow
n

M
anhattan

in
N

ew
Y

ork.

T
he

surrounding
urban

context
includes

com
m

ercial
(offices,

shops,
and

restaurants),
residential

and
institutionalfunctions

(S
t.

T
h

o
m

a
s

C
hurch,

M
useum

o
fA

m
erican

F
olk

A
rt

and
the

A
m

erican
C

ra
ftM

u
se

u
m

).

T
he

m
u

se
u

m
w

as
founded

in
1929

as
an

educational

institution
and

has
been

relocated,
rem

odeled
and

extended

several
tim

es.
A

dditions
and

rem
odeling

over
the

years

include:

•
1932:

O
riginal

rem
odeled

residence
at

2
W

est
F

ifty­

T
hird

S
treet.

•
1938-39:F

irstN
ew

B
uilding

B
y

G
oodw

in
and

S
tone.

•
1951-66:

T
hree

A
dditions

to
m

useum
by

P
hilip

Johnson,
1953,w

hich
included

the
design

o
fthe

sculpture
garden.

C
h
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•
1985:

G
allery

E
xpansion

and
R

esidential
T

ow
er

by
C

esarP
elli.

•
2005

E
xpansion

o
fm

useum
byY

oshio
T

aniguchi.

C
onceptually

the
m

useum
has

a
broadereducationalpurpose

w
hich

w
as

established
at

the
founding

and
aim

s
to

"create
a

dialogue
betw

een
the

established
and

the
experim

ental,
the

past
and

the
present,

in
an

environm
entthat

is
responsive

to

the
issues

o
f

m
odern

and
contem

porary
art,

w
hile

being

accessible
to

a
public

that
ranges

from
scholars

to
young

children."
(H

ttp://w
w

w
.m

om
a.org/abouC

m
om

a/)

ILL.
34

+
35:

S
u

b
tle

integration
o

fthe
M

tM
A

into
su

rro
u

n
d

in
g

contextw
as

achieved
through

a
p

p
ro

p
ria

te
scale,

use
o

fm
aterials

and
la

ck
o

fstructuralexpression
seen

a
tthe

entrance
ill.

3
4

and
the

w
all

enclosing
the

sculpture
g

a
1

e
n

ill.
35.

R
ef:

h
ttp

://w
w

w
.th

e
cityre

vie
w

.co
m

/n
u

m
o

m
a

.h
tm

l

ILL.
36:

T
h

e
cladding

u
se

d
reflects

the
im

age
o

fopposite
buildings

respecting
th

e
existing

context.
R

ef:
h

ttp
://w

w
w

.th
e

cityre
vie

w
.co

m
/n

u
m

o
m

a
.h

tm
l

4.2.2
E

xte
rn

a
lE

xp
re

ssio
n

T
he

latest
rem

odeling
and

additions
by

Y
oshio

T
aniguchi

focused
on

enhancing
the

relationship
betw

een
existing

functions,
the

contextand
public

im
age

(ill.
34+

35)as
opposed

to
a

"bold
sculptural

statem
ent"

w
hich

has
been

the
recent

trend
in

public
artgallery

design
(ill.36).

T
he

originalcharacter

o
fthe

m
useum

has
been

m
aintained

w
ith

the
use

of
m

odern

m
aterials

and
an

appropriate
scale,

w
hich

is
considerate

o
f

neigh
boring

tow
nhouses.

O
riginal

m
aterials

consisted
of

a

concrete
fram

e
w

ith
a

glass
and

alum
inium

curtain
w

all.

C
olours

ranged
from

pale
gray

to
m

uted
cerulean

blue
w

ith

V
erm

ont
deft

m
arble

floor
surfaces.

S
tructural

support
is

not

expressed
internally

orexternally,resulting
in

a
floating

effect
C

hapter
4

~
IP

recedentS
tudies
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4.2.3
F

u
n

ctio
n

a
lO

rg
a

n
isa

tio
n

P
ublic

and
private

functions
are

highly
integrated

as
a

resulto
f

several
additions

and
alterations.

T
he

educational
building

is

the
only

exception
and

is
distinctly

separated
(ill.

40).
U

nity
is

created
betw

een
the

different
functions

w
ith

the
public

sculpture
garden

(ill.
37).

T
his

links
all

the
facilities

and

com
m

ercialfunctions
such

as
the

restaurants
open

up
onto

the

garden
(ill.38).T

he
overalllegibility

o
fth

e
m

useum
is

im
proved

as
allfunctions

relate
to

the
sculpture

garden,w
hich

acts
as

an

orientation
point

for
visitors.

E
nhancing

the
interaction

betw
een

artw
orks

and
visitors.

o
fth

e
planarelem

ents
and

surfaces.

4.2.4
S

p
aces

A
rchitecturally

the
experience

through
the

m
useum

has

evolved
from

a
large

house
w

ith
a

private
sculpture

garden
and

T
h

e
en

tran
ce

is
highlighted

through
th

e
black

stone
facing

o
f

the
n

e
w

building
contrasting

w
ith

the
w

hite
glass

skin
on

th
e

garden
fagade

of
the

original
building.

T
h

e
sculpture

garden

can
n

o
w

be
entered

from
tw

o
points,

allow
ing

greater
access

and
variety

o
f

experience
to

visitors.
T

he
m

useum
can

be

accessed
from

tw
o

parallel
streets

creating
a

public
arcade

along
w

hich
the

design
shop

has
been

positioned
(ill.39).

1
lo

b
b

y

2
d

e
sig

n
sh

o
p

3
scu

lp
tu

re
g

a
rd

e
n

4
restaurant

5
e

d
u

ca
tio

n
b

u
ild

in
g

6
g

a
lle

ry

7
a

triu
m

a
terrace

9
back

o
f

house

ILL.
37

+
38:

T
he

public
sculpture

garden
spatially

links
the

differentfunctions
w

hile
com

m
ercialactivities

such
as

the
restaurantopen

up
to

the
garden.

R
ef:

h
t
t
p
:
/
/
~
.
t
h
e
c
i
t
y
r
e
v
i
e
w
.
c
o
m
/
n
u
m
o
m
a

.htm
l

6

6

ILL.
40:

M
aM

A
T

ypical
F

loor
P

lan.
indicating

the
Pc;"sition

o
fthe'ediJcational

block.
R

ef:
w

w
w

.m
om

a.org

ILL.
39:

M
aM

A
G

round
F

loor
P

lan,
indicating

entrance
points

and
the

position
o

f
the

sculpture
garden.

R
ef:

