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scemed odd that a IMinc Axt ctudent
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To meny peovple it
should be dealing with an architectural toplc. They
have avgued that architecture is not within the province
of the arts, and that one not initislted into its
labyrinthine sciencific technicalities is not capable
of dealing with the subjcct in much degth.
I hope (and it ie, perheps, a vain hope) that e thesics
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sucii 28 this will remind them of the place architecturc

once held as the most important of lhe arbs.
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T wish to thank the focllowineg people who nove helned
me in my resesrch:

My superviscr: Mr. R. van Niekerk, Dept. of Fine Arig
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Pietermaritzburg.
Architecture Schocl Library, Durban
The Don Librsry, Durbsn City Hsall
Mr.o B. RKearney, Architcecbture School. Durban
Me. dJackson, of Inyg & Jockson, Durban
Killje Campbell Museum, Durbaon
Tiocal Histcery Muscum, Durban
Natal Archives, PMB
Natal Mussuw, PMEB
Natol Provincisl Buildinge Cervices - Library, DML
Natal Society Tibrary, PMB
Mesoirs. Paton, Taylor, Willics & Bonnet ond vhedr aball
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Si. Pancras Stabion, Londen. W.H. Do

Tow 120874
(M. Pavsrer "Sorme Architectursl Writers of the
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Dwelling for a Childless Couple. J.C. Loudon 13323

(G.L. Hersey. "High Victoris

otrowberry Hill, Twickenham. late

- o A T KT oo e :
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/

PN e M T 5

12 L R AT ~ o - 2 ¥ AT [Q R 7 & -
Bastnore Cootle, Herofopdshire. R. Smirke. 1812=5
T s U A ;s 4o n i S .

e owumnerson "Architecture in RBritain: 7

[11. 217b)



L

o
N
.

Vil

Debail fFrem "Ancient
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St. Mery Magdalens's, Munster Sguare, Londcen
2.C. Carpenter. 1642 (G.L. Herscy Tbid. p. 100
All Saints, Margeroet Strect, London. W.
15490-59,  (G.T. fersey Ibid. v. 709)
Wenleyan Church, Weitt Sorect, Durbia. (dem.)
Ko Ridgeway. 1877  ("fhe Picbtorial" Vol . n. 578)

t. Mary's, Scuthwarzk, London. B. Ferreyv. 1340-1

U4

N
(I.~-R. Hitchcock. "Eariy Victorian Avchibtecsaire in
Britain" T11. I-4)

Duteh Reformed Chuieh, Groqstown. 1697
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Wesleyun Church, Musgrave Acta, Durban. |39
WeR. Roburts ("The Picborial™ Vel 7 p. 2050
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nhe George's Garrison Church, Forl Hapier. C.V.
Mat i . : 1.4

Methven 1897-8 (M.™=.)

ditto. Porch (M.H.)
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ditto. (Local lisbory Meceum)
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Congregabional Chicch, Aliwel Otrect, Durbon 1I05-4

St. Jogseph's Cathedral, Darban. c. 1&V0's Goldic

Goldie, & Childe (dem. c. 1902) (Kiilie Caapbel
Museun)

Iimmanuel Cathedral. Durbkan 1907 Strecet-tWilson &

"SJAh . Mo oster Rulilders Pedoracion Journal™ Oct 190H

ditto. plans  (Potea, Mayior, Willles & Bensob
Photo: Mr. G.W. Hillary)

ditto. entrunce I'ng:de. (Loceal Hishery Muogean
ditbc. interior Local History Museun)
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obreet-Wilson & Paton (Local History Muooun)

Proposed 8. Paul's Church, Durban 1207/& o

g
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Wilzon. (Patoﬁ7 Taylor, Willies &

Mr. G.W. Dillary)

PLe Andrew's Church, Uswiato. 1911 C.il. Voallhye
("The Pictorial" Vol. 6 p. 1153)
Wesleyan Church, ¥eorsney. c. 1004-0 Stobl 2 13

2 ¢ - PR 2 3 SUB 8 T o
("Medzrn Buildings" p. )
seventh Day Adventist Chn chy, Strecinek Stpoet, P
oponed 1O0LL BLobh S kieihy ("Nebad Wiloeast D



Loy ', Groyville, Durb.o bepen 1O SRy

& Wlewing (M.H.)
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5. Monastery Church, Merisnchill. Tower. c. 102C's (MJH.)

ARIE Church, &4, Florida Road, Durban 1925 Poyne & Payie
(Architecturce fchool Durban vlans 0D 17502)

4Y. 51. Johin's Chapel, Oecothtsville, PMBR 1920'a Oiroct-
Wilson & Paton (Poton, Tayler, Willics & Bennet)

4o, ple Panceras lotbel, London. Too=""1 G.G. Scolt
(T. Gloag 1bid. 1, ¢1)

ARV Pechey's Mill, Durvan. (dewm.) c. "895/C A, lieG. Ritch'le
(Natel Archives)

443, Proposed Castle Hotel, Howick c¢. 1900 W. Shrect-
Wiloon  (Paton, PTayler, Willico & Ponaci)

9. T MLCOA L, Loagnrket BSlreob, MB ICa1 (Toend ooy
Muscum) (altered in 1207)

DO, Hh. Proposed Courclhouse % O0ficen, PME 1055 C.R.Sn0i]
(C.E. 1189/86)

52, slark House, Mzribtzburg College, PMB 1806-9 P.M., Dud-
COON . (”ﬂLVIw CF oo AT riean Gy J00. Toeean o, 10490

5% ditto. detail of fagade. (Witneuss Coll stlon)

L ditto. plan (from "Netol Witness'" Teb G, 18805)

. dibbes  wvestibule.  (Witonooo (ot bechion)

56. Ste James<tiie-less, Thorndike Read, Wesbwmingter
1829, G.B. Street (J. Sumicrscn "Victoriom Archi-

tecture" p., 58)
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65.  Legislotive Council Buildings, PMB 1588%-8

X1

18t design for the Foreign Office, London 1256
G.G. Seott (G.L. Illersey Ibid p.- 200)

phbed plon, Foreign Office, Londen (Ibid, T11. V-31)
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Foreign Office, London 1868-7Z (ll. Pevesner "Souwe

Architectural Weiters of 4lle Nineteenth Century" ILi. 52)
Town Hall, Durban 188%-5 P.M. Duigeon (M.H.)
Town Hall, Leéds 1855-9 C. Brodrick (.- Hitehcock

7)

\\J

Ibids: p. 22

N

J. Tibbet (Local listory Muscun)

Town Hzll, Newcastle 1897 W. Lucas (Naotal Archives

\J

Acc. 349/1011)

Pogt Office, Longmorket Street, PUDR 1901-7 W. Lucos
("20th Century Impressione of Natol™ p. 171)

ditto. detail (M.H.)

New Legislative Ccuncil Buildings 1898-1901 A.L. Deinbon ($\
(M.B.)

Picadilly Hotel, London 1905-2 R.N. Show (H.-R
Mitchecock Thid. p. 309)

Colonial Qffices, PMB 1395 W.H. Powell (Killie .
Campbell Museum "DPM3B L3”11LLLE3") \
ditbo. debnil of £ ¢nde  (M.1L)

diftGo. showing addilions. 1299 (Killie Coumpbell

Museum "PMB 29522" p. 41)

ditto. additicns (M.1T.)

7 e Dand e ARED. : o 3 P
New Louvre, Paris 1852-7 (H.-R.Hitcheoek ihid. r. 195)

\

1] Wasy TPRodmami e (e . T o DM A
Rrllway Lngincer's GCIfieces, Twoop street, PMR 1901-5

B.d. Wellmen ("20th Cenlury Impressions of Natnl" o. 193

&

ditto. detail of giant order. (M.H.)



/e diblo. dobddl of coraes pavilien (M.

79. ditto, detail of side elevotion (M.I.)

80. ditto. detail of side loggia (M.I.)

21, Marine Regidence, Durban 1901-4 A.E. Drinton

("Natal Mercury" W.Ed. April 15, 1904)

~

B Manor House, Ridge Road, Durban 1904 Stett & Kirkby
(Killie Campbell Mugcum "Durban 29587" p. 47)
STl ditto, ("'he Pictorial™ Vol &. p. 85 The photopraph

show Lady Hulett "alb Home")

8. Cedara College 19046 Stott & Kirkby ("The Pictcrial™
Vol. 8 p. 242)
&85, Telephone Exchauge, Durban completed 1304 Stolt

& Kirkby ("20th Century Impressions of Natol" p. /H4)

S6. - 87. ditto. detail ol fagade (M.II.)
58-9.  ditto. side elevetion (M.H. and "Modern Buildings"
D. 187

90+1. Neticnal Bonk, Durban 1906-8 Stotté& irkby (Local

listory Muscum) (dent. )

2 e Koenig's Buildiag, Victorin

bankiment, Durban e, 1904(dom.)

N

@HHA. Master Builders Pederaticn Journal" Oct 1905
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54 )

95« Riche's Printoersand Masonic Hall, Durban (Tocal

lLLotory Musoun) (dolaced and dom. )

iR

SR Riche's Printing Worls, Darban c, 1904 (M.H.) (defaced)

0 iy . e AONONTE T
5. Town Hall, Durban (winning estry) 1903 Wollocott,
weotlh, & Hudson ("Natal Mercury" W.Bd. Dec 15, 190%)

96. Town Hall, Durban (amendsd 4

("Natel Mercury" W.Ed. April 15, 1910 p. 12)

. S , e ,
S proposed Tewn 1D, bDurban (A6 veemiom) 19075
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Cathedral, London  (J

"Avrchitecture in Britain:

for a Wellinghbon College

Dilchcock "Larly Victoria

Britain® Tll. X=3%)

Town all, Durbea 190%5-10 1,

5
L

Durban - municipual Jubilee)

ditto. details (M.H.)
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okating Rink, Dur

New Law Courts, Durban (1st design) 1909

"Natal Provirnce" Tatlow p. )

New Iew Courts, Durban 1910-12

9

Vel. 9 1566)

Pietorial®
ditto. detail

1830

Rogerson's, 182, Church Street,
("Natal Tllustrzted" p. 262) (¢

Thomas Poynton's, 559, Ymith Street

("Natal Tllustrated® p. 178)

Girls' Collegiate

1892-3 g
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. Bady  (MUHD)

d
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Town Offices, PMB
History Museum) (dem.)

rolice phation, DMB 100802y

L

I o135
doekds

(Killie Compbell Muscounm MR DA

Beningfield's Royal Mari , Durb-

A

Gentury Impressinng of Natal"

62)

School . DU rEen

. Summnerson

. 1857 R.N. Shaw

n Architechure in

Hudsson (It Ohaask:

ban 1907-92 ("The Pictorial" Vel3 p.
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129,

8. Butcher & Sonn., Vest Strect, Durban 1002

e

Street-Wi
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cn ("Natel Illustrated" p. 181)

ditto. (Pateon, Taylor, Willies & Bennet)

Bank of Africa, West Street, Durban 1903-4

(dex.

(L},@.ﬂ' . )

Street-Wilson (Puton, Toylor, Willies & Bennet)

(

Bank of Africa, Longmarkcel Sireeb, PMB 1904

Wilgcon (ML)

Gundelfingers, %69, Swmith Street, Durban (alterations)

\J

Durban 0D 382c)

Sstuttaford's, 575-9, West Street, Dur

P e

Streelb-Wilson & Paton (Architectiire School Durban

0D 791)
o Ly . 3 e - -
beaman's Institute & Rest, Feint Ro-d, Durba

F.J. Ing (defzaced) ("The Pictorial" Vol 7 p

Central Fire Station, Durban 190%3-4 Wells &
("The Pictorial™ Vel 2 p. 200) (Gem.)

ditto. deteil (Architecturc School Durban OD 25

185, Queen's Gate, London 1890 R.N. Show (R

e

Jordan "Victoriasn Architecture" p 228)
Mow 1
Lmperial Lnstitube, London 185'—04 e,

(Ibid. Pl. 11)

Town Hall, PMR 1889-93 Street_Wii

cobland Yord 188290 R.N. Ohow (Jo Glo:

912 Street-Wilscn & Paton (Architecture School
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Wileson % Barr (destrcved

by fire) (MNat-1 Nuseum)gA
Eit i, (Natsl Archives)
ditto. detnil (N tal Archives)
Proposed Railweay Station, Durban 1595 31

("o O 3T Y Ny §O10 T 7 e
o +he Colony orf Natuod J. Ingram p. 107)



100, Nod lwigy babion, Durbuun 13OG-8 Hhreeb-Wileon
(Natal Archives’)
144, disto. 1888-1904 ("Natal Province" Tatlow)
142, New Town Hall, PMB 1898-1901 Strect-Wilcon
(Pa ,un. Taylor, Willies & Bennet. Phobo: Mr. G.W. Millary)
M4, ditbto. (Natal Archives)
g, Pown Hall, Greplown 1897 Lol & Imdiuson
("Natul Province! Tatlow)
145, do. 1903-4 Street-Wilson (HNatal Archives)
16 .-143. Public Baths, PMB 1895-7/ Street-Wilscn & Fyfe
(M.H.
149, Girls' Model Echool, Durban 1397-9 Kent & Price
(Lecal History Museum)
150+ Nabive ligh Courl, Colloege Rowd, PMEB 16HO0- 190
A.E. Dainton ("20th Century Impressions ﬁf Natel" n. 228
151. ditto. detail (M.H.)
152. Eigh School, Durban 1895 W.H. Powell ("20th Century
Impressions of Natal" p. 279)
153. Milton Colliege 1904 Stolbt & Kirkby ("lfat:1l Province"
Tatlow 'p. 150)
150,156, Tonpaarket Strecl Givls' School, PMB 1905
Aot Divinlon (M)
157.  Shops 140/2 Church Street PMR 1900  (M.1.)
158. Lyle Bros., Church Streel;, PMB 1897 (defacad)
("20th Century Impressions of Natal" p. 253)
129«  Lennon Ltd. West Streoet , Nurboan 1900 (dom. )
("20th Century Tmpregsions of Natal " . !
160.  Cutaberts Building, Wesl Street, Dur

St proetiiil o iy e pmlie
Etreet-Wilson ("20th Century Impressions of Natel"p, 45%)
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161. Aﬁderson RBros., 401 West Street, Durban (dem. )
1892 Street-Wilson and Barr (Peton, Taylor, Willies
& Rennet)
462. Nathan Bros., Church Street, PMB (defaced) 1901-2
("20th Cehtury Impressions of Natal" p. 266)
165. Shops, 91-101, Church Street, PMB c. 1901-5 (M.H.)
16/L.. Poole's Fruiteretrs, Longmorket Street, PMB 1899 (M.4)
165. F. Perry & Co., Chapel/ Chuwrch Streets, PMB 1902
(mutilated) (Local History Museum)
166. ditto. tower. (M.H.)
167. Natal Bank, West/Gardiner Streets, Durban 1902-5
W.E. Robarts (Local History Museun; (dem.)
168. Harvey Greenacre & Co., West Stree£;'Durban 1900-1
W.E.Robarts ("20th Century Impressions of Natal" p. 4671)
169. ditto. Towér. (M.H.)
170. Atlantic Buildings, West/Broad Stréets, Durban c, 1905

(dem.) Strecet-Wilson (ficcal History Mu

\_/

1174 & ditto. turret ("Natal Mercury" W.Ed. Feh 17, 19C5)
1%72. TY.M.C.A., Longmarket Street, PMB 1902-4 Stobt & Kirkby

(dem.) ("20th Century Impressions of Natal" p. 233)

De

17%. African Banking Corporation Buildiag. West/Tield
Strects, Durban (dem.) 1906 MeocGillivray & Orant
(Local Histdry Museum)

174.-176. Harwin's Arcade, PMB 1902-4 Stott & Kirkby (M.H.)
177.-178. Club Arcade, Smith Street, Durban (dem.)

1901-4 H.G. Veale ("Natal Mercury" Nov 25, 1904)
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179. A Verandah" 1818 J.B. Papworth ("RuralResideunces!" b 102)
L (NN K iid - Coom
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180. Single Storey Cottuge. 1833 J.C. Loudon (J. GLoag Ibid p.18)

181. shops, Durban c. 1880's (Killie Campbell Museum

"Misc. 29537" p. 21) (dsm.)
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Cubbin's Store, Wegtb
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ke

Lreelh, Turben e.

(Local History Museum) (dem.)

Belereve Hobtel, Ducrban 7295 (Local Hist

k)

Paludene Hotel, Loap

Barker's Buildings, 5

("S.A. Master Builders

His Lordship's

Street,; PMB (M.H.

2%2-4% Wesl Street,

e

>y Museu

Durban

FPederaticon Jourral™ Oeb

Durban (dem.) 1904 W.¥W.Moon ("20th Cent

of Natal" p. 507)
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lmperial Bulldings. Gardiner/Owmith Sire

1901 H.G. Veole (den.

Rattlesbridge Staticn.

Culham Station
Tongaat Station 1905
Bothu's Hill Stetion
(@

Maritzt

pat)

("Natalia" J.F. Ingramn

Chiswick Villia. Trom

"Architecture in Britai

Acgill House, Richmeond

(Tbid. P1. 150)

Blaise Hamlet,

Creonkhill, near

l(l TMN

) {Loeal Hisbory MNuse

1. 11)

("Victorian Stat:

("The Pictorial" Vel 8 p.

1903 (Natal Archiv

A
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p. 129)
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199. Vicarage. Coalpit He~th, Gloucestershire 1844
W. Bubterfield (H.-R. Hitcheock Ibia Pl. V1% )

200. Bearwood, Berks. 1861-8 Robert Kerr (N. Pevsner
"Seme Architectural Writers of the Nineteenth

Cenbury" Pl. 68)

S0, e Red House, bexley leabh, RKenb 1855 Do Webn
(Ibid. Pl. 72)
202. 665, Lssenwood Road, Durban 1397 (dem.) P.M. Barr

(rchitecture School Durban D 237)

207%. '"Wocdford" 52, Ridge Road, Scottsville, PMB ¢,1E857
(Natal Museum)

204, 7%, Musgrave Road, Durban 1904 (dem.) (0D 350)

>205. 27, Oxford leand, Durban 1904 W.i.Robart ; (OD 2000)

206. House, 211, Burger Street PMB 18957  (M.H.)

207, Villa 1833 J.C. Toudon ("Encyclopedia of Cobtage
F.rm, and Villa Architecture'")

208. 81, Banbury Rozd, Oxford. mid-19th Century. speculative
housing ("Victorian Architecture" R. Furneaux Jordan n. 27

209, Suburban villa 19th Century ("Seturday Book" 22 p. 126)

0. House, Stranack/Berg Sireets, PMB  (M.H
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219,  "innoull" Ridee Road. Durban (dem.) ("Mhe Pictorial"

Vol 2. p. 521)
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Pictorial™ Vol 8. p. 377}
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INTRODUCTION

Ao o s architecbure in Natal bebween 1860 qnd 1914 dg
concerncd, its oubutanding aspect would appeur Lo be 1ts
alienation from architecture of tThe present age, 1n both
fcrm and theory. Almost without exception the builcings
of that period show a generous profusion, and the designers
ganve expressicn to their thoughts in &« style, somewhat
verbose, but neverthe-less articulate. llow diflerent Lrom
Cheir successors ol Lhe mid-twenbiclh century who Look
refuge in thaet populer cliché of the modern movenent:
"Lese is more.”1 Recently, however, there has becen a
revaluation of twentieth century architecture. "ILess is a
bore," said Robert Venburi, parodying Miecs's 1‘v:1:a,:<:i1:=1./l

"I like complexity and contradiction in architececture...,"
he said, "I like clements which are hybrid rather thon
purc....L am lfor messy viltalilby over obvious WIALEY « ¢ w o]

s N
prolcr '"bolh-oand' Lo 'eibhcr—opr' ...

I e =S Ty ‘
Mioue ddons aoem

fresh and new after rifty vears of monotonous steel and

g " Charles Jencks. !"Modern Movements in Arcliitecture”
T 3 ANTEZ i g R ) 3y
Harmondsworth 197% p. 95 Mieg_vum;qu Rohe "and Robert

Venturi quoted, respectively.
2 Ibid. p. 221 quoted from "Complexity and Contra-
diction in Architecture" New York 1866 pp. 22-%

&5



losgo boxes. llowever, one 1is startled to find writers
guch as J.C. Loudon expressing a similar theme in 1&€35.
Criticising the Platonic purity of Georgian architecture,
he said that architecture should have a "strong relich"
of "questionable quclity" rather than consist of "insipid
decencies.”5 Obviocusly, one cannot bring back the archi-
tecture of a previous age since the social, econounic

and political environment which permitted it to flouricsh
ic also a thing of the past. Tlowever, just as the Viclbo-
rians found alternatives Lo Georglan architecture in old
styles, so theorists of the present decade are finding in
certain aspects of the once-despised nineteenth =nd early
twentieth centuries, formg ond ideas that provide relreshing
albernatives to the boredom ol recent work. 16 has

already been suggested that variety and complexity are
aspects of the pericd which have been admired anew. It

is the object of this thesis to examine in detail such
traits; in other words, to analyse the positive qualities

of the period which are not considered forerunner

~

(ON

the modern movement. Reference, of course, has tc be

fe 3 o '7’(‘\ Iy (o PR S WY | + 2 a | 3 A
made Lo Ghose which nre.  Ior instance ,» Lo those discussed

o AW T et adie & It o . 5 e e g
by J.M. Richards in his booly, "lhe lunctionsl Tradition

1in early Industrial Buildings" (1958),. mphasis will be

placed, however, on their relative importance (or lack of

it) within the period, and not cn signiticsances bestowed

on them by a leter peneration.

5. . J.C. Loudon, "Encyc clopaedia of Cottn , Farm, and
Villa Architeccture" 1835 1,

—

ondon.



Before examining the various aspecls one should look
at the period and its architecture in general.

As far as the pericd itself was concerned, conbradic=
tory events mnd ideas produced an uneasy baclkground.
Ticonomically, it opened with a short Loom, the result of
Live Yulu Wor.e  Then over=spectdalion caused o depresgsion
which lasted throughout the 1680's. This was broken alter

he preclamation of the Witwatersrand goldfields in 12<6.
Colonists who had left for the Trensvaal and had pros-
pered there returned to Natal during the 1E90's, the new
wealth producing boom conditicns until the cutbreuk of
the Boer War in 4899.5 After the war optimism ran high
and Lhe boom conlinued until the mmd ol 190». 1In December
1905 Nabal dropped suddenly inbo o depredsion cven molre
devastating that that of the ﬂ680‘5.6 By 1908 ‘even the
nost optimistic had given up bope and numerous colonists
emigrated.7 One is tempted to believe that the over-

1elming vote in favour of the Unicn Act in 1909 was

&)

wobtivated by the desperube economic situation.” Alter

1910 Natal remained rel:tively poor, despite her associa-

Lion wibh Lhe obher provinces. Unloshionable though the
) i ol

4., Natal Almansc & Directory (P. Davis & Sons) 1902
"Notes on Natal" p. 99
| " By WO Y ] : :
e Lialle Lrookes & Co de B Webb "A MNisteiy ol habal®
PMB 1965 pp. 202-9
(s i 1
6. The Natul Witness" December 12, -190%. p. 16
- : 3
"The Cost of Building in Natal" |
e e, P ,
7 outh African Master Builders Iederation Journal!
ebrucry, 1908 pe 15
S E.ll. Brockes & C. de B. Webb. Ibid. pp. 244-5



concept wight be, it is Lrue Lo say Lhat whon Ghove 1s
no money there is no architecturc. A1 economic boom
invariably accompanles a building boom, the most agtive

) X . o . . 9 e oy 1O
periods for Natal architects being 1880-2, 1689-59
1900“5;q1 and 191@—12.42 The exaggernbed extravagance
of cortain work built durirg those times may have been
due Lo the uncertainty of the patren causcd by the abrupt
and unprcdictable olternation of boom and slump. Lack
ol securily resulted in an hysberical demand For now
buildings while the money lasted, and architects were
expected to supply eilther buildings of the lutest ifashion,
or conservative constructions turgid with familiar forms
~nd details. Maritzburg, for inutance, chose o Town
Iall iu,bho relabively fashionable Gueen Anne =byle in
"1889. During the boom of 1900-3 Queen Anne buildings,
no longer so fashionuble in Ingland, overron the streets
of Maritzbure and Durban.

Political 2nd social ideals in Natal alsc produced
the tensicn of ambiguity. On the one band, Natal hankered
for political independence, this desire being purticlly

fulfilled by the granting of Responsible Government in

~ NZ /15 N »

1895 Socinlly, howcver, cvery eifort was nmuide Lo repro-
I "The Natal Mercantile Advertiser" dJon. 11, 1683

1" ! onra O o - I N .

As Otiers bSee Us" 10. "'he Natal Witness"

April 9, 1894 "A Building Eoom" 11.

"The Natal
Witness" November 15, 1902 p. 5;

December 13, 1902, 353144
12 "The Natal Witness" July 16, 1¢10. Y. Ed. p. 1 7

"A Puilding Boom in PMB"

/7 'IA T },‘ N atal el & 7 ki 2] i - I il : = oy b
E P lEdle Brookes & C. de B. Webb. - Ibid. pp. 168Lf.



duce the conditions of "llome'. Natnl was very conscious
of her place in the British lI'mpire despite the degilre
for political sutcnomy. There was Lithle attempt to

create a society that was peculiar to Natal, just as there

(]

was little sttempt to create an architcecture that was
peculiar to Natal: "lome" values were right. Others
were not right. (The Boer's, Lorv instance, or the Zulu's).
This is a very old troit. Sald lesar de Saussure, 1n
abcut 1725, "I don't think there is a people more preju-
* 2 : [» . o =T IREE LI 1 H/lL{— T .
diced in its own favour then the British. When 1T
came to architecture Natal, like all other Pritish Colonies,
based her achievements exclusively on tThose of Britain.
This lack of criginality was often discussed, bub
rarely with a sense of urgency. One write1, commenting
on the designs for the new Durban Town Hall (Pl. 62) ir
188%, adopted a rather laissez-Talre alttitude:
"Phe 'tout ensemble'....if not exactly original or
offering striking odditions to the guide book of
tropical architecture, isat least imposing, (and)
meets all requirements...”45
During that same year James Tibbet, in defending his
design for the new Legislotive Council Duildings (P1. 64-5),

sow oviginallity din borms of adding yeb cmother unoriginal

style to the exisling repertoire. e had been wccused

of copying the fagade of the Liverpool Town Hall.,

14, qucted by N. Pevsner "The Englishness of Inglish
Art" 1956 (Peregrine Ed. p. 25) )
15. "lhe Natal Witness" Iebiusry 5,1
PTown Hnall"

86% "The Durban



"In this description of building (he replied), there
cannot be much originality, nor de 1 pretend to it
in this case, there belng numerous buildings in England
and France something like it, and in moking dravings
of this character, an architect 18 bound by certain
tixed rules from which he cannot depart, and all 1
cloim is that I have kept to those rules and applied
them to meet the requirements of this building. 1
have, therefore, as much title to originality as the
architect Tcr the Liverpool Town Hall, Mansion House,
Royal Exchange, and other buildings of a somcwhat
similar elevation, us they equally with me, simply
took their ideas from examples of buildings built by
the Greeks ages ago.

"My reason for selecting this style for my design
was, there being notiing sinilar in the Colony, and 1

. {
thought a change might be acceptable." 6

Only later did architects begin to feel the discrepancy

of transplanting an cld architecture into ¢ new country,
: . . . 17 ) :

one of the pioneers being Cathcart W. Methven. / In a

paper read before the Natal Iinstitute of Architects

IR

in December 1905 he pointed out that there was "in this

country no gradual evolution of later and more civilised
forms of architecture from older and wore primitive formse
....we have simply come upon (the primitive forms)

suddenly ond without warning, and have begun to erect

side by wvide with thewm, in the case ol punlic, comuercial,

and domestic buildings, the selfsame structures that

adorn, or otherwise, the cities of London and bPirmingham,

and their suburbsn districts....We have had a clear field,

o Yy ey 4=y vig 4 S “1in ey - Q0 7 T A=

16. The Natal Witness" dJuhe 28, 1883. Letter to the
diber. An ivonic statement - "Wibbet apparents
a design by P.M. Dudpeon. 17. see Appendix A.

as Lthe N.IJA.

18. Refered to frow now on

Ly plagiliarised



and whot have we done¥ Planted (our Colony) over with

w19

not even the latest or best examples of cockney villas...
This predicament is, of course, inevitable in colonial
settlements. One can hardly expect croftsmen to forget
ukills Jearnt in an old country, and architects who
proctised in o certain style in Englond are nob likely

oreign soil.

I
L

Lo ubundon it the moment Lhey arrive on
The Brilish colonist, however, showed a peculiar tenacily
when it came to preserving "Home" conditions, and conti-
nued to make buildings which tried to be copies of those
of the old country whether they suited Natal or not.go
TLarge numbers of Inglish settlers first began to
arpive in Natal alter 1846 when the land was declaved
. i 2
a PBritish Colony.” Belore Gl Lime Lraders and
nissionaries had populated the small settlement ot Port
Natal (later Durban) and the Dutch Voortrelikers had
established the town of Pietermeritzburg in the interior
in 1838. The srchitecture of this period, hompered by

lack of skill and moterials, was ol a wsimple, ubilitarian

nature. IBEven after the ocrrivel of the Zritish settlers

ib remuined so Torr aboub o deciode. After 1656, when

\ - o)
Noobol was goparabed Prom Lhe Gape by o Gharbor, ™

40 1" -1 ¥ s Tolfen eeteum oy Tdiq:8 1 T : i
19. South Afvicin Master Builders Federation Journal®

January 1906 pp. 25ff '"Domestic Architectbure, with
speclal relation tc the requirements of lNatal"

. " N e e

20 & Mo Hillebrand "A Critical Study of the Coloniazl

Architecture of Pletermaritzburg" thesis PMB 1974 o

J
N

e 1L
) W (dopspnpnde eyare ) I 5 .
e alle Dpookos & Co de v Wobb L. bIE ohir

— alle Breookes & Ul do V. Webb Lhid.
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measure of sophistication began to creep in: the

. 23
number of professional architects and puilders increased,”
and an atbempt was made to ape the architecture of the

2L

Mother Country a little more accurately.” The forms

used were naturally behind the times; in fuct, Dby

i

Pritich sbondords, almost Uhirly ycors 0ld.“” ‘'hese were
based almost exclusively on Victorian architecture,

i.e. the revival of styles from 18%7: Renaissance, Greek,
Gothic, Jacobean, etc. DBy 1880, architecture in Natal
had resched a fairly high level of technical competence -
high enough for architects to be able to evclve their

own style, if they bhad wanted tc. llowever, as C.W. Methven
pointcd oul,,,g(j they had merely token Lhe opporbunily ol
catching wp with the latest developments in Ingland and
transplanting them with minor concessions to the Natal
climate. When discussing the aspects of the pericd,
therefore, British as well as the llatal achievements

have to be examined thoroughly.

