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The role of public art galleries has internationally been revolutionized to incorporate a multiplicity of functions, resulting in a complex set of
interrelationships between these. Consequently, the position of the DurbanArt Gallery has changed in a quantitative and qualitative manner.

The original gallery used since 1910 was designed to house a small permanent collection of Victorian paintings. The size of the permanent
collection has increased substantially and in addition, any new facility will be required to accommodate traveling and multi-media exhibitions of
varying sizes. Additional educational and retail functions also need to be incorporated in order to sustain a larger public gallery.

The image of a new Durban Art Gallery will be crucial for the establishment of the cultural status of the city and will be influenced by theoretical,
cultural and aesthetic factors. Similarly, the location of the new gallery and the contextual framework within which it is placed, will be vital. In
addition, the needs of the Durban community will have to be established to appropriately contextualise the new gallery.

Architectural precedent studies highlight successful and unsuccessful approaches for similar design briefs, while a case study of the existing
gallery establishes more detailed accommodation and environmental requirements. Design guidelines generated by this critical analysis will
inform the proposal for a new contextually relevant public Durban Art Gallery.
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D.A.G
KZN
CBD
MoMA
USA
UKZN
PMB
DUT
KZNSA
N.P.O.
A.A.C.

B Abbreviations used intheresearch

DurbanArt Gallery

Kwa-Zulu Natal

Central Business District
Museum of Modern Art

United States ofAmerica
University of Kwa-Zulu Natal
Pietermaritzburg

Durban University of Technology
Kwa-Zulu Natal Society of the Arts
Non-Profit Organisation

African Art Centre
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---~-8 The following precinct and roads names relevant to this

research have recently been changed in central Durban.

Grey and Broad Streets  -Dr. Yusuf Dadoo Street

Commercial Road -Dr. A.B. Xuma Street
Stanger Street -Stalwart Simelane Street
Durban ICC -Inkosi Albert Luthuli

international Convention
Centre Complex

The original names will be used for the purpose of the
document.
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Paths

Paths are established routes along which the
observer may move. These include streels,
walkways, transit lines, canals and railroads.
The paths act as a framework within which an
observer arranges the environmental images
(Lynch, 1960:47)

Edges

Edges function as the boundaries between two
phases such as shores, railroads, edges of
development and boundary walls. Edges act as
penetrable or impenetrable organizing features
which define generalised areas. (Lynch, 1960:47)

Precincts / Districts

Districts consist of medium to large poriions of
the city which are recognisable througha common
identifying factor. They are used to organize a city
and as an external point of reference. (Lynch, 1960:
47)

———— —— N — — — N W S S S N —

Nodes

Necdes are focal points within a city into which an
observer enters. These include junctions,
places of a break in transportation, a crossing or
convergence of paths. Nodes may simply be
concentrations as a result of a distinct physical
character such as a street corner or a public
square. (Lynch, 1960: 47)

Landmarks

Similarly to nodes, landmarks form points of
reference. The difference is that the observer
does not enter them as opposed to a node but
they remain external. They may consist of
physical object such as buildings, signs or a
mountain. Distant landmarks may be used as
radial reference points. (Lynch, 1960: 49)




Context

The above elements all operate together in a
context. Conlext refers lo the surrounding
environment and urban framework. (Lynch,
1960: 49) The environment may either be the
natural surroundings or a habitat in which a
person exists. (Thesaurus)
Image/Imageability

The concepts of Paths. Edges, Precincls,
Nodes and Landmarks are the building blocks
of the environmental image at a city scale. The
built environment cansists of sets of overlapped
and interrelated images. A building may have a
completely differert image from a citywide
panorama view compared to the base of the
building. Images may differ according to the
scale of an area involved, viewpoint, time of day
and season. {Lynch, 1960 439)

Bl m] ——— — —— — — —— — — —— (— —— —

Legibility
Legibility refers to Ihe visual quality of {he
mental image of a cily held by its inhabitants and

the apparent clarity of the cityscape such as the
ease with which pans can be recognized. A
legible city has easily identifiable precincts,
landmarks ana pathways which are grouped
into an over-all pattern. (Lynch, 1980: 49)

Form

There are fundamental functions of which the
city form may be expressive including
circulation, major 1and-uses and key focal
points. Form allows the formation of an
imageable landscape which is visible, coherent
and clear. The city acts as a tent which contains
mulli-purpose and shifiing funclions. This
requires certain flexibility within the city form to
allovs an observer to physically reshane his
domain into different forms. {Lynch, 1880; 49)
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ILL.1: Bilbac Guggenheim Museum,
elevaticn from river showing folded
titanium skin Ref: Thau, C. The
spectacular museurn. 2004, Arkitektur

ILL. 2: Vienna Guggenheim Museum,
indicating a public road and bridge
running through the museum Ref.
www, hanshollein.com

ILL. 3: Aerial view of the Barcelona
Modern Art Museum inserted inlo
the urban fabric

Ref: www.richardmeier.com

1.1 Context

There has been an increase in the building of public art
galleries internationally from the mid-1970’s, escalating over
the last 20 years. King (2006 interview: appendix A) holds that
this is partly due to the recent trend for cultural and educational
buildings such as galleries and universities, to be an
expression of the marketable status of a city or region.
Traditionally, religious or civic buildings communicated the
viable status of a town.

The cultural status of a region is established by the spectacular
nature of signature buildings such as the Guggenheim Museum
(ill. 1) at Bilbao, Spain, 1997 by Frank Gehry. Thau (2004, p: 14)
states that signature buildings place regions or cities on the
cultural map and act as strategic financial devices in urban
regeneration schemes. The Guggenheim Museum in Vienna,
1994, by Hans Hollein (ill. 2) and Richard Meier's Museum of
modemn art in Barcelona, 1995, (ill. 3) similarly rejuvenates
fragmented city structures.

Jencks (1997, p: 33) holds that contemporary museums are
seen as the cultural focal point from which society can
simultaneously mirror the way it perceives itself and be a symbol

Chapter 1 Introduction to research topic
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ILL. 4+5: Interior volumes of the Natural Hisjory Museum in London, indicating a similar structural system and

spatial quabty as within a cathedral. Ref: Je§cks, 1997p: 36

ILL. 6: Main elevation of the Pompidou Centre, indicating the
archilectural language and the exlernal circulation system, the
large public plaza Is visible in the foreground.

Ref: www.pompidou.com

of commercial and cultural achievement to the outside world.
The decline in organised religion and contemporary secular
society has resulted in cathedrals and churches being replaced
with museums and galleries (Jencks, 1997, p: 36). The spiritual
enlightenment previously offered in cathedrals is now
experienced in artmuseums. This conceptis clearly expressed
in the Natural History Museum in London, 1880 (ill. 4+5) by
Alfred Waterhouse, where the iconography and planning are
derived from a Romanesque cathedral.

Traditional precedents of art galleries reflect monumental
structures with a severe and intimidating public image. The
contemporary desire to democratise the image of the museum
(Jencks, 1997, p: 42), has resulted in a completely new building
type. A more transparent gallery image is now preferred and
this is reflected in the range of additional functions
accommodated within contemporary galleries.

There is a need to appeal to the widest possible audience
increasing public awareness and education. This is
demonstrated in the Pompidou Centre in Paris, 1976 (ill. 6) by
Piano and Rogers with a complete re-interpretation of the
building functions and image and the State Gallery extension in
Stuttgart, 1983 by James Sterling, where a public street runs
through the building.

Chapter 1 | Introduction to research topic




The multiplicity of functions now being housed in contemporary
art galleries is a result of the complete re-interpretation of the
traditional art gallery building genre (Jencks, 1997, p: 43).
Similar to traditional galleries, a range of interpretive displays
and conservation functions are offered. Technological advances
however created new artistic media that required a re-
evaluation of display technigues. Contemporary media is
unpredictable in scale requiring a highly flexible exhibition
space. Media such as film require additional technical, sound
and artificial lighting support.

The galleries’ need to support expensive purpose designed
galleries to accommodate new media, combined with the
enhanced public image and public ownership of galleries with
a lack private funding, required the introduction of retail areas
(Jencks, 1997, p: 44) such as museum shops and muitiple
restaurants or coffee shops in major public art galleries.

A duality now exists between the contemplative and sacred
nature of exhibition spaces opposed to the public and vibrant
atmosphere required for retail and education functions (Toy,
1997, p: 89). Contemporary galleries need to integrate both,
allowing for an enriched experience. The spiritual shift in
society and re-interpretation of art galleries resulted in
Increased visitor numbers equivalent to those of religious

Chapter 1 [ Introduction to research topic
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ILL. 7: Entrance elevalion of the East Wing, Nalional Gallery
indicating larger scaled entrances.
Ref: www.GreatBuilding.com

pilgrimages. As a result larger entrances to galleries
developed as seen at the East Wing, National Gallery,
Washington D.C., 1978 by |.M. Pei. (ill.7).

1.2  SouthAfrican Context

South Africa has a rich history of visual arts and a dynamic and
growing contemporary art scene. The country's flagship
institution is the South African National Gallery located in Cape
Town. The permanent collection spans from colonial to
contemporary works, lacking however in traditional pre-
colonial work due to the constraints of the apartheid era. A
similar tendency is evident in the regional galleries located in
major cities. These include the Durban Art Gallery (D.A.G) in
KwaZulu-Natal (KZN), the Johannesburg Art Gallery in
Gauteng and the King George VI Gallery in Port Elizabeth in
the Eastern Cape.

University and corporate galleries are playing an important
part in addressing the shortage of traditional indigenous works
by acquiring works of national interest. The University
collections include the Standard Bank African Art collection at
the University of the Witwatersrand and the University of South
Africa gallery in Pretoria. The corporate collections are largely
funded by Standard and Absa Banks and the cellular phone
network MTN.

Chapter 1 | Introduction to research topic




An overabundance of commercial and non-commercial

~galleries are found in Johannesburg, Cape Town and Durban.

These host solo and group exhibitions while the Goodman
Gallery in Cape Town focuses on South African artists who are
impacting on the international art scene.

Art galleries in KZN can similarly be categorized into regional,
University and corporate, commercial and non-commercial
galleries:

1.2.1 Regional:

o Durban Art Gallery (D.A.G): The main regional and
municipal gallery of KZN housed in the Durban City
Hall. The permanent collection concentrates on
Victorian painting and South African contemporary art.
The aim is to concentrate on works reflecting the rich
multi-cultural diversity of South Africa. A spectrum of
traveling exhibitions of national and international
interest is hosted in addition to the Red Eye Art
fundraising event that provides a platform for
contemporary and emerging artists.