w
w

w
.m

om
a.org

C
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ILL.41:
M

o
M

A
S

ection
through

the
atrium

,
indicating

overlooking
gallery

spaces
into

the
centralvolum

e.
R

ef:
w

w
w

.m
om

a.org

I
~~~~~2W~i~;h~a~l~r~:sf:;:d~i~~~~~~~i:at~~ss~~~~~~~~~ha~~:~~~~ws[I:·'._.

....-..
_.-.1I

visitors
on

m
ultiple

levels
to

view
sculpture.

R
ef:

http://w
w

w
.thecityreview

.com
/num

om
a.htm

l

a
narrative

display
approach,

to
a

greater
em

phasis
on

horizontal
m

ovem
ent

from
east

to
w

est
and

a
larger

public

sculpture
garden.

A
m

ore
interactive

approach
has

been

applied
to

the
original

enclosed
box

galleries.
G

allery
w

alls

have
notbeen

joined
a

tth
e

corners
leaving

gaps
through

w
hich

visitors
can

view
other

galleries
and

the
cityscape.

T
he

height

o
fthe

ceilings
has

been
increased

to
enhance

the
volum

es
o

f

spaces
required

to
exhibit

larger
w

orks.
A

s
a

result
o

f
the

additionalceiling
heights,

receded
w

alls
and

the
centralatrium

(ill.41),the
layering

o
fspaces

have
allow

ed
severalfloors

to
be

observed
from

a
single

point
enhancing

the
interaction

betw
een

artw
ork

and
visitors

(ill.42
+

43).

4.2.5
E

xh
ib

itio
n

T
he

m
useum

m
aintains

a
contem

porary
them

e
through

beginning
the

gallery
layoutw

ith
the

latestw
orks,

com
m

enting

on
society

today
and

then
w

orking
backw

ards
in

tim
e

tow
ards

the
o

ld
e

r
m

ore
traditional

artw
orks.

T
he

collection
consists

largely
o

fpaintings
butinclude

a
variety

o
fw

orks
in

traditional,

(sculptures,
draw

ings
and

prints),
and

contem
porary

m
edia

(film
s,videos,

m
edia

w
orks,film

stills,scripts,posters).

Layouts
w

ithin
the

galleries
are

varied
w

ith
fixed,

large
open

and
double-volum

e
spaces

(fig.
44).

T
he

centralatrium
caters

for
large

scale
w

orks
and

creates
a

dialogue
betw

een
the

different
galleries

and
artw

orks
(ill.45

+
46).
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he
use

o
fa

centralatrium
integrates

artw
ork

o
fdiffering

scale

nd
m

edia
as

the
sm

allergalleries
allrelate

to
the

large
central

olum
e,

resulting
in

a
continuous

interaction
betw

een
all

the

rtw
orks

(ill.45
+

46).

ILL.
44:

V
iew

o
fa

traditional
gallery

sp
a

ce
w

hich
is

artificially
lit.

R
ef:

http://w
w

w
.thecityreview

.com
/num

om
a.htm

l

4.2.6
C

o
n

c
lu

s
io

n

T
h

e
im

a
g

e
and

external
expression

o
f

M
o

M
A

responds

contextually
to

the
urban

environm
ent

in
scale

and
m

aterials.

T
his

creates
integration

w
ith

the
existing

built
fabric

o
f

N
e

w

Y
ork

and
unifies

the
differentfunctions

o
fthe

m
useum

through

the
application

of
a

consistent
architectural

language.
In

shifting
the

focus
from

an
aesthetically

dram
atic,

to
a

m
ore

sensitive
and

functionalapproach,a
tim

e-less
architecture

has

been
achieved.

T
he

focal
point

rem
ains

the
artw

ork
as

o
p

p
o

se
d

to
the

building
fagade,

w
hich

indicates
a

respectand
•

,--.------....-.-...-.-----------.----.---
..-.--....---...---------·--------------

...--------------r---··--·-'
p

a
la

n
ce

betw
een

both
the

disciplines.
_

_
_.

-
I

..>
',',:_~'.t~,

I
_

_
_

ILL.
45+

46:
V

iew
from

u
p

p
e

r
galleries

into
the

central
atrium

and
the

foyer
level

below
,

indicating
the

scale
o

fthe
centralatrium

and
the

visualconnection
achieved.

R
ef:

http://w
w

w
.thecityreview

.com
/num

om
a.htm

l

ILL.
47:

V
erticalcirculation

such
as

stair
w

ells
create

d
yn

a
m

ic
exhibition

sp
a

ce
s

offering
a

variety
o

f
vantage

points
from

w
h

ich
an

artw
ork

can
be

view
ed.

R
ef:

http://w
w

w
.thecityreview

.com
/num

om
a.htm

l
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ILL.
4

8
+

49:
E

ntrance
to

the
F

rieda
B

urda
C

ollection
M

useum
,

indicating
th

e
stark

contrasto
fthe

architectural
language

to
surrounding

green
site

w
hich

varies
at

different
tim

es
o

fthe
day.

R
ef:

http://w
w

w
.architecture.com

4.3
B

u
rd

a
C

o
llectio

n
M

u
seu

m
,

B
ad

en
-B

ad
en

,
G

erm
an

y
2005,R

ich
ard

M
eier&

P
artn

ers
T

h
e

B
u

rd
a

C
o

lle
ctio

n
M

u
se

u
m

is
an

e
xa

m
p

le
o

f
a

co
n

te
m

p
o

ra
ry

public
art

gallery
w

ithin
a

g
re

e
n

site.
T

h
e

location
o

f
galleries

w
ithin

o
r

along
green

zo
n

e
s

cre
a

te
a

fo
rm

a
l

e
d

g
e

and
subsequently

activates
d

e
re

lict
green

zo
n

e
s

w
h

ich
h

a
ve

becom
e

dangerous
and

isolated.
(R

e
fe

r
to

C
h

a
p

te
r3

)

4.3.1
L

o
catio

n

T
h

is
m

u
se

u
m

is
located

adjacent
to

a
g

re
e

n
b

e
lt

w
ithin

th
e

B
la

ck
F

o
re

stm
etropolis

o
fB

aden-B
aden.

T
h

e
site

is
bordered

by
th

e
city's

centralpark
and

the
public

artm
useum

(ill.48+
49).

T
h

e
M

u
se

u
m

houses
the

F
rieder

B
urda

C
ollection,

a
private

collection
o

f
m

odern
paintings

that
have

been
m

ade
open

to

th
e

public.
T

h
e

architecture
had

to
be

purpose
designed

to

a
cco

m
m

o
d

a
te

the
collection

and
to

reflectthe
individualvision

o
fth

e
collector.

T
h

e
a

d
ja

ce
n

t
S

tate
A

rt
M

useum
w

as
one

o
fth

e
first

naturally

illum
inated

m
u

se
u

m
s'.

T
his

inspired
the

use
o

fdaylight
in

the

B
u

rd
a

C
ollection

M
useum

and
a

connection
to

the
existing

m
u

se
u

m
.

T
h

e
concept

o
f

connectivity
and

the
u

se
o

f
natural

d
a

ylig
h

t in
gallery

spaces
consequently

b
e

ca
m

e
m

ajordesign

g
e

n
e

ra
to

rs.
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ILL.
51

+
52:

C
onceptual

m
odels

o
fthe

J
,rd

a
C

ollection
M

useum
indicate

the
distinct;Jte

rn
a

l
expression

ofthe
solid

planes
during

th
e

ta
y,

and
the

illum
ination

o
fglass

panels
at

ni
ht.

R
ef:

http://w
w

w
.architecture.com

II

ILL.
50:

E
levation

indicating
the

relationship
betw

een
the

F
rieda

B
urda

C
ollection

M
useum

and
the

existing
K

unsthalle.
T

he
pedestrian

bridge
acts

as
a

physical
link

w
hile

the
scale

and
proportion

o
fthe

new
m

useum
is

derived
from

the
exisiting

K
unsthalle.

R
ef:

http://w
w

w
.architecture.com

h
e

pedestrian
bridge

sym
bolises

and
allow

s
fo

r
collaboration

etw
een

th
e

new
m

useum
and

the
a

d
ja

ce
n

tp
u

b
lic

artm
useum

'creating
a

visualand
physicallink

(ill.50).

.3.2
E

xtern
alE

xp
ressio

n

N
e

w
galleries

are
positioned

w
here

an
additional

w
ing

to
the

ladjacentp
u

b
lic

artm
useum

w
as

originally
planned.T

his
allow

s

he
n

e
w

m
u

se
u

m
to

spatially
com

plete
the

K
unsthalle,

as
w

ell

s
having

a
physical

connection
through

the
bridge.

T
his

connection
im

pacted
m

ajor
design

decisions
such

as
the

entrance,
w

hich
is

unorthodox
in

location
butallow

s
for

a
cle

a
r

entrance
piazza(i11.

53).
T

he
originalentrance

w
as

a
tthe

north

end
o

fthe
e

a
stfagade

to
visually

balance
the

entrance
o

fthe

K
unsthalle.

C
onceptually

the
building

reacts
to

the
rom

antic
naturalsetting

w
ith

crisp
w

h
ite

planes
that

sim
ultaneously

contradicts
and

co
m

p
le

m
e

n
ts

the
picturesque

setting.
E

xpression
o

fstructure

is
lim

ited
to

a
llo

w
uninterrupted

planes
o

f
solid

concrete
and

transparentglass
(ill. 51

+
52).

4.3.3
F

u
n

ctio
n

al
O

rg
an

isatio
n

T
h

e
m

useum
is

divided
into

tw
o

large
and

tw
o

sm
a

lle
rgalleries

consistentw
ith

the
division

o
fcanvas

sizes
in

the
collection.

A

ram
p

dissects
the

larger
and

sm
aller

galleries
acting

as
the

421



ILL.
54:

F
rieda

B
urda

C
ollection

M
useum

U
p

p
e

r
F

loor
P

lan,
indicating

the
division

betw
een

galleries
created

by
the

ram
p

and
the

position
o

f
the

linking
pedestrian

bridge.
R

af:
http://w

w
w

.architecture.com
(iI1.53).

1
e

n
try

2
lo

b
b

y

3
re

ce
p

tio
n

4
g

a
lle

ry

cantilevers
into

a
glass-encased

void
thatacts

as
a

lightw
ellto

allow
naturaldaylight to

filter
into

the
galleries

and
fo

ye
r

below
.

S
torage

and
additional

services
are

accom
m

odated
at

basem
entlevel.

G
alleries

and
public

spaces
have

been
arranged

to
overlook

each
other,creating

a
dialogue

betw
een

the
largerand

sm
aller

galleries
and

the
foyer.

A
n

additional
relationship

is
allow

ed

betw
een

the
internaland

externalspaces
w

ith
selected

view
s

into
the

surrounding
landscape.

T
he

precise
colum

n
spacing

5
ra

m
p

and
proportions

o
fthe

room
s

define
an

underlying
rationalist

6
fre

ig
h

t
e

le
va

to
r

rhythm
.

7
p

e
d

e
stria

n
b

rid
g

e
b

e
lo

w
8

o
p

e
n

to
b

e
lo

w
4.3.4

S
p

aces
A

s
the

n
u

m
b

e
ro

fw
orks

in
the

collection
is

fixed,
spaces

can
be

custom
designed

for
specific

w
orks.

T
his

is
evident

in
the

division
o

f
the

gallery
spaces

betw
een

larger
and

sm
aller

w
orks

(ill.
54).

T
he

w
alls

enclosing
the

spaces
have

been

m
anipulated

to
define

the
space

by
a

com
bination

o
fsolid

w
all,

transparent
glass

or
m

obile
louvers.

T
his

allow
s

spaces
to

becom
e

anim
ated

and
initiates

interaction
betw

een
interior

and
exteriorspaces,offering

a
visualand

experientialvariety
to

the
visitor.

T
he

use
ofa

glass
facade

allow
s

visual
interaction

betw
een

the
internal

foyer
and

the
external

public
piazza
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"
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J
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3
d
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2
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.D~r-m
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ILL.
53:

F
rieda

B
urda

C
ollection

M
useum

G
round

F
loor

P
lan,

indicating
the

e
n

tra
n

ce
piazza

and
foyer

space.
R

ef:
http://w

w
w

.architecture.com
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.

ILL.
55

+
56:

A
vie

w
fro

m
the

low
er

gallery
tow

ards
the

lo
u

ve
re

d
south

w
all

and
a

vie
w

o
fthe

u
p

p
e

r
gallery

w
hich

is
illum

inated
through

th
e

opaque
roof.

R
ef:

h
tlp

:llw
w

w
.a

rch
ite

ctu
re

.co
m

~
r

north-south
section

15"

ILL.
57:

A
section

o
fthe

B
urda

C
ollection

M
useum

indicating
the

relationship
betw

een
the

ram
p

and
gallery

spaces
w

ith
the

connecting
pedestrian

bridge.
R

ef:
htlp:/Iw

w
w

.architecture.com

T
he

m
ain

gallery
ro

o
f

is
opaque

w
ith

a
c1ere

story
b

e
lo

w
to

allow
naturaldaylightto

filter
through

(ill.
56).

T
his

is
th

e
ideal

lighting
required

for
the

view
ing

o
fartw

ork.
T

h
e

u
p

p
e

r
gallery

floor
is

recessed
to

allow
daylightto

filter
through

to
the

low
er

gallery.A
dditionallightis

reflected
from

the
side

o
fth

e
louvered

south
w

all(ill.55).

S
paces

are
hum

anised
through

the
use

o
f

appropriate
scale

and
m

aterials,
w

ith
the

oak
floor

balancing
the

im
pact

o
f

the

stark
w

alls
and

industrialglazing
technology.

4.3.5
E

xh
ib

itio
n

E
xhibition

spaces
have

achieved
a

balance
betw

een
allow

ing

reflected
natural

sunlight
into

the
exhibition

spaces
and

controlling
the

clim
atic

environm
ent.

D
am

age
to

the
artw

ork

through
direct

sunlight
and

excessive
heat

gain
is

therefore

prevented.
T

his
has

been
achieved

through
sunshades

on
the

south
facade

and
autom

atic
control

sensors
m

ounted
on

the

roof
that

adjust
to

the
natural

external
clim

atic
conditions

a
u

to
m

a
tica

lly.
T

h
e

a
rtificia

l
lig

h
tin

g
se

n
so

r
syste

m

com
pensates

for
changes

in
the

natural
lighting

through

interiorfixtures
thatsim

ulate
the

qualities
o

fdaylight.

E
xhibition

spaces
are

predeterm
ined

w
ith

little
variation

required
forthe

exhibition
o

fthe
perm

anentcollection
thatis

on
C

h
a

p
te

r
4

~
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S
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ILL.
58:

A
section

o
fthe

B
urda

C
ollection

M
useum

,
indicating

the
floating

floor
o

fthe
upper

east,w
e,t."etion

gallery
levelw

hich
allow

s
vie

w
s

d
o

w
n

into
the

lo
w

e
r

level,
and

the
vie

w
s

from
the

sm
aller

galleries
o

u
tonto

the
entrance

piazza,
R

ef:
http://w

w
w

.architecture.com
_

_
___

..-
__

_
~

•.....................__
_

_
..

ILL.
59:

E
levation

o
fthe

louvered
south

w
alland

the
transparent

panels
allow

ing
view

s
from

the
ram

p
to

the
external

environm
ent.

R
ef:

http://w
w

w
.architecture.com

constantrotation.
P

roportions
o

fgalleries
have

been
achieved

by
increasing

the
ceiling

height
for

larger
galleries

and

decreasing
the

ceiling
heightforsm

aller,intim
ate

galleries.

4.3.6
C

o
n

clu
sio

n

T
he

externalexpression
ofthe

B
urda

C
ollection

m
useum

is
a

dram
atic

reaction
to

the
context

as
opposed

to
a

subtle

integration
as

at
the

M
oM

A
.

S
eem

ingly
a-contextual,

the

footprint
o

f
the

m
useum

m
akes

up
the

m
issing

w
ing

o
f

the

neigh
boring

K
unsthalle,

w
hile

the
pedestrian

bridge
acts

as
a

link
sym

bolising
the

connection
betw

een
both

m
useum

s.
T

he

size
and

proportion
o

f
the

new
building

relates
to

that
o

f
the

K
unsthalle,

ensuring
that

a
uniform

w
hole

is
created,

w
hile

each
institution

stillm
aintains

its
ow

n
unique

identity.

G
alleries

and
public

foyer
spaces

are
connected

through
a

central
atrium

and
ram

p.
R

eceding
floor

plates
that

allow
s

visitors
to

view
into

low
er

galleries
connects

the
sm

aller
and

largergalleries
visually

and
spatially

(ill.58).
T

ransparentglass

panels
and

louvers
allow

a
constant

view
o

f
the

external

environm
ent,

creating
a

dialogue
betw

een
the

visitor,
the

artw
orks

and
the

naturalsetting
(ill.59).
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ILL.
61:

Locating
plan

o
fthe

W
alker

A
rt

C
entre,

indicating
the

positioning
o

fthe
centre

along
the

edge
o

fthe
site.

R
ef:

http://w
w

w
.w

alkerart.org/index.w
ac

C
onceptually

the
new

tow
er

expresses
the

character
o

f
the

contem
porary

perform
ance

space
w

ithin
w

hile
the

original

tow
erreflects

introverted
nature

oftraditionalgalleries.
W

here

the
original

building
accom

m
odates

functions
such

as

collecting
and

com
m

issioning
of

a
rtw

orks
,

the
new

addition

focuses
on

m
ulti-disciplinary

w
orks

and
collaborations

4.4
W

alkerA
rt

C
e

n
tre

,
M

in
n

eap
o

lis,
U

S
A

,
2005

b
y

H
erzo

g
an

d
D

e
M

eu
ro

n
T

he
W

a
lke

r
A

rt
C

entre
is

an
exam

ple
o

f
a

public
art

gallery

along
a

vehicular
edge

w
hich

has
integrated

traditional
and

contem
porary

galleries
into

a
single

com
plex.

A
relationship

betw
een

traditional
and

contem
porary

w
orks

allow
traditional

w
orks

to
rem

ain
relevant

and
contextualises

contem
porary

pieces
into

an
existing

historicalfram
ew

ork.

(R
eferto

C
hapter 3)

,--r:=
:::::

\
l

I

4.4.1
L

o
catio

n
C

i
-

-
-

-
-

A
C

It
T

he
W

alker
A

rt
C

entre
is

located
in

M
inneapolis,

U
S

A
.

T
he

ILL.
60:

A
erial

vie
w

o
fthe

W
a

lke
r

rt
en

re

located
a

d
ja

ce
n

tto
a

busy
highw

ay
center

w
as

originally
com

pleted
in

1971
and

designed
by

R
ef:

http://w
w

w
.w

alkerart.orgltndex.w
ac

!1i!!l~~..•.!!!!!!
....~
_
i

E
dw

ard
Larabee

B
arnes.

T
he

recent
extension

designed
by

H
erzog

and
D

e
M

euron
w

as
com

pleted
in

2005.
T

he

surrounding
contextincludes

a
residentialneighbourhood

and

a
large

sculpture
park,

contrasting
w

ith
a

busy
eight-lane

highw
ay

along
the

eastedge
o

fthe
site

(ill.61).
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_
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ILL.
64:

V
ie

w
o

fthe
originaltow

er
and

the
addition

b
y

H
ertzog

and
D

e
M

euron
from

the
sculpture

park.
R

ef:
http://w

w
w

.w
alkerart.org/index.w

ac

betw
een

design,film
and

visual,
perform

ing,
literary

and
d

ig
ita

l

arts.T
h

e
ce

n
te

ras
a

w
hole

strives
to

house
a

w
ide

spectrum
o

f

creative
activity.

4.4.2
E

xtern
al

E
xpression

In
reaction

to
the

busy
highw

ay
(ill.

60)
the

original
e

n
tra

n
ce

w
as

placed
along

a
quieter

side
street

to
the

north.
G

alleries

w
e

re
then

stacked
to

create
a

visually
prom

inentto
w

e
r

to
the

north-east
w

hich
acted

as
the

m
ain

public
face

and
im

age
o

f

the
building.

T
he

addition
by

H
erzog

and
D

e
M

euron
reacted

sim
ilarly

w
ith

a
new

tow
er

housing
socialand

perform
ing

arts

as
opposed

to
the

contem
plative

nature
o

fthe
originalto

w
e

r(ill.

64).

T
h

e
n

e
w

to
w

e
r

contrasts
form

ally
through

a
tw

isted
g

e
o

m
e

try

and
m

aterially
w

ith
textured

alim
inium

panels
to

the
original

tow
er.

T
his

sym
bolises

and
reflects

the
cultural

values
o

fthe

tim
e.

T
h

e
original

tow
er

is
a

pure
cubic

form
w

ith
a

hard

industriaUl~ck
skin.T

he
new

tow
erin

com
parison

is
a

bold
and

bic
volum

e
hovering

in
space

(ill.
62).

T
he

building

en
explored

and
consists

o
f

crum
pled

alum
inium

s
(ill.

63).
A

new
entrance

and
shop

have
been

rneath
the

overhang
allow

ing
access

from
the

e.
T

he
focus

rem
ains

on
sculpting

volum
es

and

spaces,
restricting

the
expression

o
f

structure
that

seem
s

invisible.T
his

is
especially

evidentw
ith

the
distorted

and

ILL.
63:

A
single

crum
pled

alum
inium

m
esh

panel
before

installation
into

the
building

envelope.
R

ef:
h

tlp
:llw

w
w

.w
a

lke
ra

rt.o
rg

lin
d

e
x.w

a
c

ILL.
62:

V
ie

w
o

fth
e

expressive
n

e
w

to
w

f
by

H
ertzog

and
D

e
M

euron.
R

ef:
http

://w
w

w
.w

alkerart.olr
/index.w

ac

IIIII.
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ILL.
65:

S
ection

through
the

n
e

w
tow

er
by

H
ertzog

and
D

e
M

euron
indicating

the
perform

ance
auditorium

.
M

R
ef:

http://w
w

w
.w

alkerart.org/index.w
ac

-"--1

1
th

eater
2

b
a

lco
n

y

3
lo

u
n

g
e

4
g

a
rd

e
n

gallery

-
_
.
~
.
!
I
!
-
-
-
-

'-'-'1
I

-=.~~::--~
.._.._~~.

j
~
d

•
•
•
•
•

east-w
est

section

hovering
cubic

volum
e

ofthe
new

tow
er.

4.4.3
F

u
n

ctio
n

a
lO

rg
a

n
iza

tio
n

T
h

e
functions

of
spaces

provided
in

the
n

e
w

extension

co
m

p
le

m
e

n
tthose

o
fthe

originaldesign.A
th

e
a

te
rseating

385

people
in

a
six-story

volum
e

is
provided

above
the

shop
and

entrance
to

the
new

tow
er

(ill.
65).

M
axim

um
usage

o
fspace

is

achieved
by

locating
a

restaurant
underneath

the
raked

seating
and

providing
an

entertainm
ent

facility
w

hich
shares

the
top

flo
o

rw
ith

the
theatres'fly

loft(ill.67).

A
rejection

o
fthe

traditionalorthogonalgeom
etry

in
planning

is

e
w
i
d
e
n
t
~
i
t
h

the
absence

o
frightangles.

T
his

results
in

a
joint­

,
If;,

.
I~ss'

architecture
that

lim
its

the
expression

o
f

structural

e
le

m
e

n
ts.

G
a

lle
ry

sp
a

ce
s

a
re

h
o

w
e

ve
r

tra
d

itio
n

a
lly

proportioned
and

rectilinearform
axim

um
flexibility

(ill.68).

T
he

tow
ers

are
linked

w
ith

a
new

plinth
(ill.

66)
that

accom
m

odates
underground

parking
and

three
ground

floor

galleries
(ill.

68).A
rtiststudios

and
offices

have
been

provided

a
b

o
ve

the
galleries

(iI1.69).
A

dditional
functions

inclU
ding

a
ILL.

66:
V

ie
w

o
fthe

n
e

w
to

w
e

r
and

connecting
plinth,

indicating
•
.
.

•
the

large
cantilever

o
fthe

to
w

e
r

o
ve

r
the

pedestrian
w

alkw
ay.

library,
archive,

educationalspaces
and

a
cInem

a
are

located
R

ef:
http://w

w
w

.w
alkerart.org/index.w

ac
.

.
r-..---..-.-.--.-------

···_····_······_-·-······--1
in

the
b

a
se

m
e

n
tofthe

eX
isting

building.
S

ervice
spaces

have

I
~-"

--_'
[I

been
com

pletely
separated

from
public

and
gallery

functions

and
a

re
located

atthe
south

end
o

fthe
site.

to
n

s-,w
i"n

ILL.
67:

Longitudinalsection
through

the
n

e
w

to
w

e
r

by
H

ertzog
and

D
e

M
euron

indicating
the

connecting
plinth

and
functions

accom
m

odated
b

e
lo

w
the

raked
seating

o
fthe

auditorium
.

R
ef:

http://w
w

w
.w

alkerart.org/index.w
ac
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g
ro

u
n