. Kearney "Architecture in-Natal" Capelown 1973

-
L L

s M. Hillebrand. Ibid. pp. 36f
25 M, Hillebrand. Ibid. pp. 4=5
26 see page 5, note 15.
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CHAPTER ONE:

THE NATURE OF ARCUHITECTURT

Tt has been suggested that the aspects to be discussed

are the components of an architectural norm diiferent

from that of the present day. What, in that case, were
these components according to the architects of the period?
What, in fact, was their concept of the nature of
architecture? |

Basicelly, it lollowed the Giwme-honoured Vitruvian
ideal: stability, fitness and beauty./l A singlc contro=
versy, however, marred this 1ldeal: was architecture
an art or a science?

The Victorian era had seen the rise of the great
cngincering works - the bridges, tunnels and sheds ol the
new roilway companies (M. 1), the irvon and gluss conser-
vatories, culminabting in the spectacular Crystal Palnce.g
These were cpenly condemned by theorists as belng not only

unarchibectural, bul downright Lu;ly.”‘ They were stable,

Ta A.G. Cross. "Banking and Building" "The Natal
Mercury" August 25, 909 p. 8
e H.-R. Hitchcock.

"Farly Victorian Architecturc in

Britain" New York (1972 Lid.) Chapters XV and XVI

. = A . . o

5 o N. Pevsner "Some Architectural Vriters of the lNine-
centdt Sentury" 7 A3

teenth Centursy 0.U.P. 1972 p. 115 (Pugin), p. 133

(the leclesiolopgiots), p. 154 (Ruskin).
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£it for their purpose, bulb lacked bHeauly' - that cogential

ingredient which archilccbure apparently pogsessed and

(T
kA

engineering works didn't. It 1s cobvious from this that
the Victorian architect would not have agreed with the
modern theory, now taken for granted, that stability and
fitness equals beauty. What, then, was beauty?

It 1e profitable to ccnsider Ruskin's diatribe against
railway architecture:

"Another ol the strange and evil tendencies ol the
present day 1s to the decoration of tlhe railroad
station. Now, 1f there be any place in the world in
which people are deprived of that portion of temper
and discretion which is necessary to the contemplation
of beauty, it is there. It is the very temple of
discomfort, and the only charity that the builder can
extend is to show us, plainly as may be, how soonest o
escape from it. The whcle system of railroad travelling
is addressed to pecple who, being in a hurry, are
therefore, for the time being, misersnble. No one
rould travel in that monner who could holp 1t - who

had the time to go leisurely over hills and betwecen

hedges, instead of through tunnels snd between banks:

at least, those who would, have no sense of beauty so

)

acute as that we need consult it at the station. The
railroad is in 211 its relations a matber of corneot
buitinesis, Lo be ol Lhrowsh o soon posisiiblo. T
Cronsmutes o wan Lrom a traveller into o living parcel.
For the time he parted with Lhe noblop churucteristices
of his humanity for the sake of = planetary power of
locomotion. Do not ask him to admire anything. You
might as well ask bhe wind.

Carry him safely, dismiss
him soon: he will thank yoeu for nothing else. All

attenpts to please him in any other way are mere mockery
- . 4 - . i . ’
and insults to the things by whieh

I

you ondeavourr to do
") i v RVIRRE Ve ¥ , 1 i

Hoe Uhere never wag moroe Llagaimmt nor dmpertinent Lolly
than the smallest portion ol ornoment in anything con-

[
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cerned wilth railrcads or lcedd them. Keep them oub ol
the way, btake then through the ugliest country you can
find, confess them but Lhe miserable things they &re,
and spend nothing upon them but for safety and specd.
Give large salaries tO efficient servants, large prices
to good manufacturers, large woges to able workmen,

1et the iron be tough, and the brickwork solid, and the
carrianges strong. 'I'he Lime is perhaps nob distant when
Lhose Lirst neceusllics may nob casily be meb: and To
increase expense in any other directlion is madness.
Better bury gold in tie embankments than put it into
ornaments on the stations. Will a single traveller Dbe
willing to pay an increase of fare on the South Western,
because the columns of the terminus are covered with
patterns from Ninevah? - he will only care less for the
Ninevite ivories in the British Museum: oI on the
North Western becausc t cre arve old nyelich=looking
apandrels Lo the ool ol Lhe stalion al Crowe?  he
will only have less pleasure in their prototypes at
Crewe House. Railroasd srchitecture has, or would have
a dipnity of its own if it were only left to its work.
You would not put rings on the fingers of a smith at

(41N
: ' 4
his anvil."
Here beauty is associated with decoration, and decoration
with pleosure. Ugliness was misery. Railroad stations

mode one miserable, therefore they were uply, and, in order

Lo be honesb, Lhe consbrucbor had Lo allow Lhow Lo be ugly

by not decorating them. It must be admitted that Ruskin
had little regard for construction in his architectural
theory (apart from the fact thet materials had to be honest).

Decoration, for him, was the essence of architecture: the

L., John Ruskin "The Heven Tamps of

Arvcehdtecture”  Chapter
IV, poragraphs 21 oand £22 0 (quobdd by Benpebl ¢lark in
L R D v I BN T -

Rushkin Teday" DLondon 1904 pp. 246=7)
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agculptbure and painting, i.c. Ghe atrt, were noroe important
than the structure behind. Other Lheorists paid wore
~ttention to the importance of structure but agreed that,
in order to become architectural, it had to be decorated,
and decoration involved the trappings of a rovived style.
Ruskin, being ore of the greant exponents ol the Gothic
Revival, advocated Gothic decorabion. Others oelonged to
o clagsical tradition, and later an eclectic "I'rce Renal-
ssapce" school came to the forc. ©OGtyle, however, was not
just decoration. In the Victorién wmind it played an
important part in the expression of functlon. Taking
Cothic &s an example, one finds that it is used on parti-
cular functional types - chu-ches initially, later cortain
civie and domestic strucburcs. The Gobhic style (Lor
reasons discussed in a lnter chapter) was assoclated with
Medievnl piety. If a building were clothed in the Gothic
style it would therefore be recognised as a holy structure.
Other styles, especially classical ones, could not claim
this moral justification, but suit: ble associations could
easily be raked up.5 It was even claimed by some that

Lhe arbilrary elobhing of butldings in varieby of vy lon
would have an cducabional value that made up lor fuwictional

contusion.” (Pl. 6)

5. The Renalssance levival, for instance, was associagbed

with the merchant princes of Renaiscance Italy and was
v and wa

patronised by the Victorian nouveaux-riches (see l'. Pevsner

"Outline of Iluropean Architecture"
ALl 1

Dpe  H8HH=0) e Cette  John Claundius Loudon.

(sce .l Hewscy "Hiph vicborion

IMarmondsworth (1963 Bd.)

Golhic: o Study in
Ascociationivm  Poalbinore 1972 pp. 20-1)



This is the architectural theory inherited and imported
by the architects of liatal. During the period under
discussiocn the seeds of dissent were sown, especially in
_[\,merica.7 By the end ¢f the period the functionalism that
was Lo remove the art Irom architecture was beginning to
coin dmporbance. 1o Nabal, however, architects continued
Lo defend old values: unadorned conslruclbion wos condomﬁedg
and srchitectural beauty was equated with style and deco-

9

ratione. They asgreed with Huskin. Architecture was an

art, they said. "A great art, a noble art", said Reginald

, . 10 ; T .
Guy Kirkby; "the art which engrossed the great attention
of a Phidias, a Michel Angelo, a Wren..." sodd Arvthur G.

y L [ " \ IR 1" i | !

SR Lhve Mobbher ol Arba®, uoad yol anolbher.

Against this, however, one finds the down-to-earth comment

of Sir Ienry McCullum, Governor of Uatol: "Architecture

P e.g. by Frank Loyd Wright.

e A.Ge Cross  "DBonking and bBuilding™  "The Natal Hercury"

5 may be poerfecetly fitted

T

Aupust 25, 1909 p. & ("Buildine

to Lheir purpose and yel nol ouly devoid ol beauty, but

positively hideous and dispusting to Ghe oye, and sucly is

adways Lhe case when really devsipgned only Tor wlbiliby.™)
. e/ N € A

Fe e.g. Decription of the new Y.M.C.A., Durban: "There
is no special architectural treatment of the work, except.
in the case of that part of

the building containing the
hall.

Here the classic style has been adopted, the princi-
pal outward features being four Corinthian pilasters..."
5, 1904 p. 13

ol Aptsg™ o

"The N tal Mercury" Weckly Id. March 2
0. .G Kiekby  "Arvehilecburve: Molher

Noahoocl Witnoos™  Deplomnbeor 2, 1005 po 6
TMs Ao Oross. Ibid.

A A - gl e — T . s

12« ; "Architecture: How it explains a nation" (by "F.A.J "y

"Ihe Natal Mercury" August 24, 1909 p. 14  (sec Hote 10)
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ig nol entirvely an art, bub in « coeca homensure Lsonoscience.
Unless the scieunce of building 1s perfectly underst od, it
was useless for the srchitect To wield his pencil. The
pencil was only giving tongible form to building construc-
'bion.”/15 Fven more sober wos The cobservation of J.I..
Sarnes; Chief Iingineer of the Public Works: "AS with

the Judging ol a Horse 0 with desipns Lor a Building

the oppearance though of rrect importance can not be

separated from the utility, while those again are modiiied,

St
if not governed by the gggg.“l‘

HOis lMajesty's representative was at least ndveecating
a balance between art and science. ‘fhe gener:l public
completely dismissed the srtistic side as C.VW. Methven
found, to his distress:

ot very long ago I was casually asked what I thought

ol the completion ol the new Town Holl in cerent.  “he
imnediate interjection of an interested bystander was
"Here, we don't want your opinion, you're en Artist

I want to hear a practical man's.'" The fact that
Architect

€3 o
Clo CE\I

my engincoering; oxpericncesprobobly ~dded
somewhat to my praoctical knowledge, secmed tc be quite

extinguished in that gentleman's opinion by the ract

13. N.I.A. Presidential Addregs "The Natal

Witness™"
May 19, 1606 p. 6 (Sir Henry was constantly taking the
architects to task. On this occasion he had been invited
to say « few words after the main speech. William Lucrs,
the President, had spolken interminably and lis Ixcellency
had contrived, in « shorl, pithy address, Lo contradict
everthing Lucas had had to say in favour of the profession.

14 oW T REER Ty 1o C wAagS o =4 i
4. P.W.D. 3653/94 DBarnes was commenting on his wethod of

Judying designs for bthe new Coloniul :suildings in IMB.
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Lhat L had at least sone asplrations after art. ~

The situction wes undenicbly ironic since the building
public erred in whatcver choice they made: They demanded
the bare, utilitarian structures, SO roundly denounced by
men of taste, and they clamoured for houses ~nd business
premises so bedecked with ornament that at times the
structure was barely noticeable. What s dilemma fo1 the

architect of principle!

(,__.

Tt is obvious frowm the above that the wost important
aspects to be dealt with in this thesis will include
style, function and decoration. It 1s also prarent that
the architect himself, and Lis patrons, deserve atlention.
This choice may seew, at first, a little inconvenient,

since these aspects bend to overlsap one another, invelving
a certain amount a repetition. It wculd, howcver, be for
more inconvenient to give a straight-forward chron logical
account. Most of the aspects concerned appeared in

ed. in their

-

various guises aluwost continually, so a chronologlcal

treatment would be repctitious indeed.

154 H.Il.A. Fresidentia

Address "South African Master
June 50, I

Builders federation Journal" 208 p. 17



CHAPTER TWO:

P RISVIVAL O SIY 1L

The revival of style is not o purely Victorian phenomenon.
Frwin Panofsky, in his book, "Renailssance and Renascences
in Western Art", discusscs a number of deliberate reviv.ols
preceding that of the 19th century: that of Charlemagne,
then the 12th century renadissance, and, ol course, the
lLuLLnA nonaiosance ol Lhe Mith Lo 1obh uonhurivu.l Vi a
however, only abtbtempted to revive the forms ol o single
source: Antique Rome. In Englsnd this Renslssance only

ined = foothold during the 17th century when Inigo

‘ D

Jones imported the Itulian style.”™ IFrom then on the
Classical manner became the natural mode of expression,

propressing through o showrt barcque phase into the chast

0]

Palladian style of Cuampbell, Tord bBurlington and Kent.

During the middle of the 138th century, however, a revo-

lution was set in motion which was to change the simple

evolutionary process of stylistic change.

The Palladizsn style had taken shape during the country

villa boom of -the early 138th century. It was

(9

le e TPamolulky "Renalswance nd Roenswseoneos in Weatein
Art"  Timndon 1970 nd .

2a J. BSummerson Arcinltecture in PBritain: 1530 - 1830"
Harmondsworth (Bth Bd.) 9 3G Pos BIEE

Ba J. Summerson Ibid. pp. 119ff and 181£f



by Uhe atistocracy ,

wWhigp
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architecture was characterised by pure, geometric
based on the timeless laws of NHature. Wanstead
(Pl. 2), for instance, consisted of a simile ceuby
with a portico and sbair, Clanked by equ-lly simple

wings,
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backdrop to the wvilla, but an nssociational device of
some importance. Lord Shaftesbury had, in his writings,

iy

encouraged a new enthusiasm for thc'antique. The education
of a gentleman had always included the study of architecuure,
and now bthat the Continent had been opened o British
Leavellors, by the Peace ol Utrechlt in 171%, the Guand

Pour assuded great importunce. Humerous youns men travelled
to Italy to study the srchitectural remains, under the
influence of Shaftesbury's ideas, anc came back to England
determined to recreate Lhe abwmosphere of wucieat Rome on
their private estates. The easlzst method was to construct
arbificinl ruins and to ploce them steabopically din bhe
landscape garden whoere Lhey would coll up feelings ol
nostalgia over the triumph of time over man'e grent works.
Of course, not only ruins were built, bub also minlature
structures that could be put'into use: “btemples, ice

houses, rustic shelters - mostly in the classical style

(P1. 4). J It was at this point thot a bendency creph in

o cxperiment wiblh sbtyles obhor 1hon elassical. This
apparenbly harmless acbivilby was insbigated by Wiliiam
Kent who designed a number of garden follies (as they were

called) in bizarre or exotic styles: for in

scance, a

"Gothick" tower for Aske Hall (Pl. 5).1U As

\s" the century

/s . Whinney ‘"Seulpture in Brit:in 1550-1830" T@?# P 68
- Thompson  "A Diotory ol bBngtish

Architecture" JHarmondswath 1965 Iid. p. 220

d. Do Kldsen, P. Marray,

9. MIngland and the Mediterronenn

Iradifion” Id. Warburg

O P e s i et Hlomde 2 56 T - - -
& Courthauld Institutes 1945 0.U pp. 1547F H.¥. Clark

"TTighteenth Century Elysiums"

10. 4. Rowan '"Garden Buildings" Country Life 1088 pp.
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progresved interest in Lhese wlyles increased. Ly 1950
the modern concept of historicism had begun to develop.
The past was no longer regarded as a continuous classical

development with an unfortunate medizsval interlude.

Theorists ‘began to see styles as separate centitics
exislbing consecubively. In opvusilbion to traditional

theory it was suprgested Lhat thiough conscious cnquiliy

. - 5 : ; 11
intd the past one could enrich and l1aprove the present.

ition.

QJ

The Grand Tour developed 1nto an archeoclogical expet
Intrepid Engiishmen ventured beyond conventional boundaries
into Greece and Asia Minor and 1t became fashionable to
publish one's findings in lavishly itlustratsd portfolios,
one ol the most influcontial being Stuart and Revett's
"Antiquities of Athens", brought out in 1752 (Pl. 5).1
These aclivibies were wobivaled, Lo @ cerbain cextenl, by
a rowantic intercst in alien cultures, thus it came aboutb
that me di val styles, distant .in time, rather thao

:

1lso attracted the

el
)

thentis

Q

n of the archeologisbts, although,
in thils case, an Lnglishman had to be

those who wandered in foreign lands since Gothic, like

Boroque, retained dugerous Cathelic conobabions. &

ALl these bizurre sbyles, oubside the main cultural
. . . .
svream, first made thelr appenrance in the form of garden

follies. With the rise of the moderately-sized villa,

1. J. Summerson 1bids -p« 24
12. J. Summerson Ibid. p. 249ff (olso J. Mordaunt
Crock "The Greek tovival" TLond .n 1972)

e e W s 1" Easel =T ! 1 '

5. K. Clark Yhoe Gothice Roevival® Harmone sworth

1962 Jide  vp. o
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howover, with ibs dnbGimale relobion Lo dta survoundings
T b 3 /lll" st o i e 5 i 5 P -
(PL. 194), it became accepbtable Lo apply TGhese styles
to larger editices, although it was not until the late

18%h century that architects considered them a part of

. . . 15 . . .
thelr serious repertolire. > 1t was only after the Fformu-

lation of the theory of the Piclur=esque and ils application

by Repbton and Nash that the carnivel of styles becanme

\ . ; : 16 .
tmportant (Pl. 195-6). LG was also cue wuraged by a

spate ol books dating firom about 1890, illustrating
numerous types of buildings in 2ll styles. This trend
culminated in the publications of Lecudon in the 1830's

and 40's which catered for the gpeculative builder and

2 B e a o ey -~ i
included every style discovered gso far (I3 b).]

st 2

‘Yo the early Victorians this was a lamentable state

ol affadrs.  Their proposed solubtion, howover, did nol;

include a return Lo a homogencous gtyle such asg that of the
early Georgians. An even more extraordinary situation
ensued, already alluded to: the devels

Faet e .
actions supporting dilferent styles whkich culminated in

that furious controversy, the Battle of Styles, w!

raged from the late 1650's untbil the end of Che 1360!

[ sV : 1 s . i
wpariced oi'l by the compelbition for Lhe new Housas of

)

Parliament (Pl. 53), it was a

el ey~ T
SUMLlerson Georpgian London™ Harmondsworth 1959 Ba.

(see Chapter 5 section ii - "Domestic Forms")
ames Wyattb. see J. Summerson "Architecture in .
Britain 1520-1330" pp. 2813 (Pl. 8)
O e D rion Livighs P SPOBTT
i :
/e Ma=lo 1litcheoek Torly Vielhorian Avehilechure in
Brilbooin! New Yoo )2 . Clinpler 11
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nibion bLebween Lhe Goblus and Ghe Clasniiednlo, il b

in a hollow victory for the latber, hollow, in that neither
style really flourished ofter the eventual outcome, a

nybrid style taking thelr place during the late 19th
Cerz‘tury./@

All the revived styles flourished in Notal botween
1060 and 1914, bub there was Little ol lhe aniwosity
which had torn Ghe British scene. As in Britein ol the
late 19th century, architects had settled down to -n

. T . o ’ ) 20
indescriminate borrowing similar to That of the ilegency.

Abtitudes to the different styles, however, were coloured
by the Victorian theories. One finds evidence of the Gothice
and Ttalian revivals in Mﬁtal, thevetore, bub the moral
convictbion of thoue enpaged in the o0ld controversies was
lacking. A symptom of Ghis woas the sbrange "Ieee Honnlo-
sance", a purely Victorian style of the late yerrs
consisting of an eclectic Jjumble of st

rles. Before examining

this, however, its forerunners must be dealt with.

10. K. Clark Tbid. Chapter 6 (also pp. 159-72 for

Lhe Ptoreipn OFfice conbroversy)
19. 1. Colling  "Chunginge Ldeoals in Modern Architecture"
London 1965 p. 122

20. see Note 19.



i ')";W.

Casilies

CHAPIMER 5:

P GOITIC REVIVAL

e modieval party, forwing one gide in the Battle ol

styles controversy, wos & definite minority until the 1&£30's.
The 18th century had seen the graduzl acccptance of Gotuaic
as r» style suitable for imitation. Its sphere of accep-
tunce, however, had been 1limited to garden ornauents and

. R Pl 5o scmmen 3 pmame aeveymrad BT s
domestic frivolities (Pl. 5). The Georpicna foaresd onsil

Ginom ol any kind, bul roligious onbhiusioom, L earbicularl,

- l _
wilh its Catholic overtones, was strictly taboo. Thus

Gothic, which bore the indelible stuup ol medieval Catho-

licism, could not be used in 2o way thot would sncourage

emotional self-indulgence. The style itself was regarded

[ il

as complebely irrabionnd, cven Hornce Walpole, cliaplon

of Gothic and man of tasbte, belicved that

Toane must have

taobe to be sensible ol the beautiecs of Groeciun archltecture,

:) h o
one only wants pagsions Lo feel Gothic."™ By T

the 18th Century, however, 'horrid' passions had becone

popular. This was partly due Lo a change in literary

togste. The "Gobhick" mood had been exploited by the Augustan

poets who liked to evoke harmless melancholy and nostal

The imagery involved a combination of ruins, tombstones,

ivy, bals, owls and moonlight. These mnnifestations Lound

ooviousd equivaleont in Lhe aohoam Gobbhic vuins whiceh were

4 K

l. K. Clark Ibid. p. 656=7

Mo

« Ps Colling Ibid mne 52

& S



ercched alongoide the closgicnl garden follieu.5 During
the second half of the 1660 century the Gothicls poem

gave way to the Gothic novel, inhabited Dby the same paze-
phernalia, but exploiting more openly the ginister over-
tones given to the Gothic baclkdrop by superstitious Popory.
The originator of this trend was pronably Horace Walpole
who published "Castle of Otranto" 1in 1764.4 Towever, his
1othic mansion, Strawberry Hill (P1. 7), rebained a cosy
preciousness that was of the Palladian rather than the
Romanbic age. It was the exiravagance of William Becilforc
and his sublime Fonthill Abbey (P1L. 8) that allowed Gothic
to assume Romantic traits. bhven so, this new cmotionalism
could only take shape 1n a domesbic environment, the imme-
diate result being a craze for shom castles and nanor houses
which later found respccballity duriug‘the Vietorian ors
(Pl. 9).7

he prototypes Lor moul ol these stracbures had been

[}
relipious. 1n obther words, the Cothedrals ol the Cathclic
past had been raonsacked [fcr sultable decorative motifs

/o ~

There had been few attempts to apply Gothic to approprizte

religious struclures. There had, in fact

, been very few

chirches built after 1725. Enpgland had been overstocked

with churches during the Middle Ages,b but

Revolutionprogressed, and the cities grew, and the rural

population graduazlly moved into the cities o the lack

U
0

of churches in these arcas bezan to pre

& present a problem which
J« e Glark Iblds P« S7/EL

x o o 5 . 3 o X

F. Ibid. pp. 32-% 5. T.5.%. Boase "lnglish

o - -

Art: 1800-70" 0.U.P. 1959

as the Industrial

- o 7 - - o i
De OY 6. ‘K.Clark Ibid. p. 80-



py 18175 had becone clironic.  Arter Wabterioo Lhe urbun
population suddenly expanded nd the Government was
lismayed by the appesaralcCe of uniest amongst the lower

classes that found on outlet i

non-conformism. It was

cnthusinsm had developed which

lead Lo nn lnglish cyuivalent

Pushed into action by the

class, the Government pas sed

one million pounds for

Soon alfterwards, a pamphlet was circ

tects asking for "the most economical mode of
churches with o view to accommodating the greatout

owerful church-going
21

the building of new churc

n atheism, radic

recognised that a type of

, it was belieoved,

ol Lhe Irench

Act, 1in

5
!

ated

alism

128

amongst

and

rodless

[}
&)

ar

would

middle-

1818, providing

G0,

building

Kevolubion.'

g

numboer

ol perscns at the smalleslt expense, wilhin the range ol wun
ordinary voice.”9 The architects, whe only had expericnce
in seculsr design, were n..w perplexed. Gothic houses had
presented few difficulties since the nbsence of medieval
examples had left the wodern designer comfortably frece of
rules, bub the large auber of medioval prototypes Low
churches wns almost embarrassing. And classical chumches?

'"hese were condemned by the

xpense entailed in buillding

adorn the front. 10

In the end at least six

Commisgioners becuusce ol
a large sbone portico o
millions were spent on 21

the

e m
el el

7 o Clarke "Church

Builders

of the Nine

Century" (David & Charles Reprints) 195 p. 2
Ge o Bunwierzon  "Avehileclburs ir Deibailn 1590
g « folauiek Lividlea e ol

10« LD.l.T. Clarke ITbhbide. ppe. 5 & 34

teentn

PO
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churches, 174 of these being in the Gothic style.ﬁq The
first attempts, although disappointing, were , praised and
the nrchitects encouraged. AS te scheme proceded the
results were less warmly received. 'he obviously evai-
pelical nature ol the projeet gale-punrded it Trom SUD L=
ciong ol Popery. lowovel, Liie arehitocts acored to o oul
of their way to avold those sensations of sublimity and awve
found in resl Gothic churches. The result wag a half-
henrted flimsiness of form and detall, condemned by
contemporary critics and later even by the architects
themselves . (Pl. 10).12

Into this atmosphere burst the young Auguistus Welby
Norbhmore Pugin, o converl Lo Cabhobicion, delormined
Lo restore the splendours of Gotiic. pshocked by the poor
quality of the Co .missioners' Churches snd not Lrigintsned
by the implicutions of enthusiasm, Pugin formulated a
new ethic thot was to permeate qrchitectural theory until
the ond of the 19th century and beyond.

i wribines are dowinsted by his desize to OV LVQ
Catholic, that is, Gothic architecturc. This revival
can be divided into three cabtegories: Gothic as Christlan
or ethical architecture; Gothic as English architecture;

and Gothic as functional archnltecture. As far a

(6]
Ci
=
»

first was concerned FPugin was influenced by the recent
Catholic revival in l'lrance. Certain French writers of

that period claimed Ghat architecbture revealed the spirit

Me  Be Cluplk 10ds e &

12. J. Summerson ITbid. p. 315
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ol sociclby and that the guperior nabure ol GoLhic rellected
the supcriority of the Catholic society that produced it.ij
This sort of reasconing Zave rise to the ethical fuilacy
that only good men can nalke good architecture. Pugin
believed as well that the Protestant Reformation had

caused the downfall of society and architecture in kngland
(he was not alcne in 'l:,his)/“+ and that to raise soclety

from its present depradation one had Lo revive bthe archi-
tecture of a purer age. The second, or patriotic category
invelved Pugin's condemnation of the contemporary Jumble

of styles in faveur of Gothic which, he belicved, was an
Inglish invention. "Tf we worshipped Jupiter", he said,
"or were votaries of Jupgernaut, we should raise a temple
or erech a pogoda...but, in the nome of cc.mon senose, while
we profess the creed of Christians, whilst we glory 1in
being Englishmen, let us have an architecture the arrange-
ment and details of which will alike remind us ol our

faith and our country - an architecture whose beautles we
may claim as our own, whose symbols have originated in

our religiocn and our cxstoms.”qj Again, the Refcormaticn

is blamed for the present chaotic state of arfairs: %he

introducbion ol papgan mobils having corrupted g lish
e . : . . , .
ethics. The third, or functional category 1s perhaps the

most important. Pugin realised Cthalt "to advocste Christion

#
I T

Z 3 < 5 IZN - brmz 2 = 4 . & 0 5
5. e.. Chatsaubriand "Génle du Christianisme'" 180

gL

)

M

IR K . o
. probably influenced by William Cobbett'*s "History of
» History
the Protestant Reiorumation" “1824-7
e 1

s o s o i . oo L
) A.W.N. Pugin Apology Tor Ghe Levival ol Cchristian

\rehiteotuire in bngloand™ 1647 Ba 5



architecture nmerely on Lhe ucore ol ilts beauby, can never
prevail with Gthose who preless Lo Chink that all ert ond
majesty is concentrated in a Grecian temple. We must

return to the principles from which all styles have

Lf / 2 o F g
origin&ted.”qo These common rules of design he sel down

in "The True Principles of Pointed or Christian Architccture",

1 series of lectures which he published in 1847 ¢

4. "that there should be no features about a huilding
which ore nobt necessary for convenience, constbruction and
propriety.” (By. propriety he meant that form should

symbolise functionj; im other words that one should recoi-

e

nise the purpose of a building from its nppearance Pugin,
of course, was thinking of Catholic forus).

5. "ghat all ernament sheould censist of enrichment ol the
essential construction of the building," . and

%.  thal "the construchion should vary witih the material

employed and the designu should be adented to the usterial
)

. ; 1%
in which they are executed."

Tn cach case Pugin insisted thot

Gothic was the only

style that satisfied the requirements. His approach is

essentinlly Neo-Classical, however, and is very reminiscent

ol' the theories of the 168tLh century when Prench architvects

13
D s

put forward the smne idenls in a eclassieal guise

In practice, Pugin applied these theories as folthfully

as he could and the resulting works, produced between 1855
. P . ST ol g . ; .
and 1852, swept cway the superficiality of Georgian Gothic

16, AJW.N. Pugin Toid p. & 172« &M 8. Pogin

I ] - s Yot .- ) Y ; :

The T'rue Principles of IPointed or Christian
(oY1} - = - = s o Enial

1841 p. 1 18. e.g. Laugier and Blondel



in England for once and for all. An.accurate idea of his
1 K 1Y i ~aTaTed oyt

style can be obtained from the drawings he prepnred Cox

/]9

i 2 o o TT 5 o T
nis bhooks and pamphlets. In the "Anciend Poor House",
Tor insbance, 1s a large cruciform church with o square
centbral bower, aisles cnd clerestory (P1. 11). ‘dhe entrance
fagade is a typically Puginesque cowposition: tall
pointed nave, flanked by sloping aisles, crticulated Dby
stepped buttresses and large pointed windows based on
English Decorated Gothic. His smaller, parish churches
followed a different pattern. St. Bede's, Masborough

™ 20 A s o s s o oy T N et b ;
(P1. 12), for insGance, has no aisles or transepts wnd
ig single-storeyed with o steoply-pitehed rool. Pugin
always insisted on a differentiation of form ol the Junction
of the nave and chancel, to symbolise their different
e A 21 o T TR o :
functions. Here the break is indicated by a chonge of

>

height, the chancel being lower and narrower, jutting

()

behind the cend wall of the nave. Above the Jjunction 1s

(€]

Lairly elaborate belfvy, anoblher symbolic Lorm contalning::
- - ,)’\
the sanctun bell.
Pugin's theories, despite their Catholic bins, were

Taken up firstly by Ruskin andsecondly by the Canbridge

19. AJW.N. Pugin "Contrasts" ("Contrasted Residences of
the Poor")

20. AJW.H. Pugin "The Present Btate of Feclesiastical
Arciiiteclure in Ingland" 15495 p. 108

Sl Wi Laber become an obsession. His Lol publicabion,

"A Treabtise on Chancel Scrzens and Rood- Lofts" (1851)

1s a rather hysterical attuck on whabt seems now Lo be a
polntless issue.

s e o2 L C TR

22. Pugin derived his beliefs on Gothic symbolizm from

R PO SO ) _ P
medleval liturgists such as Durandus ("Divinorum Officiorum'")



camden Socieby, who belween them gave Pugin's Gothic
official respectability.