Chapter 1 [ Introduction to research topic
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ILL. 8: Entrance elevation of the Tathum Art Gallery
Ref: Author
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1.2.2

Tatham Art Gallery (ill.8): The municipal gallery of
Pietermaritzburg is housed in the former Supreme
Court building. The permanent collection includes
Victorian art,glassware, porcelain, oriental rugs, French
and British works and internationally renowned works
by artist such as Degas, Renoir, Picasso and Matisse.
The aim of the collection is to create a historically
representative and contemporary collection of work by
KZN artists. Temporary traveling exhibitions increase
their audience’s exposure to local artists.

Margate Municipal Art Museum: The municipal
gallery of Margate contains a permanent collection of
South African art including a small ceramics collection
and also hosts temporary exhibitions.

Carnegie Art Gallery: The municipal gallery of
Newcastle exhibits a permanent collection of
contemporary South African art. The collection focuses
on art and craft from the Newcastle region, with
landscape as the central theme.

University and Corporate:

Durban University of Technology Art Gallery (DUT):
The permanent collection consists of contemporary
South African art, focusing on artists from Kwa-Zulu

Chapter 1 [ Introduction to research topic




ILL. 9: Mural outside the B.A.T. Centre
Ref: www.dbnymca.org.za

O — e —— — —— o — S ——— T i — —— — — — — T m— — p— o o o
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Natal. The gallery aims to promote student work and
traveling exhibitions.

Jack Heath Art Gallery: The gallery is located at the
University of Kwa-Zulu Natal, Pietermaritzburg
campus, and exhibits work by Masters’ students and
contemporary KZN artists. The collection focuses on
contemporary South African art, graphic prints and
textiles.

Commercial and Non-commercial:

African Art Centre (AAC): Ar of emerging and
established black artists working in contemporary and
traditional styles are exhibited. The media used is
mainly printmaking, beadwork, woodwork, sculpture,
textiles and ceramics.

Alliance Frangaise: A non-profit gallery hosting
traveling exhibitions thatinclude work by local artists.

ArtSpace Durban: A contemporary visual arts gallery
with dedicated artist's studio spaces. Large-scale public
and private sector projects create job opportunities,
skills development and exposure for local artists.

BAT Centre (ill.9): A non-profit centre that exhibits
temporary shows of work by emerging black artists and

Chapter 1 [ Introduction to research topic




ILL. 10: Entrance to the KZN
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craftspeople.

Empangeni Art and Cultural History Museum: A non-
profit gallery with a permanent collection, consisting of
contemporary art from Kwa-Zulu Natal, and temporary
exhibitions.

KZNSA Gallery (ill. 10): A non-profit gallery exhibiting
work of established local and international
contemporary artists. Community outreach
initiatives offer supportto emerging artists.

Tamasa Gallery: A commercial gallery exhibiting a
spectrum of contemporary KZN artists.

Post-apartheid South Africa requires a re-interpretation of the
cultural image projected by existing public galleries.
Contemporary galleries provide an opportunity to act as a
symbol of social re-conciliation and economic growth for the

local and international community.

The existing D.A.G. forms part of the City Hall complex (ill. 11)
1910, designed by Stanley G Hudson, which is a replica of the
Belfast City Hall (ill. 12) 1906, in North Ireland, by H&J Martin
and WH Stephens. The latter similarly houses the city council
and is located in Donegall square deviding the commercial and
business districts of the city centre. As at the Durban City Hall

ILL. 12: Entrance to the Belfast City Hall

ILL. 11: Entrance to the Durban Cily Hall
Ref: www.encyclopedia.com

Ref. www _ethekwini.com

Chapter 1 ! Introduction to research topic
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the surrounding public gardens are used recreationally by
locals and tourists and there are several statues, monuments
war memorials and a garden of remembrance. The Durban
City Hall consequently projects a colonial image which fails to
reflect the current cultural status of Durban.

Durban only has one public art gallery and a variety of smaller
private galleries that cannot adequately reflect the cultural and

economic potential of Durban.

These smaller galleries work in collaboration with the D.A.G.
and have individual roles within the Durban artistic community:

The D.U.T. Gallery: exhibits student work

BAT Centre: educates and exhibit works from developing
artists within the local Durban community

African Art Centre: develops artistic products sourced from the
Kwa-Zulu Natal region

KZNSA: exhibits contemporary academic art

Art Space: exhibits commercial contemporary art
(Referto map in Chapter 7)

Chapter 1 [ Introduction to research topic
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1.3 Motivation of Study Topic

The current D.A.G. has no distinguishable image, as it is part of
the City Hall complex. This complex provides for administrative
functions, a library and a science museum. In order to establish
the cultural status and a marketable identity of a gallery both
locally and to the international community, an appropriate image
needs to be established through the built form.

The D.A.G. exhibits a variety of traveling exhibitions, artworks
from local schools and exhibits work from local artists in
collaboration with the smaller existing galleries. Contemporary
works cannot, however, be accommodated at the existing
gallery as specific provision was not made for them. The
galleries were designed for works to be viewed in daylight while
contemporary media such as film require an environmentally
isolated space in which light and sound can be controlled. The
scale of contemporary works is unpredictable and larger works
cannot be accommodated due to fixed walls and the height of
ceilings in the existing gallery.

The existing D.A.G. in the City Hall is no longer able to
accommodate its growing permanent collection resulting in
storage and restoration facilities now being housed in a
separate facility. The demand for the gallerytoactas a

Chapter 1 ({ Introduction to research topic

1"




community resource has drastically increased, resulting in
additional accommodation required for educational facilities.
The increase in the size of the collection and variations in the
media of the art works to be stored and displayed have become
problematic. In addition, the need to provide educational and
retail facilities renders the existing facility inadequate.

The D.A.G. hosts the Red-Eye festival which is a collaboration
of contemporary art displays and live performances to promote
local artists and a culture of art appreciation. Attendance
numbers at this event have dramatically increased and
contemporary media works require technical assistance not
offered at the existing gallery.

14 Broad Problems

The re-interpretation of the contemporary gallery has resuited
in additional and contradictory roles (Jencks, 1997, p: 12). A
public art gallery is no longer only required to preserve the
artwork and educate the public. An elevated symbolic role has
been created with the rise of the contemporary secular society
in which the public art gallery represents the cultural and
marketable identity of a city or region. No accepted
iconography has however been established to communicate
the new role which is contradictory towards the traditional

Chapter 1 [ Introduction to research topic
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contemplative nature of galleries.

The retail and commercial facilities required to support new
public art galleries further contradicts the private and reflective
nature of galleries. A successful integration between both the
contemplative and public functions needs to be achieved for
the success of contemporary galleries.

Galleries are not only being used to promote cultural status but
act as regenerative catalysts in run-down areas. As a result, the
location of galleries becomes crucial. Similarly galleries are the
sites of the culture industry (Jencks, 1997, p: 14). The culture
industry has flourished with the recent increase in the building of
public art galleries, providing jobs for artists, art professionals
and associated professions. This boom has also delivered a
bigger number of con artists, highlighting the increased need to
educate the general public. A new typology is needed to
successfully accommodate the variety of functions required to
sustain the cultural industry within contemporary public art
galleries.

In outlining the broader problems key questions can be derived
which will be used as the criteria for analysing the precedents
and case study.

Chapter 1 | Introduction to research topic
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1.5

eonclision

The gallery needs to fulfil roles on multiple levels;
exhibition, preservation, education and the symbolic role of
reflecting the cultural status.

A distinguishable image is required.

Appropriate and flexible exhibition methods are required
to exhibit traditional and contemporary works.

Additional functions are required to sustain the gallery,
raise community awareness, develop local artistic

skills and host the growing red-eye event.

A balance is required between the public commercial
accommodation and the private contemplative gallery
spaces.

The location of the gallery is vital for urban regeneration of
precincts and to support the commercial functions.

Chapter 1 [ Introduction to research topic
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2.1

Key questions have been derived from the broader problems
identified. These will be used as a guide to focus the research
such as the literature review and structured interviews with
experts in the field. Precedents and a case study will be

analysed according to criteria derived from key questions.

2.2

Key Questions

What image should be portrayed by the new D.A.G.
locally and internationally? (Refer to Chapter 1 and 3)

eAppropriate marketable identity required to establish
the gallery internationally while reflecting the current
cultural status of Durban and its art.

Where should the new D.A.G. be located ?
(Refer to Chapter3and 7)

« To recognise potential for urban regeneration and
sustaining commercial facilities while educating the
widest possible public audience.

Chapter 2 | | Research Questions + Methodoloav 16
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D

What architectural response is required to accommodate
the multiplicity of functions in a contemporary gallery?
(Refer to Chapter 4 and 8)

eEducational, commercial, contemporary art, Red-Eye,
and traditional galleries.

How can the contradictory nature of the contemplative
exhibition spaces and increased public functions
required to sustain the gallery be successfully
integrated? (Refer to Chapter3and4)

oPublic vs. Private balance required, zoning and location
of appropriate functions and circulation.

How can an exhibition facilitate a joint display of
contemporary works and the existing permanent
collection, allowing the best conditions for experiencing
and preserving alternate artforms?

(Refer to Chapter 3, 4 and 8)

sInteraction between galleries, art, people and the
rotation of these.

Chapter 2 | | Research Queslions + Methodoloav 17




ILL.14: Entrance to the Burda Colleclion Museum
Ref: Hitp:/fwww.arcspace.com

ILL.13: Entrance banner to the MoMA
Ref: Hitp://graphics.jsonline.com

F, What are the exhibition and environmental requirements
of artwork considering circulation, display and
preservation, including ventilation, air-con, lighting and
viewing distance required? (Referto Chapter5and6)

«Optimum environment required

2.3 Methodology

A literature review will be conducted of historical and
contemporary views on public gallery design by experts in the
field including theorists and architects. Different views and
arguments will be identified and compared, considering their
relationship to architecture and their impact on the changing
role of contemporary galleries. Primary research will be
conducted in the form of structured interviews with educational
and curatorial experts on gallery design to further substantiate
the issues at hand.