d
flo

o
r

p
lan

(seal"
ap

p
ro

o
1:750)

ILL.
68:

G
round

F
loor

P
lan

o
fthe

W
a

lke
r

A
rt

C
entre,

indicating
the

entrance
and

choice
o

f
routes.

T
he

perm
anentexhibition

spaces
in

the
originaltow

er
(purple)

and
the

tem
porary

exhibition
spaces

(yellow
)

in
the

additions
o

fH
ertzog

and
D

e
M

euron
have

been
highlighted.

R
ef:

htlp:llw
w

w
.w

alkerart.org/index.w
ac

,
....'

..
~-,.-...

.....

first
floor

pi.."

ILL.
69:

F
irst

F
loor

P
lan

o
fthe

W
alker

A
rt

C
entre,

indicating
the

originaltow
er

and
the

new
tow

er
(orange)

by
H

ertzog
and

D
e

M
euron.

R
ef:

htlp://w
w

w
.w

alkerart.orglindex.w
ac

,
<

4.,
,

.
I;

I
vi$itor~'

cn
try

tlCK
e1,ng

I
oooI(S

,!'l01.l

'1
car

?~'"".
-:llll.'y

~
technlC

,l'roO
I"

w
c

7
doaJ.m

orn
8

lcrnpor,lry
exl'lloil,on

9
perrnal"l(>n!

coliecuon
'0

ga''den
paV

Ilion
II

g.,nlcn
loungt'

H
ernepl/'l1000'lg.c

uffice,
(tlG

J.tre
2r:rip

e
r(o

:r:)ln
g

ar4
.$

''{:st,:'..lta~t
.:nd

p
iJIlO

bar
(,

'O
J/uy

7
dressing

rO
O

l:)

,El
";I"'1

fl!\
9

(.~onfen:pt.e
H

.JO
"'"

20
.!l"'tl'\t~'

St;...idlO~

,(:,.
....

~

.,A
,"'\
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ILL.
71:

Internalview
o

fa
gallery

space
w

here
the

thick
canted

outer
w

alls
and

carved
entrances

are
expressed.

R
ef:

H
ttp://w

w
w

.archidose.org

ILL.
70:

V
ie

w
o

fthe
lace-like

fretw
ork

ceiling
at

the
entrance

to
contem

porary
gallery

R
ef:

http://w
w

w
.w

alkerart.org/index.w
ac

4
.4

.4
S

p
a

ce
s

P
u

b
lic

e
le

m
e

n
ts

such
as

the
n

e
w

to
w

e
ra

n
d

in
te

rn
a

lfo
ye

ra
re

a
s

a
re

e
xp

re
sse

d
in

a
light

and
tra

n
sp

a
re

n
t

m
a

n
n

e
r,

using
g

la
ss

p
a

n
e

ls
to

a
llo

w
interaction

w
ith

the
external

co
n

te
xt.

T
h

e
n

e
w

to
w

e
ra

p
p

e
a

rs
to

flo
a

td
u

e
to

a
lack

o
fvisib

le
stru

ctu
ra

lsu
p

p
o

rt

a
n

d
w

e
ig

h
tle

ssn
e

ss
has

been
achieved

in
th

e
u

se
o

fm
a

te
ria

ls

a
n

d
la

ck
o

frig
h

tangles.
In

contrast,
the

in
te

rn
a

lg
a

lle
ry

sp
a

ce
s

h
a

ve
th

ick
canted

o
u

te
r

w
alls

(ill.
71)

and
e

n
tra

n
ce

s
a

p
p

e
a

r

ca
rve

d
(ill.

7
2

)
to

a
ch

ie
ve

m
ore

intim
ate

a
n

d
co

n
te

m
p

la
tive

sp
a

ce
s.

G
a

lle
ry

spaces
are

em
phasized

w
ith

la
ce

-like
fre

tw
o

rk

ce
ilin

g
s

(iI1.70)
w

ith
m

atching
g

a
lle

ry
doors.

T
h

e
se

can
be

clo
se

d
ye

t
rem

ain
tra

n
sp

a
re

n
t

to
a

llo
w

a
vie

w
into

g
a

lle
ry

sp
a

ce
s

ifthe
gallery

is
used

a
fte

rexhibition
hours.

T
h

e
la

rg
e

and
stark

n
e

w
public

sp
a

ce
defined

by
th

e
overhang

o
f

the
n

e
w

to
w

e
r

(ill.
66)

and
the

etched
la

ce
pattern

on
the

co
n

cre
te

paving,
is

an
inhospitable

pedestrian
e

n
viro

n
m

e
n

t

co
n

sid
e

rin
g

the
clim

ate,
volum

e
and

speed
o

f
passing

traffic.

C
o

n
se

q
u

e
n

tly
the

original
entrance

has
been

m
aintained

to

o
ffe

ra
ch

o
ice

to
visitors.

4
.4

.5
E

xh
ib

itio
n

T
h

e
circulation

route
from

the
new

e
n

tra
n

ce
offers

m
ultiple

ro
u

te
s

fo
r

visitors.
T

h
e

y
have

the
option

o
f

entering
the

shop,

m
o

vin
g

a
level

up
tow

ards
the

restaurant,
theatre

and

e
n

te
rta

in
m

e
n

tsuite
o

rd
o

w
n

a
ram

D
into

a
aeneralcirculation

C
haD

ter
4

~
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recedent
S

tudies
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ILL.
72:

V
iew

o
fa

carved
entrance

into
a

gallery
and

the
translucentskin

separating
the

internalfoyer
from

th
e

sculpture
garden.

R
ef:

http://w
w

w
.w

alkerart.org/index.w
ac

ILL.
73:

V
iew

o
fthe

internal
circulation

spine
w

hich
links

galleries
and

the
originaland

new
tow

er.
R

ef:
http://w

w
w

.w
alkerart.orglindex.w

ac

spine
(ill.

68).
T

he
latter

links
allold

and
new

galleries
and

the

originalentrance
to

the
new

entrance.
T

he
circulation

space
is

parallelto
the

streetand
the

m
ovem

ento
fpeople

in
this

linking

elem
ent

is
clearly

visible
through

a
thick

double
glass

skin.

T
here

is
a

600m
m

air-conditioned
space

betw
een

the
glass

panels
that

a
ct

as
an

acoustic
and

clim
atic

buffer.
A

t
a

higher

level
the

translucent
glazing

act
as

a
canvas

in
itself,

onto

w
hich

im
ages

and
film

s
can

be
projected

foradvertisem
entand

exhibitions
(ill. 72

+
73).

T
he

n
e

w
galleries

are
sim

ilar
to

the
original

galleries
and

consisto
fflexible

cubic
spaces

thatare
artificially

lit.
T

he
m

ain

circulation
spine

opposed
to

a
visual

connection
links

the

traditional
galleries,

contem
porary

galleries
and

m
ulti­

disciplinary
functions.

T
he

circulation
space

does
how

ever

becom
e

a
contem

porary
gallery,

projecting
film

s
and

im
ages

thatcan
be

view
ed

both
internally

and
externally

(ill.73).
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ILL.
74,

75,
76:

V
iew

o
fthe

expressive
transparentto

tte
r

o
fthe

D
e

Y
oung

M
useum

in
S

an
F

rancisco
by

H
ertzog

and
D

e
M

euron,
the

panels
a

b
o

ve
indicate

th
f

m
anipulation

o
fthe

building
skin

both
in

the
m

ain
building

and
in

the
tow

er.
R

ef:
http://en.w

ikipedia.org
II

-
-
-
-
-
-
-
-
-
-
-
-
.
-
.
-

1

4.4.6
C

o
n

clu
sio

n

T
h

e
e

xte
n

sio
n

to
th

e
ce

n
tre

h
a

s
h

ig
h

lig
h

te
d

a
n

d

com
plem

ented
the

original
building

im
age

through
the

use
o

f

dram
atically

contrasting
form

s
and

m
aterials.

T
he

transparent

lin
kin

g
e

le
m

e
n

t
u

n
ifie

s
the

tw
o

d
istin

ct
to

w
e

rs
a

n
d

sim
ultaneously

creates
a

greater
sense

o
f

accessibility
for

artists
and

the
general

public
(ill.

72
+

73).
T

he
new

galleries

have
m

aintained
a

traditionalcontem
plative

character
and

are

contrasted
by

the
asym

m
etricalfoyerspaces

and
m

anipulation

o
f

the
building

skin
both

internally
and

externally.A
com

m
on

circulation
spine

links
all

original
and

new
galleries,

public,

adm
inistrative

and
retail

spaces.
T

his
unifies

and
allow

s

interaction
betw

een
all

functions
and

increases
the

overall

legibility
o

fthe
centre.

4.5
C

h
a

ra
cte

rp
re

ce
d

e
n

t

H
erzog

and
D

e
M

euron
continue

to
develop

the
expressive

tow
erconceptin

the
latestD

e
Y

oung
M

useum
in

S
an

F
rancisco

(ill.
76).

H
ere

there
is

a
sim

ilar
approach

as
at

the
W

alker
A

rt

C
entre

w
here

m
anipulation

ofthe
building

skin
expresses

and

reflects
the

conceptualtransparentintention
o

fth
e

m
useum

(ill.
74

+
75).

C
h

a
p

te
r

4
~

I
P

recedent
S

tU
dies

52



4.6
Ic~iI#.J.g~.i1:~~tiS)lft~'ttS

tilaie§
4.6.1

L
o

ca
tio

n

•
O

pposing
responses

is
evident

betw
een

the
M

o
M

A

and
the

B
urda

C
ollection

galleries,
w

hile
the

fo
rm

e
r

subtly
integrates

into
the

urban
co

n
te

xt
the

la
tte

r
is

a

distinct
reaction

againstthe
o

rg
a

n
ic

nature
o

fth
e

green
zone

in
w

hich
it

is
located.

T
h

e
W

a
lke

rA
rt

C
entre

responds
positively

to
the

a
d

ja
ce

n
t

highw
ay,

placing
the

entrance
along

th
a

tfac;ade
and

locating

the
m

ain
circulation

spine
parallelto

the
highw

ay.
T

he

spine
has

been
enclosed

w
ith

glass
panels

w
hich

double
as

exhibition
surfaces,

creating
a

visual

dialogue
betw

een
the

gallery
and

the
harsh

environm
ent.

4.6.2.
C

o
n

ce
p

tu
a

lly

•
T

he
W

a
lke

rA
rt

C
entre

expressed
a

clear
distinction

betw
een

the
nature

o
fcontem

porary
and

traditional

gallery
spaces.

T
he

organic
form

and
use

o
fcrum

pled

alum
inium

m
esh

panels
in

the
new

to
w

e
r

is

highlighted
in

com
parison

to
the

pure
geom

etry
o

fthe

originalto
w

e
r

and
use

o
fbrickw

ork.
T

his
contradicting

relationship
in

turn
creates

a
dialogue

betw
een

the

architectural
language

and
galleries

contained
w

ithin

the
tow

ers.
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4.6.3
E

xtern
alexp

ressio
n

•
Lim

iting
the

form
alexternalexpression

and
focusing

on

the
use

of
reflective

cladding
panels

that
m

irror
the

surrounding
buildings

have
achieved

the
seam

less

integration
betw

een
the

M
aM

A
and

its
environm

ent.

•
T

he
crisp

w
hite

planes
o

fthe
B

urda
C

ollection
M

useum

decisively
contradict

the
neigh

boring
K

unsthalle
and

the
surrounding

park
w

ith
the

external
expression

and

use
o

f
m

aterials.
Instead

o
f

sim
ply

using
a

sim
ilar

architectural
language

and
m

aterials
to

the
K

unsthalle,

the
building

has
been

carefully
proportioned

to
relate

to

the
adjacent

K
unsthalle

and
its

footprint
com

pletes
the

m
issing

w
ing.

•
T

he
extension

atthe
W

alkerA
rt

C
entre

seem
s

to
have

su
cce

ssfu
lly

m
a

rrie
d

th
e

fo
rm

a
l

a
n

d
m

a
te

ria
l

expression
o

f
the

conservative
traditional

gallery

spaces
w

ith
the

highly
expressive

fayade
o

f
the

new

c
o

n
te

m
p

o
ra

ry
p

e
rfo

rm
a

n
ce

sp
a

ce
.

T
h

e
n

e
w

anim
ated

tow
er

cantilevers
over

the
public

sidew
alk,

effectively
announcing

the
entrance

in
a

bold
m

annerto

passersby
and

high-speed
traffic

on
the

highw
ay.
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4.6.4
F

u
n

ctio
n

a
lo

rg
a

n
iza

tio
n

P
ublic

functions
w

ithin
the

M
oM

A
are

m
ainly

arranged

around
the

sculpture
court

that
acts

as
a

unifying

e
le

m
e

n
t

betw
een

the
m

ultiplicities
o

f
functions.

S
im

ilarly
in

the
B

urda
C

ollection
M

useum
the

galleries

relate
to

the
m

ain
entrance

foyer
and

the
circulation

ram
p

that
dissects

the
larger

and
sm

aller
exhibition

spaces.
A

n
e

w
plinth

connects
the

tow
ers

in
the

W
alker

A
rt

C
entre

and
acts

as
a

circulation
spine

onto
w

hich

galleries
and

ancillary
com

m
ercial

and
educational

fu
n

ctio
n

s
are

a
tta

ch
e

d
.

In
all

p
re

ce
d

e
n

ts
the

circulationsystem
has

been
treated

as
a

tool
to

both

separate
and

unify
the

contradicting
functions

required

in
a

contem
porary

gallery.

4.6.5
S

p
a

ce
s

•
T

he
M

oM
A

and
the

B
urda

C
ollection

M
useum

gallery

spaces
have

been
m

anipulated
to

allow
a

visual

relationship
w

ith
the

external
context

and
betw

een

individual
galleries.

In
the

M
oM

A
a

central
atrium

creates
a

link
betw

een
m

ore
traditional

w
orks

and

gallery
spaces

and
contem

porary
pieces.

A
tthe

B
urda

C
ollection

M
useum

the
floor

plates
o

f
upper

galleries

have
been

receded
to

allow
a

sim
ilar

connection

reflected
daylightto

filterthrough
to

low
ergalleries.A

s
a
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result
o

f
the

central
atrium

and
receded

floor
plates,

visitors
are

able
to

have
a

view
of

m
ultiple

galleries

sim
ultaneously.

T
his

aids
in

generalorientation
and

the

integration
betw

een
traditional

and
contem

porary

galleries.
T

he
relationship

betw
een

galleries
is

less

integrated
at

the
W

alkerA
rt

C
entre

w
here

all
galleries

relate
either

to
the

m
ain

circulation
spine

o
r

to

secondary
foyerspaces.

4.6.6
E

xh
ib

itio
n

•
G

allery
spaces

w
ithin

the
M

oM
A

have
a

variety
o

fsizes

and
volum

es
w

ith
the

centralatrium
and

sculpture
court

catering
for

larger
w

orks.
T

his
allow

s
the

fleX
ibility

required
for

the
exhibition

o
fthe

extensive
m

edium
s

of

artw
ork

in
the

perm
anentcollection

and
the

diversity
o

f

contem
porary

traveling
exhibitions.

B
urda

C
ollection

M
useum

has
a

fixed
perm

anentcollection
thathas

been

accom
m

odated
by

the
appropriate

ratio
of

larger
and

sm
aller

galleries.
N

atural
daylight

is
reflected

into

gallery
spaces

through
the

roofand
the

louvered
south

facade.
T

his
in

com
bination

w
ith

an
artificial

lighting

se
n

so
rsystem

creates
the

idealillum
ination

required
for

an
exhibition

space.
A

t
the

W
alker

A
rt

C
entre

the

circulation
spine

acts
as

a
clim

atic
buffer

for
the

exhibition
spaces

as
w

ellas
an

exhibition
surface

onto

w
hich

im
ages

can
be

projected.
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5.1

,-.-...-.,!,._.._
-------.._..._

._
---------_

..-

J_iJ~~.r'~!i$JI

T
he

existing
D

.A
.G

.
w

as
selected

to
be

com
pared

to
the

current
theory

regarding
the

location
and

im
age

o
fpublic

art

galleries
and

the
recent

trend
o

f
com

bining
the

exhibition
o

f

traditionaland
contem

porary
w

orks
(R

efer
to

C
hapter

3).
T

he

architectural
responses

o
f

the
preceding

international

precedents
tow

ards
the

requirem
ents

forcontem
porary

public

artgalleries
w

ere
used

to
establish

an
internationalstandard

to

w
hich

the
existing

D
.A

.G
.

G
allery

can
be

m
easured

(R
efer

to

C
hapter4).

5.2
D

u
rb

an
A

rtG
allery

T
he

current
public

D
.A

.G
.

has
been

selected
fo

r
an

in
depth

case
study

to
dem

onstrate
the

existing
requirem

ents
of

the

perm
anentcollection

and
contem

porary
traveling

collections.

T
hese

requirem
ents

range
from

exhibition
to

storage
and

restoration.
Interview

s
w

ith
gallery

staff
w

ill
establish

the

present
and

ideal
adm

inistrative
structure

and
educational

functions
and

w
ill

identify
the

present
w

eaknesses
and

strengths
in

the
existing

gallery
to

allow
a

realistic
and

contextually
relevantsolution

to
be

achieved.
T

his
w

illrequire

the
integration

o
f

a
variety

o
f

contradictory
functions

necessary
to

create
a

self-sustaining
and

globally
com

petitive

public
gallery.
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Interview
s

w
ill

consider
the

appropriate
im

age
and

target

m
arketthatthe

D
.A

.G
.aim

s
to

serve.

ILL.
77:

A
erial

photo
indicating

the
position

o
fthe

D
.A

.G
.

betw
een

the
m

ain
transport

arteries
in

the
C

B
D

o
fD

urban.
R

ef:
w

w
w

.googleearth.com

5.2.1
M

an
ag

em
en

tan
d

fu
n

d
in

g

T
he

D
.A

.G
.

is
a

departm
ent

o
fthe

D
urban

M
unicipality.

T
he

m
unicipality

currently
provides

funding
forsta

ffsalaries
and

the

general
m

aintenance
o

fthe
facility.

F
und-raising

events
such

as
the

R
ed-E

ye
and

private
sponsors

provide
additional

resources
forthe

acquisition
o

fnew
w

orks.

5.2.2
L

o
catio

n

T
he

current
D

.A
.G

.
is

located
in

the
cultural

precinct
in

the

C
entral

B
usiness

D
istrict

(C
B

D
)

o
f

D
urban.

T
here

is
a

dense

urban
environm

ent
surrounding

the
precinct

that
includes

com
m

ercial
and

residential
functions.

T
he

existing
D

.A
.G

is

housed
in

the
C

ity
H

all
that

is
located

in
the

C
B

D
o

f
D

urban.

W
e

st
S

treet
borders

the
C

ity
H

all
com

plex
to

the
north

and

S
m

ith
S

treet
to

the
S

outh.
T

hese
roads

are
the

prim
ary

transportarteries
w

ithin
centralD

urban.T
he

C
ity

H
allfaces

the

historic
F

rancis
F

arew
ell

S
quare

to
the

w
est

and
M

edw
ood

G
ardens

to
the

north.

5.2.3
E

xtern
al/A

rch
itectu

ralE
xp

ressio
n

T
he

C
ity

H
allw

as
designed

by
S

tanley
H

udson
and

com
pleted

in
191

O
.ltis

a
replica

o
fthe

B
elfastC

ity
H

allin
N

orthern
Ireland.

C
h

a
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r

5
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ILL.
78

+
79:

M
ain

entrance
to

the
D

urban
city

hall
com

plex
and

the
entrance

to
the

Library,
N

atural
H

istory
M

useum
and

the
D

.A
.G

R
ef:

author ..

T
h

e
style

can
be

classified
as

E
dw

ardian
neo-B

aroque

a
rch

ite
ctu

re
(http://en.w

ikipedia.org).
A

s
th

e
D

.A
.G

is

contained
w

ithin
the

C
ity

H
all

com
plex

(ill.
78

+
80)

it
has

no

sin
g

u
la

rarchitecturalexpression
oridentity.

T
h

e
C

ity
H

all
is

divided
betw

een
cultural

and
adm

inistrative

blocks.
T

h
e

cultural
block

consists
o

f
a

library
on

the
ground

floor,
a

natural
science

m
useum

on
the

first
flo

o
r

and
the

art

g
a

lle
ry

on
the

second
floor.

T
he

facilities
share

a
com

m
on

entrance
(ill.79)and

a
centralstaircase

(ill.81).

5.2.4
F

u
n

ctio
n

a
lO

rg
a

n
isa

tio
n

G
alleries

in
the

D
.A

.G
are

accessed
from

the
central

foyer.

O
ne

o
f

the
sm

aller
galleries

is
currently

being
used

fo
r

adm
inistrative

functions.
E

ducationalw
orkshops

are
held

on
a

m
onthly

basis
in

one
o

fthe
sm

allergalleries.
R

esearch
offices,

conservation
studios

and
storage

facilities
w

ere
m

oved
to

the

old
D

urban
B

e
e

r
H

allin
S

t.A
lfred

M
use

in
1995.

T
his

facility
is

also
located

w
ithin

the
C

B
D

.
S

paces
previously

occupied
by

the
research

and
conservation

studios
now

accom
m

odate
the

reference
library

and
a

stafftearoom
w

ith
lockers

(ill.83).

5.2.5
R

elatio
n

sh
ip

b
etw

een
sp

aces

Internalpublic
functions

are
closely

related
w

ith
allthe

galleries

linking
directly

to
the

centralfoyerand
verticalcirculation.

ILL.
81:

V
iew

o
fthe

centralstaircase
w

hich
is

shared
by

the
Library,

N
aturalH

istory
M

useum
and

the
D

.A
.G

.
R

ef:
author

ILL.
80:

S
econd

F
loor

P
lan

o
fthe

D
urban

C
ity

H
all

C
om

plex,
indicating

the
location

o
fthe

D
.A

.G
.

R
ef:

author

C
h

a
p
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r
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ILL.
82:

F
loor

P
lan

o
fthe

D
.A

.G
.

Indicating
the

m
ain

gallery
spaces

that
are

accessed
from

the
centralfoyer.

R
ef:

author

ILL.
83:

F
loor

P
lan

indicating
the

service
spaces

w
hich

accom
m

odate
the

reference
library

and
a

stafftearoom
w

ith
lockers

R
ef:

author

A
ccess

to
adm

inistrative
functions

seem
s

disrupted
as

the

research
library

is
notlinked

to
the

offices
and

both
have

to
be

accessed
through

public
galleries.

T
here

are
tw

o
circular

light
w

ells
visually

linking
the

science

m
useum

on
th

e
firstfloorand

the
artgallery

on
the

second
floor,

facilitating
interaction

betw
een

visitors
(ill.

86).
T

here
is

no

relationship
betw

een
the

gallery
and

the
public

street

atm
osphere

as
it is

on
the

second
floor.

T
his

does
offer

a
m

ore

contem
plative

experience
butfails

to
initiate

public
interestand

interaction.

ILL.
84

+
85:

V
iew

o
fth

e
rectangular

gallery
w

hich
fails

to
provide

adequate
naturalday

lighting
and

th
e

gallery
w

hich
w

as
converted

for
the

exhibition
of

m
ulti-m

edia
w

orks.
R

ef:
author

ILL.
86:

V
iew

from
the

circular
gallery

Into
the

S
cience

M
useum

.
R

ef:
author

5.2.6
Q

u
a

lity
o

fsp
a

ce
s

T
he

gallery
w

a
s

designed
to

house
a

perm
anent

collection
o

f

500
w

orks,
largely

paintings.
T

he
exhibition

spaces
w

ere

derived
from

this
requirem

ent,
allow

ing
fo

r
m

axim
um

w
all

space
through

the
use

o
f

overhead
day

lighting.
T

he

rectangular
gallery

how
ever

fails
to

provide
adequate

day

lighting
and

is
com

pletely
artificially

lit.
In

addition,the
nature

o
f

currentexhibition
has

changed
dram

atically
from

thatforw
hich

the
gallery

w
a

s
designed.

C
urrent

m
ulti-m

edia
w

orks
that

need
to

be
displayed

require
m

inim
al to

zero
day

lighting,
and

this
resulted

in
the

glass
panels

o
f

the
large

skylights
being

covered
(ill.

84
+85

).T
he

m
aterialused

how
everfails

to
block

sunlightcom
pletely,giving

an
over-allpink

glow
to

the
interior

C
h

a
p

te
r

5
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ILL.
87:

V
iew

o
fthe

sky-lighta
b

o
ve

the
circular

gallery
w

hich
allow

s
e

xce
ss

day
light

into
the

gallery
space

b
e

lo
w

thatdam
ages

the
w

orks.
R

ef:
author

volum
e.

T
he

circulargallery
is

flooded
w

ith
directdaylightfrom

a
large

overhead
skylight

(ill.
87)

th
a

t
exceeds

the

recom
m

ended
5001ux.W

orks
are

consequently
dam

aged
and

excessive
glare

ham
pers

the
view

ing
o

f
w

orks.
T

he
skylight

above
the

central
foyer,

how
ever,

successfully
filters

light

through
to

the
library

foyeron
the

ground
floor.

5.2.7
E

xh
ib

itio
n

:D
isp

la
y

and
in

te
g

ra
tio

n
o

fa
rtw

o
rks

T
he

increase
o

fthe
collection

size
from

500
to

7000
w

orks,and

the
current

trend
o

f
exhibiting

traditional