As far as Ruskin was concerned, although 1t is obvious
that his ideas were influenced by those of Pugin, he
vehemently denied ever having taken an interest in Pugin's
writings. "I glanced ut Pugin's Contrasts once," he said,
"during an idle forenovn... T never read a word ol uny ol
his works not feeling from the style of hig apelrntetiure

22 1

the smallest interest in his opinion," a coument probably
provoked by a fear of being associabed with Catholicisil.
His ethic, however, except Ior u few details, belies this
repudintion: He belleved that only good men make good
architecture; Lhat architecture must be honest and "true';

th

®

£ architecture is subordinate to painting ond sculpture;
that good architecture is not construction, but ornamentatiomn;
that all such ornamentation should be based on organic

nobure and not on cbolract Torms .:?[l Pugin had recommended
Inglish Decorated Gothic as Tthe style to be revived. To
this Ruskin =dded "the Pisen Romanesgue, the early Gothic
of the Western Itnlian Republics, the Venetian Gothic in
its general development," his favourite excmples belng

i [ \, . . | ) . v‘i\
Giolto's Cumpunile, and vhe Doge's lalace. LG

haw
olten been claimed Lhalt Ruskin's introduction ol these

foreign prototypes formed the foundation of the High
e High

2%3. N. Pevsner '"bBome Architectural VWriters of bthe
Nineteenth Century" p. 141

2. Ibid. pp. 129-56

DG i Povo 2 VAT
M. Pevoner "Duskin ond Viollet-le-=Duc™

1969 pp. 27-8

London



Victorian Gothic style. nHowever,‘it now seems more likely
that the Cambridge Camden Society was the innovator.

This Society was founded in 1839 by two Cambridge
undergraduates, John lMason Neale ~nd Benjamin Webb. They

had been inspired by the Oxford Moverienb and by Pugin's

revival of yituul.gG n 1841 the Socicby published the

o/

ringl issue of "The licclesiologist®, their official journal
O

o 27
in which they expressed thelr alms and opinions.”’ In this
igsue it was claimed that "the object of thoe society shall

be to promote the study of Fecclesiasticsl architecture ~nd

D
. £0 .
the restoration of architectural renains.” They also

set out Lo watch over the styles in which new churchoes

¢

were buill, ond Lo re-inlroduce tabholic ritunl inte the
X

) ; . . : y

Anglican church.”” Considering the wvouth and status ol
the founders, the success of the socieby 1s quite astoniching.
1850 they practically controlled the building of all

Anglican churches, taking it on themselves To ap Tove

o
g

or condeumn architects wcnd buildings thrcugh "lhe Leclesio-

Logist.”Y

heir Lypical church was based on the types Torniul:

vhed

by Pugin: it had to be in the Middle Poinved style (all

Toreign types were rejected, so was lLarly lInglish which

was "only Romanesque improved" and Perpendicular whicn was

L %51
5 . 3 . X ) - 3 - §
Ful of "wordly ))unuﬂ‘); 1l had Lo be construchod bonestly

il YT " 1A - T
26. K. Clark Thid. pp. 154-=9 27. N. Pevsner "Sowme
Are¢hitectural Writers" p. 124 "Lcclesiology" was

coined by a writer in the "Britsh

a word
Critic" in 18%7. 1t
meals "bhe wcelence ol church-buillding 5 K. Clapk
LD . \ e Al 23 TG
Ibid. p. 139 29. B.I'.T. Clarke Ibid pp. 79-80

50. K. Clark Ibid. p. 157 31

By

N

e
O

« M. Pevener ITbid p.



ol real materials;ja ,if it was to be o parish church 1%
could only have n simple high-pitched roof, wilhout a
clerestory, to express humility; cathedrals were entitled
to transepbts and low-pitcned roofs; .11 churches had to
have a clearly defined chincel. Their model chure
this manner was St. lMary Magdalene's, Munster Square
(c. 1849) by R.C. Carpenter (PL. 1%).

Tater Lthe Camdeninngs unbent a liktle, advocating a
more ~dapbable stylc. his was brought aboub by the
need to provide suitable designs for overseas missions.
Numerous British settlements hod appealed to the Comdeninns
and a sbtyle had to be found that would suit the various

A

alien environments.”” In 1846 one of the founder-members
wrote, "in accordance with...our increased acqualntance
with the products of ull lunds...do not our incrensed wmeans

of commerce all point Lo fresh stores

9]

f artistical wealth,
which may hereccotter be devoted to the service ol the

Al
sanetuary?” Thalt year two new styles were suggested by
"he Icclesioleopist" for the Colonies: Speluncar, or
southern Gothic, and Hyperborean (called so by a modern
critic), or northern Gothic, being adapted for hot and
cold climates respectively. Speluncar was bascd on Ibalian
Gothic and was characterised by monuwentality ol scale,
obtalned through the use ol heavy stone walls, usually
coloured and with deep arches. The Hyperborcan church was

based on the existing parish cliurch type, and to be built

32. Beloly Clarkes ITbhid. p. 87

7 T asre A R R Y N » B 1 :
“Be Gelie HETSEY High Victorian Gotuic" Baltimore

1972 p. 74 note 34 24, Tbhid. p. 74
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wood or brick, «nd Lo be

S0

hese new types, T

no

o
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Ul(

pralated for overseas USC,

sul Povbher

Lhon

MAssive.)’

00N

found favour in IEngland lor missions to be buil®t in- the

congested slum arcas of the
had been found inadequate &

based on w combination of the cathedral type and Speluncar
Gothic with high, smooth stone walls, parishly coloured,
with a large clerestory and shallow roof. The model
church in tiuis new style was Williem Bublberfield's All

Sainta', Margret Stre

aggressive design
the

black bricke. Torm:s

site, nnd Lo look impressiv
However, the polychrome, arr

stripes, diminished the son
steeple introducing a mncle

N'is

High Victorlm mos
1850's and «O's in the work

others. After 1838, howeve

became defunct
ol the 19th century archite

slishtly antiquarian reviva

]

types.”

nd
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e, (1849) (1.

with polychrome cornzment in

e were nnde
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of delibernt

r, when the

57
) the style waned and during the
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L3
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o sharbling

9

of the

o e

¢ discordance

I

original patvterns

the new urban church was
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red and
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35. G.L. Tlersey Ibid. pe. 7bif

6. Ibid. pp. 10871

57. B.F.L. Clarke Ibid p. &0

38. e.g. the works of J.L. Pearson,
cthers see R. Furneaux Jordan

Harmondsworth 1966 pp. 107-8)
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Church Building in VBatal: 1880= 1914

Conlined aluost excluusively

|

building in latal ralls intto three d

first, or early Colonial period,
ol bthe Colony until about 16853 the

mature

the third in which new ideas and sty

. 1t

Lhe outworn "Modern Golhic from 19

9

othic style

igtinct phases:

59

, cliurch

the

from the foundation

second, in whch

Victorian nodes were used, from about 1890 to 1904

ies began Lo supercede

05 onwards.

Whe Tirst periecd, whose L te products fall within the
scope of this thesis, 18 characterised by a rellance on

Fnglish prototypes of the Paginsague

variety. The earlicst examples wewve

tarian. Duriag the 1870's and 80U's,

wore used with grea

ter precision and

introduce a modest volychromy. Only

L Uhiyu

pepresent the varying trends ol

Church, West Street, Durbun; the Du

Greytown; and St

St. Mary's
I'he Lirst was desipned in 1877 b

=

JI%e)
)>.+\

(Fl. 1
reminiscent of early Camdenian types
Benj min Ferrey,rdesigned during the
Lor instance, bears nesemblance

ol

(Pl.

\
J

16), with its stepped buttresses, ornanental

6]

nd pre-Puginezque
very plain and wtili-

however, maberials

architects bepgan to

Chrec exampl

[y
[}

nead
period:

the Wesleyan

teh Reformod

hurch, Burger Street, Maritzburg.

roland Ridgowey

Although bhuilt for Hon-Conlormists, 16 1S

it

such as those by

1840's. The ingnde,

Soulthwark

finials

see Appendix D

""he Natal Witnesg"
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and arrangement of luncet windows. The shanm rustication,
however, and bhe squ t shape of the church, built as 1t
was on an alwmost square plan with wide .aisles ~nd shallow
nave weuld cerbainly have meb with Comdenion disapproval.
Obviously elewents of Commissioners' Gothic still Lingared

in Natal.

3t. Mary's Church (Pi. 18-19. designed and bullt by

w

Gecrge Loveday 1in ’]885—&—),4q despite its simplicity, 1
more‘closely based on Camdeniun models. Of the parish
chiurch btype, it has a steeply-pitched roof, the chancel

expressed, not by o change in roeof heighv, but by a large

louvred steeple over the east end. The shale stone walls

41, It is commonly believed that Lhis building is an

exact replica of the old church which stood on the corner of

Longmarket Street and Commercial Road. In fact, it has

even been stated that the blocks of stone were taken, one
by one, and used in the new building. This is quite untrue.
The ortdgrinal chureh heed boon desipmnoed by Georee Lhovoday.

By 1830 it had become very dilapid:ted and the cougro

gation

and 1ts minister cloamoured Lfor o new bullding. Dr. Colenso

therefore commissioned Loveday to design another church.

L

Ihe site of the old chirch had, weonwhile, b.oea sold Lo

the Government who planned to erect their new Legilslative
Council DPuildings there, and the new church wes built on

the Burger Stroet site instead. Loveday wdvertised fTor

buiders' tenders in 1383 (see "The Natzl Witness" Mas oy

168%) and the c¢wrch was formally opened on lay A4, 1884

L)&7
(see "The Natal Witaess" Moy 5, 1884). The old church

was then hired by the Baptists who used it until bullding

operutions on the Lepislative ¢ uncil bulldings were due
to begin. It was com letely demolished in April.1587
(see "The Natal Witness" April 2% 887 "New Legislative
Council Buildines™), Lhreo yoars alber the new cehreh had
been completed. see Aprendix A: Loveday.
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ave arbiculated by sltopped bulbicesies and small Lancel
windows, the West front having, in addition, = small

rose window. The main entronce was tarough a north

no
A

porch, also based on an Ecclesiolegical design.
It was coummented, when the church was opened, that

it was Loveday's cheoice of dark and light free stone

drescings bGhat provided such a "pleawsing eflect" 1n the

117
TR 7 g S S [ K] 0 e B
Cinished building. 7 This ugse ol tone and colour 1s secn

more prouinently on the Dutch Reformed Church (Pl. 17)°

where stone mouldings are use

("\

d agrinst brick in on 2luost

3

Butterfieldi n spirit. This use of polychromc, however
cennot compare with the garishness of FEnglish models.
It was only during the early 1900's tlwt Natal archit. ctsz

experimented with Migh Victorian parophernalin.

During the next phase church building was proctically

dominated by a small number of important firms, Lhe

principal architects being Willirm btroet-Wilson, William

tmery Robarts, C.H. Stott and R.G. Kirkby (proctising
together), Catheart W. Methven, -nd Jehn I’hilli
With the exception of Lobarts, these were men who establi
their practices witiin this period, =nd did not belong to
he enrly Coloninl tradition. Thus ib.igobvious that thoe
sudden interest in the elements of High Victorisn Gothic
in Natal at the turn of the conturj was

B B e et ma e b . :
0L Tiese architects mest of whem served thelr articlen

under Imglish architects during the 187C's =nd 50'¢ 45
/o T 2 ves i . ! ?
e wragre Popely D00 bealiod 1 Tosbeumen b e | L b
) i . y B
| 347 4%.  "he Natol Wibnesg® May 5, 1684
LIy ) b
b 3 , . :
#4] Foundabion store laid oL (9] (Boe O 0.4 620 18357 /3
N i) e - Vel 8 \i i

45. see Appendix A.
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ilue to the influen
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W.lt. Robarts, the excepbion, had practised as an

Iy
)

archibeet and surveyer in Nalol since the late 1870's,
contributing to the early tradition in the form of the

Y
Prebyterian Church, berea (FPl. 20. 1884),4’

simple
brick church with Puginesque forms and mouldings. A hint
of Hobarts's later sbyle can be seen, however, in the

decorative brickwork under the eaves. 1This Lrait he

cxploited more fully during the 18690's, cxumples Dol

1y
; | 1o A8
4. Andrew's, Commercial Road, Durban (1892, Pl. 21),
and the Wesleyan Church, Musgrave Road, Durban (Pl. 22,
189%). 9 e style of these buildings was fered to

by the "Natal Mercury'" as "simple Gothic, of an early

50 . b
type, freely trented."’ One can place emphnsis on that

last phrase. These works werc no

of

oubt accepbted in Natal

as being part of the Camdenian tradition. . But the exag-

cerabedly decorative cul and moulded bLiickwork appenrs Go
be a personal translation of medieval forms. 0f course,

it is possible that he was influenced by Camdeninn intervest

& Ty Jes i 2 S . " g I T ' B v
in Worthern Furopean Gothic, such as that of Gorﬁ:lzwlx».’ﬂ

(@ She) a Ea - - . . s =
St. Andrew's, large and squat, with 1ts wide nave,

s and proijecti s e . i . -
aisles and projecting porches, s.ems at firsy more lmpressive

Livin Lhe hugerave road chiareln, noerue

ty

Liovk veorsaion ol bhe
same bhewe. The labler, however, possesses an elegance
not shared by 8St. Andrew's. This can be scen

paring the west front of 5%. Andrew's and the tro

Kal I A ( Kal - - ’,“T e Fotontiog mpry - ™ = ‘
fagade of The Wisleyan church. The basic elements are

. D. Kzarncy ”KtclwtﬂctuLc in
Wi 1 o :
Natal Capetown 1973 p. 52 45.  Ibid pP. 52

L e . AL

&

6. see Appendix A 4

09. "he Natal Witness" May 1, 1909 p. %

G
=
@]

Pt b Mooy ™ e ; T | \ I |
| 1y Pobe 10, 189 S Bengomin Webb el

1113 ahead "Sleolehoo B Y
published "Sketches of Cenbinabalicclesiology" in 1848 in
s

which he haod discussed German Matlda
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Lhe same: a symmebrical srrangenent of lance and foil
niches, and plate tracery openings separated by stepped
buttresses. In the Wesleyzn church the niches form a
decorntive base Lo the toll windows above. These are
topped by ogee mouldinpgs bebween which i3 a small convex
trisnpular light. At St. Andrew's the symmetny is
over—-emphasised by the complete lnck of variety in size
and texture.

Of a similar nature was the early work of C.W. Methven,
3t. George's Garrison Church, Fort Napier, being an
-

’ ~ .- A1 OCF LG el VA e v . &
example (Pl. 2%-4, Dbullt 189728) .7 Methven algso used

moulded brick, but for wmore cconowically. The exterior
form, based like Robartsk, on Camdenian types, is mot
cluttered by subsidiary additions; it is, 1n fach,

gingularly plain, except fcr the poerches which call

e

attention to themselves with their elaborc-te mouldings

and buttresses. The rest of the church

ahares the mono-

Lony of . Andrew's, pavbiculawely the inarticulate rool

and clerestory. Methven, as it happens, was on ardent

believer in Simg-]_icity.55 His later athempts wewre more

successful. (P1. 39).

AL the Lo ol the cevtury the red brick

ck style was

superceded by poljchromy and wmore ornabte form. ‘The old

Camdenian models were encased by stripes ~nd multiple

bubtlressces and are invariably accempoanied: by an elaborate

52. "he Natzl Witnesg" llehruary 4, 10905
55. see, for instance, his Presidentisl address to ©
N.T.A. in 1905 ("The Natul Mercury'" W. kd.

10. 1905)
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steeple, 1ts appear:nce prebably influ ced by current
economic optimisme.

Of the many churches built during this perioc, four
stend out: Ot. Thomas's, LusgLave Rooxd and Emmanuel
Cobhodral, Durban, by Y. SLroohb-Wilson;  the Congregational
Church, Loop otreet, Haritzouryg, by Stott & Kirkby; and

(

the Congregational Church, Aliwal Street, Durban, by
J.P. Mumford. The motifs sentioned above are obvious linits
hetween these works. However, the different requirements
and cspeciully the personal mannerishis of each architect
ftend teo individualise the designs.

Talcing Stott & Kirkby's church firsl (1. 25=0),7 "
i is apparvent that the local red brick has been adapbed tO
the pclychromy in their use of it with white plaster
bands and mouldings. The form, tco, is reminiscent of
High Victorian models in that surfoces cre swmoobh rather

than sculpbural, allowing the complex & accumulation of
forms to stand out clesrly. It was coument

Lime Lhot Lhe decipn dopended "Tor citect rablien upon The

crouping of the varicus parts than upon The applicetion

; Lo w2 iaml 18 Andead - o4
of ornament. Ornaments is indeed being confired

to the steeple and the loree windows on the nave -rd

trausepts.

As far as the form is concerned, the

asymmetrical

Congregational Church is probibly the mest suwmessful

interpretation ol Viclterion Gothice

i1 Natal.

m ~ P S S |
The use of asymmetry hes not, so far,

SRS
v

beon mentioned
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in conrnection with the Cothic Revival. The Georgians
had reparded 1t as being the vcsult, in medievel buildings,
of the hophazard I 1er in which wasons conducte 2d thedr
building program. Phey hod generally ignored this charuc-
teristic, thevefore, since it wee obvicusly irretional.

Tt was only loter that srchitects saw ite formal cor venience,

w

the firet theory to embrace this mennerism being thot of

+lhie Picturesque, Downtcn Castle being the first dolilerate

-

asymmebrical building. By the 1830's asymmebry hiad beccome
asscciated with functioanl expression, chielly throug
Lhe wribings of John Britlten and J.0. Loudon. It was
Pugin, again, who purged this asyimebry of its Georgleon
frivolity, adapting it to religicus synbelism.
By the time Stott & Kirkby come o design the Cougre-
gational church, this element of the Gothic Revival lad
becowe slipghtly over-worked. levertheless one con s dmire
their use of it to provide a formel contrast between Largs
and pmall, and plain ond decorcboed i, Ive funcitiomd
gymbolism is fairly obvicus. To begin with, a hierarchy
of values is observed in the relolive size of forms
window openings. The nave, for excmple, is given an
cxpansive Liled voot ond complex teocorled windowss the
vestibule, by comparison, shows its humility in the swall
lancet cpenings at the base of the west front. BSecondly,

oy of form is used as a guide te the various funchions.

] I, A T S . SO NSO TR P Y . ‘
I'he ]leLr-l.-L,(/ par 1,1., for ins vance, 15 annoineaed by the ¢1loender

56 P. Collins '"Charging Idezls 1 srn Arcliitecture”

L
)
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stecple which riscs nhove it. The ¢lergyman Vi onlbroiice,
not only wuch swoller, is wedged between the transept cnd

other projecting form which obviously contains the
clerpyman's suite and privote stalr.

The Congregational Church, Aliwal Street (PL. 27),7°

)

can ~lso credit much of 160 effect to bhe ssyumebtry of tle
tower and steeple, but has 1ittle ol the formnl interest
of the former design, belng Just anovther versicn of the

theme exploited in so many English churches of the late

W

[
)

1840's ond 50's (P1. 28). Ibs uniquenegs lies in the

3

frot that Mumford was the firet avchitect o introduce
this porticular monnerism into Natal, and algoe in its

remarkable use of sham materials, a feature grestly adeire

at Lhe time. if one can judpe from the Teper t published by
+the "Natal Mercury" afber the opening cereucny: "With
hollow brick walls and oxternal cementing, the wveliefl

frorded by the imitation stene effect - or, Lo be more
technicully correct, iwitubioun rough ashlar work with

(g

sandstone dressings - 1s exceedingly vleasing.””? = The
decoration of the tower. too, i1s rather extruordinery.
Rising in threc sbtages to the base of the steeple, 1t 1s

bl beersed, ool oonly by convenbional sbhecpod bualbeessing

. Lty
mebs g e M s SR B (% e ey o =S R W - . N
but also by ccbagonal forms, relered Lo as "minsrets",””

& personsl transliation, one presumes, of the conventionol

Gothic finicl. The iwitation stone

e defa a s smae sy s i s
WOoX }\_ UL -’k- Gagrefel=tc o y.» RESH

57. Built 1903-4

5. wsee H.-R. Hitchcock "marly Vict:

Y
Y

in Bricain" Vol 2, illustrations to Chopter V

L L rla

I8 *’\::‘(‘ﬂ L‘r\ G blt; e

6= = W -
9. "Mho Nabal Foraupy"” W. ¥Q. Mapeh 44 194 p 1
, 4
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contrasts slrangely wilh Lhe sharp wouldings ol bhie ponch
~nd buttresses below, not to mention the octeagonal spire
above, surrounded by its unusual pirnccles.

Equs 11y extraordinoly ic the Gower of Bmmanuel Cathe-

60 E L3 Y P | B BT W ™ - ‘141 & _
dral.Ub T this case, however, Strcet-Wilson, the arcal

tect, was following the example of the First Catholilc
churcli which was bulll W the denipn ol an lnplicl architect
during the 1870's (Pl. 29).61 The criginal cteeple was
crowned by an open octagon: with a covered balcony and

pire avove. This forw was repeated exactly, but nlse

Cu

@]

at the top of a square tower. This new tower was evidently
expechted to imitate tThe polychromy of the originanl. The
Fopme are bLhus very Plal and, Lo Judge Frow arddned
drawing o nd conlicmporaly woodceubs ('L, 3G, A1), bold
colouring was expeclted to pick out the impouvhan® ¢lements
such ¢s corner buttressing nd “fches, after the moprer

of Ruskin's Florentine polychrome. The rmaterials used

were anybliing but perwanent, however, since, in a photo-

e

croph buken during the 1usuts (UL 22), o hrace o il
can be seen and Gthe cutire forw looks Llab, dull, : nd
unimprescive. - ven thie wesl freot, wilth ats Gower-like

Torms framing the entivonce gable, loses effcct without
colour. OQOriginelly, bhe exterior must lave been an adimi-

reble complement to the bright decoration of the inbericr

(P1l. %3), this being the most admired clhurch i

interior 1in

L. desipned "19Y02. seo
Wil lice 2nd beiwel

6Hle  Megsre. Goldico, Childe & Goldie

s : (see bh. kearnas
R . -
ZiE B . -~ DR, SR TES e e
ITbid. ©p. 26) 62. cwned by the Leceanl History Museunm
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Durban, wost others being a dark combination of wooden
reems and plestered surfaces. DIEmmenuel Cathedral Lovsted

q

an elaborate painted ribbed vault ond apse.

Street-Wilson's other church, St. Thomas's, Husprave

-

Road (P1. ;:/.4)"\”5 although wuch om-ller, shares cerlain
Conbures with the Cathedral, cuch ag the wasking ol the
1igle wools by squared—oll Lorums on either side of the
entrance gable (in this case crowned by a castellatec

parapet). Emphasis, however, is on form rather than

2

colour, polychromy being used te plck oub -struvctural details
rather than give them shave. There is & suggesticn, too,
of & desire to experiment with styles ouleide the range

ol cibher Ruskin or Lhe Guudendans.  The Lower, Lop
insborce, 1o definilely reuwiniscont ol lete wedieval

types, wibth its louvred windows, narrcw butiresses and

rows of blind tracery. ©Lven the castellstions ord mouldings

kel

over the entrance suggest a Tudor scurce out of keeping

witlh 1he basic Camdenisn forw ol the churcli.

This tendency is chorncherisbic of the last peried

ol ¢hurceh building Lo bo doott wilh

heore.  Many avchitecths

hod Lired ol the Middle Pointed style, but, not williung to

abandon Gothic completely xperinented with variations

within the style.
One alternative was to use a more claborate Gothie,

the Ferpendicular style lending itself particularly well

Lo Ghis approach wibh o Fuscy all-over oraoment -nd
7 T P RGN L T B T T vk P Vo - ’ R
6% The Melordial January 17, 1906 Vol. Ly Po 262

i e o -ed A 00 3
The nave was completed in 1900, the chancel and tower
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large traceried wincows. When competitive degigns were

invited for the new O5t. Paul'c, burban, architects seem

to have Ttalen the opporbunity to try out the new mode.

The winning design by Ing e Anderson was a fanciful

conglomeration of towers and {lying buttresses (P1. 55)J‘
JppOlHTHOhu; however, was expressed, afber the completion

of the building, that the " avish decoration applied to

ccclesiustical buildings of (the Perpendicular) period

has, in the present desipn, been much more reserved,

. ’/—
4 7 ! A s ] 1:\35
and is applied only in a few selected positions.-.
The main features of the building included large windows
on the east and west fagades, with a rather feeble minia=

ture apse beneath the one, and a single elqbormte‘tower

to the side of the building (the others having beén
czhandonned, leaving'the wealt wall dismally bare) (Pl. 26=7).
Street-Wilson's enlry (pl. 58>$6, WOﬁld; one feels, have.
heen more satisfactory. Here polychrome is nob abandpnn@d,
but used in conjunction with the new mode. The nave, fq?
instance, with its horizontal stripes, provide aloontrﬂst‘

against the vecticality of the tower, the latter being of

a more impressive type than Anderson's, probably based:

on ¥nglish parish churches of the late Middle Age

8.
Its’ plain bdase. . sets . off :the ourndment .of
the belfry and nave, sand the form is not weakened &g

in the winning design by attempting to pinch it into an

ineffectual octagon-after the manner of the Tour de Beurre.

The other alternative was to se

P

ek a manner far simpler.

G5. "The Natal Mercury" W. Ed. November &, 1907 'p. 30 1

6.  drawing. owned by Paton, Taylor, Willies & Bennct.
” . 9




Lhon provious modes. Nle was ob

st Ob. Andrew's, Umzinto (197

typical Middle Pointed composition hag been

its ornament leaving the bare

sbrip

Lemplbed by C.W. Mebhven

N G e
Pl. %9), where a

ped of

white-washed forms beneath

5 dark sterped roof. Btott & Kirkby, however, had already
made s concerted effort to irtroduce a new style clong

these lines. Their first abbempt was the Wesleyen Church
at Vearsney (PL. 40).68 Although of a foirly conventional

Torm, surlfaces cre treated plainly, the front ¢

in particular with its wice, flaring bhuttresscs

stuccoed surfaces. More daring was their Seven
rdventist. ehurch, in Maritzburg (PL. 41, openecd
Perhaps it would be suificient to quote the re

uvl &)

levation

and
Dayy

1905)

vicew

published by the Natal Witness to indicate the reaction
of the public:
Tt was the design of the architecls that thls bullding
should have a special and distinctive charsclter, ahd
they have treated the plans on simple lines. . The

building po

the 'walls rough-crsted above, tinted a pnle cclour,
and separated from the base by e string course, supported
on corbels. The steerly-pitched rocf, painted nod,
with ibs broken, overbanging ;nd holf-timbered ;nble in
Feontli, and overlimging ouwves, conl o weleone phode on
the tinted roughcast.

The whole scheme bears evidence that zn avtemplt has

been nade to depart from the stereotyped,
called Gothic style

sually adopted for buildings of this

mutilated, =so- ol

escri

pticn.

ssessesadeep base of pointed brickwork, with

and ofiLlen

architecture

torial®

1504

. "The Pic

58. de

June €, 1911 Vol VI, p.

signed

@ o ("Medern Buildings" 1904
Kndly lenlt by Me. B. Kaainey).
e mim N i, T I Y e I e Nl e 2D -
Y. "The Natal Witness" Moy 29, 1905 51,6

107
-~

11
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Tt was not everybody who welcomed a change, however.

1912 DNerbert Balker, Lhe Diocesan avchitect for the

~

i i w3y = ooy b @
ansvaal, designed = new church for Durban: ©St. Mazy ' s,

L

: Paread +a o s Mredd 9 e
Greyville (Pl. 42), in whot was refered to as The medified

)

'/ e
Italian" Style./o e intended to formuloate a new style,

on the lines of sinplification descrikbed so far, that

would be more suitoble for the South African climate

than Victorian Gothic. The style of St. Mary's was not,

in

faect, unigue in Natal. The Trappist monks at Mariann-

711l had built their Monastery church in a sort of Roma-

nesque, similar in form to Baker's church, almost thirty
. NN - ' . )
years carlier (PL. 43).' Nevertheless, it had founa no

imi

tators in Natal and by 1912 the c.ider generation had

begun to protest vehemently ag inst what they saw as an

abt:

sck on traditional values, the most indignont outcry

coming from Edward W. Hudson. In a letter Lo tlhe "Natal

Mercury" he wrote

It is w1th considerable surprise that I read in a

N\

ooutemforaLy (? Journal) th an effort 1is being made
to supercede English Gothic for eccles siactical buildings
in favour of some unknown style yet to be determined,
one supposedly more sultable to the climate of the
sub-continent...It is announced that Sir Hugh lLane
has condemned (CGothic) as unsuited to the climate, and
that Mr. H. Baker, the well-known architect...has becn
asked by the rector of Johanueszburg to confer with an
English architect and suggest o new model for the
central church in the city, in lieu of an English Gothic
desigi....

As the possibilities of the style are »lmost unlimited,

T heiieve that if 1t be Ltrue Lthet churches hitherto

70
rar

[

""he Natal Mercury" W.kD. March 22, 1912
‘ ,

B Kearney 1hids P= 51
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erccted in South Aiivica ore unsuited to the climate,
it is because the designers have proceedad upan the
wrong line, merely copying some Inglish plan without
egard to climetic conditions. For such a mnistake the
style itsell is not accountable, and does not warrant
condemnation...Another point: I contend that to
stamp the face of this important part of the British
Impire with an «licn style of architecture is unpalriotic
and impolitic, und even in civil buildings [algilies
history in stoue. To eliminate in ecclesisstical work
the style which had its birth under Christian auspices,
and hag been associated with the Engliish Churches for
centuries, would sever a tie that should be dear to all
who value the church of their forefathers. We nmay
expect to hear next that the Engiish language is not
suited to a mixed population, and thit o now Longue is

required combining the several vorliebies! 1 truet?
Lhat neither British avehitocels nor chuvel nromotbers
willl be led into adeplting such a new praposziticn, so

-
unnecessary and so objectionable./g

n

Gotihic did not, of course, suddenly vanish from the drawing

boards of eminent orchitects in Natal,

as a reasult of
lerbext Buker's influence. In 1025, for instance, one
finds o Gimid desipgn by Paynce and Poyne in the old
manner (Il. 44). 75 Almest contemporary, however, is
the St. John's Chapel, peotisville, by Streel-Wilson and
Puton in an exceedingly simple Italicnate style (Pl. 45).;/

Cbviously, the death-knell had sounded for CGothic during

1 . T e N7 - - Ty = .
Lilose pre-War years for architects of o more propgressive
- - R (o=~ W NITNS I I .

tprn of mind.