International examples of recently completed public art
galleries will be analysed as precedent studies according to
criteria derived from the theoretical framework. Theseinclude:

. MoMA , 2005 (ill. 13)
. Burda Collection Museum, 2005 (ill. 14)
ILL.15: Entrance to the Walker Art Cent _
s s b domiadiaton . Walker Art Center, 2005 (ill. 15)
Chaoter 2 | | Research Questions + Methodoloov 18



The following criteria will be examined:

o Analysis of location and context

o Accommodation provided

o Materials and construction system
o Environmental performance

o Architectural expression

In addition, an in depth case study will be conducted of the
existing D.A.G. and analysed according to the above criteria.

2.4 Hypothesis

The premise of the study is that in establishing an independent
identity for the D.A.G. a marketable image will be achieved
which can promote and refiect the local culture and art. This will
enhance the exposure of local artists to the international
market while building a wider local audience. The economic
potential of the D.A.G. may allow the gallery and artists to
become self-sustainable while rejuvenating the surrounding
contextin which itis located.

Chanter 2 | [ Ressarch Questions + Methodoloav 19




2,5 Aims andObjectives
. Establishing an independent identity

° Connection between functions, art, people and the
city

. Integration between functions and traditional and
contemporary art

. Regenerate city structure

® Accessibility to public and educational functions

. Environmental control and preservation of art

. Exhibition of local art and culture

2.6 1usioh

The study of theories will establish the theoretical framework
from which a conceptual approach will be derived. Precedent
studies will define international solutions to a similar building
type. The in-depth case study will ascertain the brief
requirements and outline the schedule of accommodation.
The analysis of the theories, precedent studies and the case
study will result in conceptual and functional design
recommendations and parameters fora new D.A.G.

Chapnter 2 ! | Research Questions + Methodoloav
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31  Introduction

Russell (2005, p: 82) hoids that the dramatic increase in
museum design seen in recent years has crealed a tension
between architectural approaches that follows either the
“Bilbao or Renzo effect”. The former (ill. 16) focuses on an
expressive external marketable image where the “container
overshadows the contained®, while the latter (ill. 17)
concentrates on the requirements of the artworks contained.

The partial success of both approaches is an indication of the
complexity of museum design. The expectation of museums lo
fulfill a multiplicity of roles incluging fulfilling requirements for
the museum mission and collection, while being “symbols of
civic pride and vehicles of artistic exploration®, may be nol be
plausible,

The technology used and workmanship required to produce
either a Bilbao or Renzo appearance requires specific building
standards thal needs to be considered before a building of a
similar nature is commissioned. “lronically and regrettably,
glite architeclure for elite art seems to hasten the cultural
isolation of both at a time when the nation searches for
authentic place and real values® Russell (2005, p: 83).
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ILL.18: Bilbao Guggenheim Museum, aerial view
Ref: htip://en.wikipedia.org

In the interview with Professor Terry King it was revealed that the
recent increase in public at museum building inevitably
impacted on a series of principal relationships between the
gallery and the city, environment, site, public, and artworks.

3.2 City

Toy (1998, p: 54) states that the role of galleries is no longer
simply that of cultural status symbols, but they act as strategic
financial devices. The selection of the cily and site on which the
gallery is to be located becomes crucial and is largely
influenced by economic and political factors. Thau (2004, p:
35) similarly holds that benefactors of contemporary American
museums were consciously seeking the "architecturally
ambitious cultural benefit” provided by the iconic and
spectacular signature buildings to act as direct competition for
the revolution in electronic media. This goal aided in the
international increase of galleries and established the
marketable identity of museums as seen in the Guggenheim
Museum (ill. 18) at Bilbao, Spain, 1997 by Frank Gehry. Zudkin
(2002, p: 78) identifies the concept of "cultural currency” by
using signature buildings as marketing tools for tourism and
local development.

3.3 Image and architectural expression
Celant (2006, p: 6)holds thatthe design of a contemporary
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museum aims to represent a situation which is not limited to the
pastand presenttime but which extends beyond.

Historically the architecture of a museum simply framed the
artwork it contained, acting as a "backdrop” for the collection.
The relationship between the art and architecture was minimal,
“no extension of energy is established between the objects and
their container”. A turning point came with the duplication of
collections and the introduction of traveling exhibitions that
required a highly flexible and purely functional design,
completely integrated and sympathetic towards the artwork.

Jenks (2005, p: 30) holds that “self-important buildings
characterize our time”. This is largely due to the decline of
belief in organized religion and the replacement of the
monument by the recent iconic buildings. The added
competitive drive of the “global society and celebrity culture”
which requires the experience of architecture to be accessible
through mass media, increased the desire for iconic buildings.

The symbolism of iconic buildings was clear with the bombing
of the World Trade Centre. The American power it represented
was attacked and destroyed and subsequently immortalized
by the media. The building and site became “sanctified”
because of the inherent symbolism, “anicon alwayshasa
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trace of sanctity about it; it is an object to be worshipped,
however fitfully” (Jenks 2005, p: 30).

Icons are a reflection of that which is important and recognized
in society and cuiture. The decline in religious belief has
resulted in churches no longer being singular icons, and this
role now being portrayed by civic and cultural institutions.

The classical hierarchy of buildings is now challenged and
inverted as a mere bike-shed or shopping mall has become
iconic and consequently elevated on the hierarchy of buildings.
The appropriateness and decorum of these icons have
become questionable as a supporting iconography is required.
This is clear in Far East where the iconic buildings seem to
have “little faith in the iconography and symbolism they sport”
Celant (2006, p:9).

Jenks suggests that the solution may lie in returning to the
classical “hierarchy of decorum” limiting the building types
which can be considered iconic. These buildings would need to
be of a higher standard and designed by established and
recognised architects. The iconic building still requires a
provocative image in order to compete with existing icons yet
cannot directly reference religious architecture as the belief
system have declined. In orderto preventthe one-lineror a
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ILL.19: Elevation of Casa De Musica
Ref: hip://www.arcspace.com

B i — —— —— — e — — — —— — U WS e — — — — —— — — — —— — W Wt —

simple provocation by the building image, there need to be
“‘enigmatic signifiers”.

Visual metaphors created by the form of the building elicit a
distinct reaction from its viewers and this reaction establishes
its iconic status. Multiple signifiers or metaphors may prevent
the one-liner effect, as the building will relate to its context on
multiple levels. Jenks suggests that "in the age of an
ecological crisis” these may allude to nature and the cosmos.
This can be seen in Casa de Musica (ill. 19), Portugal, 2005 by
Rem Koolhaas where the form is hostile and severe as nature
can be attimes.

The aim of these enigmatic signifiers in the present secular
society is o be suggestive of several metaphors as opposed to
a distinct trace or link. If these metaphors are thoughtful and
coherent a more relevant and lasting iconography may be
achieved (Jenks website).

34 Environment

As the genre of iconic buildings is accepted and explored, a
greater reconciliation can be achieved between the iconic
building and the city and its inhabitants. The value and power of
good iconic buildings is undeniable and with more thought an
iconic building can be achieved which is more than a “one-
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(LL. 20: Aerial view of the Scottish parliamenl complex
Ref: www.stuckonscottfand.co.uk
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liner” that simply relates pragmatically to place, function and
history.

McGuirk (2006, p: 2), recognised Jenks's perception to
acknowledge the value of the iconic building as a “new
symbolic language in the absence of religion or any prevailing
ideology”. In criticism of Jenks however, McGuirk states that
the symbolism of icons cannot simply be reduced to an
analysis of the potential metaphors recognized, “the more
things it can look like, the betteritis”. The economic factors are
influenced by the visual image projected and advertised, “a
form of branding”, but this superficial level at which criticism of
the architecture is employed fails to analyse the internal
functioning of the building and its relationship to its surrounding
context and users.

Many of the iconic buildings fail to be inhabitable and the depth
of architectural quality and thought becomes questionable.
The environmental performance of several iconic buildings
suffer as is evident at the new Scottish Parliament Building (ill.
20) at Holyrood, Edinburgh, 2004 by Enric Miralles which was
selected for an architectural prize yet had a variety of
environmental, construction and budgetary shortcomings.

McGuirk (2006, p: 3), suggests that architectural “iconism” is
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1

| ILL. 21: Entrance to the MoMA
| Ref: www.GreatBulldings.com
L)

ILL. 22: Aerial view of the Juan Miro Museum in
Barcelona Ref: www.GreatBuildings.com

simply derived from the current cultural obsession with icons
and image in our celebrity preoccupied society.

Russell (2005, p: 84) states that the flexibility of the museum
program allows architects greater freedom to ‘interpret
contemporary reality”. Phillips (2005, p: 90) similarly holds that
“architecture is an art that should be advanced just like any
other art”. The lack of integration between the external
envelope and interior requirements for exhibition remains
largely problematic and unresolved.

3.5 Site

(Thau 2004, p: 52) states that attempts are being made to
achieve economic success by using galleries as re-generating
initiatives. These include abandoned industrial sites such as
the MoMa in New York, 2005 by Yoshio Taniguchi (ill. 21) or
sites in the traditional centers of cities which have become
derelict and dangerous, such as Frank Gehry's new art
museum in Los Angeles or Zaha Hadids™ Rosentahl Centre for
the Contemporary Kind, 2003 in Cincinnati. Another trend is
the positioning of galleries in green zones, like the Juan Miro
Museumin Barcelona by Josep Lluis Sert (ill. 22).

3.6 Public
This shiftin the location of galleries from the traditional
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ILL. 23 + 24: New entrance to the Louvre during the
night and the day Ref: www.GreatBuildings.com
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ILL. 25: The State Gallery Extension in Suttgart
Ref: hitp://www.britannica.com

economic centers to derelict urban precincts requires a re-
interpretation of building functions and imagery as a new social
context exists. Piano (1980, p: 103) interpreted the role of the
Pompidou Centre located in a previously rundown precinct of
Paris, to represent art and culture “as a new sort of public
forum, a bazaar of interaction between people and the arts”.
This re-interpretation is facilitated by the removal of the
traditional podium in conjunction with the antithesis of the
materials used and architectural language compared to the
surrounding historical setting. Similarly the new entrance to the
Louvre in Paris by .M. Pei (ill. 23 + 24), contrasts a glass
pyramid with the historical fagade, promoting public
awareness and access. The State Gallery extension in
Stuttgart (ill. 25) encourages urban infiltration with a public
street running through the museum.