and

contem
porary

w
orks

sim
ultaneously

have
resulted

in
w

orks
being

on
constant

rotation
and

in
the

exhibition
of

different
m

edia
in

the
sam

e

gallery.
M

ultim
edia

w
orks

are
exhibited

in
the

artificially
lit

galleries
w

here
light

levels
can

be
controlled.

T
he

lack
o

f
a

designated
sculpture

gallery
m

eantthatthese
w

orks
had

to
be

incorporated
into

the
existing

galleries.
T

he
foyer

area
has

becom
e

a
gallery

in
itself,

creating
an

interesting
dialogue

b
e

tw
e

e
n

th
e

co
n

te
m

p
o

ra
ry

m
u

ltim
e

d
ia

w
o

rks
in

the

rectangular
gallery

and
the

traditional
w

orks
displayed

in
the

circulargallery.

5.2.8
G

a
lle

ry
A

ctivitie
s

O
p

e
n

in
g

T
im

e
s:

M
onday

-
S

aturday
8.30am

-
4.00pm

S
unday

11
am

-
4.00pm
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G
u

id
e

d
T

o
u

rs

V
o

lu
n

te
e

r
guides

deliver
talks

and
a

ct
as

g
u

id
e

s
fo

r

w
a

lka
b

o
u

ts
on

required
topics

in
E

nglish,
A

frika
a

n
s

o
r

Z
ulu.

S
tu

d
e

n
ts,

scholars,
clubs,

groups
and

m
e

m
b

e
rs

o
fth

e
public

can
be

accom
m

odated.

E
ve

n
ts:

F
ilm

s
and

lectures
are

given
in

the
G

a
lle

ry
o

r
in

the
Lecture

T
h

e
a

tre
on

th
e

first
floor

that
is

accessed
through

the
N

atural

S
cie

n
ce

M
useum

.

Y
o

u
th

:

S
pecial

activities
are

organised
for

the
youth

during
school

holidays.
R

egular
craft

w
orkshops

are
held

in
the

E
ducentre

in
co

lla
b

o
ra

tio
n

w
ith

the
D

.A
.G

.
A

ctivities
include

traditional

beadw
ork,

basketw
eaving

and
straw

-hat
m

aking.

5.2.9
R

ed
E

ye
A

rt:

R
ed

E
ye

is
a

quarterly
eventaim

ing
to

reclaim
the

in
n

e
rcity

and

in
cre

a
se

art
aw

areness.
C

row
ds

o
f

up
to

2000
people

are

attracted.
Itis

part o
fthe

InnerC
ity

E
thekw

iniR
egeneration

and

U
rban

M
a

n
a

g
e

m
e

n
t

P
rogram

m
e

(iT
rum

p)
(ill.

88),
A

B
M

that

w
a

s
established

as
a

response
to

the
need

fo
rthe

regeneration

o
fthe

in
n

e
rcity.T

he
aim

s
o

fIT
R

U
M

P
include:

C
h

a
p
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r
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M
a

kin
g

the
in

n
e

r
city

m
ore

viable

Initiating
effective

and
sustainable

urban

m
a

n
a

g
e

m
e

n
t

Im
proving

safety
and

security

D
eveloping

institutionalcapacity

•
Increasing

econom
ic

activity

•
R

e
d

u
cin

g
poverty

and
social

isolation

••• •T
h

e
R

ed
E

ye
A

rt
event

(ill.
89)

particularly
e

m
p

h
a

size
s

p
e

rfo
rm

a
n

ce
art.

T
hese

include:

•
C

o
n

te
m

p
o

ra
ry

E
uropean

and
A

frican
d

a
n

ce
such

as
ballet

and
g

u
m

b
o

o
tdancing

•
D

j's
and

bands
in

the
m

ain
gallery

•
S

ound
and

Light
installations

in
the

sm
a

lle
r

g
a

lle
rie

s

•
F

ashion
show

s

.---.-.------
-

.-------
'I

T
h

e
R

ed
E

ye
event

assists
the

D
urban

A
rt

G
allery

(D
.A

.G
)

in

d
e

ve
lo

p
in

g
a

larger
black

audience
by

"bringing
the

street
into

th
e

g
a

lle
ry

and
the

gallery
into

the
street"

(ill.90,9
1

,9
2

).T
he

art

has
been

m
ade

accessible
to

people
from

allw
alks

o
flife.

e~rAte'
~h~f(..

"
.

•
•

•
•

•
,

.1

lo
tsto

c
h

•......•r.no·.
a

b
o

u
tf.1

If~i~·
f)U·r~A·"~

~

ILL.
88:

Logo
for

the
Inner

C
ity

E
thekw

ini
ILL.

89:
M

arketing
logo

for
R

ed
E

ye
A

rt
R

egeneration
and

U
rban

M
anagem

ent
R

ef:
h

ttp
://w

w
w

.re
d

e
ye

a
rt.co

.za
/

P
rogram

m
e

(iT
rum

p)
initiative.

R
ef:

http://w
w

w
.durban.gov.za/durban

ILL.
90,

91,
92:

V
iew

s
o

fdifferent
installation

art
pieces

w
hich

have
been

assem
bled

in
the

public
parks

and
streets

around
the

city
hall.

R
ef:

h
ttp

://w
w

w
.re

d
e

ye
a

rt.co
.za

/
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5.2.10
C

o
llectio

n

A
ccording

to
Jenny

S
tretton

the
A

cting
C

urator
o

f
D

.A
.G

.
the

currentcollection
can

be
outlined

as
follow

s:

T
h

e
D

.A
.G

is
based

on
the

w
estern

artgallery
m

odelconsisting

o
f

a
perm

anent
and

a
study

collection.
T

h
e

perm
anent

collection
is

fo
rexhibition

purposes
w

hile
the

stu
d

y
collection

is

fo
rresearch

only
as

the
w

orks
have

a
relatively

shortlife
span.

T
h

e
research

at
the

D
.A

.G
.

is
m

onitored
by

a
paper

conservator,
an

easel/oil
conservator

and
ideally

an
object

conservator
(beadw

ork
and

fibre).
T

he
ideal

m
anagem

ent

structure
required

w
ould

include
a

curator
o

f
exhibitions

(organizing
exhibitions,

events,
m

arketing),
a

curator
o

f

collections
(assem

bling
and

m
anaging

and
preservation

o
f

collections)and
a

curatoro
fcontem

porary
art.

T
he

current
perm

anent
collection

consists
o

f
approxim

ately

7000
w

orks.
T

he
w

orks
are

on
constant

rotation.
W

orks
are

rotated
every

tw
o

m
onths

and
7%

o
fthe

collection
is

exhibited

ata
tim

e.
A

sm
all

portion
ofthe

w
orks

is
on

loan
to

m
unicipal

departm
ents

w
hile

the
rem

aining
w

orks
are

in
storage.

T
h

e
collection

originally
consisted

o
f

400
w

orks
donated

by

C
olonelR

.H
.W

hitw
ell.

T
hese

included
B

ritish
F

rench
and

C
h

a
p

te
r

5
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D
utch

paintings,
F

rench
and

C
hinese

ceram
ics,

glass
vases

and
bronzes

establishing
the

F
oreign

and
E

nglish
collection.

F
rom

1970
m

any
w

orks
o

flocalartists
and

crafts-people
w

ere

added
to

the
collection

establishing
the

S
outh

A
frican

collection.T
h

e
currentcollection

concentrates
largely

on
w

orks

reflecting
the

rich
m

ulti-culturaldiversity
o

fD
urban

and
S

outh

A
frica.

T
he

co
lle

ctio
n

b
re

a
kd

o
w

n
:

ILL.
93:

T
he

la
rg

e
stw

o
rk

in
the

collection
called

"T
all,A

verage,
P

etite"
by

A
lien

Jones
R

ef:
A

uthor

4
4

1
0

P
aper

W
orks

63%

1890
P

aintings/E
aselw

orks
27%

700
S

culpture/textiles/fragile
10%

P
a

in
tin

g
s:

Largest-
2.5X

4m
(ill.

93),
S

m
allest-

30X
15cm

S
cu

lp
tu

re
:

Largest
-

17m
x4.5x6m

m
,

sm
allest­

17x4.5x6m
m

P
a

p
e

r
w

o
rks:

(including
photographs):

Largest
-

2hx1.8xO
.7m

F
ra

g
ile

co
lle

ctio
n

:
includes

silver
and

copper
w

orks

T
e

xtile
s:

includes
delicate

beadw
ork

and
clothing

C
h

a
p

te
r

5
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C
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.2.12
S

to
ra

g
e

at
g

a
lle

ry

sm
a

ll
slid

in
g

rack
storage

facility
is

lo
ca

te
d

a
d

ja
ce

n
t

to
th

e

a
lle

ry
b

u
t

in
su

fficie
n

t
environm

ental
control

has
lead

to

n
fe

sta
tio

n
,m

a
kin

g
itobsolete

(ill.
101

+
102).T

im
b

e
r

fra
m

e
s

5.2.11
D

isp
la

y
te

ch
n

iq
u

e
s

A
va

rie
ty

o
f

d
isp

la
y

m
ethods

are
used.

T
h

e
tra

d
itio

n
a

l
w

a
ll

m
o

u
n

tin
g

is
u

se
d

fo
r

paintings
and

tim
b

e
rp

o
d

iu
m

s
a

re
u

se
d

fo
r

sm
allscu

lp
tu

re
s

(ill.95).
F

ree
sta

n
d

in
g

a
n

d
w

allm
o

u
n

te
d

g
la

ss

ca
se

s
a

re
u

se
d

fo
rm

o
re

delicate
ite

m
s

(ill.9
4

+
96).

S
p

a
ce

s
o

rig
in

a
lly

designed
fo

r
sto

ra
g

e
a

re
n

o
w

being
u

se
d

fo
r

e
xh

ib
itio

n
.

A
d

d
itio

n
a

lspotlights
h

a
ve

been
p

ro
vid

e
d

w
h

ich
a

re

a
d

ju
sta

b
le

a
n

d
suspended

from
the

ceiling.
A

rtificial
lighting

has
a

lso
b

e
e

n
incorporated

into
the

original
ceiling

d
e

ta
ils

(ill.
~
-
-
-
-
~
,
"
'
n
9
+
1

0
0

)

IIIIII
ILL.

94
+

95:
F

ree-standing
glassI

cases
and

tim
ber

podium
s

are
I

used
to

exhibit
sm

allscu
lp

tu
re

s
I

on.
R

ef:
A

uthor
I

C
o

n
te

m
p

o
ra

ry
m

e
d

iu
m

s
require

a
lte

rn
a

tive
exhibition

o
p

tio
n

s.

'!W
d

I
~

N
lT

h
e

cu
rre

n
t

exhibition
has

photos
a

tta
ch

e
d

to
a

string
ru

n
n

in
g

from
o

n
e

w
a

llto
another.

T
hese

h
a

ve
been

fixed
d

ire
ctly

to
th

e

riginal
e

xistin
g

stru
ctu

re
(ill.

97
+

98).
A

n
a

lte
rn

a
tive

m
a

y
be

o
re

id
e

a
lto

p
re

ve
n

td
a

m
a

g
e

to
the

originalbU
ilding

e
n

ve
lo

p
e

.

u
ltim

e
d

ia
w

o
rks

th
a

t
re

q
u

ire
p

o
w

e
r

su
p

p
ly

re
m

a
in

s

ro
b

le
m

a
tic

a
n

d
can

only
be

a
cco

m
m

o
d

a
te

d
on

a
te

m
p

o
ra

ry

ILL.
97

+
98:

D
em

onstration
o

fcontem
porary

exhibition
techniques

w
here

photographs
have

been
attached

to
a

string
w

hich
w

as
bolted

to
the

w
all.

R
ef:

A
uthor

ILL.
96:

W
a

ll
m

ounted
glass

cases
are

used
fo

r
m

o
re

delicate
w

orks.
R

ef:
A

u
th

o
r

ILL.
99

+
100:

A
dditional

spotlights
w

hich
have

been
inserted

into
the

original
ceiling

details.R
ef:

A
u

th
o

r
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B
eer

h
allsto

rag
e

an
d

co
n

servatio
n

facility
(ill.

104)

A
ll

stores
and

conservation
studios

are
environm

entally

independently
controlled

to
elim

inate
any

fluctuation
o

f

tem
perature

and
hum

idity.
A

ll
studios

and
stores

include
a

w
rapping

table
w

here
w

orks
are

bubble
w

rapped
before

relocation
o

r
unw

rapped
upon

delivery.
T

here
is

a
direct

relationship
betw

een
the

conservation
studios

and
storage.

A
dditionalstorage

is
required

as
fragile

and
largerw

orks,
and

w
orks

o
fdifferentm

edia,
w

hich
have

individualenvironm
ental

requirem
ents,

are
being

stored
in

the
sam

e
area

due
to

a
lack

o
fspace

.

run
on

steeltracks
butinsufficientspace

has
been

allow
ed

fo
r

the
fram

es
to

slide
outm

aking
storage

and
handling

difficult.

T
he

storage
facility

includes:

P
a

p
e

rsto
re

(ill.
105,106,107)

P
aper

w
orks

are
stored

in
horizontal

draw
ers

on
acid-free

m
ounting

boards
allow

ing
them

to
be

easily
fram

ed
for

an

exhibition.Largerw
orks

are
stored

in
boxes.

C
h

a
p

te
r

5
~

C
ase

S
tudy

P
a

in
tsto

re

ILL.
104:Map

ofthe
A

sliding
rack

storage
system

(ill.
103)

is
used

w
ith

additional
BeerHall~torage.andcupboards

for
sm

aller
w

orks.
E

ach
screen

stores
up

to
six

Conservation
facility.

Ref:Author
w

orks
on

both
sides

and
both

screens
and

w
orks

ILL.
103:Sliding

rac1
s ystem

which
isused

in
the

paint
ore

atthe
conservation

facility.
ef:Author

OGerser
I

F'lI'efxl~

•
R

taH
ose

tiectrlclty
~

DlstriO
O

tlon
800fd

P
J
t
~

J
1
-
-
A
~
.
s
t
:
'
O

~
".

•
x.,'

..-
~

ace

:>

I

~
,
~
~

I
'u

"
la

.....~..:~,
f:).;'
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.......
"
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~
-

D
4J
o
e
N
~
~
~
y
)

,t.:lI

=
11=',,·

A
::t"'''l:''\),''J.e,;n,.
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~
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$
r
I
i
l
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~
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D
:oS
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~

1
~
~
'
:
'
J
;
>
"
'
¥

,.",.

~

ILL.
101

+
102:View

ofthe
sm

allsliding
rackstorage

facility
provided

at
the

D.A.G.W
hich

isinsu1ficientand
has

been
dam

aged
byinfestation.

Ref:Author



69

are
num

bered
foreasy

identification.

F
ra

m
e

sto
re

S
o

m
e

fram
es

are
stored

separately
from

delicate
w

orks.
A

praw
ing

board
and

m
ounting

board
cutter

is
provided

to
re­

linsertw
orks

into
fram

es.

P
h

o
to

g
rap

h
ic

stu
d

io
(ill.113)

The
photographic

studio
is

necessary
forthe

docum
entation

of

the
collection.

S
pecialized

lighting
equipm

ent,
lam

ps
and

screens
are

provided
w

ith
side

lighting
on

w
heels.A

dark
room

for
the

developing
offilm

is
shared

w
ith

the
science

m
useum

research
departm

ent.

C
h

a
p

te
r

5
~

C
ase

S
tudy

I
--J

B
a

s
k

e
tan

d
fu

rn
itu

re
sto

re
(ill.111

+
112)

H
um

idity
levels

are
closely

m
onitored

and
baskets

are

w
rapped

in
m

elanex
to

prevent
discolouring.

P
ure

cotton

drapes
are

places
o

ve
rfurniture

to
preventdust.

ILL.
105,

106,
107:

P
a

p
e

r
w

orks
are

stored
h

o
rizo

n
ta

lly
in

draw
ers

and
boxes

on
acid

free
m

ounting
boards

for
preservation

and
ease

o
f

fram
ing

R
ef:

A
u

th
o

r

ILL.
111,

112:
B

askets
are

w
rapped

in
m

elanex
and

furniture
is

covered
in

pure
co

tlo
n

drapes
and

placed
on

bricks
covered

w
ith

m
e

la
n

e
x

strips.
R

e
f:A

u
th

o
r

ILL.
113:

E
quipm

ent
required

w
ithin

the
photographic

studio.
R

ef:
A

u
th

o
r



ILL.
114:

\tclcuum
tables

R
ef:

A
u

th
o

r
ILL.

115:
S

liding
rack

sto
ra

g
e

syste
m

R
ef:

A
u

th
o

r

_..

ILL.
119:

W
ashing

B
eds

R
ef:

A
uthor

-1I

E
aselan

d
P

ap
erco

n
servatio

n
stu

d
io

V
a

cu
u

m
tables

(ill.
114)are

used
to

re-align
and

re-stick
w

orks.

M
o

va
b

le
sid

e
lighting

(ill.
117)and

flatlights
are

used
to

a
cce

ss

w
o

rks.
A

lllights
and

tables
are

on
w

heels
to

a
llo

w
flexibility

for

th
e

co
n

fig
u

ra
tio

n
o

fthe
studio.

T
here

is
a

sliding
rack

storage

syste
m

(ill.
115),w

allstorage
rails

and
a

specialized
paperbox

store.
R

o
lle

r
door

access
is

required
fo

r
deliveries

(ill.
116).A

m
a

rke
d

chem
ical

cupboard
is

provided
for

the
storage

o
f

m
aterials.

A
specialised

air-conditioning
unit

contains
the

n
e

ce
ssa

ry
environm

ental
filters.

A
w

ashing
bed

(ill.
119)

is

required
fo

rthe
cleaning

o
fequipm

entand
dam

aged
w

orks.

A
d

m
in

istrative

O
ffice

s
are

provided
forthe

conservators,
curator,

generaland

record
assistants.

O
w

n
e

r/U
s

e
rS

u
rvey

A
cce

ss
to

the
gallery

forthe
disabled

is
problem

atic
as

no
ram

p

o
rlifthas

been
provided.D

isabled
visitors

have
to

be
letin

from

a
d

o
o

r
a

tthe
back

behind
a

security
gate

that
leads

to
a

sm
all

lift.

C
h

a
p

te
r

5
~

C
ase

S
tudy
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5.3
l
S
l
~
~
]

T
he

D
.A

.G
is

centrally
located

and
accessible

but
lacks

a

m
arketable

im
age

and
a

clear
definition

o
f

entrance.
T

he

expanding
collection

and
m

ultiplicity
o

ffunctions
required

by
a

contem
porary

public
art

gallery
cannot

be
adequately

accom
m

odated
w

ithin
the

existing
facility.

T
he

relationship

betw
een

the
galleries

and
storage

and
conservation

facility
is

problem
atic

as
constant

rotation
is

necessary
and

this
is

delayed
because

the
storage

is
off-site.

W
orks

traveling

betw
een

the
gallery

and
the

storage
facility

are
atrisk

o
fbeing

dam
aged

o
r

stolen.
T

he
relationship

betw
een

the
public

context
and

the
gallery

is
m

inim
al,

preventing
the

m
arketing

and
sustainability

of
the

gallery.
E

xhibition
techniques

fail
to

allow
for

m
ulti-m

edia
w

orks
and

sculpture
to

be
perm

anently

displayed
and

are
notadequately

considerate
ofthe

needs
for

individualm
edia.

C
onsidering

the
above

a
new

facility
forthe

D
.A

.G
.

is
required,

w
hich

w
illaccom

m
odate

the
m

ultiplicity
offunctions

necessary,

create
a

m
arketable

im
age

and
be

contextually
integrated

in

view
o

f
environm

ental
control

and
public

accessibility
to

the

building.

C
h

a
p

te
r

5
~

C
ase

S
tudy
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6.1

T
h

e
ca

se
stu

d
y

o
fth

e
existing

D
.A

.G
.established

the
need

fo
ra

n
e

w
p

u
b

lic
D

.A
.G

.
T

he
briefdefines

the
requirem

ents
o

fa
n

e
w

D
.A

.G
.

determ
ined

by
the

functional,
environm

entaland
client

needs.
T

h
e

preceding
theories,

precedents
and

case
stu

d
y

have
established

these
in

broad
term

s
w

hile
the

brieffocuses

on
the

detailnecessities
and

considerations.

6.2
In

flu
e

n
cin

g
F

a
cto

rs
o

n
th

e
d

e
sig

n
fo

r
a

n
e

w
D

.A
.G

.:

T
h

e
case

stu
d

y
ofthe

existing
D

.A
.G

.
partially

determ
ines

the

re
q

u
ire

m
e

n
ts

o
fthe

brief.T
he

cu
rre

n
tfa

cility
is

used
as

a
gu

id
e

fo
r

the
o

u
tlin

e
o

fthe
accom

m
odation

schedule
identifying

th
e

present
functions

accom
m

odated
and

additional
functions

required.

C
arolB

row
n,

the
curatoro

fthe
D

.A
.G

.
(recently

retired),
stated

that
the

m
ain

accom
m

odation
problem

o
fthe

gallery
lies

w
ith

the
large

increase
in

the
num

ber
o

f
w

orks
in

the
perm

anent

collection.
T

h
e

original
gallery

w
as

designed
fo

r
500

w
orks

w
hile

the
currentcollection

consists
o

f7000
w

orks.
A

d
ra

m
a

tic

increase
in

exhibition
space

is
therefore

crucial.

M
a

n
y

travelling
and

contem
porary

exhibitions
are

being

exhibited
w

hich
have

specific
lighting

and
sound

requirem
ents.

C
h

a
p

te
r

6
~

D
eveloping
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B
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T
h

e
d

o
m

e
o

fthe
city

hall,
w

hich
is

currently
un-occupied,

has

been
considered

to
becom

e
a

venue
for

co
n

te
m

p
o

ra
ry

w
o

rks

and
sculptures.

T
he

nature
o

fthe
building

envelope,
h

o
w

e
ve

r,

w
ith

deep
recessed

w
indow

s,
w

illstillnot
be

acoustically
ideal

and
m

a
y

be
problem

atic
for

digitalm
edia

requiring
a

controlled

m
inim

allightsource.

T
h

e
gallery

aim
s

to
develop

a
larger

black
audience

from
the

co
m

m
u

n
ity

and
functions

as
an

efficient
resource

to
th

e

com
m

unity.
S

everal
educational

classes
are

held
during

the

w
eek,

cu
rre

n
tly

in
exhibition

spaces,
and

require
a

designated

space.E
ducationalspaces

and
the

reference
library

need
to

be

interlinked
fo

roptim
um

usage.

T
h

e
scale

o
fth

e
R

ed-E
ye

eventthataim
s

to
prom

ote
a

culture

o
fartappreciation

has
increased

attracting
up

to
2500

people.

A
d

e
q

u
a

te
technical

supported
needs

to
be

provided
fo

r
the

event
to

function
efficiently

and
ancillary

functions
such

as

ablutions
need

to
be

considered.

6.3
F

u
n

ctio
n

s
cu

rren
tly

acco
m

m
o

d
ated

in
th

e
existin

g

b
u

ild
in

g
:

•
3

la
rg

e
picture

galleries:
1

circular
and

2
rectangular

galleries
w

hich
are

interlinked.
O

ne
o

fthe
rectangular

galleries
functions

as
a

m
ulti-m

edia
exhibition

hall.

C
h

a
p

te
r

6
~

D
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•
R

ectangular
exhibition

hall

•
P

hotographic
gallery

•
E

ntrance
foyer

w
ith

reception
desk

for
1

staffm
e

m
b

e
r

•
C

u
ra

to
r

office
and

additional
adm

inistration
office

for
3

sta
ffm

em
bers

•
M

ale
and

fem
ale

ablutions

•
A

ir-conditioning
plant

room

•
S

ta
fflounge

and
tea

room

•
S

ta
ffchanging

room
s

and
lockers

•
R

eference
library

6.4
T

h
e

fo
llo

w
in

g
tab

le
estab

lish
es

th
e

u
sag

e
p

attern
s

and
vo

lu
m

es
o

fvisito
rs

using
th

e
existin

g
D

.A
.G

.

N
u

m
b

er,
tim

e
p

erio
d

an
d

tran
sp

o
rt

m
eth

o
d

o
f

people
u

sin
g

the
b

u
ild

in
g

W
h

en

D
aily

W
eekends

E
very

second
w

eekend

S
em

i-annually

N
u

m
b

er

5
buses

per
d

a
y
:

300
learners

S
aturday

classes:
30

children

P
u

b
lic:100

visitors

A
dult

w
orkshops:

60
adults

R
ed-E

ye
event:

2500
visitors

H
o

w

S
chool

buses

B
us,

taxi,
private

vehicles

B
us,

taxi,
private

vehicles

B
us,

taxi,
private

vehicles

C
h

a
p

te
r

6
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D
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G
eneralvisitors

consisting
o

fthe
localco

m
m

u
n

ity
and

visiting

tourists
visit

the
gallery

independently.
T

h
e

se
num

bers
are

unpredictable
but

are
higher

during
w

eekends,
and

on
public

holidays
and

during
school

holidays.
A

variety
o

f
tra

n
sp

o
rt

m
e

th
o

d
s

are
used

butm
ostly

taxis
and

private
vehicles.

6.5
A

cco
rd

in
g

to
M

rs.
B

row
n

th
e

ad
d

itio
n

al
fu

n
ctio

n
s

req
u

ired
in

a
n

e
w

fa
cility

in
clu

d
e:

•
A

dditionalexhibition
space

to
exhibitthe

increased

collection

•
A

purpose-designed
m

ultim
edia

exhibition
facility

•
E

fficient
technical

supportto
adequately

supportthe

R
ed-E

ye
event

•
A

large
sculpture

exhibition
hall/space

•
A

d
e

q
u

a
te

storage
facilities:

including
ancillary

w
orkshops

and
technicalfunctions

•
R

estoration
facilities:

including
appropriate

ancillary

functions

•
A

dditionaladm