7. "he Nabul More uey"™ b

Folide dune 2, 1911 . 18

Iy e

‘D« Hoe plaus by Avehiteclure “ehoal M

/- jee plang ownoed Ly Avchitocture wchool, Durban  OD 7 0h

r7/ % ) s Ty ey ey 1y o T3 i
Fe  8sec photographs owned by Iaton, Taylor, Willies &

Bennet.



CHAPTER 4:

THE CLASSICAL REVIVALS

Secular Gobhic in Nabtsl during {his period is congpicuonus

by its almost botal =bsence. Gobthic, that is, not wabered

~

down by the infiltration of Classical motifs, but derived

from the British prolotypes of Deane and Wocdward, G.G. Scott

and G.E. Ssreet. During the early periods of Colonial

architecture architects had commenly used the late Georglan

styles ol the Cape, Accompanied by proudo=Ronnissnnee

. ] .. . M ¢ T ) .
Revival motifs (1. 115). rorms had been, ol necessity,

simple and box-like, decoration had been wparse, and
surfaces were usually covered by a plain lsyer of plaster.
Tt is not surprising that contemporcry secular Gotuaic,

with its complex pointed forme had been praclically ignored

" ,
| = ) - 5 o | : 1 =
(pl. 26}, Even during the loter period exomples axe

scarce. Some were built in a castle style; Pechey's

Mill, Dburbrn, Loy instance (L. 47. bullb c S SR

A
A. McG. thCﬂlG),) and the Castle Hotel, Howick (Pl. 48,

x - 1 173 4’ r 3
built c. 1900, W. Stroet-Wilscon). This, however,

Was

1. M. Hillebrand "A Critical otudy of Celionial Archi-

tecture in PMB" pp. 40-2
2. Even the style of the Oxford Science Museum which is
relatively stark would have been ovor-ambitiows.
S« "Natal Who's Who" 190o p. 10

4. =see drawings owned by Paton, Uaylor, Williecs =nd
Bennetl.



more gimmicky than serious. Other examples awve isolated

I

phenomena, .M. Dudgeon's Clari: llouse opelng one (Mese=7),
there also being a proposed Courthouse for Piletermaritzburg

f_\

(1€83),° and the first Maritzburg Y.M.C.A. (1881).
The Y.M.C.A. ig, in a sense, a fraud. Il is based

onn the commercial style cf the 1870's with its symmetrical

0

Togade, cornice, znd pseudo-pediment. The architect hos
turned it into a Gothic building by adding pointed awrches
and by transforming classicol mobifs, such the gutltae
under the cornice, into medieval paraspiarases, probably
inspired by Ruskinian Gothic of the 1870's. (P1l. 4%)

The little Courtheuse (P1. 50-1), however, was
probuably based on Camdenion types whiclh had Vecn aprroved
for schools and municipal buildings. It was to have been
built in three sectiocns: each under its own saddlebeclk
roof, enurances being provided to the Courtroom bthroush
an ornate porch, :nd to the oiffices thrcugh a vercnds and
vestibule which passed beneath a two-storeyed bower. A
plain structure, it is nevertheless a pPleasing design,
the symmetry of the gat

gobles and window cpenings X

L.

}‘J

ancine

(-

the asymmetry of the porch and tower.

Dudgeon's building (PL. 52), decpite its obvious

[ L ALE = ) 4
Butterfieldian borrowings,” is a more clessicallw arranged
! AL THNE S

Cx

Pile, the main fagade consisting of a central gubled

entrance flanked by projecting wings, oriel and

and bay
windows giving depth Lo these divisionn. The intoeiior

= 1 ER3ey e L (P P . 5 !
e The Noteo Jitneaal Mebh1s P L O
: he Natel Witness February 4, 1606
O LCEL 1189 /20 0 1w (Y N o <
e G.E. 1189/89 Dby C.R. Sunell 7o "The Nabal Witneag
seplember 17, 1904 p. 19 Ge see Putterfiecld's Vicarape
_ S Bl Lovlecarane .,
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!
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cation is given on the exterior, os in High Victorian

!

5 Schoolrecms,

designs, of the interior functions: (Pl. 54).

o insbionce, are nob digtinguished from masters'

quarters,
neither is one aware that the two wings were bto contaln

the upper and lower schools, respectively. Dudgeon
howewer, was essentially a classicist. His cheice of
Engiish Gothic must heove been in deference to the old

. o D Bl 1@
College, bullt & da Butterfield during the 1860"

I

fis slick formal detoils make up for the lack of functional

articulation: the window surrounds (Pl. 5%), for instance

C‘

9
with their mouldings cut crisply into the flat plaster
surface, »nd their delicate Lracery, o well as the colunns
of the entrance vestibule (PL. 55} = a more elegant vers
of the Lype used by G.0. Street in L. Jaomes-the-Less,
Thorndike Read (Pl. 56).

The reason for the appasrent unpopularity of Gothic
in this sphere luoy in the hicrarvchy ol assoccd i bional

values abitached Lo obyles during the 19Lh century.  Gelhic

was associated with Churches, vicarages, -nd educational

institutions. When it came to dignificd civic piles

traditicnal classical modes were chosen. Francis Goodwilin

an English architect, wrote in 1835 that for "civic

purposes, public or private, the town hall, exchange, or

senate house; the Greck, Romun or Italian styles are

o e 1
universally admitted to be npplicable. 3 Eehoing him

S. Compere with G.F. Bodley's Normal Sclkool,
B omi o 263 () Pl ¥ I T i ¢ N = {

(PL. 57) 4854 10, by F. Patervon in 1662-C, now Beys'

\/] s T X oy P s da s i & 2% 7 ! S ]

Model Scheol. 11« quoted by K. Clarl "The Gethide Revival"

Pe Yo



in 1es% was o Nabol wigl Lo crilicising Golhic cnliics 1n
the competition for the Legislative Counc il buildings:
"ye do nob...think that the general idea of the design
comes up to the dignity ~nd public importance of the
purposes for which the building is to be used, there being
too wmuch of the ordinrry dwelling house about it, and
nothiing, externally, 10 Sugg rest the idea of o central
hall of assembly with 1ts necessaly adjuncts."
Nhis wag a braditionol sttitude. During the 16th
century alwost all important secular buildings, civic
and commercilal, had been ecither Palladian or ilco-Greel.

During the second halfl of the century Chambers and Adan
had dominnted the sceney; from 1790 Naslh and the advocatbas
of the Greek Rovival had token over; and durinrg the

early 19th century Co cksrell, Barry and Swmirke rod

reigned supreme. In 183k, however, when the old llouses

(@)

Parliament were destroved by fire, it was announced
that the new buildings were Lo be either Gothic or Eliza-
bethan (PL. 58). The selection comumittee had made this

choice firstly, becsusc they wanted a design that would

harmonise with the exicbing Gothic buildinps in Westminstor,

and scecondly because Gobhiic wm::1wu::wd<w! ags o British invens
o b | o . il s | . ot "] ’:\

and would therefore be pavriobtic. Alter The outcomc

of the competition archibacts probested [Nuosounly, bhose

supporting the classical faction basing their arguments

on the tradition outlined above. The Goths eventually

won the lengthy debate, but not on form=l philosoprhicsl

12. "The Natal Witness" February 15, 18563

1%. K. Clark Ibid. p. 9O

Lon
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grounds.q4 The public had been convinced at last by
the ethical values given to Gothic by Pugin, Ruskin, and
the Camdenians, even though these ren did not regsrd the
llouses of Pariimnent as being particulsrly authentic.qb
Puilt, as it was, throughout the years of the ligh

Victorian Gothic Movement and only completed during the

|

/i e
i

1860's, ~ it acted as a catalyst in the manipulation

o

of public taste and, by 1856, when competitive desipgns
were invited for the new Foreign Offices, the Goths
conTidently expected another victory. They were ignc-—
miniously defeated, however, under the leadership” of
George Gilbert Scolt. The compelition had boen won by
two comparative nobodies whe bhad cnlered grandlose
clessicnl deslgns based on the style of Sgcond Eapire
.18 : . A ; .
Paris. The choice had been portly influenced by the

Classical preferences of the Prime liinister, TLord

Palmerstbon, whe later set aside the results and counissloned
a classical design from James Pennebhorne. bBeotd, who

.- - . : 19 :
had been unsuccessfiul, Lfelt "ab liberty to stir', & and

when Palmerston's governuent was replaced temporarily by

14, K. Clark Ibid. pp. 1C0-3 15
who designed the ornament, decrited it a
Tudeor deteils on a classic body". K. @lark Ibkid. n. 113
16. H. =-R. Hitchcock Ibid p. 2€

17. G.L. Hersey 1Ibid. p. 20

ST & I o AL S e = T T . ' 7 F
18. by H.B. Garling and II.T. Coe respectively (sce

He=R.Hitchecock "Architecture: 19th

e

Harmondsworth 1971 Lid. pp. 228-9)

and 20th Centuries!

19. K. Clark Ibid. p. 169
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that of Disraseli, he wangled the commission for himself.
Palmerston, meznwhile, hnd returned to power and demanded
o Palledion design. Scotl, sttrected by the financial
rewards, attempbed a compromise but ended up producing

W0 e me shame of
the required Itallan building, much Lo the shame ol
the Gothic school (Pl. 59- 61). The whole affalr was
ridiculous, especially oS presented in Scott's "Recollections”

in which Tthe nortified architect tries {0 rodeen himself.

)

Ruskin, in 1859, commented %6 & friend:

Nice sensible discussions vou're having in Ingland
there about Gothic and Italien, are'nt you? And the
best of the Jjest is thav tesides nobody kncwing which
is which, there is not a man living that can build either.
What a goose pooxr Scott (who will gebt his iiver it

cor "pAté de Strasbourg with vexation) wust be, not

to soy ab once he'll build anybhing. If I were he

T'd build Lord P an office with all the capitals upside
down, ond tell him it was in the Greek style, inverted,
to express typicnlly Government by party: Up today,
down tomorrow.

Disillusioned by the ocutcome of the Battle of Styles, the
public lost faith in Revivalism, Gothic or Italicn af
traditionalism was reinstated: pompous Classicism for

civic buildings, and eclectic xbures, avoiding stylistic

i
>1s)
T o

fenaticism, for anything else.
Ruskin, as ususl, had been sccurate in more ways thar

ne D - + 1 R bR - a1 . 1

one. By the turn of the century there was indeed a peculiar

oubt in the public's mind when 1t came to telling the

20. G.L. Hersey Ibid. p;. 206.=8

21. K. Claxk "Ruekin Today" p. 259 (letter to L.S
Dallas, August 18, 1859)

57y

22. P. Collins TIbid. p. 122

bl



diflerence bebween glylew, thic being more than uapparent
in Natal. Judging Trom conteupooray reports, critics in
the Colony could only distinguish between buildings with
pointed arches and ones without, these being refered to,
espectively, as "Modern Gethic" and "Modern Italian" or
"Modern Renailssance". fMhus the historian who tries to
divide the latter into convenient stylistic pigeon-holes
i making a sel ol divisions which, to the architocts

DA
o ey - - . L et » s
of the period, were almost too nebulous tc exist. =

2%. '"Generally and broadly speaking, the two great classes
of style upon which we may draw for our inspirclions may
be sald to be classic »nd gothic.

"TIhe classic divigion has Dbeen token by a writer on the
subjecet as dncluding lTtalan, Greck, and what is known as
Queen Anne or I'ree Clausic - and Gethic on the other hand
may be taken as including peinted styles such as early
English, Decorated, Perpendicular, and Tudor, and Eliva-
bethan and Jacobean." C.W. Methven "Scuth African Mazster
Beilders' Federation Jourral" January 1906, p. 29

All churches were, of course, "Modern Gothic'". For

clussical buildings Uhe formulae were varied just as

seldom: e.g. the Durban Town Hall (P1. 52): "modernised
. R\ Tl e A i 7 ’ = N d — e i - 8

Italian" ("Natal Witness" Ieb 5, 1883%); Legislative Council

| vy

Booi b by M CP L =" " had b shy Le™ ("Nl b Witne-t
eb 15, 1085), and "modern Lhalion™ ("Notal Witness" June
15, 1883); HMarket Hall, PMB: "purely classical, without
embellishments" ("Naotal Witnegs" March 25,

Ladysmith: "Italian Renaissance style" ("Hatal Witnesg™

sept 11, 1894); Town Hall, Newcastle (Pl. 66): "the It=lion

& " HT o A Tl s R (G — siale,
gtyle" ("Natal Witness" wept 7, 1898); new Legislutive

Council buildings (Pl. 69): "Renaissonce" ("Natsl Witnesg"
Dec 15, 4898); Post Office, PMB (PL. ¢ 57-8): "medern Renaiss:
somewhat sevewely treated" ("Nabal Witness" Junc 29, 1907,

Moorine Residonce, Duebo COLe 850 "lhadkiomn wtyLe® C'Naba

Mo e .\,;H A / STRIEE R o0 ATy 12243
creury™ Aprdl 4, 1902): Buuk of Avicuo y Durbom (PL. 120):

1884 )5 Town Hall,

ance



lowever, in order o odie semse oul of bthe vast quantity

cf work, scome classificntion is necessaly .

(i) Proditicnal Clarsicism

Since "pure" Gothic has been de-1t with, it would be
logicol to tonke what was veperded as "pure’ classiciom
before wandering into the labyrinth of the mixed styles.

Tike Gothic the classical slyles were given shape Ty
o small number of important firms. The quality of the
work is far more patchy, however, due partly to the
voriety of different functional Gypes to be catered Ifox.

The firel cabepory Lhal eon be Jicobinsuished includes
Lhe magjority ol important government and winileipnl buildings,
and is characberised by a pompous monurentslity. At the
beginning of the period opportunities for this style to
flourish were naturaslly somewhat scerce. AT * Tthe turn
of the century, however, the short burst of prosperity
coeused it not only te Lleurish but to develop into a flowvid
Neo-Barogue.

The drst iwpertant exoamples are the Durben own
Hall and the Legielative Council Buildings, Pletermaritzburg.

The Town Hall! (Fl. 62), designed in 1882 by P.M. Dud-

"broad Renaissance" ("Natal Mercury" W. Bd. Nov 25, 1904);

(=
Cedara College (Pl. 84): "Italian Rensissance style" (S.A.

c
Master Buildere' Federaticn Journal" June 41S05): New Law

Courts, Durban (Pl. 11%-4): "Renaissance shyle" ("Natal

Moretry™ Aug 25, 1912); new Town Hall, Durban (1. loo-
110): "free classic style" ("20%

I Century Impressions of
" Y
Natal" 1906 p. 449)



Dl . . ;
883_5,£ was the first bulilding

geon and built betwecen 1l
of note te be erected in Durban, and although of a rather
mediocre design, wes naturally looked on with a great
deal of pride. The fegade consists of a Corinthian
hexastyle portico, the order being continued along the
flonking wings, producing an cffect reminiscent cf many
nid=Victorian struclures gsuch as the Town Hall at Leeds
(PL. 6%). The tower which rises behind Dudgcon's fogade,
however, is a mere shadow of Brodrick's splendidly auda-
cious pile. It is, in fact, the weakest section of the
design, quite unrelated o the fagade below it and rising
in & series of ungainly stages. DNot only is the form
jtsell vnpreposcessing, bul the timid application cf
ornament .gives the surface a dull, over-worked texture.
It is surprising that such a work should have attracted
so much praise since its completicn. One suspects that,
being able to pounce witl glee con a svecific style (the

Corinthian style" said the "Witness' in 4885),25 the

s ~ . . 5 . 2R
critics felt confident in proenouncing 1t a goeod dcmiwn.“C

One must also remember that Durban in 1865 was on unimpres-

cive, disorderly collection of dingy one—=sborey budldings.

No wonder o tower, any Lower, ncorly Lour storcys high,

that could be seen from miles rway, was considercd the

20, C.8.0. 37572/82
"Natel Mercantile Adverticer" TFeb 2. 1887

"Natal Witness" October 28, 1885

25 "Nalal Witness" October 28, 1885

f\( A A SRR I . [ yfnd TF N g 7 =

26. An attitude still prevalent. The avthor was told
recently by several Durbanites that the old 'Town Hal! was

L_"hc T PR R ST i - T e S . 1
> only admirable building in Durban because the order
ceuld be recognised.



56
2!"
gsem of all Durbnn.
Me Teglslative Council Building (P1. 65) (désigned
o
. . A e SNEO ) ~ TR,
in 188% by James Tibbet, buillt 1887-6) is on an aesthetic
par. 1t is even possible that budyecn, and not Yibhet,
. 29
wos responsible fer the design.”” One of twenty-one
entries in a public competition, it was considered at the
time to be a rather feeble choice, out of a rather feeble

20

collection. During = depression, however, the govern-
ment could hardly atford to be choosy, and the more crnate
entries that were generally preferred had to be rejected.

Even the finished product is a barer version c¢f the original

(pl. 64), it being decided in 1&88 to sacrifice all sculp-

27. Iinsily Jjudged from contemporary phoetoegraphs of Durbon;
from the Bluff the Town ilall could be seen surrounded by
little buildings that hardly renched up to the level of
the cornice.

8. "Natal Witness" March 21, 1883, Jvne 22, 1887
and August 11, 1888

29. Dudgeon bhad been commissioned, together witlh  the
Chief Ingineer, to draw up specificaliions fer the Competition
in 1881 (see "Natal Witness" Dec 7, 1881). It ie there-
fre possible thot he was expected to refvain from entering.
Lt has been sugpested by Mr. B. Kearney Ghot Wibbet, who

worked in Dudpgeon's oflice, had pul Lis nome on Dudgeonts
design. Mr. kearney had pointed out that the building is

reumnrkably similar to the Tewn Hall nt Paislev

which is
by W.H. Lynn, Dudgeon's old master.

Certain featireos of
this building ave also reminiscent of the Durban Town Tall.
50. "Natal Witnesg"

R

ekt 15, 1383 "Designs for the new
Legislative Cruncil" (an acid critique of the entries pub-
lished before the outcome of the competition, thereby
preventing open protest from the competitors who had to
remcin snonymous. )
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tural ornsment on the frngade in order to afford a stotue

) . 5 o C e D
of Quecen Vietoria ‘to be placed in front of the building.

-

The design 1is very conventional. Even the architect
admitted thiu.ag A Corinbhian hexastyle portico, raised

on a tall, rusticated base forms the central motif. On
either side of this are two astylar bays, topped by a
palustroded cornice. The windowsd, with aedicular stone
surrounds, are set into plain red-brick walls. The intended
design had at least possessed a cerftain lightness, contri-
buted portly by a slencer elegance of form which was ircned

oub during construction.

The dullness of these works is only mabtched by the

A
v

~

classical attempts of William Lucas »nd the Public Works

Department.

Tucas's two buildings of this type, the Newcnstle
Town Hall and the Pietermaritzburg Post Office, are
possibly the least successful designs produced by any

AA
archiboet in Notal.”” The Town Tall (Pl. 6. designed
L

1897, completed 1899) ig digstinguicted by o spindly

e

9

mushroom-capped tower perched over a small, incompetent-

looking portico. The rest of the fagade, a spincless

NV,
inarticulate affair, has bheen tacked, meaninglessly, ronto

a barn-like hall, completely lacking in subtlety; and, to

add insult to injury, this hall has been surrounded by a

Z MR 4. N Z e
571 . Natal Witness" October 23, 1888
NN o+ - — ~ .
32. Natal Witrness" June 29, 188% (see introduction)

5%. His Alexandra Parlk Pavilion and Y.M.C.A.

in Maritzburg
are far more successiul.

34. "Natal Witness" April 12, 189

"Natal Witness" June 29, 1899



hotch-poteh of little one-storey extensions - the
finishing touch to a totally flacecid form.

The Post Office (Pl.67. desiened 1901, completed
1907)55 is equally shopeless. The lang, flat fagode
might have gained by a solid Pallcdian squoreness, butb
its outline has been wenkencd by the rounding of the
corner pavilions and by the ~ddition ol shallow dones
along the roofline. The decign has been Jeopardised
further by the Jjumble of differently ccloured stones
used on the fagadeBG and by the tadly arrenged deccrative
motifs. The central area (PlL. 68), for instance, is crowned
by a very shallow pediment supported by coupled Corin-
Lhvian pilasters, Lhese vesbing on o rusticeatbod baiic
Ihe pediment, oripginally intended to be a fairly subston-
tial teature, has been fluattencd, breken and parlly
recessed. Behind the giant order runs a startlingly
prominent string course cnd cornice, and bctween the
copitals of the pilaslers nrve recund windows, a repetibion
ol those on the corner pavilions. Varinbions such as
these have neubtralised whalever decorative or structural
impact Lhe design might have possessoeda

The Public Works architect was, it must be admitted,
a shade more successful than this. A. I. Daintcen's first

important work in this capaclty was the new Leglslative

=)

35. "Natal Witness" June 29, 1901 p. 13

"Natal Witness" August 3, 1907 p. 11
- B o o T B el A s .
A6 Notal Witness" Dec 19, 1907 p. 17 (amongst othove:
blue 2tone [from Greytown, on the basewent; white stone on

i N . e
the first floor; Scotch granite pillars; stone from

‘Rosetta on the basement.)
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Oouﬁcil building (Pl. 69. designed 1398, conmpleted W@OE).ﬁV
T+ was intended to complement the original work by

Tibbet, and was linked to it by a brick and plaster

archway which incorpcrated the oune wing of the old building.
he new section, however, 1s very different in quality

and mood, and was regarded at the time as an improvement

on the old: "Ihe wnin building, facing and almost abutting
upon the street, has, on the design much the same appearance
as its neighbour, but the six. columns supporting the

pediment extend upwards directly from the ground, thus

- - 58 ; -
giving a much more handsome aprearance.'" The tall dome

also impressed contemporaries. This 1s a smoothed-out
veroion ol o Barogue theme - o pointed dome raiged on a
Lall drum, with decoralive roliel provided by projecting
segmental pediments supported by a Corinthian crder.
Despite this potentially ornamental motif, howeversy

the design is just-another frigid version of a theme
exploited by English architects of the early 19th century,
and this quality is reinforced by the colour of the stone
facing - a cold blue contrasting rather too sharply with
Lho woosn roed ol t b nedphbounr.

Whatli were Ghe adwmirable cusays in Lhe clasoical

57. "Natal Witness" Dec 15, 1898; P.W.D. 1146/02
Building was delayed during the Boer War. see Appendix
A: Dainton.

58. '"Natal Witness" Dec 15, 1898 The older arrangement

was generally disapprcved of. One critic commenting on
the Colonial Offices (L. 771-4) gsaid this: "One

~

good featbure

ey ) T View M evig s s S LY s Btz e : ¢
of Hr. Powell's design is thatl the Tront columns go vicsht

t

up from plinth to the entnblature, and are not stuck on
bald squere pilaster staging =s is the case of our Lesisla-
e e

tive Council Buildings". "Natal Witness" Jan 24, 1895

% Cadl



cory, L thoere werce any? Tt appears Lthat the Nalal
architects' strength lay in what is now regarded as a
weskness. In the last exumple it was noticed that a
slightly Baroque note had crept in. This was enlarged
and enriched by o number of architects who possibly wished
to provide a classical equivalent to the pseudo- Mlenish
l'ree Renaissance. ‘lheir inspiration was no doubt that
masber of both styles: Riclhiard Norman Shaw (PL. 70, 99,
15% o 134). From about 1890 Fngland had fostered a new
interest in late 17th century and early 18th century
work which found practical expression in a style refered
to by one modern critic as "Edwaerdian-Imperial=Baroque...
(of) the era of King lLidword, Lhie oulh Alrican diamond

s oy ; . L 7% Q) 7
nillionaires and tlie Chicapo heiressc a7 Phis mood
certninly affected post-Boer War Natal which, begides
being temporarily wealthy, hod abtracted many luportont
architects from the Rand during thet troubled puriod,”o
and was to come under the influence of lerbert Boler, thot

"Fadwardian-Imperial-Baroque' architect 'par oxcollcncc‘.qq

'"he first building to give on indication of what

was
Lo comoe won Wolle Powell's Cotonial OFdicos, Moot bebury

e . \ 53 d
(dosipmed 109, bui L |\““‘~\“\H\.I' The ordgsl

59, L. Murneaux Jordin "Vicborian Archibtcclbure"
40. e.g. F.J. Ing, L.J. Wellman etc.

41, It must be kept in mind that
category. In Natal the woxd

in connection with any of the buildjnms to

this 1s a modern stylistic

N

be dircussed.

bven the new Durbon Town llall wago refered to as beine in
= CAK iy, ty A

the Yl crere e - " c ' |

he "free classic sbyle Bee P. 5, note 23%)

N2. LWL B055/90 5 Pad.D. 5509/01



(PL. 71) compriscd only the boliLom two sboreys of the

present building. This was a foirly ordirary Palladion

arrangzement: a central projecting portico (P1. 72),

consisting of a sculpted pediment supported by four

columns; at either end of the long fagrde were nstylar

pavilions, each crowned by similar pediments. Disrvepgarding,

for o moment, the later additions, it will be noticed

that Powell's design, although chosen because of 1its

appropriate similarity to the Legislative buildings, has

a decorative richness which both the earlier buildings

lack. All parts have been rusticated, fcr one thing -

the portico, the cclumns, the windows surrounds, and

even the smull half-cclumns in the upper storey. Secondly,

#11 the remaining surlacces have been provided with (loxrid

decorative sculpture - the pediments and capitals of-the

order in porticular. This tre~timent came as a bit of

a shock to established taste. One writer ceommented

sarcastically that "the fngade of tiie new Coloninl Offices

certainly looks ag if the intention of the builder ig o

get as many pillars and ns much ornamental stonework as
ST A G 4 gt . s

possible dnto the pmallest poassible space.™ 7 Another

volored wibh scorn Lo dbs "pillars ol hideous

: qu
cheeserings." The work must have acted as a cntalyst,

slone

however, especially afver the zddition of the upper storey

“ ) L‘_ . .
(PL. 73=4. 1899). 2 Over each projecting pavilion was

4%. "Natal Witness" July 2, 18986 p. 9 "Topics of the
Town" paragraph 16
44,  "Natal Witness" Nov 26, 1898 ILditerial

QA0

= N as 1 |
45. "Natal Witness" Jan 7, 1899 p. 7



built a larpge square dome, ~fter the manner of the

mansard style of Second lLmpire Paris (P1. 75).46 The
additional elevation was notb rusticated like the bottom
storeys but the forms are encased by pilaster-like
buttresses, those over the portico being crowned by urns
and. A tribnrtite dormer window. A1l blank spaces have

been filled up wibth rustiented windows, drapes and doco-
rative motifs. The domes themselves have large ornamental
lanterns, that over the centre being an echo of the

form beneath it. These additions completely changed

the character of the building. Instead of being long

and low, it became square and massive; Lthe reofline,

Al ol Clab and pladin, become Lnll ol sceulptural vorieby.
Tt mipght be argued thal Tthe I'alladinan severity of the formexr
wis preferable to Uhis overflow of foru, vel tThe GolomialA
Offices, by tackling the problem without timidity,

avoided the indecisiveness of the Maritzburg Pogt Office
(PL. 67) in which the problem has had thoe betler ol the
drehlitect.

Powell died befcre the building was ccupleted. One
doos nol know, thercrorve, wholbher he intended Pollowing
up this new trend. Other architects did not make very
enthusiastic use of the Zeccnd Lmpire mode, but exploited
a Baroque style of the s-me mood bnsed on Inglish and
Italian prototypes.

o ) Sx s . ) )
The style first ap;eared in E.J. Wellman's Railway

L1 mt s Sl ; . k '
6. 'Thermansard woanner woas derived ultimately from

) de . -
French architects of the ecarly 17th century e.g. Le-

Mercier



Engineers' Offices, Pietermg%itzburg‘(Pl. 7G. designed
1901, built ﬂ902;5).47 e frhnt ig divided into three,
both horizontally ond Vﬁrticélly. The gr.ound floor 1s
astylar, with gL L rcubunqulur openings culb into a
plain rusticated surface. ''he next two storeys, in red
brick with plaster m-uldings, oTe divided by narrow
string courses. [The coentre of the frgade is talen up by
four giant Ionic columns, resting on the projecting
ground storey, ond supporting a triangular pediment
(PL. 77). On either side of this are projecting hoys
varied and complex. DBehind the portico are rusticated
windows with alternating tri-ngular and segmented pedi-
mented pedimehts. The storey above them contalns a rTow
of small rectrngular openings separcted by rusticated
haltcolumns. This arrangement is repeated on the ccrner
pavilions (Pl. 78), except for the semi-circular bry
windows of the first flocr and the.bizarre entrance -on
the wichb=hand side whose broken segmenbal pediment secms
to wrap itoell round the hmso.mf the projecling window
base. The rcof line, besides being broken by the pediment
and open balustrade, is distinguished by two domed corner
turrets (Pl. 78), Teatures obviously dvrived from Vanbrughisn
48

designs.

The sice elevation ~lsc prasents certain Raroque featbures,

47, V"South African Master Pulilders Tederntion Journal!
IMarch 1905 p. 25 Wellmen was a Johannesburg srehitect

stoying in Natal to escape the Transvaal war. When hosti-

lities cnded he returned to the Transvaal leaving his
partner, G.B. Ioffan,

48,

in chorpe of the works.
e.g. the kitchen tower at Blenheim, especially the

caonnon ball and inverted flevr-de-lis.
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but they have been adjusted to the Natal climate. A
continuous arcade on the cround floor and open balconies
above line the greater porl of the elevation (Pl. 79),
these being articulated in a similar manner to the front
with rusticated pilasters ond half-columns. The corner
above the entrince, however, 18 digtinpuished by a separitc
loggia framed by projecting giant pilosters whieh =re
supported on a base with double conscles. Between this
base, as 1f to contrast with their severity, is a curved
balustraded balcony resting on an ornately carved console,
which is also the keystone of the window below (Pl. 80).49

These Baroque bizarreries are continued into the
interior, especinlly into the vestibule which occupilces
the one corner of the ground floor. <Two deors open onto
it, one facing Loop Strcet and one the side lane. One
prnsses from the vestibule through a set of side docrs
into an octagonai entronce hill and is faced by the main
stoir, rising inside the curve of the hall »~nd 11t drama-
Licolly by lorpge windows and o glass dome.

The elements of this style were to reappear continuously
from 100% to 1912, Dtotlt and Kivkby, :nd Stanley Hudoon

exploiting thewm most fully.