Jencks (1997, p: 45) holds that the consequent increase in
visitors to galleries affects the manner in which buildings are
entered and the circulation patterns of visitors inside the
buildings. This can be seen at the East Wing, National Gallery
extension at Washington D.C., 1978 by |.M. Pei., where the
entrance doors are compared to those normally found at a
sports stadium to allow entry to large numbers of visitors.
Circulation within similarly needed to allow for larger numbers
of visitors. Wright (1987, p: 59) designed a spiral
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LL. 26: The Kimbell Art Museum In
Texas. Ref. www.greatbuildings.com

Belaw Is a section indicating 1he
continuous exhibition level with roof
lighting

Ret: Author

e g ]

(LL. 27: The Menil Collection
Museurn
Ref. www . greatbuildings.com

Below 1s a section indicating the
conlinuous exhibition level with roof
lighting

Ref: Aulhor

circulation ramp that is accessed off a central foyer space
within the Guggenheim Museum. This may have been a novel
interpretation but lighting conditions for works on display were
not ideal and the curved walls along the ramp proved
problematic for the hanging of works. Kahn (1975: p, 86)
oppositely created a series of galleries on a single level in the
Kimbell Art Museum in Texas. This allows greater flexibility of
gallery spaces and use of reflected day lighting. Renzo Piano
uses a similar approach in the Menil Collection and Beyeler
Foundation Museums where reflected day lighting from above
allow maximum use of wall space below for exhibition.

Aalto (1996, p: 53) holds that adequate lighting is as crucial to
galleries as acoustics are to concert halls. He states that a
variety of lighting, both natural and artificial, is necessary 1o
provide a variety of experiences to stimulate visitors.

3.7 Artworks

King (2006, p: 32) however, re-affirms that roof lighting does
not create a completely neutral container below in which to
display art, known as the “big white cube syndrome”. Cherry
(2000, p: 64) similarly states, “the interdependence of the
subjects and spaces, spaces are not neutral containers but are
recognized as active”. Berger (1972, p: 26) holds thal the
process of viewing art and the architectural response is
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ILL. 28: Entrance to tha Morgar Museum
Ref: Hitp://z.aboul.com

ILL. 29: Entrance lo the High Museum of Art by Richard Meier
Ref: Http:/imww blufflon.edu

interdependent; “we are always looking at the relationship
between things and ourselves”.

One can therefore not simply assume that a blank wall has no
impact on the visitor or on the way in which the spectator
interprets the artwork. Similarly the impact of the gallery on its
new context cannot be ignored.

Russell (2005, p: 84) identifies that artists often prefer
exhibiting in contemplative spaces that indicates a preference
for the "white cube gallery norm” opposed fo aesthetic
exploration. This is largely due to the lack of “visible
authorship” which is the distinct architectural stamp of certain
architects that compete with the artworks, shifting the focus
from the art to the architecture. Piano (2005, p: 115) similarly
rejects a distinctive architectural style “this dominating rubber
stamp that makes you work recognizable”, opting for a
sensitive and individual approach. This apparent sensitivity to
the needs of the artworks and curators alike may however be
restricting and results in similar approaches and conclusions.
This can be seen at the LACMA, the Morgan (ill. 28), The High
Art Museum (ill. 29) and the Twombly, with a similar use of
materials and lighting technique.
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o The role of art galleries has become more complex

due to social shifts in society.

. Several key relationships between the gallery
and the city, environment, site, public, and
artworks have subsequently been impacted.

o Galleries have the dual function of reflecting the
cultural status of cities and acting as a strategic
financial device potentially revitalizing derelict
urban zones.

. The iconography projected through the
architectural expression of the gallery needs to
be both sympathetic towards the artworks it
contains while maintaining a marketable image
which can compete both locally and
internationally.

o In order to sustain the multiplicity of functions
required within a contemporary gallery the
relationship between the gallery and public
interaction becomes vital. Circulation needs to
allow for increased visitor numbers due to the
amplified public interest in the arts.

A symbiotic relationship between the gallery spaces
and the artworks is necessary to acknowledge the
interdependence between the architecture and
artwork.

Visual stimulation needs to provide a balance for the
visitor, allowing visual intervals between gallery
spaces to assist in the orientation of the viewer. This,
in combination with a variety of lighting techniques,
will create an array of experiences to stimulate visitors
and ensure that they remain alert and their

level of concentration is consistently high.
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Precedent studies of art galleries in an urban context,
on a green site and where traditional and contemporary

gallery spaces have been successfully integrated.

4.1
4.2
4.3
4.4
4.5
4.6

Introduction

MoMA

Burda Collection Museum

Walker Art Centre

Character Precedent: De Young Museum
Conclusions
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ecedent Stidies” !

(LL. 30: The Museum of Contemporary Art in Barcelona
by Richard Meier Is an example of an architectural
response to dense urban environment.

Ref: hitpJiwww .bluffion.edu

ILL. 31: The Paul Klee Centre by Renza Piano
opened in 2005, is an example of architectural
integration wilh the surrounding green site.
Ref: http:/fiatwm.com/200506/PaulKlee/index.html

41 IntFEUUEiEh

Examples of recently completed international public art
galleries have been selected to demonstrate the current
architectural response to the multiplicity of functions required
to sustain a contemporary gallery. The consideration of
surrounding context is vital for the integration of the galleries
both in urban (ill. 30) and green sites (ill. 31). Equally important
is the relationship between traditional and contemporary
gallery spaces and the correlation of these to the more public
zones both inside and outside the gallery. The examples
selected each display a unique approach to the complex brief
while achieving a balance between the architectural language,
the art displayed and integration of the building into individual
environments.

The following criteria for the analysis of precedent studies

have been derived from the Key Questions:

. Location, Concept.

. External Expression: Building relationship
with context, image, fagade treatment and expression
of form, structure and entrance.

o Functional Organisation: Multiplicity of functions
required, relationship between functional spaces,
sizes and arrangements.
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. Spaces: Quality and relationship between spaces;
public and contemplative, internal and external.

. Exhibition: Display and circulation; effective
integration of artworks both traditional and
contemporary; display and preservation requirements,
including ventilation, air-con, lighting and viewing
distance required.

Following the definition of the criteria for the analysis of the
precedent studies, three precedents were selected for the
subseqguent reasons:

o MoMa, 2005:
Contemporary Public Art Museum situated within a
dense and culturally vibrant urban context.

o Baden-Baden, 2005:
Richard Meier is a leading designer within the gallery
building genre and this is his latest work showing
sensitivity both to the natural park environment and
adjacent museum to achieve contextual integration.

. Walker Art Center, 2005:
A recent addition to this public art center has integrated
both traditional media and multi-disciplinary art forms.
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ILL. 32: View of the surrounding urban contexi
from the sculpture garden al the MoMA
Ref: http/iwww.thecityreview.com/numoma.html
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ILL. 33: View of the MoMA in the surrounding urban context
Rel: hitp:/iwww.thecityreview.com/numoma.html

4.2 MoMA, New York, 2005, by Yoshio Taniguchi

The MoMA is an example of a contemporary public art gallery
within a dense urban context. The location of galleries within
the traditional centres of cities acts as regenerating initiatives
forurban zones which have become derelict due to increasing
urban sprawl (Refer to Chapter 3).

4.2.1 Location

The Museum of Modern Art (MoMA) is located in the dense
urban setting (ill. 32 + 33) of midtown Manhattan in New York.
The surrounding urban context includes commercial (offices,
shops, and restaurants), residential and institutional functions
(St. Thomas Church, Museum of American Folk Art and the
American Craft Museum).

The museurmn was founded in 1929 as an educational
institution and has been relocated, remodeled and extended
several times. Additions and remodeling over the years

include:
. 1932: Original remodeled residence at 2 West Fifty-
Third Street.

o 1938-39: First New Building By Goodwin and Stone.

. 1951-66: Three Additions to museum by Philip
Johnson, 1953, which included the design of the
sculpture garden.
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ILL. 34 + 35- Subtle integration of the N‘:MA inla surrounding context was achieved through
appropriate scale, use of materials and bck of slrucwural axpression seen at ?he entrance Ill. 34
and the wall enclosing the sculpture garPen ill. 35. Ref: hitp:/fwww.thecityreview,com/numorna.htmi

ILL. 38: The cladding used reflects the image of opposite
buildings respecting the existing context.
Ref hilp:/fwww.ihecilyreview.com/numoma.himl

. 1985: Gallery Expansion and Residential Tower by
Cesar Pelli.
. 2005 Expansion of museum by Yoshio Taniguchi.

Conceplually the museum has a broader educational purpose
which was established at the founding and aims to “create a
dialogue between the established and the experimental, the
past and the present, in an environment that is responsive to
the issues of modern and contemporary art, while being
accessible to a public that ranges from scholars to young
children.” (Http://www.moma.org/about_moma/)

4.2.2 External Expression

The latest remodeling and additions by Yoshio Taniguchi
focused on enhancing the relationship between existing
functions, the context and public image (ill. 34+35) as opposed
to a “bold sculptural statement” which has been the recent
trend in public art gallery design (ill.36). The original character
of the museum has been maintained with the use of modern
materials and an appropriate scale, which is considerate of
neighboring townhouses. Original materials consisted of a
concrete frame with a glass and aluminium curiain wall.
Colours ranged from pale gray to muted cerulean blue with
Vermont deft marble floor surfaces. Structural support is not
expressed internally or externailly, resulting in a floating effect
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ILL. 37 « 38: The public sculpture garden spalially links the

different functions while commercial activities such as the

restaurant open up to the garden.
.thecityreview.com/numoma.htmil

Ref:

hitp:/

ILL. 39: MoMA Ground Floor Plan, indicaling entrance points and the position of

the sculplure garden. Ref: www.moma.org
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ILL. 40: MoMA Typical Floor Plan, indicating thé position of the educational

block. Ref: www.moma.org

@ © ¥ O WL W N =

tobby

design shop
sculpure garden
restaurant
educaticn building
ga“.-:-rl-,-

atrium

terace

back of house

of the planar elements and surfaces.

The entrance is highlighted through the black stone facing of
the new building contrasting with the white glass skin on the
garden fagade of the original building. The sculpture garden
can now be entered from two points, allowing greater access
and variety of experience to visitors. The museum can be
accessed from two parallel streets creating a public arcade
along which the design shop has been positioned (ill. 39).