inistration

facilities
to

cater
for

the

increase
in

the
num

ber
o

fsta
ff

•
E

ducationalfacilities

•
C

om
m

ercial/retailcom
ponent:

B
ookshop,

coffee
shop

•
A

ccom
m

odation
for

visiting
artists

/
lecturers

•
A

ccess
for

the
disabled

C
h

a
p
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r

6
~

D
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P
o

ten
tial

n
u

m
b

er
o

f
sto

ries
th

e
b

u
ild

in
g

req
u

ires

co
n

sid
erin

g
th

e
ab

o
ve

fu
n

ctio
n

s
n

ecessary:

•
T

h
re

e
to

four
stories

•
B

asem
entlevel:

parking

•
G

round
floor:

galleries,
co

m
m

e
rcia

l,
restoration,

storage

•
F

irstfloor:educational,adm
inistrative,galleries

•
S

econd
floor:adm

inistrative,galleries

•
T

hird
F

loor:accom
m

odation

6.6
+

6.7
E

n
viro

n
m

en
tal

an
d

tech
n

ical
p

erfo
rm

an
ce

req
u

irem
en

ts

D
educted

from
the

precedentand
case

studies,
itis

crucialfor
all

exhibition
and

storage
spaces

to
be

constantly
clim

atically

controlled.T
his

w
illrequire

a
24-hourenvironm

entalcontrolplant,

adjusting
to

varying
w

eather
conditions

and
the

dram
atically

changing
volum

e
o

fpeople
w

ithin
the

gallery.

N
aturallighting

reflects
in

a
w

iderspectrum
o

fcolourcom
pared

to

artificial
lighting.

T
his

allow
s

w
orks

to
be

interpreted
m

ore

accurately
and

in
greater

detail.
C

onsequently
the

optim
um

lighting
conditions

for
exhibitions

require
naturally

diffused
day

lighting.
D

ay
light

reflected
evenly

across
the

entire
exhibition

volum
e

and
notsim

ply
onto

individualexhibitions,prevents
dark

C
h

a
p
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r

6
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sh
a

d
o

w
lines

that
can

detract
from

the
art

w
orks.

A
ll

natural

d
a

ylig
h

tchanneled
into

exhibition
halls

w
illneed

to
be

indirect

and
glass

panels
w

ill
need

to
be

treated
w

ith
U

V
-resistantfilm

to
prevent

dam
age

to
the

w
orks.

M
aterials

used
w

ill
have

to

address
acoustic

requirem
ents

o
fthe

space
and

adhere
to

fire

regulations.

A
n

adequate
hanging

system
is

required
to

cater
for

the

increased
scale

o
f

the
w

orks.
T

he
additional

load
on

the

flooring
by

the
largerw

orks
needs

to
be

considered.

M
ulti-m

edia
w

orks
require

technical
support,

Le.
plug

points,

an
acoustically

controlled
space

w
ith

provision
for

sound

equipm
ent

and
flexible

artificial
lighting

fixtures.
T

echnical

w
iring

and
air-conditioning

m
ay

be
accom

m
odated

in
a

suspended
floororceiling.

A
n

appropriate
security

system
is

crucialto
ensure

the
safety

o
f

the
additional

artw
ork

and
equipm

ent.
A

n
advanced

security

system
w

ill
allow

the
gallery

to
host

specialized
traveling

exhibitions,
Le.

a
P

icasso
collection.

T
his

w
illadd

to
the

status

and
variety

o
fexhibition

atthe
gallery.
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6.8
B

riefand
S

ch
ed

u
le

o
fA

cco
m

m
o

d
atio

n

6.8.1
C

lien
t:

T
h

e
client

is
the

public
D

.A
.G

.
a

departm
ent

o
f

the
D

urban

M
unicipality.

T
he

existing
gallery

w
as

opened
in

1910
w

ith
the

donation
o

f
a

collection
o

f
V

ictorian
paintings.

T
he

collection

has
increased

dram
atically

including
severalS

outh
A

frican
and

C
ontem

porary
w

orks.
T

he
grow

th
o

f
th

e
collection

and

introduction
o

f
new

artistic
m

edia
that

needs
to

be
displayed

has
im

p
a

cte
d

th
e

exhibition,
sto

ra
g

e
and

restoration

requirem
ents

thatare
no

longersufficientatthe
existing

facility.

T
h

e
D

.A
.G

.
offers

educationalw
orkshops

and
the

R
ed

E
ye

A
rt

eventthat
has

sim
ilarly

increased
in

scale
and

requires
a

new

facility
thatcan

accom
m

odate
the

variety
o

fenvironm
entaland

technicalrequirem
ents.

6.8.2
M

issio
n

S
tatem

en
to

fD
u

rb
an

A
rtG

allery:

T
h

e
D

.A
.G

.
aim

s
to

develop
a

larger
black

audience
from

the

g
re

a
te

r
D

urban
area

and
prom

ote
a

culture
o

fartappreciation

a
m

o
n

g
st

the
existing

local
population.

T
he

G
allery

strives
to

m
ake

the
collection

m
ore

representative
o

f
S

outh
A

frican
art

consist
m

ore
specifically

o
f

art
from

K
ZN

and
the

D
urban

region.
T

his
is

been
facilitated

by
educational

w
orkshops

and

the
R

ed-E
ye

event
that

offers
exposure

to
em

erging
local

artists.

C
hapter

6
0

D
eveloping

the
B

rief
79



6.8.3
D

e
ve

lo
p

m
e

n
to

fa
n

e
w

D
.A

.G
.:

A
n

e
w

facility
forthe

public
D

.A
.G

is
required

to
a

cco
m

m
o

d
a

te

th
e

needs
o

fthe
grow

ing
collection.

T
his

includes
exhibition,

p
re

se
rva

tio
n

and
re

sto
ra

tio
n

re
q

u
ire

m
e

n
ts.

A
d

d
itio

n
a

l

educationaland
com

m
ercialfunctions

need
to

be
incorporated

to
enable

audience
developm

ent
and

provide
additional

funding
fo

rthe
acquisition

o
fnew

w
orks.

T
h

e
schedule

o
f

accom
m

odation
outlines

the
functional

requirem
ents

o
fa

new
D

.A
.G

derived
from

the
case

study
and

influencing
factors

including
the

environm
ental

and
technical

requirem
ents

(R
eferto

A
ppendix

B
).

C
h

a
p

te
r

6
~

D
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C
o

n
te

xt
M

a
p

in
d

ica
tin

g
g

a
lle

rie
s

in
p

ro
xim

ity

to
th

e
D

u
rb

a
n

A
rt

G
a

lle
ry:

I..
m

•
•

m
•
•
m

.
'

•
•
•
•
•
•
•

••••••

A
:

T
h

e
D

u
rb

a
n

U
n

ive
rsity

o
fT

e
ch

n
o

lo
g

y
g

a
lle

ry

B
:B

A
T

C
e

n
tre

C
:

A
frica

n
A

rt
C

e
n

tre

D
:K

Z
N

S
A

E
:
A

rtS
p

a
ce

F
:D

.A
.G

ILL.
120:

A
erial

photo
o

fD
urban

R
ef:

w
w

w
.googleearth.com

!
,.._..

....m
m

_
....•

7.1
11.ilf-~i~"lkh.
i_

_
_
~

_
_

_.
_

_
_

,._
._......:

In
m

apping
the

location
o

f
the

art
galleries

(ill.
120)

w
ithin

D
urban

the
contextw

ithin
w

hich
the

D
.A

.G
.

is
situated

can
be

established.
T

he
site

w
ith

the
m

ost
potential

for
enhancing

interaction
and

collaboration
betw

een
the

different
galleries

can
subsequently

be
identified.

7.2
C

o
n

te
xt

C
onsidering

the
location

o
fthe

existing
D

.A
.G

.and
the

otherart

galleries,·four
potentialurban

precincts
w

ere
selected.

T
hese

w
ere

analysed
according

to
the

brief
requirem

ents
for

the

location
o

f
the

new
D

.A
.G

.
established

by
the

theoretical

fram
ew

ork,
precedents

and
case

study.
E

ach
precinct

w
as

rated
on

a
scale

from
1-3

reflecting
the

potentialfor
providing

the
criteria

required.(R
eferto

A
ppendix

C
)

T
hrough

the
com

parative
analysis

ofurban
precincts

the
C

B
D

w
as

identified
as

the
area

w
here

the
new

D
.A

.G
.

should
be

located.
T

he
C

B
D

contains
the

necessary
transport

and

com
m

ercial
activities

required
to

sustain
a

large
public

art

gallery.T
he

existing
culturalfram

ew
ork

w
ithin

the
C

B
D

is
m

ost

appropriate
considering

the
civic

nature
o

fa
public

gallery.

C
h

a
p

te
r

7
~

S
ite

A
nalysis

+
C

o
n

te
xt

82



ILL.
121:

A
erial

photo
o

fC
B

D
indicating

precinct
definitions

R
ef:

w
w

w
.googleearth.com

7.3
S

ite
se

le
ctio

n
crite

ria

Influencing
factors

on
the

selection
o

fa
site

for
the

n
e

w

D
.A

.G
.

ra
n

g
e

from
long-term

urban
design

goals
to

detailed

e
n

viro
n

m
e

n
ta

lanalyses
o

fspecific
sites.

T
hese

need
to

be

co
m

p
a

re
d

to
determ

ine
the

m
ostsuitable

site
and

alternative

locations
o

fth
e

building
w

ithin
the

site.
F

actors
that

w
ill

be

d
iscu

sse
d

include:

•
Long

term
urban

design
goals

in
D

urban

•
D

ensification
o

festablished
precincts

•
A

n
im

proved
public

transportsystem

7.4
L

o
n

g
-te

rm
u

rb
a

n
d

e
sig

n
g

o
a

ls
a

n
d

d
e

n
sifica

tio
n

o
f

e
sta

b
lish

e
d

p
re

cin
cts:

T
h

e
city

architecthas
confirm

ed
the

follow
ing

plans
forprecinct

definition
(ill.

121)
and

urban
design

developm
ents

w
ithin

the

C
B

D
.

T
h

e
re

is
a

proposal
for

the
establishm

ent
o

f
a

cultural

precinct
including

the
C

ity
H

all,
P

ost
O

ffice,
F

rancis
F

arew
ell

S
quare,

M
edw

ood
G

ardens
and

the
A

nglican
C

hurch.
T

he

D
urban

m
unicipality

has
proposed

the
relocation

o
fth

e
N

atural

S
cience

m
useum

and
the

D
urban

P
ublic

Library
to

the

C
entrum

site
establishing

a
civic

precinct
and

allow
ing

the

expansion
o

fthe
D

.A
.G

into
the

entire
culturalblock

o
fthe

C
ity

H
all.

T
his

w
ould

not
be

idealas
the

spaces
w

ill
not

be
able

to

a
cco

m
m

o
d

a
te

the
exhibition

requirem
ents

o
fthe

gallery.

C
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a
p

te
r

7
~

S
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ILL.
122:

A
erial

photo
o

fC
B

O
indicating

im
proved

public
transport

and
pedestrian

routes.
R

ef:
w

w
w

.googleearth.com

7.5
A

n
im

p
ro

ve
d

p
u

b
lic

tra
n

sp
o

rt
syste

m
(ill.

122)

A
people

m
o

ve
rsystem

has
been

introduced
w

ith
the

finalgoal

o
f

becom
ing

a
tram

route.
T

his
includes

stops
at

all
m

a
jo

r

locations
in

D
urban

including
the

central
city,

beachfront
and

pointdevelopm
ent.T

he
aim

is
forP

ine
and

C
om

m
ercialS

treet,

m
a

jo
r

arteries
linking

the
precincts,

to
becom

e
pedestrian

paths
in

collaboration
w

ith
the

tram
system

thatw
illfollow

the

historicalrailroute
through

D
urban.

7.6
S

ite
p

ro
p

o
sa

ls
w

ith
in

th
e

C
B

O
fo

r
th

e
n

e
w

O
A

G
:

T
h

re
e

potentialsites
w

ere
identified(ill.123):

•
S

ite
A

+
B

In
th

e
civic

precinct
the

top
left

and
central

C
entrum

site
has

been
considered.

F
uture

plans
by

the
city

architectinclude
the

extension
o

fth
e

park
to

the
top

righto
fth

e
C

entrum
site.T

hese

sites
are

highly
visible

to
traffic

entering
and

leaving
the

C
B

D
.

T
he

sites
can

be
accessed

easily
as

there
is

an
existing

taxi

and
m

unicipal
bus

drop-off
point

at
the

S
oldiers

W
ay

border.

U
nderground

parking
at

the
W

orkshop
w

ill
eventually

be

extended
serving

the
C

B
D

.T
he

top
leftsite,

how
ever,

needs
to

co
n

sid
e

r
th

e
sacred

nature
o

fthe
adjacent

S
hem

be
W

orship

site
and

the
high

speed
and

traffic
volum

es
along

the
N

orthern

site
boundary.

C
h

a
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te
r

7
~

S
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ILL.
123:

A
erial

photo
o

fC
B

O
indicating

site
proposals

fo
r

a
n

e
w

O
.A

.G
.

R
ef:

w
w

w
.googleearth.com

•
S

ite
C

In
the

cultural
precinct

the
site

ofthe
original

tow
n

sw
im

m
ing

poolw
as

selected.T
he

pool is
perm

anently
em

pty
and

unused.

T
he

site
is

easily
accessible

by
both

private
and

public

transport
and

relates
to

both
M

edw
ood

G
ardens

and
the

m
arket

along
C

hurch
S

treet.
T

he
site

is,
how

ever,
to

sm
all

to

accom
m

odate
the

physical
requirem

ents
o

f
the

proposed

gallery.

C
h

a
p

te
r

7
~

S
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.....
....

....•.········ ...........
-..

S
ite

A
n

alysis

•••••••••••
••••

•••
..

-.-.•

ILL.
124:

A
erial

photo
o

fselected
precinct

and
site

dem
onstrating

a
site

analysis.
R

ef:
w

w
w

.googleearth.com

7.7
~
.
~
~
~
~
~
j
]

•
S

ite
B

has
the

m
o

stpotentialas
itis

d
ire

ctly
linked

to
th

e

m
a

jo
rpedestrian

intersection
and

links
onto

the
existing

cultural
spine.

T
he

area
o

f
S

ite
B

exceeds
the

requirem
ents

o
f

the
current

brie
f

fo
r

a
new

D
.A

.G

C
o

n
se

q
u

e
n

tly
a

portion
o

f
th

e
site

h
a

s
been

selected

w
hich

directly
links

onto
the

existing
culturalspine

and

pedestrian
route.

T
he

rem
aining

portion
o

fthe
site

m
a

y

be
used

fo
rthe

future
expansion

o
fthe

D
.A

.G

•
A

n
alysis

(ill.
124)

O
p

p
o

site
is

a
m

ore
detailed

site
analysis

o
f

the

proposed
site

indicating
the

pedestrian
and

vehicular

m
o

ve
m

e
n

t
patterns.

T
he

site
borders

the
G

uggu

D
lam

ini
P

ark
and

the
historic

Locom
otive

P
laza.

T
he

site
thus

offers
the

opportunity
to

create
an

edge
to

both

public
spaces

and
spatially

define
each.
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L
.
,
,
-
~
;
~
1

T
h

e
follow

ing
conclusions

and
recom

m
endations

a
re

a
design

guideline
fo

r
the

developm
ent

o
f

a
n

e
w

public
D

.A
.G

.
T

h
e

se

have
been

established
from

the
theories

discussed,
th

e

analysis
o

fprecedents
and

a
case

study
o

fthe
existing

D
.A

.G
,

and
the

subsequentdevelopm
ento

fan
appropriate

brief.

8.1
L

o
catio

n

•
A

n
e

w
D

.A
.G

can
m

axim
ise

the
potentialo

facting
as

a

regenerative
catalyst

and
sustaining

co
m

m
e

rcia
l

functions
if

it
is

located
in

a
densely

populated
urban

zone.
(R

efer
to

chapter
1

R
ichard

M
eier,

M
useum

o
f

M
odern

A
rt

in
B

arcelona
and

the
P

om
pidou

C
entre

in

P
aris

by
P

iano
and

R
ogers)

•
C

lose
proxim

ity
to

public
transport

nodes
and

general

ease
o

faccessibility
to

the
site

by
vehicle,

bus,train
and

pedestrian
m

ovem
entincluding

disability
access

w
illaid

in
the

diversity
and

num
ber

o
f

users
o

f
the

gallery.

(R
eferto

C
hapter3)

•
T

he
existing

fram
ew

ork
o

f
civic

and
cultural

buildings

w
ithin

the
city

needs
to

be
established

to
successfully

integrate
the

new
public

D
.A

.G
.

T
his

m
ay

include
other

iconic
structures

that
add

to
the

legibility
o

f
the

cityscape.(R
efer to

C
hapter3

and
4,B

aden-B
aden

C
h

a
p

te
r

8
~

C
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and
R
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m
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M
useum

by
R

ichard
M

eier
and

C
hapter

7
outlining

the

position
ofthe

existing
fram

ew
ork

in
D

urban)

•
C

onsiderations
o

f
key

pedestrian
m

ovem
ent

routes
is

crucialto
aid

in
developing

a
larger

black
audience

and

evoke
interest

from
the

general
public

in
gallery

activities.(R
eferto

C
hapter7)

8.2
E

xte
rn

a
lE

xp
re

ssio
n

•
T

he
n

e
w

D
.A

.G
.

needs
to

express
an

im
age

that
is

distinct
and

readable
independent

from
the

C
ity

H
all

and
w

hich
can

establish
the

gallery
as

a
com

petitive

icon
w

ithin
the

city
itself,

nationally
and

globally.
(R

efer

to
C

hapter
1

and
3,

G
uggenheim

M
useum

in
B

ilbao
by

F
rank

G
ehry)

•
T

he
external

expression
needs

to
be

reflective
o

f
a

public
art

gallery
located

in
D

urban
and

contextually

relevant
considering

the
clim

atic
response,

use
o

f

m
aterials

and
the

architectural
language

portrayed.

(R
eferto

C
hapter4,M

oM
A

in
N

ew
Y

ork)

T
he

externalform
and

expression
has

to
rem

ain
sym

pathetic

tow
ards

the
artw

ork
that

is
exhibited

w
ithin

the
gallery,

establishing
a

balanced
relationship

as
opposed

to
an

antagonism
betw

een
the

art
and

architecture.
(R

efer
to

C
hapter1

and
3,G

uggenheim
M

useum
in

B
ilbao

by
F

rank

C
h

a
p

te
r
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~

C
onclusions

and
R

ecom
m
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I
G

e
h

ry
and

C
hapter

4,
W

a
lke

rA
rt

C
e

n
tre

by
H

ertzog
and

D
e

M
euron)

•
T

h
e

iconic
and

distinct
im

age
o

f
the

gallery
should

function
on

m
ultiple

levels
considering

the
response

both
to

the
m

acro
and

m
icro

context.T
h

e
im

age
m

a
y

be

m
o

re
successfulifitis

generated
as

a
response

both
to

th
e

im
m

e
d

ia
te

su
rro

u
n

d
in

g
co

n
te

xt
a

llo
w

in
g

fo
r

pedestrian
interaction,

and
as

an
entity

that
form

s
part

o
f

the
greater

urban
fram

ew
ork

considering
the

scale

and
location

o
fthe

building.(R
e

fe
rto

C
h

a
p

te
r3

)

•
In

o
rd

e
r

to
reflectthe

public
nature

o
fthe

building
and

m
a

xim
ise

the
educational

potentialo
ffunctions

such

as
restoration,

the
transparency

o
fthe

building
skin

m
a

y
be

explored
allow

ing
for

visual
interaction

w
ithout

com
prom

ising
the

internal
environm

ent.
(R

efer
to

C
h

a
p

te
r

4,
D

e
Y

oung
M

useum
by

H
ertzog

and
D

e

M
e

u
ro

n
)

8.3
F

u
n

ctio
n

al
O

rg
an

isatio
n

•
T

h
e

integration
and

linkages
betw

een
the

varieties
o

f

fu
n

ctio
n

s
required

is
crucial

fo
r

the
successful

functioning
o

fthe
gallery.

(R
eferto

C
hapter4,

M
o

M
A

in

N
e

w
Y

ork)

•
T

h
e

circulation
system

w
ithin

a
com

plex
building

such

as
th

e
gallery

functions
on

m
ultiple

levels
both

as
a

C
h

a
p

te
r

8
~

C
onclusions

and
R
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m

endations
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physical
access

system
and

a
visual

bridge
betw

een

public
and

private
environm

ents.
It

has
to

allow
fo

r

connections
betw

een
the

different
functions

that

inevitably
m

ake
it

the
m

ain
public

interface.
T

his

creates
the

potential
for

the
circulation

to
a

ct
as

the

link
betw

een
internal

and
e

xte
rn

a
l

e
n

viro
n

m
e

n
ts,

w
hether

this
is

sim
ply

visually
or

physically.
(R

efer
to

C
h

a
p

te
r

4,
M

o
M

A
in

N
e

w
Y

ork,
B

a
d

e
n

-B
a

d
e

n

M
useum

by
R

ichard
M

eier
and

W
alker

A
rt

C
entre

by

H
ertzog

and
D

e
M

euron)

•
T

he
use

ofa
courtyard

is
a

technique
thatm

ay
be

used

to
link

the
contradictory

functions
and

sim
plify

the

functional
organization.

T
his

allow
s

a
clear

distinction

betw
een

the
functions

that
can

act
independently

o
f

each
other

and
allow

s
greater

legibility
w

ithin
the

building.(R
e

fe
rto

C
h

a
p

te
r4

,M
o

M
A

in
N

ew
Y

ork)

•
T

he
separation

o
f

contradictory
functions

allow
for

the

isolation
o

f
different

environm
ents

th
a

t
can

be

independently
clim

atically
controlled.

T
he

gallery

spaces,
sto

ra
g

e
and

restoration
h

a
ve

d
iffe

re
n

t

requirem
ents

to
the

educational
facilities,

library,

offices
and

restaurants
and

should
be

individually
air­

conditioned
and

ventilated.
(R

efer
to

C
hapter

4,

B
aden-B

aden
M

useum
by

R
ichard

M
eier

and
W

alker

A
rtC

entre
by

H
ertzog

and
D

e
M

euron)

C
haD

ter
8

~
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-
-
-
-
-
-
-
-
-
-
-

8.4
S

p
aces

•
T

he
quality

o
f

the
exhibition

spaces
is

crucial
for

the

adequate
preservation

and
observation

o
fartw

ork.T
his

includes
appropriate

clim
atic

control
and

natural
d

a
y

lighting
techniques.

(R
efer

to
C

hapter
4,

B
aden-B

aden

M
useum

by
R

ichard
M

eierand
C

hapter6)

•
A

relationship
betw

een
the

gallery
spaces

is
crucial

to

c
re

a
te

in
te

g
ra

tio
n

b
e

tw
e

e
n

tra
d

itio
n

a
l

a
n

d

contem
porary

w
orks.

T
he

use
o

f
a

central
atrium

onto

w
hich

gallery
spaces

overlook
is

a
technique

thatallow
s

visitors
to

view
both

traditional
and

contem
porary

art,

exhibited
in

separate
spaces,

sim
ultaneously.

(R
efer

to

C
hapter

4,
M

oM
A

in
N

ew
Y

ork,
B

aden-B
aden

M
useum

by
R

ichard
M

eierand
C

hapter5,D
.A

.G
.)

•
F

lexibility
o

fspaces
is

necessary
to

adaptand
cater

for

th
e

d
ive

rsity
in

the
p

e
rm

a
n

e
n

t
co

lle
ctio

n
and

unpredictable
tem

porary
exhibitions.

(C
hapter

3
and

Interview
w

ith
P

rof.
Terry

K
ing

on
P

om
pidou

C
entre

in

P
aris

by
P

iano
and

R
ogers

and
C

hapter
4,

M
oM

A
in

N
ew

Y
ork)

•
T

he
relationship

and
transition

betw
een

public
and

m
ore

private
spaces

needs
to

be
clearly

defined,
such

as
the

m
ovem

ent
from

the
busy

foyer
to

the
m

ore

co
n

te
m

p
la

tive
g

a
lle

ry
spaces.

T
his

w
ill

aid
in

establishing
the

charactero
findividualzones

and
allow

C
h

a
p

te
r

8
~

C
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and
R

ecom
m

endations
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the
co-existence

o
fthe

conflicting
functions

and
g

a
lle

ry

spaces.
(R

efer
to

C
hapter

4,
W

a
lke

r
A

rt
C

entre
by

H
ertzog

and
D

e
M

euron)

8.5
E

xh
ib

itio
n

•
V

isitors
need

to
be

offered
a

choice
o

fcirculation
paths

betw
een

exhibition
spaces

and
ancillary

functions