Stott and Kirkby's first attempt wnas lMenor House

(PL. 82-3), built for Sir H.IL. Hulebt in 1904.°° This

! St A a2 E ;

49. This is a motif often used by Hawkesmoor, especially
in lils churches. "

ooty 1" - N = S—— § -

505 Natal Witness" August 20, 1904  p. 14 "Trades -
Building Trade".
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is scmewhat clumsy, probably ~n enulstion of the Gover-
nor's residence at Morningside (Pl. 81). The latter
had been designed by A.E. Dainton in 1901 (buil® 1902-4)°"
- a simple cube.with a hipped roof surrounded by upper
and lower storey verandas, these supported by Ionic and
Doric columns, respectively, the entrunce being a narrow
pedimented portico rising for two storeys on a giant order.
Manor House has o similar giant order, there bheing tTwo
entrances, one with a pediment and one without. There
is also an attempt to copy Dainton's pyremidal compesition.
But the multiple cclumns of Kihg's House nre the source
of its lightness and unity. The Hulett residence is not
blessed with these qualities. The veranda columns are
widely spaced and skinny and the main porticoes are
trrust forward too boldly and stand awkwardly apart from
the rest of the building. The main block, too, is
massed very inarticulately and the wall surfaces are dull
with their mean little shuttered windcws.

Stoltt and Kirkby's next cowmposiltion was more promising,
but still slightly disjointed. This was Cedara College

(PL. 84 designed 190472 and -ope 190622 Fibs . g pake
Pl. &1, designed 1004 and -opened 190677) . Lt consicted

51. "Natal Mercury" April 4, 1902 "Governor's Marine

Residence" (also called 'King's House') "The plins, pre-

pared by Mr. A.E. Dainton, Government architect, Public

J e T vl 3 y sleN ~ ~ i <} 1 »
Works Department, Maritzburg, for the proposed Marine Resi-

dence, at the Berea, for His Excellency the Governor, arec

now on view in the Public Works Department, and tenders are invited.
see also: P.W.D. 4455/02; P.W.D. 7598/0%; P.W.D. 2366/04

52. "S.A. Master Builders' Federation Journ~r1" Dec 1904 p. 13

55. "The Pictorial" Vol 8. p. 242 lNov 21, 1912
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of two 1érge square blocks, joined 1n the middle by a
completely = blank brick section which, surprisingly, is
the main entrance to the puilding. Dach block 1s
double-storeyed, with a tall basement. Two pairs of
Tonic pilasters rise on separate bases from this besement
and support a triangular pediment. This latter is broken
and contnins a semi-circular fanlight with radiating
rusticated keystones. Behind the pediment nre chunky
stepped balusters, acting as o frome behind the raking
cornice.

One wonders, having exnmined these sorry examplecs, how
the same firm could have been responsible for the Durban
Telephone exchunge ond the National Bank in Smith Street
which are undoubtably two of the finest buildings designed
in Natal.

The Telephone Ixchange (Pl. 85, completed 4904)?4
similar in many ways to Wellman's building, is a refined
member of this Baroque group. It is a cémpact, rectangular

. B
form with a square dome over the entrence.”” Taking the
frent elevation first (Pl. 86), one finds the usual
giant order and rustication. The articulation, however,
is a subtle combination of slhraight and curved lorms,
especially the central projecting area (Pl. 87) which

leads, visually, tc the dome. At the base, the entrance,

54. W.M.P. Henderscn '"Durban: Fifty Years Municipal

History" - Durban 1904 p. 330
55. The last five bays of the present building ave a

later addition. Originally it was only six bays long.
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a2 small arched opening, 18 sheltered by a large curved
moulding, this being supported by ornate conscles, and
by the lkeystone of the srch benesth. The actual door-
way 1is framed, within this arch, by a lintel and doric
columns. Above the prominent moulding rices the ciant
order - very similar to the Cedara College version:
paired half columns supporbting a grisngular pediment,
the pediment broken Dby the same semi-circular motif.
The proportions are more subtle; the entablature is
much tzller and the pediment narrower, its cornlces pro-
jecting more deenly. The window openings, too, act
with their small bripartite divisions and tiny colwins
as a conbrast to the pluwp giant ordelr. Phe hemis-—
pherical dome reots on an octangonal drum in which
these elements are repeatbed. On it the cornice projects
at four points over ITonic columns, bearing subsidiary
domes. Albernating with these =re aedicular, niches,
there being one over the apex of the main portico,
echoing its form and proportions ~lmost exnctly.

The side elevation (Pl. 89) is =n exact rcversal
of the main fagrde. he central area of four bays,

with its giont order ol

engaged columns is now recessed,

the end pavilions projecting. These, toc, are a rearrange-
ment of the front portico (Pl. 38), the giant members |
being flat instead of round and the top pediment seg-
mental rather than trisngulsr and containing lealy carvings

draped from a small cartouche.

The National Bunk, Durbun (Fl. 90-1, desipned 1906 26

"o M » TRi13 ) Tie o - ;
56 S5.A. Master Builders' Federation Journal" Dec 1906 p. 14



completed 490857) exploits similar. themes, bub it is

on o smaller scale, and it igs o corner building, the
1ittle turret being placed over the corner. The ccrner
itgell has been made concuve, Lhe entrance and upper
window projecting within it - a bypically Baroque

treatment of form.

Two obher anonymous works mey be mentioned before
turning to Stanley Hudson's work. They are Riche's
Printing works (built c. 1904)‘8 and Koenig's Buildings
(built c. 1903/4)77 both in Durban.

Memes alrcady analysed in delail reappeor here,
therefore it 1is only necessary to point out various
unusual features. Riche's Works (Pl. 9%-4), for instance,
boasted a large egg-shaped dome,!‘%U this resting within
a framework of balusters and urns, nbeve a solid rusti-
cated corner pavilion. The fagade to the side of this,
built in brick and plagberr, 1o o repelbition of Wellm n's
theme - large Venctian windows on the first Tleor and
a continuous row of rectangular lights c=bove, the crec
divided intec two by an extraowdinary Corinthian pilaster
consisting of a sinple base and capitcl and double shait.
Koenig's Buildings (Pl. 92) is o more palatial conception,
reminiscent of R.N. Shaw's Picadilly Hotel (Pl. 70).

Its two end pavilions are crowned by small squat domes,

57. "The Pictorial"™ Tecb 27 1908
58. conjectursl date
59. Henderson IThid. "~ p. 185

0. demolished for no appzrent recson.
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and the fagade between them is lined with a row of rustil-
cabed columns, the roolline above puncbuated by ornate
pedimented dormers.

Stanley I-Etuclsorl,@l another Johannesburg architect,
coame to Natal after winning the competition for the new
Durban ‘lown Hall (1905).62 his ccmpetiton, taking
place as it did at the end of the post-Boer Wer boom,

attracted a large number of entries, most of which were

in an "pdwardisn-Imperial-Baroque" style, no doubt produced

in a burst of patriotic fervour.

The winning design (Pl. 95)65'was very different in
chsraecter from tho fiﬁiﬁhed work, the main difference
being the use of a tower instead of a dome. The City
Counsellors who chose the design had been influenced by
its excellent planning arrangements. The public'need—
less to say, found their choice repug{:nant.64 It was
not only ugly, but it clashed with the tower of the
cxisting Town Mall.(Pl. 62). Tudson soon came Lo Durban
and drew up a compromise, substituting a dome for the
offending tower cnd making minor changes to the corner
pavilions (I'L. 90).

 This dome might have been regarded as an original

61. See Appendix A 62. "latal Mercury" W.Ed. Dec 11
Ed. De .
P 15 6%. Entered in the name of the firm, Wollacott,

Scott & Hu 6 ] ' N
& Hudson 6. A bitter ccntroversy raged at the

time of the choice. See: "Natal HMercury" W.Ed. Dec 18,

1903 p. 2%; "Natal Witness" Dec 12, 1903

p. 14 "Our
Durban Letter'; "The Colonist"

117-8; "The Prince" Dec 18, 1903 Vol 2. ' p. 935

g

&

Dee 12, 171905 Vol s ps 115,

0

5
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conception, or rather, an original borrowing from Barogue
sources, but for the presence of a remarkably similar
design entered Dby Street-Yilson (Pl. 97). Except for
detnils of proportion one might easily confuse cne for
the other. 1t might cven be suggested that Hudson
plagiarised a little (which no doubt piqued his opponent
whose design had been rejected because of its expense) .
There was, however, a greatb interest at the time in
English Baroque, cccasioned perhaps by contemporary
anxiety over 8t. Poul's in London (PL. 98) which, it
was believed, had become Unsafe.65 Besides this there
had been the Baroque borrowings of N.N. Shaw whose
Gold Medal project for a "Wellington College" (185%)
(P1. 99) boasted a dome obviously brsed on that of
we Maria del Salute.66
Hudson's building is definitely the tour-de-force of
this Baroque phase - a massive, almost over-crticulated
pile, covered uith every conceivable element ol the style
that could be rnked out of the past or prescnt.
It should be explained, first of all, -that this
magniiicent exterior is simply a shell enclosing three
separale blocks, these blocks boeing the tThe wmunicipal

offices (on the West Street side), the museum and art

©5. A piece of London gossip easgerly discussed in the
"Natal Mercury" in 1902. The resident zrchitect had
claimed that the dome was subsiding and that the building

= =)
ought to be demolishied.

- m T~ 3 e ; ) ;
6. The sixth premium, won. by a London firm, was compared

with &5. Maria del Selute by a writer in the "Hatal Mercury"
(Dec 18, 1903 W. Ed. Supplewent)

/s
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gnllery (on the Smith Gtpeet side), and the hall itself
(facing Town Gardens). This arrangement had won [ludson
the commission. It had been specified by the Council
that in order to combat a possible fire hezard, the
functional units of the building should be kept entirely
separate.67 TLocking at an aerial view of the building
(P1. 100) this arrangement can be seen very clecrly.
The outer fagade. like the wall of a medieval town, 1s
filled with miscellaneous faorms of differing shapes and
sizes, carefully intersected by courtyards and lanes.
lo hint of this is given to the observer in the street.
For all one knows, the interior might be as symmetrical
as its casing. This illusionism is pért and parcel of
Barogue.

T+t would be impossible, in a thesis of restricoed
length, to discuss in detall a bulding of these dimensions.
A genersl description will be civen, therefore, and only
important details isclated Tor analysis.

The structure covers a broad rectangular are:, taking
up almost the entire block on which 1ts stands. At each
corner is a projecting bay surmounted by a domed turret
(PL. 104). JEntrances puncbuate each Ingnde ot regular
intervals. The main entrance (Pl. 1C1), leading into
the hall, consists of a giant porte cochére; behind which
rises a toll cylindrical tower and dome. On the Smith
and West Street fronts are two subsidiary entrances -

projecting columnar bays topped by shallow pediments

67. "Natal Mercury" W.ld. Dec 11, 1903
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(P1. 105}. To the rear is . a single doorway set in a
recessed bay. The orticulation of 21l four fronts
follows a general pattern: a plain rusticoted ground
storcy;  above it an ornate piino nobile and urper storey
with giant columns and pilasters sup:orting a heavy
cornice ond balustrade. These, of course, are the bare
bones. Hudson has, within this framework, introduced an
enormous variety of mctifs, the number of the different
window surrounds alone :mounting to over twenty (Pl. 103-
110); the rusticated order being squashed or expanded into
every possible variation on the theme (Pl. 102-4, 100,
108, 110); even the sculptural decorabion ranging from
small catalogue cart.uches to over-lifesize figures
individually designed and cast lecally (¥1. 106, 108,
301, - 302},

Since it is the most characteristic feature of the
building, the dome complex should be discugsed first
(M. 107).  As has been mentioned, this Torm has

number of fairly obvious prolobtypes. Thewre aeems o he

no precedent, h wever, for the proportions of the extrs:

ordinary drum, the lower storey of which is completely
smooth, the upper storey surrounded with colunns in a
conventional Baroque manner. It is as if the Radcliffe
Camera (a less mannerist version, that is) had been rerched.
on top of a cooling tower. These strange proportions

are also emphasised, from cert in angles, by the portico
beneath. Despite the horizontality of the rustication,

the pediment uhd The porte-cocheére, the portico snd its

two finial-like turrets appear to be continuous with the

drum giving the effect of mossive campanile.  Seen from



o

all ancles Ghe entrance fagade is & very Jrounatic piling

up of forms.

i

u

Murning to the side elevaticns (Pl. 104-5), one

w

comes back to an arrangemnent reminiscent of the Telephone
Exchange - specially .-the corner pavilions and entrances,
not to menbtion the articulation of the intermedinry
surfuces. Hudeson's 1s a more robust version, however.
Torns are aggressively bold, contrasts vigorous and detaills
raother coarse. This adds up to what is commonly relered
f£o a8 a distressing vulgarity. There is no doubt bthat
the Durban Town Hall is vulgar, and its elements crude.
Ero— , 683

Tt is the product, however, of a vulgar, opbtimistic society.
It is ironic that it should have been built and completed
during the worst years ol the depression that followed
the post war boom: a symbol, verhnps, of the futile
disbelief in the ecconomic crisis which persisted during
those years.

The crushing of this opulent enthusiasm can be secn
in the works produced towards the end of that decnde, and
in Hudson's later work. It is obviocus that 1ittle buildings
gueh as Riche's Printing Works (1'1. 92-5) had been inspired

Iy - . o R = g PO LERY. (! B - P S o BT, M G
by the Town M1l competition desipgng; lheose share the

intensity of detail of the larger exomples. Late

& =

r the

Baroque style was watered dewn To suilt thinner purses,

a feeble example of this trend being the Skating Rink on

Durban Beach (Pl. 111) - a dull, one-storey block with

inferior details. IHudson's Law Court building (Pl. 113%-4)

is a belter design, but just ns thin. The orviginal design

being an apdropriate adornment tc a town

s}

68 . Begides

O A S R = A Ay T 4
regarded for many years as the ultimate in tropical lushness

P
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(pl. 112) was ﬁo nave boasted a large ornatbe enbrance
with an atbtic storey. This was abbreviated inte the
present simple design. Baroque motifs are still used:
the rusticnation, cartouches, and giant order, but the
Barogque sSpirit i3 lacking. The "Natal Mercury'" offered
the following excuse: "The ornamentation has been
trented in a somewhal reserved manner, being grouped 1n
1ittle clusters...rabher than spread all over. Bome may
think that a more ponderous and ornate design might have
been chosen. But, of course, the building is not to

serve as a town hall or a cesino, and the main endeavour

b5

55 been Lo nut up a place which will be servicenble
f +7 — e R s . . < 7 1109 Tl

or the purpose for which 1t 18 to be used. What
a come-down, however, for fhe architect of such a grond
town hall. Even the pompously arranged stair leading up
to the new building cannot place it on the same footing

as the earlier atbempts in This style.

The second category of traditional classicism in Natal
covers a large section of the remaining secular cutput.
Tt includes the flot street fegode, adapted from early
Victorian Renaissance examples, and the somebimes equally

flat non-~Gothic educational bullding.

The quality of the

C\

second category 1s extremely

vaxr. i & £ [a] r N1 - A N 5 .
aried. Because of the comparstive ecse with which the

elements could be manipulated, it was a ps

unqualified builder who drew up his own nlans. On the

-0, TN oy o en v " ﬂ,ﬁ-u 4 G 3Z ‘
9 Natal Mercux WeolBd. @ August- 25, 19492 p. 49



other hand it atbracted a number of nccomplished architects
who gove interest o the lew huckneyed models.
A definite formula had been iptroduced by the early

q

1870's in Natal. This was based ultimately on British
LR o S PR —"
prototypes of the 1830's and 40's. Since uniformity
‘along the thoroughfares was a desirnble quality, 1t wus
natural that architects should ndopt a style that would
provide this, but be copable of variation. A typical

exsmple would consist of the following: large windows

on the ground storey, astylar or separatel by pilasters.

n

An upper sborey or stOreys, separated by a projecting

¢

moulding, with windows c¢ither round-arched or recbonpular
W ornamenbal surrounds.  Above would be ﬂ laree cornice
Lopped by a balustrade and finials (P1. 115). This type

persisted tenaciously, later examples being sinmply larger

and more ornate, ¢nd often provided with a veranda or

balcony. Rogerson's in Pietermuritzburg (F1. 116), for
. yy . vy N 2D ] :
ingbonce (buill belore 183%) and I'homas Povabon's in

o B . , ) . N .
Durban (P1. 117), are rvepresenbative of Ghis Liand, Lhe
one astylar bul with an ornate veraada, The obther with

rlat ornamental pilasters and a tall parapet.

During bthe period 1£30-1914 This style both progressed
and rebtrogressed. As far as the latter 1s concerned,

one czn lay the blzme fairly confidently on the builder-

architect. Only two offending piles need be mentioned:

& i i iy e g i

Simmer, Jenkin & Co, in Maritzburg by T.E. Harding (Fl. 118
' o - LA NG d .a.:) - - 4

YOe M. Hillebrand 1Ibid PDe. 41-2
71. "Natal Witness Centenary Edition: A

A Century of
Progress in Natal™ 1924
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(built 1886)72 and the additions to the Girls' Tcllegiate
gchool (Pl. 119-20, 1892-3) by J. Hardy.75 These are
cheracterised by a clumsy handling of decorative motifs.
The store; for instance, is lined witbh squat fluted pila-
sters; the lower Ionic, the upper Corinthian; above them
2 long flat pediment bears the neme of the shop. The
proportions are ill-congidered to say bthe lenst, this
also being the fault din the school. Here the decoration
is. sparser, but has a sinilar awkwardness. The central
pediment (P1l. 120), in porticular, draws attention to
itself with its ugly scrolls and mouldings.
Turning to the wrchitects, one finds that the otyle
i exploited unbil the wmid-1880"s, abondonned, then
picked up again until the early 1900's. 'I'he early phase,
the last fling, rezally, of the 1870's style, saw the building
of Dudgeon's Town Officeé, Maritzburg (1832—534and of
J.S. Brunskill's Police Station, Meritzburg (1&82—4).75
Dudgeon's work on the Yown Oflices (PLl. 121) involved
the anddition of an upper storey to ¢n older building. The
xisting work, with its plain plastered surface and undec-
critbed openings, was used as a base for the ornalte upper
storey: an arrangement of round-arched windows and paired
Ionic pilasters, the middle bay having

a short projechting

i oo T A - s, o | )
2 . Notal Witmess" March %1, 1886 '"New Buildings in

the City" 7%5. "Natal Witness" Feb 2, 1893

(The esrlier

block next to Hardy's extension was designed by the archi-

tect, F.J. Alexander and completed in 1382. "Natal Witness"
May 2 £82) 74. "Natal Witness" March 9, 1882;
"Nat 91 Mercantile Advertiser" June 1, 1883,

(= " i : a -
e Natal Witness" Dec 8, 1882; "Natal Witness" March
25, 1884,



balcony. A simple cornice snd balustrade round off
the composition.
The main fogade of the Police Station (Pl. 122),
although standing in 1its own gr@und and not presenting
a single front, neverthe-less belongs to this tredition.
A brick and plaster constructbion, 1its elevation galns
by the variety of colour and texture. The lower storey
is articulated by wide rusticated pilasters. Above,
this articulation is continued, but in brick, the window
gurrounds being round-arched instead of flat. The fugade
is distinguished further by the addition of a small
balustraded portico above which, on the main cornice,
ig o sepmental pediment supporbed by pilasters and scrolls.
By the time this sbtyle was reintroduced in the 1900's
it had gained in subtlety and variety (probably through
the influence of the Free Renaissance manner), even in

humble exmples. The fagude of Beningfield's Royal M

)

$v)

rh

(

in Durban (Pl. 123), for instunce, (built c. 1904/2)76
is divided into three by giant Corinthionn pilasters, the
windows of the upper two storeys having a varicty of
surrounds: pedimental, with consoles, below; simple
depressed arches above. Ihe whole composibion is topped
by a discreet scrolled pediment over the centre of the

cornice and balustrade.

The most important architects to exploit this manner

were William Street-Wilson and Tred.

J. Ing.

Street-Wilson, as will be seen, had a finger in every

[ON N OGRS

76. "20th Century Impressions of Natal'" 1906 .p. SO%

%
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conceivable stylistic pie. It is not surprising therefore
to find extraordinary variations in this =aspect cf his
wWork.

Bubteher and Sons (Pl. 124-5), for instance, (VWest
Street, Durban. bulll 1902—5),77 a four-storeyed building,
riset like DBeningfield's, through a prominent row of
dark giant half columns, to a deep cornice, the sides
being bound by rough ashlar conbrasting with the smooth-
ness of the rest of the elements. The design continues,
rather unexpectedly, past the cornice to = third storey,
articulated by decorative pilasters which rise into the
balusters on the skyline. This interrupting of the
verbical elements Juslh below the top shorey would appear
to be a personal mannerism since it reappears in numerous
later buildings, such as the B:nk of Africa, West Street

. - 78 < X . . .

(PL. 126. built 190%3-4).7" This is divided in 2 similar
way after the ground and second storeys. It is not as
successful as Butcher's building. Street-Wilson has
reiied for effect on the interweaving of horizontals
and verbicals, projections »nd recessions. The only
variations lie in the superficinl ornament and not in the
forms themselves which rise through the five storeys with
monotonous regulafity.

His 1little Bunk of Africa in Pietermaritzburg (PI1. 127,
completed 1904),79 although composed of similar elements,

has greater decorative impact. Here a deep balustraded

77. "Natal Tllustrated" Durban 19025 p . 5481

78. "Notal Mercury" W. Td. Nov 25, 1904 p, 14
yie
4

0

W e+ o e =yl N7 [@)
. Natal Witness" Dec 24, 1904 P. 13 (ncw Barclav's
Bank). :



balcouy projects over Tthe ground storey, supported by
large consoles., The pediment is supported visually by

the rusticated quoins. The articulation of the upper
storey is a continuation of that beneath: flat pilasters
separating the tThree windows. The outstanding feature

of this building is its terwracotta ornament, (to be
discussed later), all brosed on florid classical wotifs.
wtreet-Wilson later abandonned these flourishes, relying
on decorative form instead. An early exompnle is the new
fagade for Gundelfinger's store (Pl. 128, 1912),80

There is a new cmphasis on two-dimensional design rather
than the interplay of projecting forms. The 01d elements
are there: the rustication, the upper storey giant grder,
the sepiarate abtic storey, and the central pedinent, yet
they have been abbreviated in an almost Scane-like manner,
cnpitals of pilasters, for instance, have been supgested

in outline rather then given veolume. This monner was

used extensively during the 1920's snd a bulldine such as

U

otreet-Wilson's Stuttaford's & Co.y Durban (P1. 129,
1Qﬂ1381 f e v . . :
9L 15 simply a large versicn of the old thene.

Ing's work of the siuie period does not exhibit such

(oeadical developmenb. 11 one combures an curly work

such

0

3 xti i 4 " 6 S N (. & 7 : B -z 2
the Central Fire Stotion, Durban (Built 1909—4),8L
with a later example, such as the Seamsns' Rest, Durban

. 8% .
o 3% L, . he . . -
(designed 1912), 1t 1s obvious that the same ingredients

see plans owned by the Durban Architecture School
-~ O B82¢ 81. do. 0D 79n 82. "Natal Mercury™
s Natal 11
W. Ed. Sept 50, 1904 p. 14

3. "Nutal Witness" Ausust 51, 1912 p. 4.5
) 9 Pl L4 9



have been merely reshuffled.

Ing, when tockling this manner, was influenced to
a certain extent by contemporary Baroque trends. 'I'he
dome of theearlier work, and the hesvy rusbtication in
both, is =n indication of this. His work lacked the plas-
ticity of the style, however, and even next to Street-
Wilson's buildings, discussed above, they seem stiff and
severa.

The Fire Station (Pl. 131-2), a large, complex form,
is sinpularly flat; even the little dome over the entrance
1ncks the fire of its Baroque contemporaries. The entrance
fogade consisted basicolly of the following: a central
three-storeyed aren flanked by low wings, the entrance in
the centre emphasised by the dome above and the slightly
projecting pilasters below. The surfaces . of the centre
pavilion sre articulated by discreet pilasters =nd coupled

o

columns; window openings are simple and unadorned. Above,

A

a balustrade und cornice flank the dome and ¢ smnll trian-
gular pediment. The Seam:n's Rest (P1. 130), a small two-
storeyed composition shares the projecting entronce, the

balustrade and pediment and even the arrangement of flat-
arched windows on the lower storey :ind  scmi-circular
arches above. 1Ing has given this composition grenter unity,

however, through the use of series of rusticoted pilasters,

not broken by cornices or mouldings. The important hori-

zontal element is the mrin fricze and cornice with its
inscription. As for the sciling ship =nd globe, they,
bogether with various other ornamental details, were the
wishful thinking of the draughtsman since they were not

included in the completed work.
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(ii) Belecticism and the Free Renaisssnce

Hints have been dropped in the preceding sections of
eclecticism and the Free Renaissance. It is now time
to analyse this phenomenon more closely.

Eclecticism of one kind hos olrecdy been discussed:

that of T.L. Donaldson who helieved that "there is no

. . . 8. ;
style which has not its peculiar beauties." An atiti-

tude such ns this sprang ultimotely from the early Geor-
glan revivelism - the free use of Itclinn, Gothic, Greck
and the variations within these. Afler the decline of
.y : § .. .85
exclusivisl theories, architects such as Robert LerrS-
returned to the Regency prachice of using different
styles to suit their various commissions. This stote
of affairs was very prevalert in Natal. It has been see
alrendy how architects like Dudgeon, Street-Vilson, and
Stott and Kirkby switched from style to style unhampered
by any moral obligntions to a peculiar school. It was
Don-1ds . ’ 2 N ‘ 86
Don: son, however, who, on the same occasion, lamented

Lhe lock ol direclion [ arvchitoectbure, the reoull of

; Lhis

philosophy:

By the contemplation of nature's self, free from the

© I Il ol E 1 @ ~ 7 C o o ~ o - 1
false laws of estublished systems, he (the architect)

4. quoted by N. Pevsner "Some Architecturzl Writers of

Ghe Hineteenth Century" p. 83
- . , L g

85« Thid. pp. 234-5 86. 1T.L. Donaldson
inary Discourse on Architecture"

"A Prelim-

- anladdress presented

b his dinaupuration ag Professor of Architecture at London

University in 1842,



may strike out an oripginal poth Lounded on the internal

resources of his own powers of observation. A recur-

rence to the first principles was never more es
st this moment. For mot only our own school, Db
of our continent: 1l neiihbours have reached a mo

period. We are =211 in a stote of Transition.

sential

ut those

st critical

There is

no fixed style now prevalent here or-at Paris, at Munich

or Berlin. There is no predominan®t prcedilection

acknowledged reason for rdnpting any one of the

or
old

styles of Art. We are wandering in a labyrinth of

experiment, =nd trying by an amalgamation of certa

features in this or that style of emch and every period

and country to form 2 homogeneous whole with

distinect character of its own, for the purpose

Sone

of

working it out into its fullest development =nd thus

creating = new and pceculior style.

It was only during the lote 19th century that a successful

homogeneous manner beghn Lo cmerge.
Ihe desire for a truly eclectic mixture dateos
to the birth of the revival ol style. The proper

of the word 'eclectic' ig, of course, 'to select!

7

back

neaning

L7 1y

is a very ancient concept, associated with ideas rather

Uhan forms. An eclectic was one who had sifted bhe history

o ideas and chosen those elements which wonld bes
a philosophy peculiar to himself. One of the B

writers in lnglaond Lo adapl Ghiv Lheory bo crchitoe

b gt
lest

clbure

wis Richard Payne Enight, who supported the theory of

T . e - ; .

the Picturesque. In his "Analytical Enquiry into
ciples of Taste" (1805/6) he wrote that "the best
of architecture for irregular ~nd

which con now be adopted is thot

the Prin-

style

picturesque houses,

wixed style, which

87. from the Greek LRLEGO= Ho pick out.



cheroclerises the buildings of Cliude and the Poussing,
far as it is taken from models which were built piecemeal,
during many successive ages, and by several different
nations, it is distinguished by no peculiar monaer of
execution or class of ornaments, but admits of all pro-
miscuously from a plain wall or buttress, of the roughest
: 88
masonry, to the most hipghly wrought Corinthian capitnl.!" o
He implies that such a procedure is whimsical and not
really suitable for serious works. 'Thomas Hope, a later
theorist, was in greater enrnest when he advocated the
"mixed style". Hope had tired of the aimless revivals
and had become infected by the growing urge to invent
o modern style.

No one scems yet (he snid) to have concelved the smallest
wish or idea of only borrowing of every former style

of architecture whitever it wight present of useful

or ornamental, of scientific or tasteful, cf adding
thereto whotever other new dispositions or forms might
afford conveniences not yet poesisessed, of making the

new discoveries, the new conquests, of natural prodyc-
tions unknown to former ares, bthe models of new imitations
more benubiful ~nd nmore varied, and thus of composing

an architecture which, born in ocur country, grown in

our soil, ¢nd in harmony wibth out climate, institutions
and habits, ot once elepant, appropriabe and original,
should truly deserve the cppelstion of "our own”.89

This, of course, echoes Donaldson's plea made in 1842,

From the time.that he made this plea, until the late 1&50's,

88. Richard Payne Knight "Analytical Enquiry into the

rinciples of Taste" 1805/6 p. 225
89. T. Hope "An Historical Essay on Architecture!
1825 p. 5671
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the pessimistic view was held‘that modern man was not
cnpable of originality. Many of the Revivalists claimed
that this was not necessary. Ruskin, for instance, was

s 90 -
adamant: "We wonbt no new style of architecture."” And
Pugin echoed him, claiming that 21l other styles should
be abandonned in favour of Gothic. IHowever, that stylistic
" renegade, G.G. Scotl, outlined in 1858 a process of
development that was basically eclectic: -« "Our architecture
must unite within itself sll that can be learnt from the
p st, and #11 that is demanded by the present, and
211l which will be developed by the future, - the style
we select for our starting-point being the bond of union
which will cement 211 these elements into one perfect and
homogeneous wh<>le.”9/| During that same year the ecclesio-
logists snnounced, in similar terms, their support for
eclectic borrowing, even recommending classical m@tifs.92
Their ressons foreshadow a tynin of thought that nust

hnve been very

¥

prevalent at the turn of the century: 1t
wis hoped thit a modern Gothic would develop that would

be sultable throughout the British Lmpilre.

90. "J. Rugkin  "The Cceven Lowmps of Architecture'" Chiapber
VII, paragraph 4.

91.  G.G. Scott "Remarks on Secular snd Domestic Archi-
tecture" 1858 pp. 272ff

92. A.J.B. Beresford-Ilope "The Common Sense of Art" 1853

pp. 21-2: he asks when azrchitects were to stop eclecting -
by {
"I onswer, T will steop when common sense tells me Lo stop.