4.2.3 Functional Organisation

Public and private functions are highly integrated as a result of
several additions and alterations. The educational building is
the only exception and is distinctly separated (ill. 40). Unity is
created between the different functions with the public
sculpture garden (ill. 37). Tnis links all the facilities and
commercial functions such as the restaurants open up onto the
garden (ill. 38). The overall legibility of the museum is improved
as all functions relate to the sculpture garden, which acts as an
orientation point for visitors. Enhancing the interaction
between artworks and visitors.

4.2.4 Spaces
Architecturally the experience through the museum has
evolved from alarge house with a private sculpture garden and
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iLL. 41; MoMA Section through the atrium, indicating overlaoking gallery spaces

into the cenlral volume. Ref: www.moma.org

ILL. 42 + 43; Galleries and circulation spaces overlook the central
loyer, while the glass facade overlooking the sculplure garden allows
visitors on multiple levels to view sculpture.

Ref: hitp://www thecityreview.com/numoma.html

a narrative display approach, to a greater emphasis on
horizontal movement from east to west and a larger public
sculpture garden. A more interactive approach has been
applied to the original enclosed box galleries. Gallery walls
have not been joined at the corners leaving gaps through which
visitors can view other galleries and the cityscape. The height
of the ceilings has been increased to enhance the volumes of
spaces required to exhibit larger works. As a result of the
additional ceiling heights, receded walls and the central atrium
(ill. 41), the layering of spaces have allowed several floors to be
observed from a single point enhancing the interaction
between artwork and visitors (ill. 42 + 43).

4.2.5 Exhibition

The museum maintains a contemporary theme through
beginning the gallery layout with the latest works, commenting
on society today and then working backwards in time towards
the older more fraditional artworks. The collection consists
largely of paintings but include a variety of works in traditional,
(sculptures, drawings and prints), and contemporary media
(films, videos, media works, film stills, scripts, posters).
Layouts within the galleries are varied with fixed, iarge open
and double-volume spaces (fig. 44). The central atrium caters
for large scale works and creates a dialogue between the
different galleries and artworks (ill. 45 + 46).
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Ref: hitp:/iwww.thecityreview.com/numoma.him|

ILL. 44: View of a traditional gallery space which is artificially lit.

4.2.6 Conclusion

The image and external expression of MoMA responds
contextually to the urban environment in scale and materials.
This creates integration with the existing built fabric of New
York and unifies the different functions of the museum through
the application of a consistent architectural language. In
shifting the focus from an aesthetically dramatic, to a more
sensitive and functional approach, a time-less architecture has
been achieved. The focal point remains the artwork as
opposed to the building fagade, which indicates a respect and
balance between both the disciplines.

The use of a central atrium integrates artwork of differing scale
and media as the smaller galleries all relate to the large central
volume, resulting in a continuous interaction between all the
artworks (ill. 45 + 46).

ILL. 45+46: View from upper palleries into the central
atrium and the foyer level below, indicating the scale of the
centrai atfium and Ihe visual connection achieved.

Ref: http:/iwww.thecityreview.com/numoma.html

ILL. 47: Vertical circulation such as stair wells create

dynamic exhibition spaces offering a variety of
vantage points from which an artwork can be
viewed.

Ref: http://www thecityreview.com/numoma.himi
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ILL. 48 + 49: Entrance to the Frieda Burda Collection Museum,
indicating the stark contrast of the architectural language to
surrounding green sile which varies at different times of the day.
Ref: hitp://www.architecture.com

4.3 Burda Collection Museum, Baden-Baden,
Germany 2005, Richard Meier & Partners

The Burda Collection Museum is an example of a
contemporary public art gallery within a green site. The
location of galleries within or along green zones create a
formal edge and subsequently activates derelict green zones
which have become dangerous and isolated. (Refer to
Chapter 3)

4.3.1 Location

This museum is located adjacent to a greenbelt within the
Black Forest metropolis of Baden-Baden. The site is bordered
by the city's central park and the public art museum (ill. 48+49).
The Museum houses the Frieder Burda Collection, a private
collection of modern paintings that have been made open to
the public. The architecture had to be purpose designed to
accommodate the collection and to reflect the individual vision
of the collector.

The adjacent State Art Museum was one of the first naturally
illuminated museums’. This inspired the use of daylight in the
Burda Collection Museum and a connection to the existing
museum. The concept of connectivity and the use of natural
daylight in gallery spaces consequently became major design
generators.
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he pedestrian bridge symbolises and allows for collaboration
~ between the new museum and the adjacent public art museum
~ creating a visual and physical link (ill. 50).

o - 3 .3.2 External Expression
- l I_I:,r ] |—|I_ I_:I-:' ~"New galleries are positioned where an additional wing to the
Ll A - ‘adjacent public art museum was originally planned. This allows
2 "' - - — the new museum to spatially complete the Kunsthalle, as well
as having a physical connection through the bridge. This
| ILL 50:Elevaton indicaling the relationshin batween connection impacted major design decisions such as the

the Frieda Burda Collection Musaum and the existing

Kunsthalle. Tha pedeslrian bridge acls as a physical link : . 2
while the scale and proportion of the new museum is entrance, which Is unorthodox in location but 3"0W5 fOF aclear

derived from the exisiting Kunsthalie. - - £

Ref htp/Avww.architecture.com entrance piazza(ill. 53). The original entrance was at the north
end of the east fagade to visually balance the entrance of the
Kunsthalle.

| e —— Conceptually the building reacts to the romantic natural setting
with crisp white planes that simultaneously contradicls and
complements the picturesque setting. Expression of structure
is limited to allow uninterrupted planes of solid concrete and
transparent glass (ill. 51 + 52).

ILL. 51 + 52: Conceptual models of the i
Collection Museum indicale the distinct emal
expression of the selid planes during the
and the iflumination of glass panels al ni h
Ref: hitp: /v archileclure.com '

|

4.3.3 Functional Organisation
The museum is divided into two large and two smaller galleries
consistent with the division of canvas sizes in the collection. A

ramp dissects the larger and smaller galleries acting as the
_primary vartical circylation syvstem (ll, 54). The ramp partially
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iLL. 53: Frisda Burda Collection Musaum Ground Fleot Plan
indicading ihe enbrance piazzs and loyer space
Ref; hip asany archileciuie Gom

.__,.f____ " :JEJ.

ILL 54 Frada Bunda Colection Museum Uppar Flaar Plan, indcagng
the division batwesn gaflarias craaled by tha ramp and tha positon of
tha Inkirg pocesinan Dndge, Hal rHp itees, arc st e com
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cantilevers into a glass-encased void that acts as a light well to
allow natural daylight to filter into the galleries and foyer below.
Storage and additional services are accommodated at
basement level.

Galleries and public spaces have been arranged to overlook
each other, crealing a dialogue between the larger and smaller
galleries and the foyer. An additional relationship is allowed
between the internal and external spaces with selected views
into the surrounding landscape. The precise column spacing
and proportions of the rooms define an underlying rationalist
rivythim,

pedestrian bridge below

apen to below

4.3.4 Spaces

As the number of works in the collection is fixed, spaces can ba
custom designed for specific works. This is evident in the
division of the gallery spaces belween larger and smaller
works (lll. 54). The walls enclosing the spaces have been
manipulated to define the space by a combination of solid wall,
transparent glass or mobile louvers. This allows spaces o
become animated and initiates interaction between interior
and exterior spaces, offering a visual and experiential variety fo
the visitor. The use of a glass facade allows visual interaclion
between the internal foyer and the external public piazza
(il.53).
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ILL. 55 » 58: A view from lhe lower
gallery lowatds the louvared south wiall
and a view of the upper gallery which s
Numinaled through the opaque rool,
Ref: hitp/Mwww architecture.cam

north-south sectinn _

ILL. 57 A seclicn of tie Burda Collection Museum indicaling the relationship
between Lhe ramp and gallery spaces with lhe connecting pedesirian briage.
Ref: hitp //www.architeciure.com

The main gallery roof is opague with a clere story below to
allow natural daylight to filter through (ill. 58). This is the ideal
lighting required for the viewing of artwork. The upper gallery
floor is recessed to allow daylight to filter through to the lower
gallery.Additional light is reflected from the side of the louvered
south wall ill. 55).

Spaces are humanised through the use of appropriate scale
and materials, with the oak floor balancing the impact of the
stark walls and industrial glazing technology.

'4.3.5 Exhibitlon

Exhibition spaces have achieved a balance between allowing
reflected natural sunlight into the exhibilion spaces and
controlling the climatic envircnment. Damage to the artwork
through direct sunlight and excessive heat gain is lherefore
prevented. This has been achieved through sunshades on the
south facade and automalic control sensors mounted on the
roof that adjust to the natural external climatic conditions
automatically. The artificial lighting sensor system
compensates for changes in the natural lighting through
interior fixlures that simulate the qualities of daylight.

Exhibition spaces are predstermined with little variation
required for the exhibition of the permanent collection that is on
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JLL. 58: A section of the Burda Collection Museum, indicaling the floating flaor of the uUpper wastwed spction
gallery level which allows views down into the lower level, and the views from the smaller
galleries aut onto the entrance piazza. Ref: hilp:/iwww architecture,com

ILL. 59: Elevation of the louvered south wall and the transparent panels allowing views from
Ihe ramp to the external environmen(. Ref: hitp://'www.architecture.com

constant rotation. Proportions of galleries have been achieved
by increasing the ceiling height for larger galleries and
decreasing the ceiling height for smaller, intimate galleries.

4,3.6 Conclusion

The external expression of the Burda Collection museum is a
dramatic reaction to the context as opposed to a subtle
integration as at the MoMA. Seemingly a-contextual, the
footprint of the museum makes up the missing wing of the
neighboring Kunsthalle, while the pedestrian bridge acts as a
link symbolising the connection between both museums. The
size and proportion of the new building relates to that of the
Kunsthalle, ensuring that a uniform whole is created, while
each institution still maintains its own unique identity.