d

u
e

to
the

scale
and

com
plexity

o
f

a
public

a
rt

gallery.
A

com
bination

o
fa

narrative
approach

and
directaccess

points
to

galleries
w

ill
allow

visitors
to

e
ith

e
r

follow
a

predeterm
ined

route
through

the
gallery

o
r

access

specific
exhibitions

independently.
(R

efer
to

C
h

a
p

te
r4,

W
a

lke
rA

rtC
entre

by
H

ertzog
and

D
e

M
euron)

•
V

aried
sizes

and
volum

es
o

f
exhibition

spaces
create

flexibility
w

ithin
a

gallery
to

accom
m

odate
a

variety
o

f

artw
ork

consisting
o

fsm
aller

to
larger

scaled
w

ork
and

artw
ork

o
fdiffering

m
edia.(C

hapter3
and

Interview
w

ith

P
rof.

T
erry

K
ing

on
P

om
pidou

C
entre

in
P

aris
by

P
iano

and
R

ogers
and

C
hapter4,M

oM
A

in
N

ew
Y

ork)

•
T

he
use

o
f an

internalatrium
allow

s
for

the
exhibition

o
f

la
rg

e
rcontem

porary
w

orks,
w

hile
an

externalsculpture

garden
m

ay
accom

m
odate

large
sculptures

and

o
u

td
o

o
r

perform
ance

art.
(R

efer
to

C
hapter4,

M
oM

A
in

N
ew

Y
ork)

C
h

a
o

te
r

8
~

C
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and
R
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m
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•
A

variation
o

f
lighting

techniques
used

could
allow

for

visual
diversity

in
the

experience
o

f
the

view
er

and

keep
the

view
er

alert.
T

his
increases

the
overall

co
n

ce
n

tra
tio

n
o

f
an

in
d

ivid
u

a
l

and
co

n
sta

n
tly

stim
ulates

the
senses

o
f

the
vie

w
e

r
enhancing

the

quality
o

fth
e

experience.(R
eferto

C
hapter3)

•
A

flexible
exhibition

system
is

required
w

hich
can

o
ffe

r

several
configurations

o
f

gallery
spaces

according
to

the
needs

o
f

specific
exhibitions.

T
his

w
ill

allow
som

e

spaces
to

be
isolated

from
the

public
w

hile
others

rem
ain

accessible
to

allow
the

delivery
o

f
w

orks
and

setting
up

o
f

gallery
spaces.

(R
efer

to
C

hapter
3

and

Interview
w

ith
P

rof.
Terry

K
ing

on
P

om
pidou

C
entre

in

P
aris

by
P

iano
and

R
ogers)

"W
hen

I'm
w

orking
on

a
problem

,
In

e
ve

rthink
a

b
o

u
t

beauty.
Ith

in
k

o
n

ly
h

o
w

to
solve

the
problem

.
B

ut

w
hen

Ihave
finished,

ifthe
solution

is
n

o
tbeautiful,

I

kn
o

w
itis

w
ro

n
g

."

R
.

B
u

ckm
in

ster
F

u
ller

U
S

a
rch

ite
ct

&
e

n
g

in
e

e
r(1895

-1983)

C
h

a
o

te
r

8
~

C
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and
R
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m
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•
ILL.
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ntrance
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R
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•
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V
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•
ILL.

10:
E
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K

Z
N

S
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G
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through
R

ef:
A
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useum
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•
ILL.

11:
E
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•
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useum
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•
ILL.
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E
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C
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H

all

R
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w
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R

ef:
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•
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5:

Interior
volum

es
o

fth
e

N
atural

H
istory

•
ILL.13:

E
ntrance

banner
to

the
M

oM
A

R
ef:

M
useum

in
London,

indicating
a

sim
ila

r
H

ttp://graphics.jsonline.com

structuralsystem
and

spatial
quality

as
•

ILL.14:
E

ntrance
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the
B

urda
C

ollection

w
ithin

a
cathedral.

R
ef:

Jencks,
1997p:

36
M

useum
R

ef:
H

ttp://w
w

w
.arcspace.com

•
ILL.

6:
M

ain
elevation

o
fthe

P
om

pidou
C

entre,
•

ILL.15:
E

ntrance
to

the
W

alkerA
rt

C
entre

indicating
th

e
architectural

language
and

R
ef:

H
ttp://en.w

ikipedia.org

th
e

external
circulation

system
,

the
large

•
ILL.16:

E
xpressive

B
ilbao

G
uggenheim

public
plaza

is
visible

in
th

e
foreground.

M
useum

skin
R

ef:

R
ef:

w
w

w
.p

o
m

p
id

o
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m

H
ttp://w

w
w

.abiyoyo.com

•
ILL.

7:
E

ntrance
elevation

o
fthe

E
astW

ing,
•

ILL.17:
A

rchitectural
expression

rem
ains

N
ationalG

allery
indicating

larger
scaled

focused
on

the
artas

seen
atthe

entrances.
R

ef:
w

w
w

.G
reatB

uilding.com
B

eyeler
C

ollection
M

useum
by

R
enzo

P
iano

R
ef:

http://w
w

w
.nbm

.orgades
Illu

stra
tio

n
s
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•
ILL.

27:
T

he
M

enil
C

ollection
M

useum
R

ef:
B

ilbao
G

u
g

g
e

n
h

e
im

M
useum

,
I

w
w

w
.greatbuildings.com

•
ILL.18:

I
aerialvie

w
R

ef:
http://en.w

ikipedia.org
I

B
elow

is
a

section
indicating

the
E

levation
o

fC
a

sa
D

e
M

u
sica

I
continuous

exhibition
levelw

ith
ro

o
f

•
ILL.19:

I
R

ef:
h

ttp
://w

w
w

.a
rcsp

a
ce

.co
m

I
lighting

R
ef:

A
u

th
o

r
I

•
ILL.

20:
A

erialvie
w

o
fth

e
S

cottish
I

•
ILL.

28:
E

ntrance
to

the
M

organ
M

useum
parliam

ent
com

plex.
I

R
ef:

H
ttp://z.about.com

I
R

ef:
w

w
w
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cko

n
sco

ttla
n

d
.co

.u
k

•
ILL.

29:
E

ntrance
to

the
H

igh
M

useum
o

fA
rt

by
•

ILL.
21:

E
ntrance

to
th

e
M

o
M

A
R

ichard
M

eier
R

ef:
R

ef:
w

w
w

.G
re

a
tB

u
ild

in
g

s.co
m

H
ttp://w

w
w

.bluffton.edu
•

ILL.
22:

A
erialvie

w
o

fth
e

Ju
a

n
M

iro
M

useum
in

•
ILL.

30:
T

he
M

useum
o

fC
ontem

porary
A

rt
in

B
arcelona

R
ef:

B
arcelona

by
R

ichard
M

e
ie

r
is

an
w

w
w

.G
re

a
tB

u
ild

in
g

s.co
m

exam
ple

o
fan

architectural
response

to
•

ILL.
23

+
24:

N
e

w
entrance

to
th

e
Louvre

during
the

dense
urban

environm
ent.

night
and

the
d

a
y

R
ef:

R
ef:

http://w
w

w
.bluffton.edu

w
w

w
.G

re
a

tB
u

ild
in

g
s.co

m
•

ILL.
31:

T
he

P
aul

K
lee

C
entre

by
R

enzo
P

iano
•

ILL.
25:

T
he

S
tate

G
a

lle
ry

E
xtension

in
S

tuttgart
opened

in
2005,

is
an

exam
ple

o
f

R
ef:

http://w
w

w
.britannica.com

architectural
integration

w
ith

the
•

ILL.
26:

T
he

K
im

bellA
rt

M
u

se
u

m
In

Texas
R

ef:
surrounding

green
site

w
w

w
.g

re
a

tb
u

ild
in

g
s.co

m
B

elow
is

a
R

ef:
http://iatw

m
.com

/
section

indicating
the

continuous
•

ILL.
32:

V
iew

o
fthe

surrounding
urban

context
exhibition

levelw
ith

ro
o

flighting
R

ef:
from

the
sculpture

garden
atthe

M
oM

A
A

u
th

o
r

R
ef:

http://w
w

w
.thecityreview

.com
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I
c
:
t
r
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t
i
n
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c
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ILL.
41:

ILL.
39:

ILL.
40:

••••

ILL.
33:

V
ie

w
o

fth
e

M
o

M
A

in
th

e
su
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u

n
d
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g

u
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a
n
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n
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R
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h
ttp
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e
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.co
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ILL.
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+
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S
u

b
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te

g
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n

o
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e
M

o
M

A
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u
n

d
in

g
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n
te

xt
w

a
s

a
ch

ie
ve

d

th
ro

u
g

h
a

p
p

ro
p
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te
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u

se
o

f

m
a
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ls
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o
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l

e
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re
ssio

n
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a
tth

e
e

n
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n
ce
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e
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n
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g

th
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g
a
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e

n
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R
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h
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w

w
.th

e
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w

.co
m

ILL.
36:

T
h

e
cla

d
d

in
g

used
re

fle
cts

th
e

im
a

g
e

o
f

o
p

p
o

site
buildings
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e
ctin

g
th

e
existing

co
n

te
xt.

R
ef:

h
ttp

://w
w

w
.th

e
cityre

vie
w

.co
m

ILL.
37

+
38:

T
h

e
p

u
b

lic
scu

lp
tu

re
g

a
rd

e
n

sp
a

tia
lly

links

the
d

iffe
re

n
tfu

n
ctio

n
s

w
h

ile
co

m
m

e
rcia

l

a
ctivitie

s
such

as
th

e
re

sta
u

ra
n

t
o

p
e

n
up

to

the
g

a
rd

e
n

.

R
ef:

h
ttp

://w
w

w
.th

e
cityre

vie
w

.co
m

••••••

M
o

M
A

G
round

F
lo

o
r

P
lan,

indicating

entrance
points

a
n

d
th

e
position

o
fth

e

sculpture
garden.

R
ef:

w
w

w
.m

o
m

a
.o

rg

M
o

M
A

T
ypical

F
lo

o
r

P
lan,

indicating
th

e

position
o

fthe
e

d
u

ca
tio

n
a

l
block.

R
ef:

w
w

w
.m

om
a.org

M
o

M
A

S
ection

th
ro

u
g

h
the

atrium
,

indicating
overlooking

g
a

lle
ry

sp
a

ce
s

into
the

centralvo
lu

m
e

.
R

ef:

w
w

w
.m

om
a.org

ILL.
4

2
+

43:
G

alleries
and

circulation
sp

a
ce

s

overlook
the

centralfoyer,
w

hile
th

e

glass
facade

overlooking
the

scu
lp

tu
re

garden
allow

s
visitors

on
m

u
ltip

le
levels

to
vie

w
sculpture.

R
ef:

http://w
w

w
.thecityreview

.com

ILL.
44:

V
ie

w
o

fa
traditional

g
a

lle
ry

sp
a

ce
w

h
ich

is
artificially

lit.

R
ef:

http://w
w

w
.thecityreview

.com

ILL.
45+

46:
V

iew
from

upper
galleries

into
the

centralatrium
and

the
fo

ye
r

level
below

,

indicating
the

scale
o

fthe
central

atrium

and
the

visual
connection

achieved.

R
ef:

htto://w
w

w
.thecitvreview

.com
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•
ILL.

53:
F

rieda
B

urda
C

ollection
M

useum

G
round

F
loor

P
lan,

indicating
the

entrance
piazza

and
foyer

space.
V

e
rtica

l
circulation

such
as

sta
ir

w
e

lls
cre

a
te

I

R
ef:

http://w
w

w
.architecture.com

•
ILL.

47:
I

d
yn

a
m

ic
exhibition

sp
a

ce
s
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a
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rie

ty
I

ILL.
54:

F
rieda

B
urda

C
ollection

M
useum

U
p

p
e

r
I

•
o
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n

ta
g

e
points

from
w

hich
an

a
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o
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I
F
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P

lan,
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ca
n

be
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I

betw
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the

ram
p

I
R

ef:
http://w

w
w

.thecityreview
.com

I
and

the
position

o
fthe

linking
pedestrian

ILL.
48

+
49:

E
n

tra
n

ce
to

the
F

rieda
B

urda
C

ollection
I

bridge.
R

ef:
http://w

w
w

.architecture.com
•

I
M

u
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u
m
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indicating

the
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rk
co

n
tra
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o

fth
e

ILL.
55

+
56:

A
view

from
the

lo
w

e
r

gallery
tow

ards
•

architectural
la

n
g

u
a

g
e

to
su

rro
u

n
d

in
g

g
re

e
n

the
louvered

south
w

all
and

a
view

o
f

site
w

hich
varies

a
t

d
iffe

re
n

ttim
es

o
fth

e
the

upper
gallery

w
hich

is
illum

inated
day.

R
ef:

http://w
w

w
.architecture.com

through
the
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Y
ork.

U
S

A
.

P
rinceton

A
rchitectural

P
ress

1987.
The

G
uggenheim

C
orrespondence.

London.
G

reatB
ritain.T

heA
rchitectural

P
ress

Ltd.

1982.
The

C
ulture

o
fC

ities.
U

nited
S

tates.

S
avannah

P
U

blishing
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L
isto

fb
o

o
ks:

•
A

alto,
A

.
1975.

A
lva

rA
alto.

London.
T

h
a

m
e

s
and

•
F

rancastel,
P.

2000.
A

rta
n

d
T

echnology
in

the

H
u

d
so

n
.

nineteenth
a

n
d

tw
entieth

centauries.

•
B

arnard,
M

.
1998.

A
rt,

D
e

sig
n

+
V

isualC
ulture.

N
e

w
Y

ork.
Z

o
n

e
B

ooks.

H
a

m
p

sh
ire

.
L

o
n

d
o

n
.

M
a

cm
illia

n
P

re
ss

Ltd.
•

G
iurgola,

R
.

1975.
Louis

I.
K

ahn.
Z

urich.
S

w
itzerland.

•
B

erger,
J.

1972.
W

ays
o

fS
eeing.

M
iddlesex.

E
ngland.

O
ffice

fo
rA

rchitecture
A

rtem
is.

P
e

n
g

u
in

B
o

o
ks

Ltd.
•

G
reene.T

.M
.

1947.
The

arts
a

n
d

the
a

rto
fcriticism

.

•
B

laser,
W

.
1996.

W
estm

e
e

ts
E

a
s
t:

M
ies

van
d

e
r

R
ohe.

P
rinceton.

U
S

A
.

P
rinceton

U
niversity

B
asel.

B
irkh

a
u

se
r.

P
ress.

•
B

uchanan,
P.

1993.
R

e
n

zo
P

ia
n

o
B

uilding
W

o
rksh

o
p

:
•

H
a

yw
o

o
d

.T
.

1999.
Interpreting

visualculture.
London.

C
o

m
p

le
te

W
orks.

London.
P

haidon.
G

routledge
P

U
blishing

•
C

herry,
D

.
2005.

A
rt:

H
isto

ry:
V

isual:
C

ulture.
O

xford.
U

k.
•

Lynch.
K

.
1960.

The
im

age
o

fthe
city.

C
am

bridge.

B
lackw

ell
P

u
b

lish
in

g
Ltd.

M
IT

P
ress.

•
C

heviakoff,
S

.
2

0
0

3
.

Jo
se

p
L

lu
is

S
ert.

M
a

ssa
ch

u
se

tts.
•

Lucie-S
m

ith.
E

.
1992.

A
rt

+
C

ivilization.
S

ingapore.

U
S

A
.

R
o

ckp
o

rt
P

ublishers
Inc.

Laurence
K

ing
P

ublishers.

•
C

hing,
F.

1996.
A

rch
ite

ctu
re

:
F

orm
,

S
pace

and
O

rder.
•

M
atthew

s,
G

.
1991.

M
useum

s
a

n
d

A
rtG

alleries(D
esign

London.
V

a
n

N
ostrand

R
einhold.

a
n

d
D

evelopm
ent

G
uides).

O
xford.

G
reat

•
C

rippa.
M

.
1986.

C
arlo

S
ca

rp
a

:
T

heory,
D

esign,
P

rojects.
B

ritain.
B

utterw
orth-H

einem
ann

Ltd.

C
a

m
b

rid
g

e
.

M
IT

P
ress.

•
M

urphy,
R

.
1990.

C
arlo

S
carpa

a
n

d
the

•
D

al
C

o,
F.

1995.
T

adao
A

n
d

o
:

C
om

plete
W

orks.
London.

C
astelvecchio.

London.
B

utterw
orth

P
haidon.

A
rch

itectu
re.

•
F

leig,
K

.
1975.

A
lva

rA
alto.

London.
G

re
a

t
B

ritain.
•

N
iem

eyer,
O

.
1956.

O
scarN

iem
eyer:

W
orks

in

T
h

a
m

e
s

and
H

udson
Ltd.

progress.
N

ew
Y

ork.
R

einhold.

R
ih

li""r"n
h

"
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R
elated

research
:

u
n

p
u

b
lish

ed
d

issertatio
n

s

••••••

S
earing,

H
.

1982.
N

e
w

A
m

e
rica

n
A

rt M
useum

s.
N

ew

Y
ork.

W
hitney

M
useum

of A
m

erican
A

rt.

P
apadaki,

S
.

1956.
O

sca
r N

iem
eyer:

W
orks

in
P

rogress.

N
ew

Y
ork.

U
S

A
.

R
einhold

P
ublishing

C
orporation

T
rencher,

M
.

1996.
The

A
lva

rA
a

lto
G

uide.
N

ew
Y

ork.

U
S

A
.

P
rinceton

A
rchitectural

P
ress

W
alker.J.A

.
1983.

A
rt in

the
A

g
e

o
fM

ass
M

edia.

London.
U

k.
P

luto
P

ress

W
right,

F.
1987.

The
G

uggenheim
C

orrespondence.

London.
G

reat
B

ritain.
T

he
A

rchitectural

P
ress

Ltd.

Z
ukin.

S
.

1982.
The

C
ulture

o
f C

ities.
U

nited
S

tates.

S
avannah

P
ublishing

•••••

A
u

n
t,

N
.J.G

.,
1988.

A
n

A
rt

M
u

se
u

m
fo

r
D

urban,

T
h

e
se

s
(B

.A
rch).

U
n

ive
rsity

o
f

N
atal.

E
lp

h
ick

,
G

.F
.W

.,
1982. A

n
A

rt
G

a
lle

ry
fo

r
D

u
rb

a
n

,

T
h

e
se

s
(B

.A
rch).

U
n

ive
rsity

o
f

N
atal.

G
re

g
o

,
R

.M
.V

.,
1989

A
n

A
rt

M
u

se
u

m
fo

r
D

u
rb

a
n

,

T
h

e
se

s
(B

.A
rch).

U
n

ive
rsity

o
f

N
atal.

Ise
m

o
n

g
e

r,
A

.K
.,

1
9

9
2

A
n

A
rt

G
a

lle
ry

fo
r

D
urban,

T
h

e
se

s
(B

.A
rch).

U
n

ive
rsity

o
f

N
atal.

va
n

G
ra

a
n

,
B

,
1973.

A
n

A
rt

G
a

lle
ry

fo
r

D
urban,

T
h

e
se

s
(B

.A
rch).

U
n

ive
rsity

o
f

N
atal.

R
ih

.lin
n

r::>
n

h
"
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R
elated

p
u

b
licatio

n
s

O
n

lin
e

In
fo

rm
atio

n
:

http://kunstm
useum

.bonn.de/architektur/dashaus/indexe.htm
.

•••••

Jencks,
C

.

K
ing,

T.

M
eier,

R
.

T
h

a
u

,C
.

Toy,
M

.

1997.
C

o
n

te
m

p
o

ra
ry

A
rt

G
alleries.

A
rchitectural

D
esign

vo
lu

m
e

67
no

11/12
N

ov/D
ec

2006.
Lecture

notes.

A
rt

g
a

lle
ry,

B
arcelona,

S
pain

2004.
T

h
e

sp
e

cta
cu

la
r

m
useum

.

A
rkitektur

O
K

4
pg.

350

1997.
E

ditorial.A
rchitectural

D
esign

volum
e

67
no

11/12
N

o
v/D

e
c

••
M

acC
orm

ac,
R

.
2006.

W
hen

art
m

eets
architecture

(P
rivate

view
2).

Tate
journals

­

w
w

w
.tate.org.uk

••••

A
rt

M
useum

s
in

A
rchitectural

R
ecord,

F
eb

2
0

0
5

E
xtensions

to
M

O
M

A
:

A
R

F
eb

2005,
pp40-51

&
also

A
rchitecture,

F
eb

2005,
pp40-50;

R
ichard

M
eier's

B
aden-B

aden
A

rt
M

useum
,A

rchitecture

M
arch

2005,
pp46-51;

H
erzog

&
de

M
e

u
ro

n
's

E
xtensions

to
A

rt
M

useum
,

M
inneapolis,A

R
A

u
g

2005,
pp48-55

r
;
:
:
"
.
l
i
h
l
i
n
n
r
~
n
h
\
l
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In
terview

sch
ed

u
le

S
tructured

interview
s

w
illbe

conducted
as

follow
s:

E
d

u
catio

n
al

•
P

rofessor
T

erry
K

ing,
H

ead
o

f
the

S
chool

o
f

V
isualA

rtatU
K

Z
N

,P
M

B
cam

pus.
•

John
R

oom
,

S
e

n
io

r
Lecturer

at
the

S
chool

o
f

F
ine

A
rts,

O
U

T,C
ity

ca
m

p
u

s

C
u

rato
rial

•
D

urban
A

rt
G

allery:
C

arol
B

row
n

-
C

urator,
Jenny

S
tratton

-A
ctin

g
cu

ra
to

r
•

K
Z

N
S

A
gallery:N

athiG
u

m
e

d
e

-C
u

ra
to

r
•

B
atC

entre:
N

jabulo
M

tshali-C
urator

•
T

a
th

u
m

A
rtG

a
lle

ry
•

A
frican

A
rtC

entre

M
u

n
icip

al
•

C
ity

A
rch

ite
ct

S
ervices/E

n
viro

n
m

en
tal

•
A

irconditioning
specialist,

H
irsch

A
briefsum

m
ary

o
fthe

interview
s

w
ith

the
educational

and

editorial
experts

has
been

outlined:

E
d

u
catio

n
al

P
ro

fesso
r

T
erry

K
in

g
-

16
08

06
H

ead
o

fthe
S

choolo
fV

isualA
rtatU

K
Z

N
,P

M
B

cam
pus.

•
A

rt
galleries

have
tra

d
itio

n
a

lly
ta

ke
n

e
ith

e
r

an

antagonistic
o

r
sym

pathetic
approach

tow
ards

the
artw

hich
it

contains.
A

n
exhibition

is
needed

that
w

ould
not

exploit
the

authority
naturally

assum
ed

by
an

art
gallery

but
that

w
ould

focus
on

the
exhibition

itself.
D

ifferent
quality

o
f

art
in

the

D
urban

context
needs

to
be

considered
ranging

from
high

quality
pieces

from
respected

tertiary
institutions

to
m

ore

traditionaland
ruralart.A

rtin
D

urban
is

specifically
o

fa
sm

aller

scaled
nature

including
m

any
textiles,

prints
and

beadw
ork

that

w
ould

require
specialized

installations
in

protective
display

cases.
P

erform
ance

installations
need

to
be

accom
m

odated

alongside
ve

ry
delicate

pieces.T
he

currentand
future

needs
o

f

installation
art

needs
to

be
considered

such
as

electrical

points,scale
and

flexibility
e.g.

an
installation

consisting
o

f30

television
screens.

T
he

unpredictable
nature

o
fcontem

porary

artrequires
flexibility

in
the

exhibition
system

.

•
T

he
P

om
pidou

C
entre

art
galleries

w
ere

initially

perceived
as

austere
and

uninviting
to

the
generalpublic.

B
~

A
ppendix



T
here

is
how

ever,
a

clear
departure

from
the

traditional

enclosed
gallery

w
ith

the