When I con no longer sssinilste I will cease to absorb: I

will absorb nothing which common sense forbids, but I will

oM y 43 OVMT 1A =
go on Gill common sense interposes a check...I would even rifle

the tre: 10US f Classic o ; ' i
he treasure houses of Classic art, and carry off the spoil of

= 3 ) g ."'O-" el P - 5
the Renaissant." quoted by G.L. Hersey Ibid. De 47
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The practical outcome of this bLrain of thought was

the Queen Anne Revival. Like most hybrid styles it has
rather dim origins. It wes undoubtably a recctlon aguinst
High Victorianism, but it is ~lso an amalgam of High
Victorian elements. In 1867 the novelist Thackeray built
for himself a house in Palace Green opposite Kensington
Palace in nn enrly 18Lh century style. He was prob:bly
emulating the houses of Virginia which provided the brck-
ground for some of his novels, but produced = building

similar to the red-brick menor houses built during Queen

e
Anne's reigz_:n.95 During that scome year the Rev. J.L. Petit
gave n lecture at the architectural exhibition in which

he advised his audience to look at the begt buildines of
Lhat periods  Pebit had becowe digillusioned ofber the
Scott-Palmerston controversy and after 1859 abandoned
Gothic and began his se rch for a mnner that would Dbe
truly guided by simple requirements of materisls, conve-
nience, nnd the peculiar needs of contemporary society.
The Queen Anne style, he concluded, was "expressive, or
capable of being m-de prregsivewof the spirit of the age;
and sulficiently comprehensive to embrace both verneccular

Kl

and monumenbal works, and thet Lorge class which pavbakes
f - - H9L!‘ b

of both characters. Here, at lost, was the manner

that would reconcile the confiicting tendencies of Victo-

Tlan architecture, that would re-estnblish uniformity in

England nnd throughout the Empire.

Y11 . 3 i
Queen Anne, later refered to as "

ang}
H
0]
0]

Ren~issance",

9%5. H.-R. Hitchcock "Architecture: 19th nd 20th Centuries”
n. 293 4. P. Cellins Ibid. D. 122
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is difficult to pin down. "he pioneers, R.N. Shaw,
Godwin, and Webb, had t-ken late 17th century Willirm-
and-~Mary works 28 their starting point. As the style
becaue popular amongst lesser architects, the early Remoa—

snece of Northern Lurope was also exploited: Inglish,
French, =nd especially Flemish and Dutch features providing
numerous firmal prototypes. All these were alrendy eclectic
mixtures of Gothic form =nd Clossic 1l ornament ond could
be =dapted endlessly to late 19th century needs. Hence

the desicnation: "Iree" Renaissance.

Prsically, it is ch. rrctberised by the use of I'lemish
red brick (Pl. 1%3) »nd High Victorinn polychromy (PL. 134);
by the use of an even layer of smrll-gscale ornoment,
derived from the sources mentioned above; by the use of
Cothic bowers and Flemish gables (Pl. 135), and by &
general fussiness of texture ond form. It was an inti-
mate rather GLhan a monument:l style and was at its most
effective on moderately-gized buildings. Iiven so, 1t was
applied with varying success to all categories except
churches and prevailed almost until the Great War.
It was introduced into Natal by Street-Wilson in 1889.

Street-Wilson hod been articled during the 1870's to

O =

Robert Hesketh9? a London architect who zpprrently favoured

96
the Queen Anne style.” When he won the competition for

the new Town Hall in Pidtermaritzbury (Pl. WBG—S),’7 only

two years after his arrival in Natal, the style must have

C5. see Appendix A: Street-Wilson

96. " B. Kearney Ibid.. p. 55

97. "Natal Wibtness" November 23

€Y
L
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ghruck the staid Natalians ag being very avanb-grede.
It seems, ot first, to have been fashionable, amongst
the intellectually-inclined, to denounce the new manner
as disorderly and undignified, this building receiving
the brunt of the criticism.

Frected at the corner of Church 3trcet and Commercial
Road, it was asymmetriczlly compesed with eatrances on
the two wain street frints and » tower over the -corner.
The actual hall was in the middle of the building with
corridors and offices on all sides, these rising for two
storeys up to the height of the hall. FEach fagnde waos
divided symmetrically by a central portico and end pavilions
The entrance was flnnked by octrgonal turrets, and the
pavilions were topped with ribbed trianpgular gables.
The Gower (Pl. 136), more thon twice the height of the
main block, rose square up to the belfry stoge where
octagonel turrets, similar to those on the porticoes

flanlkked the clock faces.

e
bz

steeply-pitched hipped roof
with Flemish dormer windows rose betwsen the ogee domes
of the turrets. Considering later exomples bthis bullding
is not particularly ornate. The polychromy of the tower

and Fagade waws very disereol, and ornamenl ww conlined

to the upper storey of the tower and gobles. There

were

no quirks or odditiecs to bresk the regularity of the

nouldings, the whole had a crisp, pleasing outline, there

being just sufficient contrast between ornamented and non-

ornamented surfaces, and between vertical ~nd horizontal

clements. How, then, cin one explain the unusual amount

of criticism directed -+ iG? When the plons were first
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exhibited it was damned with faint praise. After

it wos completed it wos described as giving "one the

impression that 1t was dropped from the skies and Just

a9 ) B i
missed striking the kerbstone.“.”') Then cawe thnt

cabestrophic night - the 12th July 1898 - when Ghe cnbire

o 100 T
building was destroyed by fire. Almost immediately,

the Town Council sent for Street- Wilson and commissioned
a2 rew Town Hall of the same patteran. Strongly-werded
letters began to appear in the dxily press, this being
a typicnl example:

Sir, - from various hints dropped by the pnipers 1t v
appears Lo be intended to rebuild on the sime plan as
before. OJurely this connot be so? After being delivered
from the incubus of the wost hidcous ercction in Africa,
perhaps in the civilised world, 1t cannot be that our
eycs are to be rffronted, our whnle artistic taste
revolted and our trust in the beneficent arrangements

of Providence destroyed by a perpetration of that
grotesque outrage on the sense of beauty which stood

=t the corner of the Market Square a few days ago.

We may not be «ble to erect anything so mroceful, hand-
some and suitoble as Durbin fown Tnll, but anyhow let

us hnve something less horrible thon that of which the
slmost universal remark wes, "Well, if 1t is insured,

we are rid of an eyescore very cheaply." The only people
who odmired it were the visiloro.

Yours, etc. A RaTEPLYER O]

98. "Natal Witness" November 2%, 1859

99. "Natal Witness" July 2, 1398 p. 9 "Topics of the
Town" paragraph 16 100.  "Natal Witness" July 13,
1898. Headlines re~d: "Wown Holl Durnt Down: A

Municipal Disaster: Dimage £60,000: Description of

the Fire: A Magnificent Spectacle"

TN - - WA ey T - ~ . .
101. Natal Witness July 20, 1898 Original correspondence
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9o much for the visitors.

I+t is obvious from the above that Free Rennissince
wos not vet accepted by the puristo. Tt wis even commented
nfber the lire that 1t nwould have been pleasing to hove
seen (Lhe town hall) replioced by & puilding in which 1%t

would have been possible to hove recognised some acknow-

ledged style of architecture.”qog Not all comments were

negative, however. There wos a growing acceptance of Free
Renaissance smongst those who.wished for ~ national style.

English writers of the 187C's had rejected purism, arguing

: |
that since nationnl styles were no longer confined to
their respective origins, nabions could no longer iden-

tify themselves with exclusivist nrchitecture. 16 was

19

hoped (rother poradoxic-1lly) that eclecticism would

Co , 5 N s 0% .
prevail in =11l corners of the Britsh Empire. 7 It 1s

not known whether Natallans were sensitive to this kind

of thinking. However, they came to regard Free Renalssance

S O
as being patriotic and easy to adopt. J. I'orsyth Ingram,
for instance, in his description of the Pietermrritzburg

Pown llall, described the l'ree Renaissrnce style as follows:

e/

", .this h~s haod as it were a new birth in England, grown

up from medern needs, it can only be correetly described

as "Vicborian"." He went on to explain that it had only

besn modified to "especiclly suit the scorching suns of
O4

T 1 . :
Natale." There is no doubt th 't the wm-Jority of climts

and architects patronised the style for ressons such as

968 in

102. "Natal Witness'" Nov 25, 1898 Editorial

10%5. G.L. Hersey Ibid. p. 47 An srchitectural equi-

valent of the rejection of unitarionisa. 104,

J.F. Ingram
""he Colony of Natal" 1895 p. 193
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{these. After the Maritzburg Town Hall had broken the
ice, and until the end of the building boom in 1905
clients demanded and architects provided a verit-ble
flood of lree Rennlasance strucbures.

The critic who wishes to analyse this flocd 18
frced with the problem of sorting out a scmewhat over-
apticulate and unanalysable assortment of works. The
output fnlls into two b.sic units - those buildings b-sed
directly on the style s it grew up in Lngland, and those
~dapted to the Colonial tradition (to be discussed in
o later chapter). The problen lies not only in classi-
fiertion within these units, but in selecting from the
large number of works. One is not even justified in
choosing representative architects, ns in previous
chapters, since much of the best work 1s ¢nonymous.105
One knows, for instance, that Street-'ilson designed
numerous l'ree Renaissance buildings, but aspects of the
style are not covered by his work. Thus one is obliged
to place the evidence into arbitrary categories of
function ~nd form, making only passing refercence to the
peculiarities of individunls.

(iii) DFree Ren=issance in Natal

The first cotegory that is easily discernable wibhin
this unit includes most civic builldings, which c:n be

subdivided further into ULwo groups. The first one can

105. 1.e. the architects have not heen traced.



perhanps be decceribed as 'monumentol civic'. Under it
fall the Maritzburg Town ilall, which has alrendy been
discussed. This is the only category in which one archi-
tect stands supreme and thet is Streel-Wilson who was
responsible for the most important examples: the New
Town H=1l, Pietermaritzburg; the Durban Railway Stution;
+nd the Greytown Town Holl. These buildings are charac-
terised by the use of prominently-pl=ced towers, strident
polychromy and small-scale all-over orneciment.

The original design for the Durban Railwoy Station
(Pl. 139) was.made soon nfter the completion of the first
Maritzburg Town Hall, and wus published in Ingran's
Railway guide in 4895.106 Used, as cne is, to the mossive
pile of polychromy that now stands on the corner of Pine
Street and Soldiers' Way.qo? it comes as a surprise to

see the srchitect's first intentions: =a varintion on

the town hsall theme with its corner tower, pavilions

and gabled entrance. The station, however, is more plastica

287
arranged, the polychromy is harsher and the ornament more
densly packed. The tower, a simple polychrone block,

with few openings ond no sculptural ornament, is placed to
one side of the corner. 'This corner, pleoced at an angle
of about 1400, is occupied by a subsidiary entronce and

igs an echo of the other clevations which are articulated
by rusticated haolf-columns, heavy string courges, open

round-arched loggias and heavy coranice and bzlustrrde

above. AU the corner coupled pilasters are used instead

- ™ - 3 -
1066 o «Fe IThgram - Ibid. P D07 107. origin~lly Pine

Street and Railway Street. 2
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softening the transition of forms =nd contrrsting with
the squ.reness of the towerT. The ammended design 1s

. 108
undouoctably weaker (Fl. 140) .

The tower is replaced
by symmetrical pavilions, these freming a.projecting
entrance poavilion crowvned by an open buttresséd cupola.
he design was given a certain monumentality at the
turn of -the century when two more storeys and a mansard
roof were added (Pl. 141). The completed building,
however, is rabher monotonous .compnred with the originel,
there being a lack of contrast and an indecisiveness about
the Torm as = whole.

These qualities are nlso present in the second

109
Maritzburg City Uall (PL. 142-2. 1898—4901).’0‘ Street

Wilson's first rebuilding scheme provided for o two-storeyed

)]

puilding of exactly the same plen, the only difference

being on additional storey on the tower and extra orna-
ment on the tower and élevvtions. He was instructed to
add an exlra storey to the offices and to provide parte-
cochéres, resulting in a bullding of somewhst amorphous
cutline.

It is perhaps unfair to compare the esrlier and the
later versions, bub such a comparison spollights the
weaknesses of the latter. The tower, for instance,
despite its grester neight has less impact, firstly

btecuuse of the extra storey of the main bleck, and secondly

e " 1 2
108. vrobably Jd=ting

March %, 1896

7

)

roem abhout 1896 "Natal Witness"
109, "Natel Witness" July 26, 1898

"Netal Witress"™ Augus
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because of the numerous cornices and string-courses that
break up the verticality of the form. The mnin block,
as it has been pointed out, suffers from the over-arti-
culate monotony also seen in the Railway Station.

In his Town Hall at Greytown Stpreeb-Wilson avoided these
errors, but here he was not responsible for bhe whole
design. Plans had been preparel originally by Stott
and Tomlinson in 1897. Part of their design was -bulilt,
namely a tower and a smn1l one-storey block next tb it
(Pl. 144). The scheme was then :bandonned. In 1905
the locul board raised a loan cnd commissioned Street-
Wilson to complete the building. The o0ld plans were
1aid aside, Street-Wilson incorporating the existing
sectbion into a design of his own./l/lo This involved
plocing a large hall and porte-cochere on the one side of
the tower, and unifying the surfaces through the addition
of prouminent white plaster mouldings. The resulting pile
has a picturesque asymmetry, with forms enhanced by the
bold colour scheme rather then masked by it (Pl. 145).

The success of the Greytown building also lies in 1ts
relative smallness. It has alrecady been suggested thot
IMree Renadsoance is more ellecbive on o inbinnbe sceale.
On a building such as the Pietermaritzourg Town Hall the
spectator is unable to assimilate such a mass of detail,
unless it is arranged very strictly, as on the old bduilding.

Turning to the second civic group one finds similar

formzl patterns but less surface detail, examples being

110. "Natal Mercury" W. Ed. Oct21, 1904 p. 14 see

also "The Greytown Gazette" Oct 22, 1904 p. 3
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characterised by the use of a wide ontrance loggia behind
which rises the gable ol the main block. Three important

exanples are the Public Baths, Pietermaritzburg, by

_ P ,]/ . N
Street-Wilson & Fyfe (built 13 p—6),1 | Girls' Model
: O QL /1/1’ =
School, Durban, by Kent and Price (1896-9), 2 and the

Native High Court, Pietermaritzburg by A.E. Dainton

1%
(1899-1900) .1 12
The first building consisted of o large ho11l enclosing
/
the baths.qq+ The roof, a wood and iron affair with a

clerestory, . spanned the width of the building, the gables
closing it at cither end. The latter wer based on
Flemish models, each having a tall pedimented frieze

at the apex supported by scrolls. The arched loggie

also exbended across the width of the fagode, its
pilasters supporting an extraordinary bulging frieze, a
misuse of a classical motif.

The school (Pl. 149) was a more complex pile. The
hall with its ornate curved polychrome gable rose belween
subsidiary blocks. Beneath it the rusticated loggia
was flanked in a similar way. The Native High Court
(P1. 150-1) presents a return to simplicity (probably

in the interecsts of economy). ''he general form is an

abbreviation of the school: the hall is surrounded by

111. "Natal Witness" Dec 8, 1896

112. P.W.D. 3545/96; "Natal Witness" May 4, 1899

11%.  "Natal Witness" Jan 7, 1899 "New Government

buildings" p. 7 and "Natal Almenac" 1902 p. 116
14, The roof originally covered the bath. It has
since becn partially removed.
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plain single storey offices and corridors on threc sides,
the loggia opening heneath the simple polychrume gatle
on the fourth side.

The next important category includes a large percentage
of Natal ‘schcols. It will be remembered that Collegiate
Gothic had been revived by Pugin and the Ecclesiologists
for church schools. Later it became usual to build
. P ) > e . 115 . Py
Board Schaols 1n a free Renaissance style, probably
+to distinguish them. Thus, when Durban High School (Fl. 152)
was bulllt in this style it was described as having "a

U . o1 S
real grammsr school look about it... Designed by
W.H. Powell in 1894, 1t is a fairly severc asymmebtrical
block, the only decor:stive motifs being the ribbed gnbles
that break the roofline. Thesc characleristics reappeared
in later exsmples such ns BStott and Kirkby's polychromatic
T & L. 5 7 /" |/.|O N -
llilton College (Pl. 153, 1904)"''Y and the Longmarket

. g : 11¢ :

Street Girls' School by A.L. Dainton (1905>.|1) The
latter is probably the most successful attempt in this
genre as 1t is neither too grim nor too ornste. The
Longmarket Street fagnde (PL. 154) is symmetrical, consisting
of single projecting gabled bays which enclose two. recessed

bays.  Window openings are varied wherover possible and

each is provided with some form of projecting moulding

55 e

115. Paul Thompson "A History of English Architecture"
1965 Ed. p. 273

116. "Natal Mercury™ Jan 15, 1895
1M7. P.W.D. 805/96

18« . "Nats itness" August 20, 19C Buildi
T al Witness August 20, 1904 p. 14 "Building

119.  "Natal Witness" Octlober Ty 1905 ripl 9
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At the corner of Longmarket and Boshoff Streets (Pl. 15573
symmebtry is ab ndonned where subsidiary blocks and roof
forms break the transibion from povilion to pavilion.

Cn the Boshoff Street side (T1. 156) a double-storeyed
loggin was added in W91O,120 probubly & concession to
climate, slightly out of keoping, formally, with the
rest of the building.

The remaining Free Renaissance achievements were
mainly in the commercial field. Here the process of
selection has to be even more severe since both Durban
and Maritzburg were practbically rebullt in this stlyle
during the two decades »t the turn of the century. One
can divide this category into three simple divisions
based on types of plan and form, and since variations
within these divisions are meinly decorative, it is more
profitable to give a gener:l summing up and to cite
relevant examples than to provide repetitive analyses
of individual buildings.

The Tirslh and simplest Uype was the shop front
presenting a single fagnde to the street. This fagade was
usually arranged symmetrically, and its elements included
a gabled unit that wns either sinsle or repeated a number

of times. This gable often stood alone (Pl. 157), but

was somebtimes supported or framed by turrets or finials

(Pl. 158). The surfaces beneath the goble were arti-

culated by multiple pilasters or ribs thoat continued

120. "Natal Witness" Jan 7, 1911 p. 1 This was designed

by Dainton in 1905 but was completed later, becaure of the

depression, after he had been rstrenched. see:P.W.D. 3644/05
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into the gable (PLl. 162), windows belng rusticated or
polychromatic (P1. 158), shuttered or pedimented (PL. 161),
some grand examples even have bay windows (Pl. 160). The
ground storey was mrsked by a veranda, orunale O other-
wisc; its cast-iron spandrels or frieze sometines ccholng
the fagade above 1t. Single unit cxunples range from
the small, double-storey Lyle Bros., Church Btreet,
Maritzburg (Pl. 158, opencd /189'7),/\2/t to the ornate
four-storeyed Lennon Ltd., Durban (P1L. 159, 1900), to
the sublime Cuthberts Building, Durben (Pl. 150, 1903~
Ixtending horizontuelly, one Tinds Anderson Bros., Durban
(P1. 161, 1892, Strect-Wilson & parr), 20 with its dormer-
like gables set into o continuous parapet; one finds
Nathan Bros., Church Street, Maritzburg (PL. 102, bullt
'1902),/\22Ir an ornate version of Anderson's; and one finds
the row of shops in Church Street, Maritzburg (Pl. 163),
with its central passage-way crowned at the entrace by
three gables and turrets.
The second type coveis the corner shop, examples

having in common a brsic asymwetry, and usually a Gower

or bturret over the corner. Buildings belonging to this

category are fairly ornate. All the features of the simple
shop front were incorporated into the main block and served

to complement or contrast with the coraner motif (Pl. 168).

121. "Natal Witness" April 3, 1897

122. Dby Street-Wilson. "Natal Mercury" W. Ed

Ed. Nove 25,
1904,  p. 14
12%. see plans owned by Poton, Taylor, Willies & Bennet

124. "Natal Witness" Jan 25, 1902 '"The New Maritzburg"



93

This motif could be cdapted from a number of models.

The simplest was a tall gable over a chamfercd corner,

of which on eample is Poole's Fruiterers, Maritzburg

(P1. 164, 1899). 'he nexs alternntive was to turn the
gable into a boxlike turret, at F. Perry & Co., Maritzburg

125

(Pl. 165-6, opened 1902). Exomples of the square turret

or tower fully developed are those of Harvey Greenacre's

in Durban (4901),120

~nd the Natal Bank, Durban (1902-5,

by W.E. Robarts).qg? The latter is simply a variation

on the town hall theme exploited by Street-Wilson: a

squarc base rising to on ornate upper storey. [The Green-
scre's version (Pl. 168-9), however, is a more complex
form: a continustion of the end pavilion bearing a smnll
octagonal oriel turrel on 1ts outer corner. This leads one
on to the next variation: the circular domed turret. A
form similar to that projecting from the Greenacre's

corner is found on Street-Wilson's Atlantic buildings

«Q

_ : ) 12¢

(P1. 170-1, built c. 1905), S a polychrome version
crowned byAa steeply-pitched octagoncl dome. 1t was
more usual to incorporate this feature into the corner

itself, rather than to tack it on to the

edge of the building. hat ol the Y.M.C.A., Maritzburg

125. "Natal Witness" Dec 13, 1902 p. 4

126. "The Natal Almanac" 1902 p. 123

127. "Natal Witness" Sept 20, 1902 p. 12
"Natal Mercury" W. Ed. Jan 13, 1905 p. 5

The tower was described here as being in the

Renaigsnnce'.

128+

"Sponlsh

see plans owned by Paton, Taylor, Willies & Bennet.
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(Pl. 172. 1902-4 by GLobl & Kirkby), ©7 is trented in
this way, providing = curved link bebtween the end gables
of the two facgades. The ultimnte development of this
feaﬁﬁre can be seen on the African Banking Corporation
Building in West Street; Durban (P1. 173, 4906-7, by

130
MacGillivray & Grant of Capetown).

In this iporedible
structure the corner turret, rising a full seven storeys,
has censed to be decornbive wund now dominates the Tform of
the building.

"he third, and lzst, type tock no less extraordinary

forms, but lacked the confidence of the traditional
models. This was the commercial arc:de. It seems to have
been the will of the architects to mask the form of
Lthe interior since in none ol the examples is the spectator
S o o st il e . P - hahind 127
led to guess at the presence ol the passage-way behind. -
'wo structures of this type are the Club Arc~de, Durban
(1901-4, b 5 B2, vl Harpin's i _—

001-4, by H.G. Veale), and Harwin's Arcnde, Maritzburg

- g . e

(1902-4, by Stott & Kirkby). 55 The Mzoritzburg structure

(Pl. 174-69) is the simplev of the two: Extending between

129. . "South African Master Puilders Journal'" Qct 1904

~7 :
150. sec plons owned by archibeclre school, Durban: 0D 901
131. This procedure wos also followed on Railway Stotions
and exhibition halls where steel “nd gloss structures
were masked by "architectural" fagades. e.g. the Railway
Station and Market Hall, Durban. Architects followed
English precedence - compare with St. Pancras Hotel and
Station. (sec Introduction p. 10ff)
132, "Natal M@rcury” W. Ld. Nov 25, 1904 Suppleumcnt
13%2. "Natal Witness" Dec 13, 1902 p. 14 "Irade in

the City" see appendix A : Stoth & Kirkby
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two small lanes, it consists of a pair of parallel bloclks
wilth soddlebock roofs, a double-storeyed arcede running

in between, 1lit by an iron and glass roof. The main
entronce facing Timber Street is, contrary to the interior
forms abutting it, a rigidly horizontal composition with
deeply projecting cornices, bnlustrade and veranda. The
side blocks are indicated by small insignificsnt gables
and over the entrsnce is a lorge, clumsy oriel and turret
(PL. 175), the latter supported by a henvy piercecd parapet
and scrolls. There could be no stronger contrast between
this lumpy, inelegant device and the light, airy arccde
within, with its discreet brickwork and iron balconies
(P1. 176). Club Arcade (Pl. 177-8), despite a similar
digpnrity of form hns at lenst nreserved a decorative

link between exterior and interior. Its fagade consists
of two projecting wings and a central entrance behind
which rccede a series of open balconies. Here a balance
is kept between verstical and horizontal elements: the
main forms are framed by polychromatic octogonal turrets
and the arcaded bnlconies run behind them. The arcade

itself makes use of identical balconies ~nd balustrades,

but these are dindependent. of the Lurreboed bolychromny ol

the lagade. Ihside the arcade the rear face of the main
block forms a rather disappointing backdrop to the PIro-—

fusion of flat arches and corkscrew columns.
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CHAPTER 5:

"LTLS COTLONTAL WRADITTION

It has been mentioned that certain Free Renzilssance
structures were adapted to the special conditlons of the
Colony. Ingram, it will be remembersd, pointed out

that the Maritzburg Town Hall had been designed to "sult
the scorching suns of 1‘%3:[:&1.”/l In this case a loggla

was built into the fagade facing Church Streset (Pl. 137).
The loggias of the smaller Queen Anne buildings will also
be recalled (Pl. 146-51). This was a mther extrovagant
method of combatting the elements, however. It was more
usunl to tack a wooden or cast-iron veranda onto the>
fagede. This was a tradiftion common to all the colonies,
with origins diting back to the 15th ccntmry.g '"he
veranda was mnde popular in Ergland during the era of

the Picturesque when it was introduced into the "cottages
ornés" and other exotica of Repton and Wash, snd their
Followers (P1l. 479). It wns not a form that wns suited
to the Inglish climate =nd its more elaborate features
were abandonned together with other Georgian frivolities
when enrly Victorian writers lounched their anti-Regency
theories (Pl. 180). In the colonies, however, the motif

was taken up with enthusiasm, partly because of its func-

1. see p. 89 mnote 104
2. M. Hillebrand Ibhid. p. 82-3
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tional aspects and partly because the necessary matericls
were ensy to obtain. The early mrnifestations in Natal
werc naturally of a primitive kind, used mninly on small
dwelling houses, the supports belng barc and utilitorian.
Towards the end of the '8%0's, when the Colony enjoyed

a certain amount of prosperity, it became fashionable to
add a more ornate veranda to the existing buildings, and
to commission designs incorporating this commodity in
both commercial and domestic fields. Thus the relatively
bare classical shop fronts and villas were given a new
lightness of form and btextbure.

In eorly one-storey structures therc was no serious
compositional problem when this feature wuas introduced.
As far as shops were concerned, the ver nda :ould stretch
over the pavement, masking the actunl fagade, leaving
the cornice nnd psrapet to project ubove (PL. 182). As
more ambitious structures began to toke their place,

however, architects were faced with A number of difricultic

Commercianl Forus

As frr as thesewere concerned two qQuestions arose: how to

adapt the form to the styles of the day and how to combine

visually the insubstonticl veranda and the substantial

masonry ¢nd brickwork above it.

One answer to both problems waos simply to cover the

relevant surfaces with = homogeneous layer of balconies

and suodports, with only the cornice projecting, there

being no necessity to ornament the fagade in any other way

(o
D oe
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since the actunl surfnce would be hidden. Two alter-
natives were possible =28 far as this treatment wos concerned.
The Tirst was to provide a layer for the entrance fagade
only . For in stance, the Belgrave Hotel (P1. 183, Built
/1895):5 a plain, boxlike, three-storey structure, The
veranda providing the only articulation with its paired
supports, arches, bannisters nnd gabled ontronce.. The
second albernative was to encase the entire form with
ironwork. The Palmdene Hotel, Maritzburg (Pl. 184),
for instance, a double-storeyed cube with a hipped rocf,
is encircled by a very ornate ironwork frieze -nd railing.
When a cornice masked the roof above the baleonies 187
was usual to add discreet pediments and balustrades to
provide additional articulntion. Barker's Buildings,
Durban (Pl. 185, 1904)4 presents a very monotonous fugude
with its three layers of bolconies. It would have been
more so withoul the decorative formz at the top.

One comes now to the more complex working out of the

two problems. The first solution was really an evasion

'S
of the issue. With no fagade exposed onc did not experience
the visunl clash of form and non-Torm. Some architects

went bto the opposite extreme by making the verands “small

and insignificant (e.g. Atlantic Buildings (PLl. 170) and
Greenacre's, Durban (Pl. 168)). Others atbesmpted a compro-

mise. When fashion demanded a henvy classical upper

with large bare surfaces it must have seemed incongruous

5. "Natal Mercury" Jdune 4, 1895 p. 3
4. "South African Master Builders
Oct 1905 p. 34

Irederation Journal'
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to place below it & structure of Gothic lightness.

With the Free Renalssance style, however, the upper
storey could be nade correspondingly ornate. Sometimes
only the gables protruded, as at the Lordship's Larder
Hotel (Pl. 186, Durban, 1904, by W.W. Moon)5 and the
Imperial Buildings (Pl. 187, Durban, 1901, Waterson

and Vemle).6 This produced a rather bizarre effect,
especially in the latter where a single turret flrnked
by polychrome gables stood in isolation over the corner.
It was more usual, however, to display the whoele upper
storey, as ot the Y.M.C.A. (PL. 172) in Maritzburg where
the gobles and columns on the veranda complement the
forms =bove.

The most successful working out of the problem 1s
found in a porticular class of building: the small
railway station. But, as far as this wnrs concerned,
the colonial architect had many British prototypes
to emulate (Pl..\88—9). The basic form consisted ol
the following: a sm~ll recbtongular building, usually
of red brick, with a steeply-pitched saddleback roof,
the gables either of s neo-I"lemish type with a raking
cornice, or pseudo-Tudor with projecting enves and
half-timbering. Projecting bene~th the main eaves
would be a continuous veranda, supported either by iron
columns or by wooden consoles springing from the woll.
Even Street-Wilson's Pietsrmaritzburg Station (Pl. 192)

with its greater complexity of form belongs to this

5. plans owned by Durban Architccture school: 0D 386
. do. 0D 282
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-
EToup. Tt is often cloimed that these buildings owe
their origin to Lhe Gothic Revival. It is more probable
that the architects were influenced Dby the compilations
of J.C. Loudon which included castellated ~nd Tudor
stations adapted from villa designs. 1t will be recalled -
that Gothic Revivalists such ns Ruskin and Pugin roundly
condemncd the use of Medieval Lorms on raillw:y stations.ﬁ
I'his woo certainly nob the cuse in the next category

affected by the Colonial tradition, however.

Domestic forms

It is necessary, belore examining the Natal achievement,
to consider the middle-class sub-urban home as 1t
developed in the wmobtler country. This is concerned inti-
mately with the rise of the moderately-sized villa as
nn importunt form.