Galleries and public foyer spaces are connected through a
central atrium and ramp. Receding floor plates that allows
visitors to view into lower galleries connects the smaller and
larger galleries visually and spatially (ill.58). Transparent glass
panels and louvers allow a constant view of the external
environment, creating a dialogue between the visitor, the
artworks and the natural setting (ill. 59).
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ILL. 80: Aerial view of the WalkerArt Centre
located adjacent to a busy highway
Ref: hitp://www walkerart.org/index.wac

ILL. 61: Locating plan of ihe Walker Arl Centre, indicating the
posilioning of the centre along the edge of the site.
Ref: hitp./iwww.walkeran.org/index.wac

4.4 WalkerArt Centre , Minneapolis, USA , 2005
by Herzog and De Meuron

The Walker Art Centre is an example of a public art gallery
along a vehicular edge which has integrated traditional and
contemporary galleries into a single complex. A relationship
between traditional and contemporary works allow traditional
works to remain relevant and contextualises contemporary
pieces info an existing historical framework.

(Refer to Chapter 3)

4.41 Location

The Walker Art Centre is located in Minneapolis, USA. The
center was originally completed in 1971 and designed by
Edward Larabee Barnes. The recent extension designed by
Herzog and De Meuron was completed in 2005. The
surrounding context includes a residential neighbourhood and
a large sculpture park, contrasting with a busy eight-lane
highway along the east edge of the site (ill. 61).

Conceptually the new tower expresses the character of the
contemporary performance space within while the original
tower reflects introverted nature of traditional galleries. Where
the original building accommodates functions such as
collecting and commissioning of artworks, the new addition
focuses on multi-disciplinary works and collaborations
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between design, filmand visual, performing, literary and digital
arts. The center as a whole strives to house a wide spectrum of
creative activity.

4.4.2 External Expression

In reaction to the busy highway (ill. 60) the original entrance
was placed along a quieter side streel to the north. Galleries
were then stacked lo creale a visually prominent tower to the
north-east winch acted as the main public face and image of
the building. The addition by Herzog and De Meuron reacted
similarly with a new tower housing social and performing arts
as opposed to the contemplative nature of the original tower (ill.

I
L. B2 View of Bl BxXDEaEEsAD N by HBrZog aned

D& Mleuron. Flef. ipciterens walers oeghnion wes 64).
LL &3 A single crumpled algrmmum
maeeh panel befpre nstallation into Fe
busbdiireg snvelope. The new tower contrasts formally through a twisted geometry

Rt hitp fesw walkerar] orgindes wag - = e n
and materially with lextured aliminium panels to the original

tower. This symbolises and reflects the cultural values of the
bme. The original tower is a pure cubic form with a hard

alBgick skin. The new tower in comparison is a bold and
B bic volume hovering in space (ill. 62). The building
"Bgen explored and consists of crumpled aluminium
pams (ill. 63). A new entrance and shop have been
arneath the overhang allowing access from the
ge. The focus remains on sculpting volumes and

ILL. &4 View of the original lowar and fhe adotion by Hertzog and De Mawon from the sculplune park, resinclin

Pl bt www walkerart orogfindex wac spaces, resinicling the expression of structure that seems
invisible. This is especially evident with the distorted and
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by Hertzog and De Meuron indicaling the | gast-west section 24
performance audiorium.
Ref: hiip /iwww .walkeran.org/index.wac

ILL. 66: View of the new tower and connecling plinth, indicating
the large cantilever of (he towar over the pedestrian walkway.
Ref: hitp:/imww walkerari.org/index.wac

IHILI

ILL. 67: Longitudinal section through the new tower by Hertzog and Da Meuron indicating the
connecting plinth and functions accommeodaled below the raked seating of the auditorium.
Ref: hitp:/imww.walkerarl.org/index.wac

tong wodun

hovering cubic volume of the new tower.

4.4.3 Functional Organization

The functions of spaces provided in the new extension
complement those of the original design. Atheater seating 385
people in a six-story volume is provided above the shop and
entrance to the new tower (ill. 65). Maximum usage of space is
achieved by locating a restaurant underneath the raked
seating and providing an entertainment facility which shares
the top floor with the theatres’ fly loft (ill. 67).

The towers are linked with a new plinth (ill. 66) that
accommodates underground parking and three ground floor
galleries (ill. 68). Artist studios and offices have been provided
above the galleries (ill.69). Additional functions including a
library, archive, educational spaces and a cinema are located
in the basement of the existing building. Service spaces have
been completely separated from public and gallery functions
and are located at the south end of the site.

A rejection of the traditional orthogonal geometry in planning is
evident with the absence of right angles. This results in a joint-
less architecture that limits the expression of structural
elements. Gallery spaces are however traditionally
proportioned andrectilinear for maximum flexibility (ill.68).
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ILL. 68: Ground Floor Plan of the Walker Art Centre, indicating the
entrance and choice of routes. The parmanent exhibition spaces in
the original tower {purple) and the temporary exhibition spaces
(yellow) in the additions of Herlzog and De Meuron have been

highlighted. Ref: http /Mmww.walkerart.org/index.wac <

ILL. 69: First Floor Plan of the Walker Art Centre, indicating the
original tower and the new tower (orange) by Hertzog and De
Meuron. Rel- hitp//'www.walkeran.org/index.wac
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444 Spaces
Public elements such as the new tower and internal foyerareas

are expressed in a light and transparent manner, using glass
panels to allow interaction with the external context. The new
tower appears to float due to a lack of visible structural support
and weightlessness has been achieved in the use of materials
and lack of right angles. In contrast, the internal gallery spaces
have thick canted outer walls (ill. 71) and entrances appear
carved (ill. 72) to achieve more intimate and contemplative
spaces. Gallery spaces are emphasized with lace-like fretwork
ceilings (ill.70) with matching gallery doors. These can be
closed yet remain transparent to allow a view into gallery

JLL, 70: View of the lace-like fretwork celling spaces if the gallery is used after exhibition hours.
al the enlrance 1o contemporary gallary

Ref: hitp: /A walkerant.org/index.wac

The large and stark new public space defined by the overhang
of the new tower (ill. 66) and the etched lace pattern on the
concrete paving, is an inhospitable pedestrian environment
considering the climate, volume and speed of passing fraffic.
Consequently the original entrance has been maintained to
offer a choice to visitors.

4.4.5 Exhibition

The circulation route from the new entrance offers muitiple
routes for visitors. They have the option of entering the shop,
moving a level up towards the restaurant, theatre and

entertainment suite or down a ramp into a general circulation
Chapter 4 | | Precedent Studies 50

ILL. 71: Internal view of a
gallery space where the thick
canted outer walls and carved
entrances are expressed.
Ref: Hitp:/iwww.archidose.org




L. 7 WView of 3 carved enanie o a
pallery and the iransipcen] skin saparatng
the irtormal leyer from the sculplure garden.
Raf: hiipiwess walkeran.orpinde . was

LL. 73 ‘Wiew of e mismal crouiabon Epee
which links galleries and 1ha onpital and raw

towar, Hisl, Nptasses wa lkerarl orgfindes wac

spine (ill. 68). The latter links all old and new galleries and the
original entrance lo the new entrance. The circulation space is
parallel to the streat and the movement of people in this linking
element is clearly visible through a thick double glass skin.
There is a 600mm air-condilioned space between the glass
panels that acl as an acoustic and climatic buffer. At a higher
level the translucent glazing act as a canvas in itself, onto
which images and films can be projected for advertisement and
axhibitions (ill. 72 + 73).

The new galleres are similar to the original galleries and
consist of flexible cubic spaces that are artificially lit. The main
circulation spiné opposed o a visual connection links the
traditional galleries, contemporary galleries and multi-
disciplinary functions. The circulation space does however
become a contemporary gallery, projecting flms and images
that can be viewed both internally and externally (ill. 73).
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ILL. 74, 75, 76: View of the expressive transparent tojrer of the De Young Museurm in San Francisco by
Herizog and De Meuron, the panels above indicate lh' manipulation of the building skin both in the main
building and in the tower. Ref: hitp://enwikipedia.org I

4.4.6 Conclusion

The extension to the centre has highlighted and
complemented the original building image through the use of
dramatically contrasting forms and materials. The transparent
linking element unifies the two distinct towers and
simultaneously creates a greater sense of accessibility for
artists and the general public (ill. 72 + 73). The new galleries
have maintained a traditional contemplative character and are
contrasted by the asymmetrical foyer spaces and manipulation
of the building skin both internally and externally. A common
circulation spine links all original and new galleries, public,
administrative and retail spaces. This unifies and allows
interaction between all functions and increases the overall
legibility of the centre.

4.5 Characterprecedent

Herzog and De Meuron continue to develop the expressive
tower conceptin the latest De Young Museum in San Francisco
(ill. 76). Here there is a similar approach as at the Walker Art
Centre where manipulation of the building skin expresses and
reflects the conceptual transparent intention of the museum (ill.
74 +75).
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46 Conclusioists Precedent Studies

4.6.1

4.6.2.

Location

Opposing responses is evident between the MoMA
and the Burda Collection galleries, while the former
subtly integrates into the urban context the latter is a
distinct reaction against the organic nature of the
green zone in which it is located. The Walker Art
Centre responds positively to the adjacent highway,
placing the entrance along that fagade and locating
the main circulation spine parallel to the highway. The
spine has been enclosed with glass panels which
double as exhibition surfaces, creating a visual
dialogue between the gallery and the harsh
environment.

Conceptually

The Walker Art Centre expressed a clear distinction
between the nature of contemporary and traditional
gallery spaces. The organic form and use of crumpled
aluminium mesh panels in the new fower is
highlighted in comparison to the pure geometry of the
original tower and use of brickwork. This contradicting
relationship in turn creates a dialogue between the
architectural language and galleries contained within
the towers.
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4.6.3 External expression

Limiting the formal external expression and focusing on
the use of reflective cladding panels that mirror the
surrounding buildings have achieved the seamless
integration between the MoMA and its environment.

The crisp white planes of the Burda Collection Museum
decisively contradict the neighboring Kunsthalle and
the surrounding park with the external expression and
use of materials. Instead of simply using a similar
architectural language and materials to the Kunsthalle,
the building has been carefully proportioned to relate to
the adjacent Kunsthalle and its footprint completes the
missing wing.