architecture

actively
engaging

passers
by

w
ith

its
playful

nature.
T

he
focus

is
on

entertainm
entand

touristattraction.
T

he
center

is
located

in
a

rundow
n

residentialarea
in

attem
ptto

regenerate
the

urban
precinct.

P
om

pidou
is

a
shelltype

gallery
w

hich
is

extrem
ely

flexible
so

that
it

can
adjust

from
sm

all

exhibition
space

to
large

areas
as

required.
A

m
ixture

o
f

tem
porary

and
perm

anentexhibition
spaces

are
provided.

T
he

volum
es

o
fgallery

spaces
w

ithin
the

P
om

pidou
can

be
adjusted

according
to

exhibition
needs.

•
T

raditionally
a

perm
anent

exhibition
w

as
fixed

w
ithin

a
gallery

but
the

recent
trend

is
for

m
ultiple

circulation
and

exhibition
options

w
hich

constantly
rotate

w
ithin

the
gallery.

•
G

uggenheim
M

useum
in

B
ilbao

is
com

pletely

sculpturalw
ith

no
traditionalcubic

spaces.
It is

intended
to

be
spectacular

and
to

house
spectacular

art
w

orks.

T
raditionally

spectacular
o

r
large

scale
artw

orks
are

A
m

erican.
T

he
m

useum
is

located
on

an
aw

kw
ard

site

dealing
w

ith
a

river
frontage

and
a

highw
ay.

U
rban

regeneration
w

as
the

m
ajordesign

generator.
C

irculation

patterns
w

ithin
galleries

need
to

be
considered

e.g.
B

ilbao

com
pared

to
the

G
uggenheim

m
useum

in
N

ew
Y

ork.

B
ilbao

stillm
akes

reference
to

traditionalgothic
S

panish

architecture
through

the
architecturalexpression.T

he
titanium

m
aterial

used
reflects

the
river

and
cars

creating
a

range
o

f

colors
and

a
distinctcontextualrelationship

and
reference.T

he

com
petition

betw
een

the
artw

ork
and

architecture
has

been

problem
atic.

T
he

A
m

erican
artist

F
rank

S
erra

m
ade

sculpture

for
B

ilbao
out o

fC
orten

S
teel,w

hich
is

usually
considered

to
be

large
scale

pieces,
butthese

w
ere

com
pletely

dw
arfed

by
the

scale
o

f
B

ilbao.
T

here
are

perform
ance

spaces
above

the

central
exhibition

area
so

that
spectators

are
looking

up
a

t

installations
rather

than
traditionally

looking
dow

n.
B

ilbao
w

as

placed
on

a
traditional

pilgrim
age

route
and

there
are

several

politicalundertones
w

hich
have

im
pacted

the
design.

•
T

he
difference

betw
een

converted
galleries

and

purpose-m
ade

art
galleries

need
to

be
clearly

established.

E
xam

ples
o

f
converted

galleries
include

the
Tate

gallery
in

London,
w

here
new

collections
are

traditionally
prom

oted
by

inviting
school

parties
w

ith
the

hope
o

flearners
returning

at
a

later
stage,

and
the

P
M

B
Tathum

art
gallery.

E
xam

ples
of

purpose-m
ade

galleries
include

the
E

show
e

B
asket

and

B
eadw

ork
M

useum
by

P
aulM

ikula
and

the
M

useum
o

fM
odern

A
rtin

Japan.

•
A

balance
is

required
betw

een
the

needs
o

fthe
artists

w
hom

do
not

alw
ays

feel
that

art
should

be
associated

w
ith

entertainm
ent

and
the

opposite
idea

w
here

the
gallery

becom
es

an
entertainm

entcenter.T
his

refers
to

galleries
in

the

B
~

A
p

p
e

n
d

ix



• shopping
m

all
co

n
te

xt
e.g.

the
K

enzo
A

rt
G

a
lle

ry

com
pared

to
the

planning
principles

in
th

e
P

o
m

p
id

o
u

centre.
In

principle
th

e
need

forartto
be

experim
entalcan

only
be

achieved
w

h
e

n
ithas

been
separated

e
ith

e
rby

site

o
rgallery

treatm
ent.

M
r.Jo

h
n

R
o

o
m

1
6

0
8

0
6

S
enior

Lecturer
a

t
the

S
chool

o
f

F
ine

A
rts,

D
U

T,
C

ity
cam

pusT
he

traditional
m

ethods
o

f
displaying

a
rt

still
continue

and
w

illalw
ays

be
a

factor in
addition

to
the

D
urban

clim
ate.

•
A

d
ra

w
b

a
ck

o
f

the
K

Z
N

S
A

gallery
is

that
it

is

clim
atically

exposed.
C

ertain
paper

artw
ork

ca
n

n
o

t
be

exhibited
because

o
f

the
dam

age
that

w
ill

be
caused

by

the
m

oisture
co

n
te

n
t

in
the

air.
C

ontem
porary

exhibitions

in
D

urban
are

m
a

in
ly

focused
on

video
installations

seen

in
the

m
edia

room
o

f
the

K
Z

N
S

A
gallery

and
A

rtspace.

T
his

needs
to

be
a

consideration
in

the
design

o
f

a
n

e
w

gallery
as

w
ell

as
the

possible
discontinuation

o
f

the

installation
in

the
future.

T
he

K
Z

N
S

A
gallery

is
sustained

and
funded

by
the

in
co

m
e

o
fthe

shop
w

ith
th

e
exhibitions

generating
a

sm
a

lle
rproportion

o
fthe

incom
e.

•
D

urban
artg

a
lle

ry
is

the
custodian

o
fa

perm
anent

collection
w

hich
distinguishes

itfrom
othergalleries

w
hich

onlv
house

tem
D

orarv
exhibitions.T

his
entails

additional

S
torage,

restoration
areas,

clim
atically

controlled
room

s,
an

outreach
program

,artclasses
and

lectures.T
he

D
.A

.G
budget

has
been

cut
due

to
changing

priorities
o

f
the

council
and

is

now
funded

by
private

sponsors
such

as
M

ercedes.
T

his
is

conflicting
w

ith
the

nature
o

fart
being

anti-establishm
ent

and

experim
ental.T

he
politicalagenda

o
fth

e
D

.A
.G

has
shifted

the

focus
to

developing
artists

w
hich

are
localand

from
previously

disadvantaged
background.

•
T

he
A

frican
A

rt
C

entre
is

oppositely
sales

orientated
selling

arts
and

crafts.

•
T

h
e

im
pact

o
fcom

m
unication

revolution
on

art
display

needs
to

be
addressed.

•
T

h
e

K
enzo

gallery
in

G
atew

ay
shopping

m
allsells

large

volum
es

by
non-recognized

artists
highlighting

the
im

portance

o
f

public
education

of
authentic

and
recognized

art
w

orks.
It

seem
s

to
cater

to
a

non-academ
ic

art
com

m
unity

running

parallelto
thato

fth
e

D
urban

A
rtG

allery
and

the
K

Z
N

S
A

gallery.

B
~

A
p

p
e

n
d

ix



C
u

rato
rial

D
u

rb
an

A
rtG

allery
C

arol
B

row
n

C
u

ra
to

r
(recently

retired),
Je

n
n

y
S

tratton
­

A
cting

curator

C
aro

l
B

ro
w

n
-

18
08

06

•
T

he
existing

D
urban

A
rt

G
allery

is
located

in
the

C
ity

hall.
T

he
city

hallw
a

s
originally

designed
w

ith
the

art

gallery
to

house
the

perm
anenta

rtcollection.
A

tthattim
e

the
gallery

functioned
purely

as
a

m
u

se
u

m
housing

500

w
orks,

a
n

u
m

b
e

r
that

has
grow

n
to

7000
artw

orks
in

the

perm
anentcollection

today.T
he

a
rtg

a
lle

ry
no

lo
n

g
e

r
has

sufficientstorage
o

rexhibition
space.

•
C

ity
hall

is
divided

into
both

the
cultural

and

adm
inistrative

blocks.T
he

culturalblock
fu

rth
e

rincludes
a

lib
ra

ry
a

n
d

th
e

n
a

tu
ra

l
scie

n
ce

m
u

se
u

m
.

T
h

e

adm
inistration

and
research

com
ponent

o
f

the
N

atural

science
m

useum
is

m
oving

to
a

n
e

w
building

n
e

a
rthe

old

m
oth

hall.
T

his
section

w
ill

now
becom

e
available

to
the

D
urban

artgallery.

•
In

1995
the

conservation
and

technical
building

o
f

the
D

.A
.G

.
m

oved
to

the
B

eer
hallin

S
t.A

lfred
M

use.
T

his

is
a

shared
facility

w
ith

the
history

d
e

p
a

rtm
e

n
t

and

accom
m

odates
storage

and
restoration.

T
his

facility
is

currently
full.

•
T

he
center

o
fexhibition

w
ithin

the
D

.A
.G

.
has

shifted

from
perm

anent
collections

to
tem

porary
traveling

exhibitions.
T

he
gallery

is
becom

ing
a

com
m

unity
resource

on
a

local,
national

and
on

an
international

level.
T

here
is

a

focus
on

black
audience

developm
entand

the
gallery

has

rem
ained

com
m

unity
orientated

although
there

has
been

a

push
by

the
soccer

w
orld

cup
to

becom
e

tourist
orientated.

T
he

client
o

fthe
gallery

rem
ains

the
localcom

m
unity

and
the

gallery
serves

them
.

•
T

he
current

gallery
has

not
been

designed
for

tem
porary

exhibition
but

rather
for

a
fixed

perm
anent

exhibition.
T

he
international

trend
in

galleries
includes

tem
porary

and
traveling

exhibitions
w

hich
m

ay
be

a
result

o
f

recent
te

ch
n

o
lo

g
ica

l
advances.

T
he

m
a

jo
r

feature
o

f

contem
porary

architecture
is

the
increase

in
scale

m
aking

the

m
ounting

o
f

various
w

orks
problem

atic.
T

his
requires

an

adequate
hanging

system
.

D
igitalw

orks
need

to
be

housed
in

booths
and

screen
need

to
be

provided.

•
S

ound
and

acoustics
are

becom
ing

an
increasing

dem
and

as
installation

and
perform

ance
art

require
specific

spaces
and

equipm
ent.

•
P

racticalw
orkshops

for
the

com
m

unity
are

held
tw

ice
a

m
onth

on
a

T
uesday

and
W

ednesday
for

m
ainly

adult

audiences.
S

aturday
m

orning
classes

are
offered

for
children

and
these

classes
are

currently
being

offered
in

exhibition
B

~
A

ppendix



S
paces.

•
T

here
a

re
plans

to
utilize

th
e

d
o

m
e

w
hich

is

currently
e

m
p

ty
fo

r
a

p
e

rfo
rm

a
n

ce
sp

a
ce

.
T

his
consists

o
f

3
levels

w
ith

a
linking

staircase,
high

vo
lu

m
e

s
and

1m

thick
w

alls.
Too

m
a

n
y

w
in

d
o

w
s

re
su

lt
in

not
enough

w
all

space
thus

th
e

sp
a

ce
w

ill
be

u
se

d
fo

r
installation

and

perform
ance

art.
T

h
is

w
illfree

up
sp

a
ce

fo
r

th
e

exhibition

o
fthe

p
e

rm
a

n
e

n
tcollection.

•
D

.A
.G

.
is

a
d

e
p

a
rtm

e
n

to
fm

u
n

icip
a

lity
w

hich
funds

the
gallery

and
its

em
ployees.

N
o

funding
is

currently

available
fo

r
acquisitions

therefore
funding

is
provided

by

the
nationalarts

council.

•
P

otential
artists

are
cu

rre
n

tly
sourced

through

new
s

letters
and

notices
posted.

K
Z

N
S

A
g

allery
2

2
0

8
0

6
N

athiG
u

m
e

d
e

C
u

ra
to

r

•
C

o
n

te
m

p
o

ra
ry

art
can

be
defined

as
som

ething

w
hich

is
n

e
w

and
o

ccu
rs

presently.A
n

exam
ple

o
fthis

is

the
Jo

m
b

a
d

a
n

ce
events

w
hich

co
n

sist
o

fdances
from

6

years
ago

butthey
have

been
re-interpreted

to
m

ake
them

relevantand
contem

porary.
C

o
n

te
m

p
o

ra
ry

m
edia

include

video,
installation

and
m

ixed
m

edia
w

orks.T
his

has
socio­

political
co

n
n

o
ta

tio
n

s
because

o
f

th
e

m
oney

required
to

produce
digitalw

orks
e.g.videos

and
recording

equipm
ent

required.
T

his
results

in
som

e
m

edium
s

being

econom
ically

restrictive
to

certain
population

groups.
T

h
e

K
Z

N
S

A
gallery

addresses
this

problem
by

running
the

Y
oung

artist
projectw

hich
is

a
m

ulti-m
edia

initiative
w

h
e

re
artists

are

com
m

issioned
to

design
w

orks
specifically

fo
r

the
m

ulti-m
edia

facility
provided.

T
his

is
called

site-specific
w

ork
and

various

sem
inars

are
then

held
on

issues
surrounding

the
subjects

o
f

the
various

w
orks.

•
T

h
e

se
m

ulti-m
edia

spaces
need

to
be

flexible,

soundproof,
allow

drilling
and

any
adjustm

ents
w

hich
the

projectm
ay

require
including

re-painting
and

sem
i-perm

anent

fixtures.

•
C

ontem
porary

art
tends

to
have

a
short

life
span

existing
only

in
the

presentm
om

ent.
Itis

no
longerartsim

ply
fo

r

arts
sake

but
m

akes
reference

to
current

society
and

current

debates.
T

he
appropriate

m
edium

s
are

used
accordingly

such

as
photography

w
hich

is
considered

to
be

an
absolute

truth
but

can
now

be
altered

w
ith

technology.
C

urrent
architecture

is

sim
ilarly

inform
ed

by
the

surrounding
society.

•
T

he
K

Z
N

S
A

gallery
is

purpose
designed.

T
raditional

artw
ork

can
still

be
accom

m
odated

but
are

presented
in

collaboration
w

ith
contem

porary
w

orks
in

orderto
com

m
enton

contem
porary

issues.
T

he
m

anner
in

w
hich

exhibition
is

curated
today

use
the

perm
anentcollection

to
com

plem
entthe

traveling
exhibition

crating
a

centralthem
e

in
both.T

his
m

akes

B
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both
co

n
te

m
p

o
ra

ry
and

re
le

va
n

t
to

th
e

p
re

se
n

t
day

audience.

•
C

lim
atically

p
ro

b
le

m
s

have
been

experienced
w

ith

th
e

upstairs
g

a
lle

ry
w

h
e

re
paintings

w
e

re
d

a
m

a
g

e
d

due
to

excessive
heat.

A
s

a
result

th
e

g
a

lle
ry

ca
n

n
o

t
host

specialized
show

s
such

as
th

e
va

lu
a

b
le

P
icasso

collection

w
hich

D
.A

.G
.

w
ill

be
a

b
le

to
host.

It
is

n
o

w
stated

in
the

contracts
w

ith
artists

th
a

tno
liability

w
illbe

accepted
by

th
e

g
a

lle
ry

fo
rd

a
m

a
g

e
to

the
w

orks.

•
T

he
gallery

is
fu

rth
e

r
insured

a
g

a
in

stflooding
and

fires
as

som
e

collections
m

a
y

be
w

o
rth

o
ve

ra
m

illion
rand.

S
ecurity

takes
place

m
ainly

through
visual

observation

w
ithin

the
gallery

w
ith

visible
sta

ffm
e

m
b

e
rs

and
frequent

observation
rounds.

T
h

e
re

are
three

se
cu

rity
guards

both

inside
and

outside
in

collaboration
w

ith
the

neighborhood

security
patrol.

T
h

e
a

rt
gallery

is
included

in
th

e
overall

com
m

unity
policing

show
ing

th
e

close
relationship

betw
een

the
g

a
lle

ry
and

th
e

com
m

unity.

•
T

he
gallery

is
a

N
.

P
.G

.
and

is
la

rg
e

ly
sustained

by

the
shop

and
th

e
restaurant

w
hich

is
leased

to
a

private

com
pany.

T
his

allow
s

the
gallery

freedom
to

experim
ent

w
ith

collection
as

it
is

not
profitdriven.

A
n

additional37%

com
m

ission
is

charged
by

th
e

gallery
on

all
w

orks
w

hich

a
re

so
ld

.

B
a

tC
e

n
tre

N
jabulo

M
tshaliC

uratoro
fthe

B
A

T
C

entre

•
T

he
galleries

are
divided

in
tw

o,
one

for
a

p
e

rm
a

n
e

n
t

collection
called

M
enzi

M
chunu

w
ho

w
as

a
founding

a
rtist

o
f

the
B

A
T

ce
n

tre
and

an
apartheid

activist
w

hom
m

ysteriously

disappeared,
and

the
other

for
aspiring

and
unknow

n
artists

called
the

dem
ocratic

gallery.

•
T

he
m

usic
venue

has
show

s
every

F
riday

night
at

six

including
traditionalS

outh
A

frican
m

usic
and

a
ja

zz
su

n
d

o
w

n
e

r

e
ve

n
tevery

S
unday

afternoon
atthree.

P
erform

ers
are

largely

from
previously

disadvantaged
backgrounds

and
the

centre

offers
them

an
opportunity

to
explore

th
e

irtalent.

•
C

lasses
are

offered
in

both
m

usic
and

the
visual

arts

including
com

puter
literacy.

A
rtists

are
sourced

from
the

tow
nships

and
transported

daily
to

attend
classes

and

residential
accom

m
odation

is
provided.

A
rtw

orks
are

sold

directly
from

the
w

orkshops
in

w
hich

they
are

produced.

C
ollaboration

exists
w

ith
the

A
frican

A
rt

centre
w

here
classes

are
offered

on
S

aturdays
and

students
are

w
elcom

e
to

attend

the
classes

atthe
B

A
T

centre
w

hich
run

from
M

onday
to

F
riday.

•
A

ir-conditioning
and

clim
atic

controlis
needed

for
m

ore

delicate
w

orks
m

ade
out

o
f

w
ax

w
hich

cannot
currently

be

displayed.

•
A

g
a

lle
ry

needs
to

take
into

consideration
the

im
pact

thatits
im

age
w

illhave
on

attracting
visitors

from
a

variety
o

f
B

~
A

ppendix



econom
ic

classes.
A

ll
D

urban
a

rt
g

a
lle

rie
s

exhibit
w

orks

from
an

array
o

fartists'forexam
ple:

ooooo

D
U

T
studentg

a
lle

ry

B
A

T
C

e
n

tre
developing

artists

M
C

K
ZN

crafters
and

the
gallery

is
product

driven
as

opposed
to

the
bat

centre
w

here

the
d

e
ve

lo
p

m
e

n
t

o
f

the
artists

rem
ains

the

focus

K
Z

N
S

A
contem

porary
a

ca
d

e
m

ic
art

A
rtS

pace
com

m
ercialcontem

porary
art

subsidy
from

the
council.

T
he

previous
sponsors

w
ere

the

natallottery.

•
S

everalartists
trained

by
the

B
atC

entre
have

achieved

internationalsuccess
and

return
to

teach
the

new
techniques

learnton
theirtravels.T

he
centre

also
strives

to
em

pow
erartist

by
involving

them
in

the
process

o
fexhibition.

•
T

he
adm

inistrative
staffis

com
pletely

integrated
into

the

gallery
and

w
o

rk
closely

w
ith

students.

•
C

om
ponents

o
fthe

building
w

ere
built up

from
recycled

pieces
found

in
the

area
adding

to
the

general
architectural

characterand
atm

osphere.

•
A

t
B

a
t

C
entre

the
artist

is
educated

as
a

w
hole

considering
their

background
and

history.
S

everal

com
m

unity
projects

are
run

to
source

artists.
S

tudent

projects
are

exhibited
at

an
exhibition

and
tw

o
students

are
selected

to
be

exclusively
m

entored
for

a
year

by
a

trained
artist

and
receive

dedicated
studio

space.
T

he

students
feel

that
m

ore
is

learnt
from

the
other

artists

them
selves

than
from

the
actualclasses.

•
T

he
gallery

focuses
on

authentic
notm

ass­

produced
art

w
hich

is
a

co
m

m
e

n
t

on
the

society
that

w
e

live
in

today.

•
T

he
B

A
T

C
entre

is
presently

an
N

G
O

.
A

dditional

funding
is

received
from

private
sponsors

and
a

m
inim

al

B
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A
frican

A
rt

C
en

tre
-

15
08

06

•
T

h
e

A
A

.C
.

w
a

s
originally

started
in

1959
b

e
fo

re
th

e

bat
ce

n
tre

and
is

an
N

G
O

.
A

rtists
bring

w
o

rk
in

fo
r

a
sse

ssm
e

n
tand

then
th

e
a

rtistprice
+

3
8

%
co

m
m

issio
n

is

charged.
T

he
ce

n
tre

is
la

rg
e

ly
to

u
rist

orientated
and

exports
w

ork
to

C
a

p
e

T
ow

n.

•
R

e
g

u
la

r
w

o
rk

s
h

o
p

s
a

re
ru

n
fo

r
p

ro
d

u
c
t

d
e

ve
lo

p
m

e
n

tand
S

a
tu

rd
a

y
classes

a
re

offered
a

tD
U

T
.

•
E

xhibitions
o

f
individual

artists
and

g
ro

u
p

s
take

place
and

the
A

rtisto
fth

e
ye

a
r

com
petition

is
held

w
h

e
re

the
w

in
n

e
r

is
trained

and
sp

o
n

so
re

d
fo

r
additional

developm
ent.A

p
re

vio
u

s
w

in
n

e
rw

a
s

co
m

m
issio

n
e

d
to

do

the
S

.A
flag

in
th

e
constitutionalcourt.

•
9

8
%

o
fth

e
artists

a
re

sourced
from

the
province

o
f

K
w

a-Z
ulu

N
atal.

W
eaving

is
sourced

from
the

T
ransvaal

and
Iinographs

from
G

raham
stow

n.

•
A

ll
w

orks
a

re
original

and
individual

artw
orks

and

the
D

.A
G

.
so

u
rce

s
artists

form
th

e
centre

fo
r

specific

them
ed

exhibitions.

B
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S
ch

ed
u

le
o

f
acco

m
m

o
d

atio
n

fo
r

a
n

ew
D

.A
.G

.
o

u
tlin

in
g

th
e

fu
n

ctio
n

al
req

u
irem

en
ts:

1

6
x

500sqm

(50X
10)

S
ign

posts,
1

1
5

0
sqm

R
eception

desk,

m
ovable

display
screens

T
oilets

fittings
I

25sqm
x

3

B
asins

U
rinals

F
ixed

hanging

system
w

ith
additional

flexible
artificial

lighting
fixtures

7
days

a
w

eek

allday

P
erm

anent
painting

collection

exhibition
space

+

contem
porary

pieces

M
a

x
150

lux

P
ublic

facilities

required

O
rientation

space
fo

r
visitors

before
entering

th
e

galleries

P
icture

G
allery

A
blutions

E
ntrance

fo
ye

r



D
igital

exhibitions
requiring

M
a

x
300

open
fo

r
special

Lighting
fixtures,

sound
technical

assistance,
Le.

events/
equipm

ent
so

u
n

d
,

lighting
exhibitions

E
lectrical

points
A

rtificial
lighting

P
hotographic

gallery
1

T
raveling

exhibitions
M

a
x6

0
open

fo
r

special
F

lexible
spot

1
5

0
sqm

events
Iighting,hanging

system

Large
sculpture

C
o

n
te

m
p

o
ra

ry
m

ulti-m
edia

M
a

x
300

7
days

a
w

e
e

k
A

rtificial
lighting

G
allery/garden

sculpture
exhibition

allday
Loose

sculpture
stands

300
lu

x

S
m

allsculpture
gallery

I
P

e
rm

a
n

e
n

tcollection
+

M
a

x
6

0
7

days
a

w
e

e
k

S
culpture

stands,
display

1
50

sqm
co

n
te

m
p

o
ra

ry
pieces

allday
cases,

w
allm

ounted
300

lu
x

display
cases

D
elicate

w
orks

I
T

extiles
M

a
x6

0
7

days
a

w
e

e
k

F
ixed

and
loose

display
1

7
5

sqm
gallery

baskets,
beads

allday
cases

2



3

Loose
desk,

com
puter,

/1
5

sqm
chars,

table

F
iling

cabinets,
I

80
sqm

discussion
boards,

tables
chairs+

com
puters

M
on-F

ri

M
on-F

ri

C
o-ordination

o
fexhibitions

+
I

M
a

x
10

sm
all

m
eetings

M
arketing,

research,
filing

I
M

a
x

4
S

ta
ffoffices

C
u

ra
to

r
office

Loose
S

eating
and

each
desks

Lecture
hall

I
Lectures

by
visiting

artists,
M

a
x

300
7

d
a

ys
a

w
e

e
k

F
ixed

seating
1

1
0

0
sqm

conference
facility

alld
a

y
P

rojector
+

screen
R

eference
B

ooks/docum
ents

on
artists

M
a

x
6

0
7

days
a

w
eek

Loose
book

racks,
1

7
5

sqm
Library

used
by

sta
ff+

educational
alld

a
y

tables,
seats,

filing
w

orkshops
cabinets



S
ta

ffm
eetings,

sponsor

m
eetings

I
I

I
P

rojector,
screen

E
xb.

C
o-ordination

R
eception

desk
I

H
e

lp
d

e
sk

fo
r

visitors
M

a
x
2

7
days

a
w

e
e

k
D

esk,
chair,

phone,
1

2
0

sqm

Im
a

rke
tin

g
alld

a
y

com