During the 18th century domestic architecture was

dominated by the aristocratic mansion (Pl. 2), lower

7. exomples include: Tongaat Station (Pl. 190)built
190% (see N.G.R. Report 1905 p. 16); Bolha's 11ill Station
(P1. 191) completed 190% (Ibid. p. 16); Maritz uryg

(P1. 192) competed 1892 (by Street-Wilson & Barr. "Natal
Witness" Jan 30, 1392); Hillcrest, opened 1902 ("Natal
Mercury" W. Ed. Feb 13, 1903 p. 14); Umsindusi, comgeted
before 1895 (Ingram Ibid. p. 168); Congella, built
before 1911 (Tatlow "Natal Province" p. 99); and

Bellair (N.G. R. Report 1904 1I11. opp. T. 28)

8. see p. 10fL
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class housing rarely playing an important part unless as
an embellishment on the wealthy man's estate. With the
Palladian rovival, however, came the idea of the country
villa: +the secondary seat of a nobleman, & suburban
relbrent which acted g o compromisc between the counbiy
palace and the town house. This came o be ngsoclated
with smallness, probably «s a result of Lord Burlington's
Chiswick Villa (Pl. 193) which is on a relatively inti-
mate scale.

By 1750 the concept of the "cottage or plain little
villa" hod becone fashionable amongol Lhe nouveaux-
riches of the merchant class who ercected numerous small
imitations of the Palladian mansions on the outskirts of
London (Pl. 194).

By 1790 the villa was established as an importont
architectural type with & definite formula. It was no
longer a secondary seat but a middle class property.
Capital was investied in Public funds rather than large
estates, and houses of this kind were given only suffli-
cient ground to provide a country-like setting. This
development brought the villa closer to the stature of
the garden folly of the Palladian londscrpe gorden. The
pomposity of the palatial prototype was gradually aban-
donned and by the turn of the century it had become
informal enough to be manipulated by those influenced by
the CLheory of the Picturesque. When this happened the
asymmetry of 1ts surroundings was applied to the villa

itself, architects such as John Nash erecting houses in

B

a kind of Ttalian vernncular with forms grouped about

a small Gower (P1l. 196). Not only was the rigidity of
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Paltodion clossicism relaxed, bub the exotic styles ol
the parden folly were ~1lowed Lo invade the ficld, the
most important being Gothic, Greek, Indlan, Moorish,
Chinese, and the English vernacular, this latter being
derived from those rustic dwellings depicted in the
paintings of Gainsborough and Morland. It developed
into the "cottage orné" (PL. 195), an independent cate-
gory whose dunl choracter mode it very popular: It
could either be built for the genuine rustic labourer,
which was useful and charitable, or for the middle-
class gentleman who had inherited the slightly senti-
mental feelings of the Georgian aristocracy about
the bucolic life.9

A1l Lhese styles were accepbed wilh glee by the
speculative builder and a new type of publication cuaume
into being to cater for his demends. larly books on
architecture had mainly dealf with Palladianisn, g
resulting in a homogeneit; of style for most of the
early 18th century. These hod been superceded by the
lavishly illustrated portfolios of the archeologist-
architect who wished to make noney out of his cxotic
Yindinﬁw.wu (P1. %) This, in Lurn, pave woy Lo Ghe
encyzlopedic copybook in which all known styles were

cdapted for contemporary use; the most important was

9. for the development of the villa see:

J. Summerson "Georgian London" pp. 272-5 and
"Architecture in Britain: 1530-1830"

35 Pp. 2991 ~nd
290011

10. J. Summerson "Architecture in Britain: 1530-1830"
bp. 2140100 and 24911
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that of J.C. Loudon (Pl. 6, 180, 207).14 It was
from books such os his that architects and builders
derived the prototypes reproducsd sO monotonously
throughout the 19th century.. This was not the only
elemenl in the Victorian house, howcver.

I'rom the late 18%0's onwards the nabler received
the close attention of the Gothic Revivalists. The viila
had, so far, been patronised by the niddle-cl~sses
who wished to emulate the aristocracy. A movement
was now set in motion to adapt the villa to specific
mididle-clnss needs and ideals, the most important
catalyst in this development being the Victorian par-
sonnge house, built to satisfy a fomily ol low income
but high social stntus.

By 1810 this category had already been stand-rdised
by the copybook compilers. It was chnrrcterised by
commodiousness and lack of pretension, the ctyle being
a modest Gothic or Tudor. This choice hid been influenced
by the notion that the parson's house should complement

Lthe church next door and be an aogsociabional device

I TR . . " .12 :
indicatiing the profession ol the occupant. = The Tirst
11. others include James Malton's "Essay on British
Cottage Architecture" 1798, Robert Lugar's "Architectura

Sketches for Cotlages, Rural Dwellings, and Villas in the
Grecian, Gothic and Fancy Styles" 1805, and J.B. Papworth's

"Rural Residences" 1818.

12.  P.I'. Robinson "Village Architecture" 1830 (Pl. ‘197)
J.B. Papworth Ibid. (- "it becomes r~nother visible link
of connexion (sic) between the church and the prstor who

was devoted to its duties; and also le~ds the spectstor

very naturally from contemplating the dwelling to regard
the pilous character of the inhabitant.")
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important architect to develop this theme was AJW.N. Tugin
who applied his "True Principles" to domestic building.

He chose the Gothic ve-nncular not only for 1ts religious
associstions, but becaouse he favoured it ¢s o« national
style. In his domestic work, cs in his churches, frivo-
lous Georgisn decoration and form were obindonned for

1%

7 his was baken

a scvere red brick monner (PL. 198).
up by the lLceclesiologlsls such as Bulteriield ond Btreet
whose parsonages were even more severe and unadorned.
Fvidence of oificial approval cen be seen in the couments
of the "Ecclesiologist" whose maxim wos "stern utility".
Cozlpit Heath vicarage (P1. 199), for instance, wos
described by them as "very unai“,fected.”14

Tt must be stressed that these buildings did not

receive the ubbention of fashioncble socieby. The only
buildings thought to be admirable were the huge sheom
costles and manor houses (PLl. 200).15 It was only
through the cctivities of Willium Morris and ils crufts
revival that unpretentious Gothic won approval. His

own home; the Red House, Bexley Heath (pl. 201), designed
for him in 1859 by Phillip Webb on these lines sclt the
sLyle on the road Lo public succesy 16

ST i ldeals were

influenced by those of Ruskin, however, who did not share

1%. P. Stanton "Pugin" London 1971 p. 151LT
14, H.-R. Hitchcock "Early Victorian Architecture in
Britain" p. 144 '
15. see M. Girouard

0w« Fa 17

"The Victorian Country House"

: B P nat ot =T o 2 3 i
16. R. Turnesux Jordan '"Viclborisn Architecture"

pe 178101
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o ; _ 15
the Leclesiologists! approval of bare utilitari,n form.

The red ITousce and its followers, therefore, contained

more than = hint of the romanticism of the Regency
cottoge, and rusticity ~nd ornament were reintroduced.

By the 1860's this vernccular revival had reached the
office of R.N. Shaw nnd ¢ style was produced thot combined
the modesty of the vicor:ge, the pretentiousness ol the
nanor ond the brash uniformity of the speculative Gothic:
a compromise that suited the less affluent middle-class

of the late 19th ceutury.q&

The style potronised in Natal at the turn of the
century is a colonial cmolgam of miny tr?diti5ns. The
influence of Loudon is obvious, there is also a hint
of Pugin's use of materials and form and of Ruskinion
ornament, and, dominating all other borrowings is the
trodition of the verands.

Notalians were perfectly aware that this was a
decidely lower-middle-class mixtuire, and that Tew
‘villas in Natal came up to the standrrd of the ﬁslati$l
mansions of "Home". Even those that attempted To were
criticised for being too smnll. The Governor's Marine
Residence (Pl. 81), for instance, wzs attacked because
; T 19 - ,
it only hrd six bedrooms. Other lesser examples of

the domestic output were dubbed "Claph-m Villas”gO by

17. J.Gloag "Victorian Taste" p. 178ff

18. R. Furneaux Jordrn Ibid. p. 226-9

19. P.W.D. 2366/04 It was indeed modest considering
that the proprietor of the "limes" owned a mansion
wibth no less than eighteen. (P1l. 200)

20. "Natal Mercury'" March 15, 1905 p. 10
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those whb wished for a style of greoter integrity and
originality. Some of the designs were undoubtedly
peculiar, but the achievement as a whole hod a certain
homogeneity which meny over-pernickity critics seem to
have overlooked at the time. This was given Lo it by
the everpresent veranda.

As with the Free Renaissance section it would be
more profitable to discuss the common fectures of
domestic architecture in Natal, rather than 2ttempt a
detniled survey. The following, therefore, is a descrip-
tion of the most typical forms.

In the first place, one can divide the works into
two groups: symmebrical and asymnetrical. Those belonging
to the first arc descéndents of the early colonial cottage
and the small Georgian villa that prevailed during the
1850's and 60's. The cottage type usually consisted of
a single-storeyed building with a hipped or half-hipped
roof, the veranda projectiﬁg scross the fngade from Jjust
below the eaves (e.g. 665, Essenwood Road, Durbzn, 1891,
by P.M. Barr. Pl. 202).2/l Larger exnmples might have
a central entrance projecting with a gable above it
(e.g. "Woodford", 52, Ridge Rcad, PMB, 18907 Pl. 203%).
The second type was often a double-storeyed cube with a
hipped roof, the veranda again masking the fagade (e.g.
73, Musgrave Road, Durban 1904 (Pl. 204)22 and 27, Oxford

Street, Durban, 1904 (Pl. 205) by W.E. Robarts).g5 More

21. plans owned by Durban Architecture School: 0D 237
2ds . dos .l 550" 0D 23. do. . 0D .200b
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sophisticuated members ol this group werc piven a certoin
elepgance of form. I'he house ot 211, Birger Street,
Maritzburg (Pl. 206, 18957), for instance, has a tall
lower sborey with bay windows; the verands is supported
by slender cast iron columns arranged in pairs, ~nd has
an ornate frieze ond balcony. Over the end bays are
shrllow briangulor gables with wooden bargeboards and
Iinials.

This group, like its commercial couterpart, the
veranda—ed shop front, could not boast a very substantial
or adaptable form or texture since 21l the visual interest
lay in the flimsy veranda. . The second group, based more
closely on the Victorian Picfuresque hod gre~ter form:l
value. This "functions1l picturesque" hus nlready been

. : . . L2,

menbioned in connexion with churches in Natal. As

faor os domestic architecture was concerned, the some
theories held good. It wes claimed, firstly by Loudon,
that "every building should appear to be what it is,
and every part of & building ought to indicabte exter-
nally its particular use.”25 He points out thnot windows,
_ for instanée, ought to cxpress the relative import:nce
ol the rooms behind them tbhrouch size nd shape. B.bB. Lamb,
an asrchitect who contributed designs ior Loudon's ondy—
clopedia, took the idea further by claiming that true
plcturesqueness was obtalned when a convenient plan
dominated the form of the building. Contrast and

24, see p.37

25. J.C. Loudon "Encyclopedia of Cottage, Foarm and Vill:
Architecture" 18%% Lor»den
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irrepgularity he accepbed, ¢S {undrmental to the Picturesque

and plans were therefore composed of rooms ol m~ny

different shapes and sizes, dotted with bay windows ~nd
ncoks, ond bent round pneseges =nd opeaings.z‘6 Mhese
ideas were taken over by the Gothic Revivolists: Pugin
and the Icclesiologists enphesised the function~l
sxpression of form and Ruskin its decorative qurlities.
Quekin praised any form that would provide organice
irregularity. The bow window, for example: "You surely
must 211 of you feel snd admit the delightfulness of

a bow window," he said, "I can herdly fancy a reom call
be perfect without one. Now you have neothing to do but
to pasclve that every cne of your principal Trooms shall

have a bow window, either large cr cmall. Sustoin th

D

projection of it on @ bracket, crown it with a little
pezked roof, ond give a massy piece of stene sculpture

to the pointed arch in each of its casements, oand you

will have a source of quaint richness in your street

(=}

architecture, as of ~dditional comfort ond delight

. o wa A B 27 i
in the interiors of your rooms."™" Nateal srchitect

L (G US
probubly followed such cdvice more keenly then the
sausterc pronouncements of the "Xcclesicloglist" since

- o g |
4 e 1 T4 - ; Lo :
like their English counterpaxrts, they designed few

houses without this motif.

7- LT i VOO T i ot 1 N - S i Sy 1 1
Whal: were the wost importuant chiracteristics

ol thig

26. H.-R. Hitchcock "Architecture: 19th =nd 20th
. ) _

Q i »I ,_“,‘ 1 S ee L B S A [ Nl o B y A ' o
Q.nturle% see Chuplter 15 for bthe develcpment of
Victorian domestic planning.

27. quoted by J. Gloag p. 78-S
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group? Firstly, the use of red brick or stuccc;
secondly, the csymmetrical plocing of a pgabled, often
bow-windowed, bay tc the cne side of the veranda, tThirdly,
the use of steeply-pitched roofs, covered either with
iles or corrugated iron,28 fourthly, the nol-so-
common addition of a tower or turret in the French Gothic
nanner. Contemporary English prototypes can be found
‘for this standard type, there being certoin relevant
designs in Loudon's Encyclopedia (PL. 207) and rnumeious
nomes (Pl. 208-8) set up by speculative builders that
ablbeompted to fullil a Ruskin-Loudon comwpromisc. The
Natal excmples differ only in their use of the veranda.

A simple exemple is the house on the corner of Stranatck
and Berg Streets in Pietermaritzburg (PL. 210, 16957)
a single-storeyed form on an L-shaped plon, one side
being surrounded by the verunda, The bay window and gable
projecting beyond it. Voriations on this theme included
a differently shaped roof (e.g. 4, Chelmsferd Rond, Durban,
1911, (Pl.. 211) by W.F. Buckle),29 an unusual surface
treatment (e.g. €77, Currie Road, Durban, 1905 (PlL. 212)

- S 50
by J.C. PhllllpS@H),) or the use of zn ornamental gable

(e.g. 45, Temple Btreet, Maritzburg Pl. 21%). The

O ~

26. A fret wanich led F. Chatterton in his lecture on
Maritzburg buildings to refer to the town as "Pieter-
meat-tin-burg" ("S.A. M

Oct 1504, p. 20)

A

asber Builders Federation Journzl"

Wallace Poton, in 1924, reacted similarly, refering to

the "Corrugated-Ircnic" style. ("The P rogress of Archi-

tecture" Natal Witness Centenary Ed. 1C24)

29. Durban architecture school plons: 0D 2a 50 g 154
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decuble-storeyed type involved a more complex treatment.

The besic elements might, in the first place, be doubled,

as at ”Aralurn”; Tnnes Road, Durban (FPl. 244)751 where

the form of the Stranack Street house is echoed. The
architect might vary the articulation of the veranda

or side bays, (c.g. House n8%, Currie Road, Durban, Pl. 215-6)
or introduce an extrs storey to project above the vernnda
(e.g. 18%, Burger Street, Maritzburg, Pl. 217).. The

veianda might enclose the whole fagade, including the
projecting bay (e.g. 295, Florida Road, Durben 1903 (Pl. 218)

52 . ’
by W.E. Robarts).” There might be greater emphaslc

D

) - . . - 4
on the fagade as at Kinnoul", Ridge Road, Durban (Pl. dﬂ@)’B

where the versnda is an insignificant s

s
L.

nple-storeyed
structure dominated by Queen Anne gables and arches.
TLastly, the boy window and entrance might be given emphasis.
At 193, Pine Street, Maritzburg (Pl. 220), the bay window
rises for two storeys and is flanked by a subsidisry
sabled-bay at thecbase of which projects a small ornnrte
porch. "Wayland Ville" (149, Pietermaritz Strcet, PMB

Z/
Pls 224—2)j+ has a similar ~rrengement, except that the
bny window is only sinpgle-storeyed, thé gnble wbove it
providing three-dimensionol interest with its fretwork
and finial (seen in o0ld prints). The porch, too, is
different din: that 1t projects independently from the
side wing and is =n echo of the gable above 1it.

Adding a tower or turret to this ensemble did not

57«  "he Dietorial® Vel:2., pe. 505

52. Durban Architecture i schocl plans: 0D 297
%%. "Phe Pictorial™ Vol 2. . p. 5271

54,

"Natal Witness" March 4, 1902 p. 1
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require drustic re-pluanning. Often it simply involved

; 5 o 3
extending one of the basic elements.’5 At 59, Musgrove

b

<

Road, Durban (1897, by Street-Wilson & Fyfe Pl. P2L) 7

N

for instance, the entrance bcy above the porch has been

[

elongated and capped witlh a Steeply—pitéhed pyramidsl
roof. And at a house in Overport Drive, Durban (Pl 223)57
the bay window has been Canerted, as 1t were, into a
corner turret with a steeple-like roof. More cften,
however, such a feature was either ploced on the corner
opposite the prcjecting bay (e.g. Poyntcn's House, Berea,
1905/6  (Pl. 225) by Payne nnd Payne o8 and 543,

-Musgrove Road, Durban Pl. 226) or next doocr to it, the
ccrbined forms being encircled by the veranda which either
followed their outline (e.g. House, Loop Street, PMBE

(P1l. 227) and House, corner Burjer and Chopel Streets,

PMB )Pl. 228)) or formed a square block at ibs base

)

o)

(e.g. House, Mitchell Crescent, Durban Pl. 229).3

35. Loudon, incidentally, believed that turrets and

projections expressed "commodiousness snd ccnvenience,
1t being supposed that thelr object is to supply closets
and ccbinets.” In Natal they were usunlly decorative
extensions ol the moin rcoms below and provided stornge
space or servants quarters cbove. They were probably
regorded as expressing prosperity rather than commodious-—
ness. 56. Durban Architecture Schocl pluns:

oD 296 57. "The Pictorial"™ Vol 2. p. 643

38. "S.A. Master Duillders Federation Journal" July

1906 'pe 13 '

39.. "The Pictorial”™ Vol 3. p. 28



CHAPTER 6

THE NEW SIYLES

(o7

A1l the revived styles that have bcen discusced so far ha
their origin in Britain. Natal, as it has beenfmem‘tjumed,‘1
was an ultre-British colony end only British styles were
scceptable to her. At least, thet wes the situation

until the early 20th century. Anxiety over the desired
new style, the.introduction of new techniques, and above
211 the infiltwation of unon-British loyalites, led to the
intrusion of new motifs and monnerisms, tht two most
important being the Amerigan sky-scraper style and the
Cape Dutch Revival.

The first of these inbtrusions was confined almost
exclusively bto Durban, an ircnic sbtate of affailrs, since
Durbanites were convinced that no tall building could be
erected over the sandy sub-gcil of the town. Even when
ubhberts, the firast building tro incorporate the steel
frame technique, was built in 1905—4,2 doubt was expressed
as to the stebility of its foundetions. (Pl. 231) Its
appearance, in fact, was a nine dzys wonder, especially
since a New York engineer hnd been imported to supervise

the frame construction.” This building presented no

Te Do 2. "Natal Mcrcury!" W. Ed. I'eb 5, 1904 p. 23

5. G.A. Lund, representing Messrs. Milliken Bros. of

New York. He alsc supervised Ekstein's Building in

Johannesburg.
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stylistic innovations, however, being in a conventional
Queen Anne style (P1. 160). New formal motifs associcted
with the style in tmerica (Pl. 230) were introduced elther
by architects worlking outgside Natal, or by those who had
recently arrived from the Transvaal or the Cepe where

the new mode hod been employed extensively. Two examples
are Anglo-African House, Smith Ytreet, Durban (1004) by
H.G. Veale,4 who hrd come to Durban during the Boer War,
~nd the Southern Life Associstion Building, Smith: btreet,
Durban (1905)5 by MacGillivray and Grant, a Capetown firin.
Both structures are choracterised by o new severity of
outline, dictated by the new building methods. ''he first
example )Pl. 2%2) tried to compromise by using slender
pilasters and other motifs which contrasted with the
solidity of the block as a whole. The second example

(PL. 2%33-4) tokes advantuge cf this quality. It belongs
to a closs of building preveolent in Johannesburg and
Capetown (e.g. Ekstein's Building, Johonnesburg, 1905-5,
by Leck and Emley, Pl. 255),6 which 1is charscterised

by heavily rusticated, blcck-like forms, topped by hesvy

cornices and bslustrades, Natnlisns, at o losg for

o

means of clowsification, refered to 1t as "a valuable

example of free rencissance design 1n 1ts application to

4, "S.A. Mioster Builders Federation Journal" Jan 1905
p. 17ff see also Appendix A: Veale

5. "S.A. Master Builders Federation Journsl" Mcy 1906
p. 16-8 (Plans: Architecture School, Durban OD &O0c»
6. D. Greig "A Guide to architecture in South
Capetown 1971 p. 134 see p. 117, note 3

e

Trd gat
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street architecture.”7 They were no doubt refering to
the emall amount of ornament over the windows and the
upper hood-mouldings. The style is, basically, a compro-
mise between the classical and the Queen Anne street
fagnde, discussed previously, but its acceptance 1in
Natal was not complete until the 1920's and 30's, the
conservation element being too strong, nd the sevcre
econmic depression during the first decades of the
century discour~ging further experiment.

The Cape Dubch revival Wés alsc imported at "n e rly
stoge, but became popular in & shorter period of time.
The movement had gained momentum in the Cape during the
lute 19th century, Cecil Rhodes's restored Groote Schuur
scting as a potent crntalyst (Fl. 2%6). Natanl received
the first hints of the style after 1900, m2inly through
srchitects who had worked in Capetwon during thet period.
The first person in Natzl to exploit its motifs was A.E.
Duinton,8 the P.W.D. architect. One of his proposed
designs for the Marine rcsidence (September 1901) (Pl. 237)
bore simplified Dutch gables.
Ile was also responsible fer a number of schools in this
style.9 At the snme time C.W. Methven expressed an

7o "S.A. Master Builders Federation Journal'" Sewt 1904
p. 16 "Cclonial Architecture" 8. see Appendix A
New

e.g.s 1n this style include the schools at
Cato Ridge =z2nd M:ilvern,

'

S. "Katal Witness" Oct 7, 1905 p. 9 '"Natal's
~chools"

and additions to Maritzburg College.
The style wae described

e
[N

s having "the merit of being

picturesque in contrast against the : reen of the surrounding

country". The white-washed gables were no doubt

regarded
as a pleasant change from red brick and stucco.



enthusiasm for the Cape trodition:

We appear in this Colony to have nothing to perpetuate
in our Domesbtic Architecture akin to the pilcturesque
old Dutch housge such as we see in the Cape Colony.
Whether owing to the curly outllnes of its gables,

ite steeply pitched roofs, often thatched, the promi-
nent ornamental chimney stacks, the brozd stoeps with
their heavy columns, bcld panelling :nd grobesgue
crrving, snd the prevailing tone white, making a most
picturesque whole; or wheither it be partly due to
assoclatlion; these old Dutcn homes certainly have a
pecullar charm all of their‘OWﬂ, ond appecr to exuctly
sult both the climate in the southern parts of the
Cape Colony and the romantic scenery which in many

- o e w10
coses surrounds them. ..

He didAnot recommend that they should be imitated in
Natal, however, arguing that the Cape climate wns less
-tropical than thot of Natal, ond thot the Dutch settlers

had not left sufficient cvidence of their.history in
Natal which meant thot the style would lsck sssociationsl

potency.
It would seem thot most Natal architects ngreed with

this since no further use of or inbterest in the style

con be seen until after Union Day in 1910 when the Dutch

community in Pietermaritzburg, that wished to aseert its

Ll

cultural ties with the rest of South Africa, was provided

with a restorstion, in the Cape Dutch style, of the old

Church of the Vow (P1. 238, 4910—12).41 John Collingwood

"o o - Ry14 7 A T s, e i T
1O S.A. Master Builders Federntion Journal" Jan 1906
PP. 25-6

11.  "Natal Witness" Nov 12, 1910 p. 5
"Natal Witness" Dec 274, 719712 - p. 2



121

Tully, Ghe architect in charge of the new University
buildings, was invited by the P.W.D. Lo provide a
restoretion scheme. This was outlined by the "Natal
Witness" as follows:

All the plaster on The old walls hos been stripped

off snd replnced by new. The modern windows in the

building have been removed and reploced with heavy

cubstontial tealr frowes of Duteh chrracter, while the

old door in the front of the edifice hns_boenvrepluced

with a teak door, also of a Dutch type. Two Dutch

gables have been built in the plrce of the former

gable parapets, and constitute a festure of the

S 12

building.
It was cloimed during the 1920's, when Cape Dutch h=d
taken a stranglehold on Natal architecture, that the
original form had been of a more authentic Dutch chiracter.
Wallace Paton, in 1924, went so far as to describe 1t as
being "unfortunately restored out of recognition by a
scholarly and conscientious Public Works Department from
T 1 H/‘B . 4 . S . B ) .
Pretoria. a completely unfounded statement, since
Tully had come to Maritzburg straight from Capetown
where he had been involved in the resteration of Groote
[al 4 /!LL il LI~ 2 - . R -
Schuur. The originanl building, to jundge from old
photopraphs, wns tolnlly dilferent from the restoration.
Indeed, with its plein brick snd plaster w lls, iron
saddleback roof and unadorned gables, it was anylhing but

picturesque, which the restoration with its sharp tonal

12. '"Natal Witness" Oct 26, 1911 p.5
1%. Wallace Paton "A Century of Progress in Natal" 1924
1. see Appendix A: Collingwood Tully



contrasts and associational ornament attempted to ve.
After this work had been commenced, numerous archil-
tects, besides Tully, adopted this style, msinly for
puildings of a domestic nature. Tully's other important
work is the Maritzburg Y.W.C.A. ou the corner of Chapel
and Pieterm ritz Streets (Pl. 239, 4942_45>.q5 In this
example, however, one finds him falling into the trap
that ceught so miny architects of that period. The
building consists of an attempt to trenspcose the existing
Victorian mode by replacing conventional motifs with
Duteh ones. The veranda, for inst nce, employs fat,
white-washed columns and d:rk wcoden railings - an
interpretation of the Cape vine pergola, no doubt - and
the Dutch gables are siﬁply a translation of the Vicltorion
gabled bay without its bow window. The result is not
porticularly heormonious, especinlly since the fag-de

wrs peinted a dull yellow ochre. Other atlempts by

(]

different architects were slightly more successful.

[ R)

N

for instunce, is designed on very plain lines, the gables

s

being simple semi-circles and the single storeyed verond,

pointed uniform white. And other houses, although more
complex, have been based on the picturesque asymmetry

of the Victorisn traditicn snd cen claim a certalin ~mount

of success from thot (Pl. 241).

During the 1920's and %0's these new styles practically

15, "Natal Witness" August 24, 1912 p. 7

"Natal Witness" lay %3, 191% W. Ed.

-

16, "The Pichorial™ Vol 8. pp.- -952«3, - April 24, 4947



superceded all other modes 1n Natal, architects either
adopting them without 1maginsation or else adapting then
in an individual waj (P1l. 242). All m-nifestabions

of either style produced after the Great War, however,
display a flimsiness of form and deccrative poverty.
This had been fire-shadowed to a ertain extent in the
early 20th century experiments cnd was partly a reaction
agalnst Edwardian over-abundonce which hed been enbodied
in the 19th century love of ornament. Tn order to under
stand this development it is necessary to turn from
style to the decor:tive eclements that gave it shrnpe ~nd

to the contemporary attitudes towards them.
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CHAPTER 7:

ORIAMIELTT

When decling with this aspect one needs to ask, before
analysing the eleients of ornament in Natol, how it was
obtained and especially why and how.

Taking the 'why' first involves delving into the
theory of the mid-19th century once more.

In the infroduction Ruskin was quoted to illustrate
the 19th century ccncept of architecture.1 He hod implied
th:t engineering works, being werely utilitarian, ought
not to be decor: ted and were therefore unarchitectural.

In the Appendix to his "Lectures on Architecture and

i

Painting" he steted clearly that "ecrnamentation is the

principnl part of architecture."S THe also said that "the
architect who was not a sculptor or a painter, was nothing
better than a frame weker on a lorge Scale.”5 These
beliels were connected with his concept of the purpose of
architecture: "all architecture proposes an eifect upcen
the human mind," he s.:id, "not merely a service to the
human fr:me.”4 In other worde it h.d to appenl to one's

intellect: to be enjoyed or tn be thought-prcvoking, and

Te P 10=-11 2. quoted by J. Glosg "Viectorian Tasteh
1972 "pa 75 B Ibid: p. 75

; . . e 5 z
+. quoted by J. Barnard "The Decor:ztive MTrsdition" p. 11
(from "The Seven Lomps of Architecture")

7/



for this to be accomplished one hod to find the leisure
to examine it, which expleins his rejection of the merely
utilitarian: "Hence then a general law oI singulnr import:ince
in the present day, a law of simple common sense - not
to decorate things belonging to purpeges of active or
occupied life. Wherever you con rest, there decorite,
where rest is forbidden, so is be~uty. You must not
mix ornament with business any more thon you mey. mix play.”5

These arguments were rither oontroversial at the Time
when the great engineering works were being adnpted to
architectural trends. Ruskin himself suid thet "this 1s
alw ys considered onc of my mos?t heretical prcpositions.”6
Other theorists of the 19th century agreed th't architecture

: )

w-s "the nrt of ornament=l and ornarented construction,"
vet it was felt that Ruskin's theory hed its limitatiouns.
It was believed, for instence, that ornament, besides
endowing structure with besuty. and nobility, clco acted
s a means of clasgification. It wis a guilde in the
dating of past works, it could define individual functicns,
and, above 2ll, could act =8 a symbol of soclal ststus.
During the Victorisn nge poverty was the uliltmate

SR

gin -

a punishment ogainst those who did not work. The wealthy

regarded themselves as keepers of tThe nation's morals and

set out to be good ex~mples. Wealth had to

be displayed

5. J. Ruskin "The Seven Lamps of Architecture" Chupter
IV perage-ph 19

C )] 9 T = 3 o 3 * 7
6. quoted by P. Ccllins "Changing Ideals in Modern

Arglhiitecture"» pell125

- ames re "7 ot > P Foemigas 7 ;
7 James Fergusson "History of Art " quoted by P. Collins
Ihid.” "Pe 125
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and the ensiest wny to do this was to-vaunt highly-orna-
mented possessions. That ornament should be reg rded
as - symbol of wealth came about through its assoclatilon
with the handmade articles which in the past only the
rich could afford. With the new mass—-production techniques
of the industrinl age the price of ornrment was no longer
prohibitive. Members of the Victorisn middle-class took
advontage c¢f this to project a financial status which
they might or might not possess. Above all, one hnd
to svoid a simplicity th t might convey the impression

o
of poverty.~

The desire for decoration often resulted in an

indecriminate application of 1it, this development rooching
a climex in the Gre=t Exhibiton of 18549 where over-lush
articles were expressecd en masse to the jaundiced eyes
of the urt critics. Reoctions to the contents of the
exhibition were mostly negative. Certain critics, however,

expressed o wish to guide the public tagte slong

slong nore
sstisfactory lines rather than introduce drastic changes.
one of these wes Owen Jones who published "Grommor of

- T | . , b 2 . met :
Ornament" in 185G. He agreed to a ertein extent with

the theories of Ruskin.  TPor ingtance, in the series ol

" Propositions" which he set out ~fter

he stated that "Construction should be decorated. Deco-

8. Pe. Collins TIbid. p. 124

. 8See J. Gloag ITbid Chapter VII
O. Proposition V
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unlike Ruskin who abhored -bstr ct forms, Jones believed
that "flowers or other matural objecte should not be
used =s ornaments, but conventionsl representations
founded upon them sufficiently suggestive to convey the
intended image to the mind, without destroying the
unity of the object they ore employed TO d.ecor:fitc—z.”/i/1
Despite publications such as these, the desire for
naturs=listic ornument was not to be curbed. Mony, now

influenced by the writings of Ruskin, felt that the

Tndustrisrlism of the 19th century had separated msn
from nature and th't art, although rtificial, could

offer qualities that would compensate for the lack:

beauty, variety, individu~lity, colour, texture, and €0
12 N . ] , m

on. It wos recdily admitted that such ornament:tion

L . , I I AR

had no practical v:.lue, even Dy LusSLin. 7. It wrs simply

a means of making pecple heppy. Iven the editor of the
"Builder" who, in the 1850's, had condemned popular taste,

announced that "you connot, if you would, put out the

desire for ornmment, which is part of the n tural yearning

7

c fter pleasure.”M

[Maving tackled the rersons behind late 19th century

decori:tion, it is now time to discuss the product itself.