The extension at the Walker Art Centre seems to have
successfully married the formal and material
expression of the conservative traditional gallery
spaces with the highly expressive fagade of the new
contemporary performance space. The new
animated tower cantilevers over the public sidewalk,
effectively announcing the entrance in a bold manner to
passersby and high-speed traffic on the highway.
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4.6.4 Functional organization

4.6.5

Public functions within the MoMA are mainly arranged
around the sculpture court that acts as a unifying
element between the multiplicities of functions.
Similarly in the Burda Collection Museum the galleries
relate to the main enfrance foyer and the circulation
ramp that dissects the larger and smaller exhibition
spaces. Anew plinth connects the towers in the Walker
Art Centre and acts as a circulation spine onto which
galleries and ancillary commercial and educational
functions are attached. In all precedents the
circulationsystem has been treated as a tool to both
separate and unify the contradicting functions required
in a contemporary gallery.

Spaces

The MoMA and the Burda Collection Museum gallery
spaces have been manipulated to allow a visual
relationship with the external context and between
individual galleries. In the MoMA a central atrium
creates a link between more traditional works and
gallery spaces and contemporary pieces. At the Burda
Collection Museum the floor plates of upper galleries
have been receded to allow a similar connection
reflected daylight to filter through to lower galleries. As a
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4.6.6

result of the central atrium and receded floor plates,
visitors are able to have a view of multiple galleries
simultaneously. This aids in general orientation and the
integration between traditional and contemporary
galleries. The relationship between galleries is less
integrated at the Walker Art Centre where all galieries
relate either to the main circulation spine or to
secondary foyer spaces.

Exhibition

Gallery spaces within the MoMA have a variety of sizes
and volumes with the central atrium and sculpture court
catering for larger works. This allows the flexibility
required for the exhibition of the extensive mediums of
artwork in the permanent collection and the diversity of
contemporary traveling exhibitions. Burda Collection
Museum has a fixed permanent collection that has been
accommodated by the appropriate ratio of larger and
smaller galleries. Natural daylight is reflected into
gallery spaces through the roof and the louvered south
fagade. This in combination with an artificial lighting
sensor system creates the ideal illumination required for
an exhibition space. At the Walker Art Centre the
circulation spine acts as a climatic buffer for the
exhibition spaces as well as an exhibition surface onto
which images can be projected.
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The existing D.A.G. was selected to be compared to the
current theory regarding the location and image of public art
galleries and the recent trend of combining the exhibition of
traditional and contemporary works (Refer to Chapter 3). The
architectural responses of the preceding international
precedents towards the requirements for contemporary public
art galleries were used to establish an international standard to
which the existing D.A.G. Gallery can be measured (Refer to
Chapter 4).

5.2 DurbanArtGallery

The current public D.A.G. has been selected for an in depth
case study to demonstrate the existing requirements of the
permanent collection and contemporary traveling collections.
These requirements range from exhibition o storage and
restoration. Interviews with gallery staff will establish the
present and ideal administrative structure and educational
functions and will identify the present weaknesses and
strengths in the existing gallery to allow a realistic and
contextually relevant solution to be achieved. This will require
the integration of a variety of contradictory functions
necessary to create a self-sustaining and globally competitive
public gallery.
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ILL. 77: Aerial photo indicating the position of the D.A.G between the main
wransport arteries in the CBD of Durban.
Ref: www.googleaarth,com

Interviews will consider the appropriate image and target
marketthat the D.A.G. aims to serve.

5.2.1 Managementand funding

The D.A.G is a department of the Durban Municipality. The
municipality currently provides funding for staff salaries and the
general maintenance of the facility. Fund-raising events such
as the Red-Eye and private sponsors provide additional
resources for the acquisition of new works.

5.2.2 Location

The current D.A.G. is located in the cultural precinct in the
Central Business District (CBD) of Durban. There is a dense
urban environment surrounding the precinct that includes
commercial and residential functions. The existing D.A.G. is
housed in the City Hall that is located in the CBD of Durban.
West Street borders the City Hall complex to the north and
Smith Street to the South. These roads are the primary
transport arteries within central Durban. The City Hall faces the
historic Francis Farewell Square to the west and Medwood
Gardens to the north.

5.2.3 External/Architectural Expression
The City Hall was designed by Stanley Hudson and completed
in 1910. ltis areplica of the Belfast City Hall in Northern Ireland.
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ILL. 78 + 79: Main entrance to the Durban city hall complex and the entrance to the
Library, Natural History Museum and the D.A.G
Ref. author
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ILL. 80: Second Floor Plan of the Durban City Hall ILL. 81: View of the central staircase which is

Complex, indicating the localion of the D.A.G. shared by the Library, Nalural History Museum
Ref: author and the D.A.G.
Ref: author

The style can be classified as Edwardian neo-Baroque
architecture (http.//en.wikipedia.org). As the D.A.G is
contained within the City Hall complex (ill. 78 + 80) it has no
singular architectural expression or identity.

The City Hall is divided between cultural and administrative
blocks. The cultural block consists of a library on the ground
floor, a natural science museum on the first floor and the art
gallery on the second floor. The facilities share a common
entrance (ill. 79) and a central staircase (ill. 81).

5.2.4 Functional Organisation

Galleries in the D.A.G. are accessed from the central foyer.
One of the smaller galleries is currently being used for
administrative functions. Educational workshops are held on a
monthly basis in one of the smaller galleries. Research offices,
conservation studios and storage facilities were moved to the
old Durban Beer Hall in St. Alfred Muse in 1995. This facility is
also located within the CBD. Spaces previously occupied by
the research and conservation studios now accommodate the
reference library and a staff tearoom with lockers (ill. 83).

5.2.5 Relationship between spaces
Internal public functions are closely related with all the galleries
linking directly to the central foyer and vertical circulation.
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ILL. 82: Floor Plan of the D.A.G. Indicaling the main
gallery spaces thal are accessed from the central foyer.

Ref; author
© Ref: author

ILL. 84 + 85: View of ihe rectangular galflery which fails to provide
adequate natural day lighting and the gallery which was converted for
the exhibition of multi-media works.

Rel: author

ILL. 83: Floor Plan indicating lhe service
spaces which accommodate the reference
library and a staff tearoom with lockers

iLL. 86: View from the circular gallery
Into the Science Museum.
Ref: author

Access to administrative functions seems disrupted as the
research library is not linked to the offices and both have to be
accessed through public galleries.

There are two circular light wells visually linking the science
museum on the first floor and the art gallery on the second floor,
facilitating interaction between visitors (ill. 88). There is no
relationship between the gallery and the public street
atmosphere as it is on the second floor. This does offer a more
contemplative experience but fails to initiate public interest and
interaction.

5.2.6 Quality of spaces

The gallery was designed to house a permanent collection of
500 works, largely paintings. The exhibition spaces were
derived from this requirement, allowing for maximum wall
space through the use of overhead day lighting. The
rectangular gallery however fails to provide adequate day
lighting and is completely arificially lit. In addition, the nature of
current exhibition has changed dramatically from that for which
the gallery was designed. Current multi-media works that
need to be displayed require minimal to zero day lighting, and
this resulted in the glass panels of the large skylights being
covered (ill. 84 +85 ). The material used however fails to block
sunlight completely, giving an over-all pink glow to the interior
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volume. The circular gallery is flooded with direct daylight from
a large overhead skylight (ill. 87) that exceeds the
recommended 500lux. Works are consequently damaged and
excessive glare hampers the viewing of works. The skylight
above the central foyer, however, successfully fiiters light
through to the library foyer on the ground floor.
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[ 5.2.7 Exhibition: Display and integration of art works .
: The increase of the collection size from 500 to 7000 works, and

I the current trend of exhibiting traditional and contemporary
: works simultaneously have resulted in works being on constant
| rotation and in the exhibition of different media in the same
: gallery. Multimedia works are exhibited in the artificially lit
: galleries where light levels can be controlled. The lack of a
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ILL. B7: View of the sky-light above the circular gallery which allows excess
day light inta the gallery space below (hat damages the works.
Refl: author

designated sculpture gallery meant that these works had to be
incorporated into the existing galleries. The foyer area has
become a gallery in itself, creating an interesting dialogue
between the contemporary multimedia works in the
rectangular gallery and the traditional works displayed in the
circular gallery.

5.2.8 Gallery Activities

Opening Times:

Monday - Saturday 8.30am - 4.00pm
Sunday 11am - 4.00pm
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Guided Tours

Volunteer guides deliver talks and act as guides for
walkabouts on required topics in English, Afrikaans or Zulu.
Students, scholars, clubs, groups and members of the public
can be accommodated.

Events:

Films and lectures are given in the Gallery or in the Lecture
Theatre on the first floor that is accessed through the Natural
Science Museum.

Youth:

Special activities are organised for the youth during school
holidays. Regular craft workshops are held in the Educentre
in collaboration with the D.A.G. Activities include traditional
beadwork, basket weaving and straw-hat making.

5.2.9 Red Eye Art:

Red Eye is a quarterly event aiming to reclaim the inner city and
increase art awareness. Crowds of up to 2000 people are
attracted. Itis part of the Inner City Ethekwini Regeneration and
Urban Management Programme (iTrump) (ill. 88), ABM that
was established as a response to the need for the regeneration
of the inner city. The aims of ITRUMP include:
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ILL. 80, 91, 92: Views of different instafiation ad pieces which have been assembled in the public parks and

streels around the city hall.
Ref: hiw Hwww. redeyeart.co.zal

. Increasing economic activity

. Reducing poverty and social isolation

. Making the inner city more viable

. Initiating effective and sustainable urban
management

. Improving safety ang security

. Developing institutional capacity

The Red Eye Art event (ill. 89) particularly emphasizes
performance art. These include:

. Contemporary European and African dance such
as ballet and gumboot dancing

. DJ’'s and bands in the main gallery

o Sound and Light installations in the smaller
galleries

o Fashion shows

The Red Eye event assists the Durban Art Gallery (D.A.G) in
developing a larger black audience by "bringing the street into
the gallery and the gallery into the street (ill. 90,91, 92). The art
has been made accessible to people from all walks of life.
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5.2.10 Collection
According to Jenny Stretton the Acting Curator of D.A.G. the
current collection can be outlined as follows:

The D.A.Gis based on the western art gallery model consisting
of a permanent and a study coltection. The permanent
collection is for exhibition purposes while the study collection is
for research only as the works have arelatively short life span.

The research at the D.A.G. is monitored by a paper
conservator, an easel/oil conservator and ideally an object
conservator (beadwork and fibre). The ideal management
structure required would include a curator of exhibitions
(organizing exhibitions, events, marketing), a curator of
collections (assembling and managing and preservation of
collections) and a curator of contemporary ari.