puter

S
ta

fflounge
I

R
elaxation

area
fo

r
sta

ff
M

a
x

10
7

d
a

ys
a

w
e

e
k

C
hairs,

table
1

2
0

sqm

during
lunch

tim
e

alld
a

y

T
ea

room
I

F
ood

storage
+

beverage
M

a
x
4

7
d

a
ys

a
w

eek
S

ink,
kettle,

fridge,
I

10
sqm

preparation
alld

a
y

cupboard

C
hange

room
I

C
ontains

lockers
fo

r
sta

ffto
M

a
x

10
7

days
a

w
eek

Lockers,
show

er,
sink

1
2

0
sqm

store
belongings

alld
a

y

S
ta

ffablutions
I

P
rivate

facilities
fo

r
sta

ffo
n

ly
7

d
a

ys
a

w
eek

T
oilets

fittings

alld
a

y
B

asins

U
rinals

4



I
F

ixed
sliding

rack

+
rotation

o
fw

orks
storage

system

U
n

fra
m

e
d

prints
I

S
to

re
d

flat
in

d
ra

w
e

rs
w

ith
D

e
live

rie
s

F
ixed

sliding
flat

draw
er

I
100

sqm

d
ra

w
in

g
s

+
view

ing
desks

+
rotation

o
fw

orks
units

textiles
store

S
cu

lp
tu

re
+

S
to

re
d

in
boxes

o
r

in
D

e
live

rie
s

F
ixed

racking
system

I
100

sqm

C
e

ra
m

ics
co

n
ta

in
e

rs
+

rotation
o

fw
orks

and
desks

store

B
e

a
d

w
o

rk
+

S
to

re
d

in
boxes,

on
hanging

D
eliveries

T
ubes/rollers,

m
obile

125
sqm

T
extiles

units
o

r
rollers

+
rotation

o
fw

orks
sliding

rack
system

S
to

re

S
tudy

collection
A

cce
ssib

ility
N

B
,

w
orks

W
h

e
n

required
Loose

frtted
racking

1
5

0
sqm

store
regularly

need
to

be
retrieved

according
to

system
,

view
ing

desks,

and
studied

research
chairs

5



P
ainting,

draw
ings

+
prints

studio

E
xam

ination
and

conservation
o

fpaintings

1000-3000
lu

x

preferably
w

indow
not

roof

lighting

M
a

x
5

M
on-F

ri
T

ables,
easels,

C
hairs,

flexible
artificial

lighting

50
sqm

6



X
-ray-cubicle

S
torage

S
culpture,

ceram
ics

+
carvings

T
extiles

A
ssessm

ent
o

fw
orks

M
a

x
2

M
on-F

ri

F
ragile

w
orks

need
to

be
M

on-F
ri

stored

2
separate

zones,
m

etal
and

I
M

a
x
5

I
M

on-F
ri

stone,
m

arble,
porcelain,

tim
b

e
r

500-1000
lu

x

2
zones,

m
ending

and
I

M
a

x
5

I
M

on-F
ri

cleaning

500
lu

x

N
ecessary

fixed

m
achinery

F
ixed

rack
system

T
ables,

C
hairs,

flexible
artificial

lighting

N
ecessary

fixed

m
achinery

20
sqm

10
sqm

50
sqm

25
sqm

:~::~:~~::!~m:::·:::·::::!:::i;::::i;:::::.:i:!:jj!:!.:i:!:i:·:::·:j:·::i.:::::::

7



8

100
sqm

Loose
fitted

racks,

tables,
chairs,

counter,

till

~;:::!~:i:I!~::!;:~:::;~}:J::!~~e:!~~m:!i!:!::~::::!:;::!:;\:l!:::~:'!l!~!li~ilji:i::::;::;l::i;:::::!:::i::

F
itted

kitchen,
loose

ta
b

le
s

and
chairs

7
d

a
ys

a
w

e
e

k

alld
a

y

D
eliveries

I
F

itted
hoist

/Iift

departures

+
rotation

o
fw

orks

T
ransporting

w
orks

to
g

a
lle

ry

spaces
from

storage
facility

S
elling

o
fbooks,

and
g

a
lle

ry

m
em

orabilia

R
eading

area

Light
m

eals,
refreshm

ents
fo

r
I

M
a

x
60

visitors

G
o

o
d

s
H

oist

C
offee

shop
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ILL.1:
A

bove
is

a
V

iew
o

fthe
B

ilbao
M

u
se

u
m

in
S

p
a

in
,

and
below

a
view

o
fthe

M
enil

M
u

se
u

m
by

R
enzo

P
iano

T
h

eo
ry

an
d

ap
p

licatio
n

in
d

esig
n

T
h

e
dram

atic
increase

in
m

useum
d

e
sig

n
in

recent
years

have
m

agnified
tw

o
distincta

p
p

ro
a

ch
e

s
know

n
a

s
the

"R
enzo

o
r

B
ilbao

e
ffe

ct"
R

ussell
(2005,

p:
82).

T
h

e
R

enzo
approach

concentrates
on

the
ideale

n
viro

n
m

e
n

ta
l

conditions
in

w
hich

to
display

and
preserve

artw
orks.

T
h

e
B

ilbao
effect

oppositely
uses

d
ra

m
a

tic
and

d
istin

ctarchitectural
expression

to
create

a
m

arketable
im

a
g

e
and

regenerate
derelict

urban
zones.

T
he

partial
success

o
f

both
a

p
p

ro
a

ch
e

s
is

an
indication

o
f

the
com

plexity
o

fm
useum

design.
T

h
e

expectation
o

f
m

useum
s

to
fulfill

a
m

ultiplicity
o

f
roles

including
fU

lfilling
requirem

ents
fo

r
the

m
useum

m
ission

and
collection,

w
h

ile
being

"sym
bols

o
fcivic

pride
and

vehicles
o

f
artistic

exploration",
needs

to
be

explored
in

the
proposalfo

r
a

new
D

urban
A

rt
G

allery
(D

.A
.G

).

C
onsidering

the
above

approaches
th

e
proposalfo

r
a

new
D

A
G

.
should

concentrate
on

the
functional

requirem
ents

o
f

the
existing

D
A

G
.

in
conjunction

w
ith

the
m

arketable
im

age
required

to
establish

the
gallery

as
a

culturalsym
bol.

E
xisting

environm
entalconditions

need
to

be
analysed

to
ensure

thatthe
proposed

D
A

G
.

is
contextually

relevant
and

appropriately
sited.

Jenks
suggest

to
prevent

the
sim

ple
o

n
e

-lin
e

r
effect

o
fm

any
iconic

buildings
w

hich
fulfill

the
superficialfunction

o
f

creating
a

m
arketable

im
age

yet
fail

to
a

cco
m

o
d

a
te

the
functional

requirem
ents,

there
needs

to
be

"enigm
atic



signifiers".
M

cG
uirk

sim
ilarly

re
co

g
n

ise
s

th
e

n
e

e
d

fo
r

iconic
B

uildings
to

to
analyse

th
e

internalfunctioning
o

fth
e

building
and

its
relationship

to
its

surrounding
co

n
te

xt
and

users.
T

h
e

proposed
D

.A
.G

.
needs

to
respond

o
n

m
ultiple

levels
to

th
e

surrounding
urban

context.

K
ing

sim
ilarly

states
that

a
public

art
m

useum
building

inevitably
im

pacts
on

a
series

o
f

principal
relationships

betw
een

the
gallery

and
the

city,
environm

ent,
site,

public,
and

artw
orks.

A
rtgalleries

have
becom

e
strategic

financial
d

e
vice

s
m

aking
th

e
siting

o
fa

gallery
crucialto

m
a

xim
ise

th
e

e
co

n
o

m
ic

potential
and

urban
regeneration

opportunities.
T

h
e

proposed
D

.A
.G

.
sU

bsequently
needs

to
respond

to
the

existing
civic

and
cultural

buildings
w

ithin
D

urban
and

co
n

sid
e

r
the

current
urban

decline
in

th
e

inner
city.

T
he

relationship
betw

een
the

public
a

rt
gallery

and
the

public
itselfhas

becom
e

vitalfo
r

the
e

co
n

o
m

ic
survivalo

f
these

institutions.
Jencks

(1997,
p:

4
5

)
holds

that
the

increase
in

visitors
to

galleries,
d

u
e

to
th

e
decline

o
f

organised
religion,

affects
the

m
a

n
n

e
r

in
w

hich
buildings

are
entered

and
the

circulation
patterns

o
fvisitors

inside
the

buildings.
A

new
D

.A
.G

.
should

allow
e

a
se

o
fa

cce
ss

to
large

num
bers

o
fvisitors

and
consider

disabled
access

to
all

functions
contained.

A
a

Ito
(1996,

p:
53)

holds
that

adequate
Iighting

is
as

crucial
to

galleries
as

acoustics
are

to
co

n
ce

rt
halls.

H
e

states
that

a
variety

o
flighting,

both
naturaland

artificial,
is

necessary
to

provide
a

variety
o

fexperiences
to

stim
u

la
te

visitors



S
pectrum

o
fvisual

stim
ulito

e
n

su
re

th
e

levelo
f

concentration
and

interest
o

fvisitors
rem

ain
constant.

ILL.2:
A

b
o

ve
is

a
V

iew
o

fthe
B

ilbao
M

useum
Interior,

and
below

a
view

o
fthe

M
enil

M
u

se
u

m
by

R
enzo

P
iano,

interior.

A
fu

rth
e

r
contradiction

betw
een

th
e

R
e

n
zo

and
B

ilbao
effect

is
the

relationship
betw

een
th

e
architecture

and
the

artw
ork.

W
h

e
re

the
R

enzo
approach

d
e

ve
lo

p
s

a
sym

b
io

tic
relationship

w
ith

the
artw

ork
contained

w
ihin

th
e

architecture,
the

B
ilbao

effectoften
o

ve
r

pow
ers

th
e

a
rtw

o
rk

contained.
T

h
e

proposalfor
th

e
D

.A
.G

.
needs

to
cre

a
te

a
visual

kaleidoscope
for

visitors
w

ith
o

u
t

o
ve

rp
o

w
e

rin
g

th
e

artw
ork

contained.



u
m

m
ary

an
d

p
rin

cip
lesT

o
b

e
u

sed
-in

th
e

d
esig

n

•
T

he
role

o
fart

galleries
has

b
e

co
m

e
m

ore
co

m
p

le
x

d
u

e
to

social
shifts

in
society.

•
S

everal
key

relationships
betw

een
th

e
g

a
lle

ry
and

th
e

city,
environm

ent,
site,

public,
and

artw
orks

h
a

ve
subsequently

been
im

pacted.

•
G

alleries
have

the
dualfunction

o
f

reflecting
the

cultural
status

o
fcities

and
acting

as
a

stra
te

g
ic

financial
d

e
vice

potentially
revitalizing

d
e

re
lict

urban
zones.

•
T

he
iconography

projected
through

th
e

architectural
expression

o
fthe

g
a

lle
ry

needs
to

be
both

sym
pathetic

tow
ards

the
artw

orks
it

contains
w

hile
m

aintaining
a

m
arketable

im
a

g
e

w
hich

can
co

m
p

e
te

both
locally

and
internationally.

•
In

order
to

sustain
the

m
ultiplicity

o
ffunctions

reqU
ired

w
ithin

a
co

n
te

m
p

o
ra

ry
g

a
lle

ry
the

relationship
betw

een
the

gallery
and

public
interaction

becom
es

vital.
C

irculation
needs

to
allow

for
increased

visitor
n

u
m

b
e

rs
d

u
e

to
the

am
plified

public
interest

in
the

arts.



•
A

sym
biotic

relationship
betw

een
th

e
gallery

sp
a

ce
s

and
the

artw
orks

is
n

e
ce

ssa
ry

to
a

ckn
o

w
le

d
g

e
the

interdependence
betw

een
th

e
architecture

and
artw

ork.

•
V

isualstim
ulation

needs
to

p
ro

vid
e

a
balance

fo
r

th
e

visitor,
allow

ing
visual

intervals
betw

een
gallery

spaces
to

assist
in

the
o

rie
n

ta
tio

n
o

fth
e

view
er.T

his,
in

com
bination

w
ith

a
variety

o
flighting

techniques,
w

ill
create

an
array

o
fexperiences

to
stim

u
la

te
visitors

and
ensure

thatthey
rem

ain
a

le
rt

and
th

e
ir

levelo
fconcentration

is
co

n
siste

n
tly

high.

•
P

iano
(1980,

p:
103)

interpreted
th

e
role

o
fth

e
P

om
pidou

C
entre

located
in

a
previously

rundow
n

precincto
f

P
aris,

to
represent

art
and

culture
"as

a
new

sorto
fpublic

forum
,

a
b

a
za

a
r

o
finteraction

betw
een

people
and

the
arts".

P
ublic

A
rt

galleries
a

re
no

longer
isolated

and
elite

institutions
b

u
tare

sustained
by

the
their

surrounding
com

m
unity.

C
onsequently

a
greater

d
e

g
re

e
o

ftra
n

sp
a

re
n

cy
is

necessary
to

allow
public

interaction
w

ith
the

surrounding
context.

S
im

ilarly
a

g
re

a
te

r
integration

is
required

betw
een

gallery
sp

a
ce

s
to

facilitate
visitor

interaction
and

visualstim
ulation.



C
o

n
cep

tu
al

fram
ew

o
rk

ILL.3+
4:

S
ections

through
gallery

spaces

-----------------3>
[f)[fD

W
@

]@
W

@
[
f
@
]
@
]
D
®
I
T
U
~

I
I

I
I

A
central

them
e

o
f

connection
interlinks

the
conceptual

fram
ew

ork.
T

he
integration

o
fthe

new
D

.A
.G

.
Into

its
existing

co
n

te
xt

is
vitalto

sustain
the

public
gallery

w
hich

relies
largely

on
support

from
the

surrounding
co

m
m

u
n

ity
to

sustain
it

financially.
M

any
iconic

buildings
fails

to
respond

to
the

environm
ent

in
w

hich
it

is
located

w
hich

largely
contribute

to
their

lack
o

fcontextualintegration.
C

o
n

se
q

u
e

n
tly

the
th

e
m

e
o

f
connection

is
an

attem
ptto

integrate
a

pU
blic

artg
a

lle
ry

into
its

contexton
m

ultiple
levels

to
develop

an
iconic

and
m

arketable
architecturalidentity

and
ensure

a
functionaldesign

approach
w

h
ic

h
is

c
o

n
t
e

x
t
u

a
lly

r
e

le
v
a

n
t
.

T
h

e
them

e
o

fconnection
functions

on
3

m
ain

levels:

C
onnection

to
the

C
ity:

•
Linking

the
proposed

site
into

the
existing

city
grid.

T
his

allow
s

the
eX

isting
pedestrian

and
vehicular

axes
to

be
m

aintained
and

strengthened.
•

Linking
into

the
existing

city
grid

facilitates
the

connection
o

fthe
central

centrum
site

to
the

north,
south,

east
and

w
est

city
districts.

T
his

w
ill

aid
in

the
regeneration

and
developm

ento
fthe

present
derelict

inner
city

area.

C
onnection

to
the

context
•

R
elationship

o
fthe

new
D

.A
.G

.
W

ith
the

opposite
central

park
by

placing
a

sculpture
court

adjacentto
the

park.
•

E
nhancing

the
existing

pedestrian
routes

and
sight

lines
to

continue
and

im
prove

the
urban

fabric.



T
he

new
D

.A
G

.
needs

to
be

a
pU

blic
a

rtg
a

lle
ry

m
aking

art
accessible

to
th

e
population

and
visitors.

T
ransparency

is
necessary

to
express

th
e

pU
blic

nature
o

fthe
building

both
in

g
a

lle
ry

sp
a

ce
s

and
ancillary

functions.
T

he
relationship

betw
een

the
pU

blic
and

th
e

a
rtw

o
rk

becom
es

crucialto
facilitate

the
interaction

betw
een

both
and

ultim
ately

the
architecture.

A
n

interior
dialogue

betw
een

galleries
is

established
to

aid
in

visitor
orientation

and
visualstim

ulation.
S

im
ilarly

the
connection

betw
een

the
internalg

a
lle

ry
spaces

and
the

sculpture
co

u
rt

needs
to

allow
fo

r
visual

interaction
to

establish
a

co
n

sta
n

t
d

ia
lo

g
u

e
betw

een
galley

spaces.
T

he
transparency

betw
een

g
a

lle
ry

sp
a

ce
s

extends
to

ancillary
functions

w
ith

a
visual

connection
betw

een
the

restoration
and

office
sp

a
ce

s
to

a
llo

w
visitors

to
see

o
th

e
r

aspects
o

f
m

useum
functions.

T
his

aids
in

educating
the

public
and

prom
oting

interest
in

o
th

e
r

aspects
o

fthe
art

industry.
Interaction

betw
een

the
public

and
e

n
viro

n
m

e
n

tis
clearly

successful
in

the
p

re
ce

d
e

n
tstudies

conducted
(R

efer
to

C
hapter

4)

C
onnection

to
the

A
rt:
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ILL.6:
V

iew
o

f
urban

context
dem

onstrating
existing

routes

F
u

n
ctio

n

T
h

e
role

o
fa

new
D

urban
A

rt
G

a
lle

ry
is

prim
arily

to
establish

a
new

identity
fo

r
the

existing
D

.A
.G

.
W

hich
is

currently
located

in
the

D
urban

C
ity

H
all.

A
n

e
w

m
a

rke
ta

b
le

identity
w

ill
aid

in
prom

oting
the

status
o

fth
e

g
a

lle
ry

and
subsequently

the
cultural

status
o

fD
urban.

T
h

e
location

o
f

th
e

n
e

w
D

.A
.G

.
In

the
inner

city
w

ill
regenerate

th
e

urban
environm

ent
and

act
as

a
catalystfo

r
fu

rth
e

r
d

e
ve

lo
p

m
e

n
ton

th
e

centrum
site.

T
h

e
placing

o
fth

e
D

.A
.G

.
A

long
the

existing
cultural

axis
aids

in
form

alising
the

historic
pedestrian

route
and

establishing
the

civic
precinct

on
th

e
centrum

site
as

proposed
by

the
city

architect.

T
h

e
positioning

o
fthe

gallery
form

alises
th

e
V

ictoria
and

Q
ueen

street
axis

linking
the

centrum
site

back
into

the
w

e
st

city
zone.

T
h

e
functional

role
o

fpU
blic

art
galleries

h
a

ve
developed

from
sim

ply
preserving

artw
ork

to
fulfilling

a
m

ultiplicity
o

f
roles.

T
hese

include
retail,

com
m

ercial,
adm

inistrative,
restoration,

storage,
and

educationalfunctions.

A
dditionalfunctions

are
required

to
sustain

the
art

gallery
as

little
funding

is
available

fo
r

the
acquisition

o
fn

e
w

w
orks

and
th

e
restoration

o
fexisting

pieces.
T

h
e

g
a

lle
ry

plays
an

im
portantrole

in
educating

m
em

bers
o

fthe
public

and
teaching

skills
w

hich
could

be
used

to
m

a
ke

individuals
self­

sustainable.



B
rief

and
S

ch
ed

u
le

o
fA

cco
m

m
o

d
atio

n

C
lien

t:

T
he

client
is

the
public

D
.A

.G
.

a
d

e
p

a
rtm

e
n

t
o

f
th

e
D

urban

M
unicipality.

T
he

existing
gallery

w
as

o
p

e
n

e
d

in
1910

w
ith

the

donation
o

f
a

collection
o

f
V

ictorian
paintings.

T
he

collection

has
increased

dram
atically

including
severalS

outh
A

frican
and

C
ontem

porary
w

orks.
T

he
grow

th
o

f
the

collection
and

introduction
o

f
new

artistic
m

edia
that

needs
to

be
displayed

has
im

pacted
the

exhibition,
sto

ra
g

e
a

n
d

re
sto

ra
tio

n

requirem
ents

thatare
no

longersufficienta
tthe

existing
facility.

T
he

D
.A

.G
.

offers
educationalw

orkshops
and

the
R

ed
E

ye
A

rt

eventthat
has

sim
ilarly

increased
in

scale
and

requires
a

new

facility
thatcan

accom
m

odate
the

variety
o

fenvironm
entaland

technicalrequirem
ents.

M
issio

n
S

tatem
en

to
fD

u
rb

a
n

A
rtG

allery:

T
he

D
.A

.G
.

aim
s

to
develop

a
larger

black
audience

from
the

g
re

a
te

r
D

urban
area

and
prom

ote
a

culture
o

fartappreciation

am
ongst

the
existing

local
population.

T
he

gallery
strives

to

m
ake

the
collection

m
ore

representative
o

f
S

outh
A

frican
art

consist
m

ore
specifically

o
f

art
from

K
Z

N
and

the
D

urban

region.
T

his
is

been
facilitated

by
educationalw

orkshops
and

the
R

ed-E
ye

eventthatoffers
exposure

to
em

erging
local



A
rtists.

T
he

schedule
o

f
accom

m
odation

outlines
the

functional

requirem
ents

o
fa

new
D

.A
.G

.
derived

from
the

case
study

and

influencing
factors

including
the

environm
ental

and
technical

requirem
ents

(R
eferto

A
ppendix

B
).

D
evelo

p
m

en
t

o
f

a
n

ew
D

.A
.G

.:

A
n

e
w

facility
for

the
public

D
.A

.G
is

required
to

accom
m

odate

the
needs

o
f

the
grow

ing
collection.

T
his

includes
exhibition,

p
re

se
rva

tio
n

and
re

sto
ra

tio
n

re
q

u
ire

m
e

n
ts.

A
d

d
itio

n
a

l

educationaland
com

m
ercialfunctions

need
to

be
incorporated

to
enable

audience
developm

ent
and

provide
additional

funding
forthe

acquisition
o

fnew
w

orks.

II
H

o
w

lII
S

ch
o

p
lb

u
se

s
I

B
us,

taxi,
private

vehicles

B
us,

taxi,
private

vehicles

B
us,

taxi,
private

vehicles

N
u

m
b

er

5
buses

per
d

a
y
:

300
learners

S
aturday

classes:
30

children

P
u

b
lic:1 00

visitors

A
dult

w
orkshops:

60
adults

R
ed-E

ye
event:

2500
visitors

D
aily

W
e

e
ke

n
d

s

W
h

en

E
very

second
w

eekend

S
em

i-annually



S
ch

ed
u

le
o

f
acco

m
m

o
d

atio
n

T
h

e
sch

e
d

u
le

o
fa

cco
m

m
o

d
a

tio
n

h
a

s
been

d
e

rive
d

p
rim

a
rily

fro
m

th
e

precedent
stu

d
y

on
the

e
xistin

g
D

u
rb

a
n

A
rt

G
a

lle
ry

a
n

d
th

e
internationalcase

stu
d

ie
s

co
n

d
u

cte
d

(R
e

fe
r

to
ch

a
p

te
r

4
+

5)



E
n

viro
n

m
en

tal
p

en
o

rm
an

ce

r
ri;('l>I

O
rien

tatio
n

T
h

e
building

functions
have

been
a

rra
n

g
e

d
according

to
the

b
e

storientation
required

fo
r

each.
•

O
ffice

and
accom

m
odation

fu
n

ctio
n

s
have

been
arranged

to
face

north.
R

estoration
functions

have
been

a
cco

m
m

o
d

a
te

d
at

the
south

o
fthe

site
w

ith
a

g
la

ss
fa

ca
d

e
fo

r
m

a
xim

u
m

lighting
to

provide
the

best
e

n
viro

n
m

e
n

tfo
r

the
restoration

o
fartw

ork.
E

ducationaland
retailfunctions

h
a

ve
both

a
north

and
south

orientation
w

ith
sun

screening
on

the
north

facade
and

balconies
overlooking

locom
otive

plaza
to

the
south.

S
torage

facilities
have

been
positioned

along
th

e
w

e
st

perim
eter

o
fthe

site
acting

as
a

clim
atic

b
u

ffe
rfo

r
the

gallery
spaces

w
hich

have
been

positioned
in

th
e

core
o

fthe
building,

A
glass

facade
o

ffe
r

view
s

o
fth

e
central

park
to

the
east

but
has

large
so

la
r

louvres
to

prevent
any

d
ire

ct
sunlightfrom

reaching
th

e
g

a
lle

ry
spaces

T
he

m
ain

access
ram

p
additionally

acts
as

a
so

la
r

device
filtering

light
through

to
th

e
g

a
lle

ry
spaces.

• •• ••

ILL.7+
8:

C
o

n
ce

p
tsketches

considering
environm

ental
im

pacts
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E
n

viro
n

m
en

tal
p

erfo
rm

an
ce

T
he

gallery
spaces

are
n

a
tu

ra
lly

illum
inated

th
ro

u
g

h
a

series
o

fsouth
facing

ro
o

flights
w

hich
create

a
constant

lightsource,
T

he
glazed

eastfacade
provide

a
d

d
itio

n
a

l
d

a
ylig

h
tfo

r
gallery

spaces,
the

glazing
has

been
tinted

to
allow

day
lightto

filter
through

b
u

t
also

p
re

ve
n

t
U

V
d

a
m

a
g

e
and

solar
h

e
a

t
to

filter
through.

T
he

solar
louvers

in
addition

m
o

ve
according

to
the

path
o

fthe
sun

to
prevent

a
n

y
d

ire
ct

su
n

lig
h

tfrom
entering

the
gallery

sp
a

ce
s

.
T

he
flo

o
r

plates
o

fthe
g

a
lle

rie
s

a
t

th
e

u
p

p
e

r
level

have
been

receded
to

a
llo

w
light

to
filte

r
through

to
the

gallery
spaces

below
T

he
first

ro
o

fpanelfrom
th

e
south

h
a

s
been

glazed
to

allow
lightto

filter
in

to
th

e
g

a
lle

ry
flo

o
rs

below
T

he
restoration

and
library

function
h

a
s

been
fU

lly
glazed

to
the

south
to

a
llo

w
a

d
e

q
u

a
te

lighting
fo

r
the

restoration
o

fw
orks,

w
hile

the
books

sta
cks

have
been

arranged
to

prevent
a

n
y

d
ire

ctd
a

y
lightfrom

falling
on

them
T

he
d

a
y

lightfactor
w

ithin
th

e
g

a
lle

ry
spaces

have
been

calculated
considering

both
th

e
south

facing
roof

lighting
and

the
eastfacing

glazed
fa

ca
d

e
.
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E
n

viro
n

m
en

talp
erfo

rm
an

ce

V
en

tilatio
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