The current permanent collection consists of approximately
7000 works. The works are on constant rotation. Works are
rotated every two months and 7% of the collection is exhibited
at a time. A small portion of the works is on loan to municipal
departments while the remaining works are in storage.

The collection originally consisted of 400 works donated by
Colonel R.H. Whitwell. These included British French and
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(LL. 93: The largest work in the collection called “Tall, Average, Petite” by
Allen Jones Ref: Author
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Dutch paintings, French and Chinese ceramics, glass vases
and bronzes establishing the Foreign and English collection.
From 1970 many works of local artists and crafts-people were
added to the collection establishing the South African
collection. The current collection concentrates largely on works
reflecting the rich multi-cultural diversity of Durban and South
Africa.

The collection breakdown:

4410 Paper Works 63%

1890 Paintings/Easel works 27%

700 Sculpture/textiles/fragile 10%

Paintings: Largest- 2.5X4m (ill. 93), Smallest- 30X15cm

Sculpture: Largest - 17mx4.5x6mm, smallest -
17x4.5x6mm

Paper works: (including photographs):
Largest - 2hx1.8x0.7m

Fragile collection: includes silver and copper works

Textiles: includes delicate beadwork and clothing
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5.2.11 Displaytechniques

A variety of display methods are used. The traditional wall
mounting is used for paintings and timber podiums are used for
small sculptures (ill. 95). Free standing and wall mounted glass
cases are used for more delicate items (ill. 94 + 96).

ILL. 84 « 35: Free-slanding glass
cases and limber podiums are
used lo exhibit small seulplures

S AL Contemporary mediums require alternative exhibition options.

The current exhibition has photos attached to a string running

from one wall to another. These have been fixed directly to the

original existing structure (ill. 97 + 98). An alternative may be
ore ideal to prevent damage to the original building envelope.
Multimedia works that require power supply remains
problematic and can only be accommodated on a temporary

ILL. 96: Wall mounted glass cases are used
for mote delicale works.
Ret: Author

pasis.

: Spaces originally designed for storage are now being used for
. ILL. 97 + 88; Demonstration of contecmporary
exhibition lechniques where photographs

exhibition. Additional spotlights have been provided which are
 lotdone ittt et adjustable and suspended from the ceiling. Artificial lighting
SRt cunel has also been incorporated into the original ceiling details (ifl.

NLLE L
Trﬁijnllul‘i.i Il)
(I u T HFLE B AAS

9+100)

.2.12 Storage at gallery

small sliding rack storage facility is located adjacent to the
allery but insufficient environmental control has lead to
nfestation, making it obsolete (ill. 101 + 102). Timber frames

ILL. 98 + 100: Additional spotlights which
have been inserted infe the onginal
ceiling details.Ref: Aulhor
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run on steel tracks but insufficiant space has been allowed for
the frames fo slide out making storage and handling difficult.

Beer hall storage and conservation facility (ill. 104)

All stores and conservation sludios are environmentally
independently controlled to eliminate any fluctuation of
temperature and humidity. All studios and stores include a
wrapping table where works are bubble wrapped before
relocation or unwrapped upon delivery. There is a direct

L TR ".i‘h.r!q siarm wiheh + i N %
ILL. 101 + 102. View of the small skiding rack storage faciity 5':'1-: “ s wend in the pent it relationship between the conservation studios and storage.
tha D.A.G. Which (8 insuficient and hat been damaoed Dy nteslal et PRy g it :
Rel. Authat Additional slorage is required as fragile and larger works, and
works of different media, which have individual environmental
! 1 e ; :

3 - 4 requirements, are being slorad in the same area due to a lack

— l ol Tt

- of space.
- -~ CArds e ey

The storage facility includes:

Paper store (ill. 105, 106, 107)

Paper works are stored in horizontal drawers on acid-free
mounting boards allowing them to be easily framed for an
exhibition. Larger works are stored in boxes.

— s e e . . — ——

Paint store
L 104: Map afme A Sliding rack storage system (ill. 103) is used with additional
B e ‘cupboards for smaller works. Each screen stores up to six
jobeg works on both sides and both screens and works

Chaptor 5 Case Shudy



ILL. 105, 106, 107:
Paper works are stored
horizontally in drawers
and boxes on acid free
mounting boards for
preservation and ease of
framing

Ref: Author

ILL. 108, 109, 110:

"':'1 4 Sculpiure and beadwork

28 are on melanex and on
W acid free mounting

'\l boards for preservalion
Ref: Author

ILL. 111, 112 Baskets are wrapped in melanex

and furniture is covered in pure cofton drapes and
" | ptaced on bricks covered with melanex strips.
Ref: Author

ILL. 113: Equipment required
within the photographic studio.
Rel: Author

are numbered for easy identification.

'Frame store

Some frames are stored separately from delicate works. A

drawing board and mounting board cutter is provided to re-
insert works into frames.

Sculpture store/ Textile store /fragile (ill. 108, 109, 110)
Beadwork is individually secured with pure cotton strips to non-
acidic board in order to prevent pressure being exerted on the
threading. Fragile silver and copper pieces are stored in a
sealed glass case in bags that are tarnish free and prevent

the accumulation of dust. Textiles are stored in boxes.

Basket and furniture store (ill. 111+ 112)

Humidity levels are closely monitored and baskets are
wrapped in melanex to prevent discolouring. Pure cotton
drapes are places over furniture to preveni dust.

Photographic studio (ill. 113)

The photographic studio is necessary for the documentation of
the collection. Specialized lighting equipment, lamps and
screens are provided with side lighting on wheels. A dark room
for the developing of film is shared with the science museum
research department.
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ILL. 114: Vacuum tables ILL. 115: Sliding rack starage system

gl
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ILL. 116: Roller door access| ILL. 117: Portable side lighting

ILL. 119; Washing Beds

ILL. 118 Preparation of works before lransportaliorl

Easel and Paper conservation studio

Vacuum tables (ill. 114) are used to re-align and re-stick works,
Movable side lighting (ill. 117) and flat lights are used to access
works. All lights and tables are on wheels to allow flexibility for
the configuration of the studio. There is a sliding rack storage
system (ill. 115), wall storage rails and a specialized paper box
store. Roller door access is required for deliveries (ill. 116). A
marked chemical cupboard is provided for the storage of
materials. A specialised air-conditioning unit contains the
necessary environmental filters. A washing bed (ill. 119) is
required for the cleaning of equipment and damaged works.

Administrative
Offices are provided for the conservators, curator, general and
record assistants.

Owner/User Survey

Access to the gallery for the disabled is problematic as no ramp
or lift has been provided. Disabled visitors have to be let in from
a door at the back behind a security gate that leads to a small
lift.
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The D.A.G is centrally located and accessible but lacks a
marketable image and a clear definition of entrance. The
expanding collection and multiplicity of functions required by a
contemporary public art gallery cannot be adequately
accommodated within the existing facility. The relationship
between the galleries and storage and conservation facility is
problematic as constant rotation is necessary and this is
delayed because the storage is off-site. Works traveling
between the gallery and the storage facility are at risk of being
damaged or stolen. The relationship between the public
context and the gallery is minimal, preventing the marketing
and sustainability of the gallery. Exhibition techniques fail to
allow for muiti-media works and sculpture to be permanently
displayed and are not adequately considerate of the needs for
individual media.

Considering the above a new facility for the D.A.G. is required,
which will accommodate the mulitiplicity of functions necessary,
create a marketable image and be contextually integrated in
view of environmental control and public accessibility to the
building.
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The case study of the existing D.A.G. established the need for a

new public D.A.G The brief defines the requirements of a new
D.A.G. determined by the functional, environmental and client
needs. The preceding theories, precedents and case study
have established these in broad terms while the brief focuses
on the detail necessities and considerations.

6.2 Influencing Factors on the design for a new D.A.G.:
The case study of the existing D.A.G. partially determines the
requirements of the brief. The current facility is used as a guide
for the outline of the accommodation schedule identifying the
present functions accommodated and additional functions
required.

Carol Brown, the curator of the D.A.G. (recently retired), stated
that the main accommodation problem of the gallery lies with
the large increase in the number of works in the permanent
collection. The original gallery was designed for 500 works
while the current collection consists of 7000 works. Adramatic
increase in exhibition space is therefore crucial.

Many travelling and contemporary exhibitions are being
exhibited which have specific lighting and sound requirements.
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The dome of the city hall, which is currently un-occupied, has
been considered to become a venue for contemporary works
and sculptures. The nature of the building envelope, however,
with deep recessed windows, will still not be acoustically ideal
and may be problematic for digital media requiring a controlled
minimal light source.

The gallery aims to develop a larger black audience from the
community and functions as an efficient resource to the
community. Several educational classes are held during the
week, currently in exhibition spaces, and require a designated
space. Educational spaces and the reference library need to be
interlinked for optimum usage.

The scale of the Red-Eye event that aims to promote a culture
of art appreciation has increased attracting up to 2500 people.
Adequate technical supported needs to be provided for the
event to function efficiently and ancillary functions such as
ablutions need to be considered.

6.3 Functions currently accommodated in the existing

building:

. 3 large picture galleries: 1 circular and 2 rectangular
galleries which are interlinked. One of the rectangular
galleries functions as a multi-media exhibition hall.
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o Rectangular exhibition hall
. Photographic gallery

|
|
I
|
: . Entrance foyer with reception desk for 1 staff member
| . Curator office and additional administration office for 3
l staff members
I . Male and female ablutions
{ . Air-conditioning plant room
[ . Staff lounge and tea room
: o Staff changing rooms and lockers
: . Reference library
l
} 6.4 The following table establishes the usage patterns
II and volumes of visitors using the existing D.A.G.
Number, time period and transport method of people using the building
When Number How
Daily 5 buses per day : 300 learners School buses
Weekends Saturday classes: 30 children
Public :100 visitors Bus, taxi, private vehicles
Every second weekend Adult workshops: 60 adults Bus, taxi, private vehicles
Semi-annually Red-Eye event: 2500 visitors Bus, taxi, private vehicles
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General visitors consisting of the local community and visiting
tourists visit the gallery independently. These numibers are
unpredictabie but are higher during weekends, and on public
holidays and during school holidays, A variety of transport
methods are used but mostly taxis and private vehicies.

6.5 According 