11« Proposition XIIT

12. G. Aitcheson: "Nature points to us thet
gratuitous

the one
nd harmless delight she offers us
1888. quoted by J. Barnird Ibid p. 18

1%. 1t imparts "certain

is Beauty."

chiracters venerable or beautiful,

but otherwise unnecessary" ("Ilhe Seven Lamps")

4. P. Collins P. 124  TIbid.
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Means and Malerisls

"A hierarchy has been observed in the Victorian cge, in

connexion with a number cf aspects: style, symbolism,

and ornarent. It i1s also apparcnt in the use of materisls

where atone and notural media were placed abuve all others.

Stone, being natural, could only be used where resources

~nd labour permitted, nnd 1t wos inevitable, 1n a poor

colony such as Natal, that it was a luxury and could

only be used on prestige buildings such as Government

offices cnd municipcl hrlls. Many critics eulogised on

the types of stone to be found in HNstal, especially those

: 3 %

of the South Cocst. These arecs were not served by the

. ilwsays, however, and even stone from the interior quarries
, PR | - B ;

such as that of Greytown had to be transported ¢t eror-

mous cost. Thus it was that most firms relied con the use

of plaster imit-tions thet gave rise to so many fiery

~rguments over the pros nnd cons of sham meterials.

M¢
In England the ceondemnation of sham had been oue of
the battle-cries of the Goths who had ¢ 1lled, abkove all,
o 8 ¢ By ot iy s
for truth or "reality" in building. Pugin, foér instance,

had spoken in "Tiue Principles" ugainst the

falge use of

decorative features such os pilasters, ond sgainst materinls

15. "Natal Mercury" March 15, 1905 .p. 710
the finest marble at

"Mountains of
Umzimkulu, of beautiful red granite
on the South Coast line,

of grey granite near Inchanga."
/’ ﬁ_ . - N " A s - * o e ot . & = . . !
S} Used on the new Legislative Council buildings, PMB

and on the PMB Post Cffice.



"/ = = im
that werc t "R ul“.q/ I'his wag, besically, a protest
Lhalt werce not “lc ;

against Ceorglan shnms encouranged by the Adam brotiers

)
(@)

and the early protagenists of the Gothic Rewvival. His

protest was teken up by the Bcclesiologlists and especinlly
by Ruskin who deal®t with the subject at length in "The
Lomp of Truth", comdemning in particular "the pcinting of

surfaces to represent somc other material than thot of

: . 10
which they actually consict." -

When Natal arcritects condemned sham Ruskin was quoted
ad nouseum as a sort of moral touchstone. Frederick
Chatterton, a Maritzburg architecty g-ve a leggture on the
subject of stucco that imitated stcney and wns careful
to quote from the "Seven Lemps":

Yelt exactly as & womnn of fecling would not wear Talge
jewcls, so would a builder ol honour digdein Talse
ornaments. The using of them 18 o8 doﬁnright wnd
inexcusable a lie. You see thot which pretends to

a worth which it has not; which pretends to hwve cost
and to be what it did and is not; it is an imposilion,
a vulgority, =an impertinence, and a sin.

Down with it to the ground, grind 1t to powder,

°

leave its rogged place upon the wall, rather; you

have not paid for it, you hnve no busiress with 17T,
ol ... 20
you do not wionl it.”"

17. A.W.N. Pugin "The True Principles of P8inted or
Christian Architecture"

18. Horace Welpole had used imitetion materisls at
Strawberry Hill.

19. J. Ruskin "The Seven Lamps of Architecture" see note2?

20. J. Ruskin quoted by F. Chatterton in a lecture:

"Maritzburg Architecture: Whut it is ond what it might
Bomigh

hove been' given on the 15th Augusi, 1904 ("S.A. Magter
Builders Federaotion Journcl" Sept 1904 p. 47 )

Wit



On thic ocassion, however, cnd quch to Chatterton's
surprise, the architects of Maritsburg rogse as one and
declared thst they did w.nt it. In reply to his lecture
it was firmly stoted thet "some of the finest buildings
that were erected by the Greeks and Romons, examples of
which are standing today, were erected 1n some CuSCS
with marbles, and covered with morble cement...and in
many cases some of those buildings are st-nding todny,
where those which hove been erected of marble and other
stone have crumbled awny." Above all, said his oppounents,
"the use of cement at the present doy in the Colony of
Natal is due to its che pness and durability, coupled
with the fuct that it is the best maoterial from which

tc nbtoin satisfactory nnd architectural results at
nel

a minimum cost. One is convinced in the end that few

. : 22 .
architects had scruples aboul materiols®® unless it was

to assert a kind of architectur:l snobbery when buildings

of civic importznce were erected. The ve.y same nrchi-
tects who objected to Chatterton's ntteck on stucco created '

an enormous to-do three years later when 1t was found thet

D}

the uprer storeys of the new Durban Town Hall were to

- o ] .- o o . 2 q7 7
be faced with plaster instesd of stone.“” The original

21,  "Natel Witness" ‘fugust 17, 1904 p. 5 These men
were careful to avelid any reference Lo the Gothic Revival
- all comments desl with clessgic. 1 precendent.

22. apart fr.om the unfortuncte Chatterton.

2%. "Natal Mercury" W. Ed. p. 30 Cne presumes th:t the

same architects were involved since on the previous occrsion

Tner A 25y - oo st e 3 4
hza remained anonymous '"net wishing to enter publically
into a controversy on the subject."
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conbract hrd provided for stone up to the first floor,

e

and pluster for the rest. Waiting, it sceems, Lor the
contractors to re-ch a critical stage, the various
architectural societies suddenly made loud and vigorous
protests against this procedure: "The Town Council", they
giid, "will be deserving of the deepest censure if, for
reasons of sentimentsl considerations of enrly comple-

tion, or desire to retaein purely ornamentnl Teatures, they

decide to irremedinbly comwmit the town ond posterity to
5,

)

¢

the erection of on architectural enormity." fine words
: N : 26
from those who had not deigned to support lir. Caatterton. ~
Disregarding the theoretical fuss, 1t will be found

that the decorative uses of stone sznd stuccoe were prac-—

ticolly identic 1, except where differcnt stones were

”

u

¢

sed. to give a voriety of colour (ag on the Pietermaritzburg

24. "Natal Mercury" W. Ld. Jen 25, 1907 p. 16-7
DI '

u 7 1.3 - . N 7’
25. "Natal Mercury" W. IEd. Feb 1, 1907 p. 2C Lebtc v
Wallace Paton representing the lccal Committe of Architects.
He argued that the building had been designed for '"stone con-

struction", yet he condoned the use of a stone rather than a

-

plister veneer over

a brick -nd steel building. One of the
Councillors (Nicol Sen.) correctly pointed out that "the

crcehitects knew perfectly well that the Town Hall was to be

built partly in stone nd p rtly in cewment, but why could

ord then ...instead of leaving it until
the eleventh hour, when all the

they have not come forw

foundatlions were INe..00w
their architects came forw rd and iosked them to mutilate

the building, and make it = laughing stock to everybody."

26. The sentiments ~re sn echo of Chatterton's criticisu

of the Railway Ingineers' O0ffices in Loop Street which
had been faced with cemont and stone. He had called it a

[ e R T P S ~ T = X
Bost discreditoble sham" and the "Loop Strect enoimity"
ML



Post Office Pl. 24%), and-their visual merilits were cn 2
par. Both metericls were used sculpburclly: on both
exteriors and inberiors 20tifs being drranged in groups,
or as decorative skins (Pl. o45), on a large or a smell
seale. Working stone meant hiring skilled magons, 50 1t

ig not surprising that wuch stboenwork in the Coleny 1o
sustere and plain (e.g. the New Terislative Ccouncil building
Pl. 69, or the Durbsn Law Courts Pl. 244) and often infcudor.
Plaster, on the other nond, could be ohtained in pre-cnst

-

decorative units, and the success or fuilure of these

24

depended on the architsct's vse of them.

Turning to brick, the next most common naterisl 1n
Natal, one finds a singuler lukewarmness ou the pawt ol
the architects. They werc perhaps influenced by Ruskin

who had claimed that bare brick wis inferior and

i)
N B . . . _Q -
hsve o decorative skin covering it. In the course of

his lecture Chatter

<T

a1 noed advocstel a more exbensi
On Ao Aadvocaten & Morse eXTenslive

0N

y 29 . ‘
use of coloured and moulded brick.”™” The urchitects had
objected, rather gloomily, that it sounded too expensive

and wus not sulteble for classicel designs that included
- . A0 : ;
pilasters and colwing. This negnolve

apgroach, however

nmust be albbributed to Lthe sourness felb Gowords o cribical

7. e.3. Durban (PL. 247) and Maritzbarg Town Halls (Pl. 246),
Natal Rank, Durban, (Pl. 248), Scotbt's Theatre, PUB

i) )

Marine Hotel, Durban; stucco was very popular for grand

interiors.

S0 &
(AN 17

@

ollins TIbid. p. T4 An exnelb reversal of his idea
Chat the true construction shiovld be exposed. He argued

that brick faced with marble was like = i n clothed in

one would ' never suppose thet he was made of solid

armour -

P D o1 e T ~ 5 4
steel.. 29. see note 20. 30. "Natal Witness" August 17

9
1904 p. 5 ‘



] as, aft all, & locadl D uct and
NeWCOMer » i Brick was, after ali, 2 local oroduct a

WN

ensy Ho obtaln.

2

There were two ways of using briclk decorslively:
firsbly to provide colour contrasts in conjuuction with

stone or cemenbt. And se

—~

~ondly, on its own, laid in

j &
.

geomctric patterns, moulded or corved
Polychromy has been pefared to in earlier chapters
i+ connexion with bLhe Gothic Revival -nd the Free Ronaissance
stvle. Originally 1t was a reaction sgainst the monoto-
nous white of Georgisn stuecc. Said G.X. Street: "our
puildings are, nine times out ol ten, coleurless, insipid,
scademical studies, nnd our people have no conception oi
the necesgity of obtaining rich colour, znd heve no suffi-
cient love of it when succesgafully obltained.” B Polychrone
clhurches had become fashionable during the late 1840's
when FEcclesiology gave foreign Gothic its blessing. The
Speluncar style had, in fact, wade abundant use of poly-
o B e 7 pel el sl sl e e R U
chromy. Pwo distincet vorieties werce there o be enulated:
The marble veneering of Venice, or the banding or
sendwiching of Pisa and Siena. The Ecclegiologists,
led by Bubtterfield and Street, fovoured the latt
enriching their buildings with bands of difflferently coloured

brick =nd stone, & munnerism thst was later described as

the "streaky bacon" style.(Pl. 14). The veneered or

"incrustad menner wos advocated by Ruskin who advised

architects Lo "look upon every plece ci marble as a cake

Wnl
.
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v
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o

terton arrived in Natal in 1904
TN A o 7]
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of very hard colour, of which a certain porticn
- ey 211 with.no
cround or cut off, to paint the wall with
These alternatives: structural and applied
survived until the late 19th century in Ingland
the Greoat War in Natal.
Tt wust be admitted that coloured brick did

=
grouse much enthuslesn in Nat&l.a) Their struct

polychromy consisted of alternating brick and st

polychrone,

and until

net
ural

one (or

plaster) bands. (¢.g. Lyle Bros., PMB, 1897, Ple. 1533

Girls' Model School, Durbzn, 1897-9, Pl. 149; Rallway

Station, Durban, 1894-1004, Pl. 139-41; new Town

PMB, 1898-1901, Pl. 142-3; Nabive High Court, PMR, 1890-

1900, PL. 15--1; Tmperial BUlelﬂhb, Durban, “”WW

Pl. 187; Club Arcade, Durban, 190'-;, PL, 177

[BREN ]

/

Congregational Church, Loop Strect, FMB, 1205=-4,

and Atlantic Buildings, Durban, 1905, Pl. 170-1). This

was relatively popular, bulb the "incrusted" polychroue

was almost non-existent. (e.g. Emmanuel Cathedral
Fa il 1 Z
1905, F1. ’/)O>.

The second way of using brick - as a textura
sculptural agent - was based more clcsely on ove

The texbural possikilitics had been explored

fully by the Trappist monks who had been respon

the monastery at Mariarnnhill. Even on thelr mos

D

structures one finds an extroordinnry variety, o

rseas mede

1, Durban,

L or

F

very

gible for

! 2y ol
t modes

btained

4. P. Collins Ibid. pp. 13-4

55. Only two important examples can be found in

the Courthouse, PMB, c. 1884, and Dudgeon's C
PMB, 1886-7.

SR

Lot

Natal:

X -Houge,

(0]



mainly through the unusual placing of the individual

bricks (Pl. 249-50). These buildings lie outside the wain
atrean of Natal architecture, British craftsmen beding
less ingenius; merely exploiting sinple herring-bone
patterns and outworn Gothic Revival motifs (PL. 251).
Their use of cubt and moulded brick, baosed on the Faglish
use of them during the Queen Anne Revival (PL. 252) wWes
more successful. (e.g. Churches by W.E. Robarts, Pl. 21-2;
Stock Exchange, PMB, PL. 253; . Longuarket Street Girls'
School, PMB, Pl. 255, 154-6; Housge, cornaer Chapel ond
Burger Streets, PMB, Pl. 254%; Shop, 140--, Church Street,
PVMB, Pl. 157; Champon's Corner, Durbun; De Waal & Co.,
Durban. (Pl. 256).

Moulded terracotta (Pl. 257), an orznats relative of
brick, was not introduced intc Natal until the early
1900's, Street=Wilson's small Bank of Africe in Maritzburs

being the first building to use it almost exclusively

.
56 < ; . = . :
(pl. 258).” Like plaster the sections could be imported

and assembled on the site, resulting in rathei sterec-—
typed detail. Its outlines and forms, were crisper, however,

and 1ts warm yellowish colour was for betber than the

dull grey of stucco. Despite this, few examples con be
found in the Colony, probably because the depression
discouraged extrovagent dinmports.

Turning from the subsbtantirl bto the insubst nbial one

is fced with Lhose controversi l m-

1berials, iron and
glass. Modern hisborians have tended to emphasise the

revolutionary ways in which these were used: the structural

rather than the decorative, that is. It-is

26.  "Natal Witness" Dec 24, 1904 . :
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to denl here with the engineering feats embodied in the

railways sheds or exhibition halls (Pl. 1), bubt to exsnine

the place of glass and iron in orthodoxX architecture.
Decoraﬁive glass, ia the first place, beceuild important

turough the Gothic Revivel when wedieval stained zlass

was gilven popular appenrl ond wag finnlly adapted to

eclechic late 19th century taste. There were two ways

ot tackling the material: either to follow tradibional

methods and combine a mosaic of pieces linked by decorativ

D

ead strips, or to paint or print the surlnce, hiding these

l7 . .
divisions.”! Examples range from the very simple dome-
stic windows with their geomebrically arranged leads
(P1. 259-60) interspersed with small round lights dec-

orated with transler prints (Tl. 259, 261); to nore

ornate domestic patterns, bagsed on Art Nouvenu motile

(Pl. 262); %tTo the grindicse painted windowsg of muni-
cipal ~nd Government offices (PL. 26%=4) .

Decorative ironwork in Natal was practically all
imported in the forwm of cast units, ordered from firms

such as MacFarlane's of Glasgow (Pl. 265-6). Tied up

as it was with the Coloninl veranda tradition, cast iron
is perhaps the most choarocteristic decorative Ilenture in
Natal (not to mention other colonies). Veranda forms have

already been dealt with, so 1t is only necessary to refer

to the basic units that had to be ordered for them. The

e L

supperts, being in a tough, resilient m terial, could

be slender rather thon scolid ond the superstructure could

be interlaced with feabures thalt were correspondingly

A7. J. Dornsrd  Ibid. p. 1017-2



light: spandrels, friezes, crestings, railings and 8o

on (Pl. 267, 268, 269, 271). A firm such as MacFarlanes
offered more thun coloumns by the dozen and cresiings

by the yard, however. Large finizls and domes (Pl. 270-2)
could alse be ordered, as well as bridges, prvilions,
domed founbains, bandstionds, ond gorden shelters. 1S

was simply a matber of vorylng the conponent parts and
appendages. The Vasco da Gama memorial, in Durban (Pl. 274)
for instance, differs from i1ts Methyr Tydfil counter-
part (pl. 273%) only in its cupole zand clock, and the
band stand in Alexandr. Park, Pietermaritzburg (FPl. 275),
has been given a mere elegnnt frieze th n the Calcutte

example(Pl. 276).

Motife

Having tabulated the vsrious media, one's last task is

te point out the most ccmmon decorative motifs used in
the Coclony.

In earlier chapters features have becn alluded to,
but, since they ewbody genoral principles, it is uscful
bo refer Lo them vgain. It Lms Leen noticed, fivst
that Victorian end Edwardian architects conscinusly
avoided the clean geometric outlines -nd surfrces of

the Georgisn era by introducing numerous inessential

0]

[

forms such as turrets, finiale, domes and projections to

give variety. The moderr architeclt hos Just as iously

c.LrD

consc
pared away this extrineous matter and reverted to bare

geometric forms. A second general choracteristic of the
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turn of the century was its use of oranament to symbolise
the .function of forms. This hos been notbticed in the
cagse of the Gothic Revival where the actual purpose of
the buildings was announced through thelr oubter appendages.
A more hasic use of this principle can be seen in the
decorative forms themselves: Ib6 was usual to malie
egsential features straight - thus nilnsters, finials,

veranda columns etc. were given the rigidity necesseny

(%)

for a structur:l and visusl frame. Non-functionsl decoratbive

clements were based on curves - gables, windows, [{riezeg,
cartouches, and pediments filled with motifs ¢f =n crgonic
richness.
The subject matter chosen ranged from tradition:l

abhotroet motifs to individunl naturalistic desipns.  In the

first category one must include such stereo-typed forms

as the scrolled cortouche and the urn-like finial, both

rroduced wholesale by buildiaz sgents (P1. 277). 1The
latter found ~» place on numerous rooftops -~ punctunting

balustredes and parapets, standing round domes and tower

&)

cpping cupolas nnd lending viriety to stepped pables

e Bdiie O 2T A , ] e o W
(P1. 245, 9%, 158, 167) . e cartouche was more versatile:

aching as a keystone (P1. 278 3), arbiculatine a Trieze

(PL. 279), supporting parlsnds (P1l. 280), berring a date

- o o - o B v i i .
or coat of arms (Pl. 285, 293), or sinply filling up

empty space (Pl. 159).

4

With the freer abstract patterns the desipner relieqd

on classicnl prototypes: rows of bezding (PL. 281),

Iluted cornices 'nd consoles (Pl. 282), els borately

moulded cornices and window surrounds (P1. 283 Oz
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he used o Lype of incised panel, besed on Flemish strap-
work, which contained symmetrically arranged abstract
votterns (e.g. Greenacre's, Durb:n Pl. 169, City Hall,
PYB, Pl. 285, and Reid & Acutb's, Durban P1l. 284).

Turning from the zbstract to the organic onc finds
onesell in o more proliflic field. The mobils were ucually
brsed on vemetation ond were styliscd to the poiant ol
non-recognition or given #n imitative reality.

Conventionalised motifs were of a liuesar chiracter
and were based on forms that would a2dapt to this Greatment:

tendrils, leaves, stems, and flowers, desgigns being

fairly light and groceful thanks to the wmedin: dinciced
stucco, glass or cast iron. (Pl. 260, 269, 287).

Obher wore sculplural ornament derived from plant
life was based on conventional classical fermulae -
acrubhus capit.:ls, keystones and corbels (PL. 238, 289);

fat garlands of fruit draped or projecting from leafy

ok

tentacles (Pl. 290-%). Some mobtifs were given an indivi-

ducl character, such as the ornament zround the entr nce

to Yorkshire Chambers, Durban (Pl. 294), where the stylised

rose plants remind one of contenpor:ry Art Nouve.u designi.

The remaining decor Give wobils ol - organic nature

Ly

included shells - usually a Tormalised cockle ¢thell (Pl1. 157

P ]
210 = - . P T ; T sondsB . 5 " :
295, 299); anims=ls - trerted gymbolically, or being
heraldic or imaginary; and the human form treated
whimsically, emzll heads sppearing amongest f

other decorative elements (Pl. 299, 298 or symbolically

8 on the frieze of the Natal Musewn (P1. 296), or the

lrec-stonding fipurcs on Riche's Printing works (Pl. 300)

and the new Town [Hull , Durbsn (Pl. 301-2). These Latben
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works, cost in cement, cannot be said to hrve greaw

artistic merit in theip own x

b, but they conftribulc

1

ion ~hd mood of The

50

admirably to thegenef@lhor

compositions in which they ore placed.
The philosophy which produced these worlks prevailled

until the turn of the century when a remork ble reversal

of tusbte appeared in the wrivings of avant -garde theorists.

The very arguments that hz=d been used to Jjustify the use

of ornament were used tc vilify it: If decoraltion was
i . PR - B
useless, they snid, then leave it out;”” 1f 1t could

only supply pleasure, then ignore it, for pleasure w-s

, . - 4.0 T gt s gl f g MG
not essential to ideal =rt; natural besuty consisted of
pure unbroken form, not fragmented surf=ceg, tThersTore

i 1 4 RSP
decoration could be removed to recveal to hasglc structure;

lzat, but not least, decorabtion was trken as the sign of

38&. Much of this secticn 13 indebted to J. Barnard!
"The Decorative Tradition" in which British examples :
discussed =nccording to subject matter, uaterials, ete.
needless o say, the British ex-wples are richer nnd
more sdvenbturous.

59. Williem White, as early as 1860, believed thst orno-
ment indicated luxury and wns therwelore not appropriate
in a sociecty bhat used wass-prcediced poods.

0. a sentiment expressed by a Natal architect in 1909:
"The were fict thet of sn art being intended to
not sufficient to place it in this r:nk (i.e. as

If it were so, cookery wculd have to be ranked smong

fine arts." ("Natal Mercury" August 25, 1909 p. 8)

47. Montgomery Schuyler (1892) "American Architecture" p.2

"IT you were to scrape down the face of the main wall of

nlense 1g

a fine art).

the buildings of these streets vou would find that you

had simply rewmoved =ll the architecturs and t

hat you-had
ieft the buildings as good as ever."
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a vulgar, decadent society that was not capable of

pure thought.42 This indicates a fund -mental chenge of
philosophy. The 19th century had supported the view

that notural besuty embraces all of God's creation which
could be used Lo provide enobling ornament. This wes

a logieal belisf within ocuch movements g the Gothic
Revival which had emulated the compex imagery of medieval
ort which had been the redt of Aristov eli=zn thought.
The early 20th century, anticipeting Le Corbusier and
Mies van der Rohe, had reacted sgainst these ide s. I
had tired of over—-abundant deteil Just as tine Victorians
h.d tired of Prlladinn simplicity, =nd sought justilicaticn
in Plztonic theories.

Natal's position at this critical pericd w s rather
prradoxicnl. Architects and writers tock a snobbilsh
delight in deriding ornrment: "...without being hyper—
critical," said one, "it m ¥y be said that the grect
facilities given by Portland cement has introduced » kind
of sugnr-baker style of orn ment, which is more suited
to confectionary than COHStPQC’iOD.”qE "ccording to
gnother: "if you see an ornarental, fantastic-looking
structurc, you can be certain that the rcoms cre foolishly

arranged inside, and th t it cos®t a lot of mone;«'.,”’/“"4

42. Adolf Loos: "Ornament and Crime" 1908 - Y1 have

(0]

O
[
&
D

° o

the following maxim and pronounce it to the world: the

evolution of culture marches with the elimination of orna-
ment from useful objects." - an exact reversal of Owen Jone's
Y. /R, T L N e g . it
belielf thaot "ornament must necesssrily increase with »11

peoples in the ration of the progress of civilisation"

("Grammar
cf ornament™) 4%2.  "Notd Witness" Feb 21, 1895 p. 9

44, "Natal Witness" Dec 12,

1903 p.. 16 "The Cogt ofiBuilding
in Natal"

(o
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4 finally, from C vethven: "Lot us strive to make
And finally, from C.W. Mebhven: L2t u

our buildings beautiful, to imbue then with The 1mpress
of their purpose, Lo impart to them the dignityarising

from simplicity, noble propertion, ond purity ol style,

rather then to revel in the wealth and meaningless orn .-

L
L

U1

nent which one sees bespattered cver sc many of them."
Such a trctless remark to make «fler the rrival 1in
Notal of the architect of the new Durb-n Town Hall.
Methven, it must be admitted, mide = concerted effoxt
to introduce simplicity into his designs. His conteln-
poraries, however, shamelessly supplied the public
demend for "sugar-baker" ornament, and the public,
just as chamelessly, complained when it was left out.
Tt will be remembered that the new Low Courts in Durbdsn
(Pl. 11%-4) hrd disappointed those who admired Hudson's
6

Town Hall, and the Mcsonic Mall, Durban (Pl. 9%), with

its flat plastered walls and miserable Tonic pilusterc

wz=s described : s being "built with = view more To

s 0y ' . ,
utility than beauty..." It is obvious that tl

the
noen-in-the-street still wanted architecture to enterbain

rather then borc him.

45. "Natal Mercury'" March 15, 1905 p. 10
46. see D.

A7. "Natal Mercury" April 1%, 1894 "Building in

T

Durban"
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CHAPTER &:

PHE ARCUITECT IN NATAL: 1880-1914

Tn the inroduction the nature of architecture was

briefly examined. 1T was asked whether it was an art oT

a science, and 1t wos found thot most writers implied thau-
a happy medium ought to be struck between the two: in
other words that there shovld be a bal nce between beauty
and ubtility. This wns n burally spplied Ho the architect
as well. Said one writer: "...a man mnoy have a perfect
knowledge of the technicnl side of the architect's professioﬁ
and be deficient on the artistic side. IHe may be able to
work out a fine plsn, but hove no skill whaotever in prc-
ducing a harmonicus and artistic elev tion. His inferior
arrangenent may be perfect and lhis building a strucitural
model, but his elevation may be hidsous. On the other
hand, another man may have Ghe artistic gift hidly deve-

loped and be very deficient on the scientific side of
H/I

his work... This, however, was an opinion only shored

by a small sector or Natal's society, =nd not even by

all =architects. The period under question saw the growth

>}

and development of the crchitectural professi

on in Natal

and ideas such as these only becime prevalent during bthe

1900's. They probably came as a surprise to those who

- "Ny e ] PR o . - '
1. "Nutal Mercury" Feb 10, 1905 p. 5 W. Ed. "lFown
Architectbure”
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had witnés sed the pioneer days of the Colony when the
srehibeet as such was an almost unhesrd-of luxury, thot
certainly didn't bother To ~ir his views in public. Even
during the early years of this period the average number
of men ¢ 1lling themselves "architec s" did not amount tO
more thon seven. After 1890, however, numbers expanded

phencmens1ly - the average between 1889-99 being 15, that

1y
i

oy -architeens

(%

>4

between 1900-6 being 39, there being over 11

nroctising in Natal betwen 1904--5. During the Jdepression

years many offices closed dewn, but the average never fell

beloy 25.2 Can it be wondered, therelore, Uhat the

building public and the builder hims elf, not being ~ble to

sesimilete this change from famine tc flood, tended to

P

disrezard discussions of the finer points of the

(]

professim

as so much over-sophisticated Jjorgon, indeed, to deny
the right of the architect to pl ce himself on - profess ;Lon
footing at all?

The architect's official staftus during these years

was rather precarious. There was even some doubt sg To the

£ D

actual nature of an architect. After some badgering during

the 1l te af)O'“5 the compilers of the Stamps and Ljcenses

fe)

Act were forced to give a perfunctory definition: "any

2. ~verages calculated from numbers found in the Natal

Almannc ::nd Directory of those years.

These fipures are
onlyapprozimate since not all architects

names into the Directory, many of

entered their

s d.

N them who did were fruuds,
and the Directory itself was not wlw:ays

as ccurate. ,
The Jowest number was tL 't of 1879 when only 2 architect

c.n be found in the Colony. (Directory 1880).
was 1905: 59 architects: (Directory 1906 )

5. L& W Minutes papers %63%/97

The highest

byl



perscn who prepzres designs for buildings, or gupervises
the execution or erection of buildings,”4 In other wcrds
o droughtsmen or a clerk of works. No quzlificetione
werenecessary — a person simply Do id £5 u year and received
his license. Fwen those who took out licenses were novt
protected against unmuthorised proctitioners who, @8 the
qualified architect found to his disgust, cheeffulﬁywent
about preparing plans for buildings.and superviging them
snd claiming fees for doing the s..me.5 The first step to
rectify this metber wrs taken by the newly formed
Mo b=zl Institute of Architects in 1905.

This institute had been founded in 1901 by W.E. h’obc.arts,/k
a mrn at the head «f his profession and with experience 1in
adeinietrotive and..committee work.7 The mojority of
architects in Natal flocked te support him,8 snd in 1902
the N.I.A. was incorvorsted by Act of Parlismen t.9 Urefor
tunately Robarts died only = year cfverwards, but the N.I.A.
were determined to carry out his plans and by 1205 the
objects of the Imstitute could be cnnounced to the public
by C.W. Methven, the President of that year. These are
the most important points: "...the promotion =2nd advance-

mant of srchitectural »rt snd practice...fhe support and

4, Natal Directory 1902 p. 800 Stamps on Annurl Licences

(Act 43 of 1898 and Act 20 of 1899)

- “ = [} - L
5. L & W 563%3/97 see appendix A: Mumford.

e GJTe Hurst "A History of the N.P.I.A." 1945  p., 4
] 3 A g . . N . ‘
/. see Arpendix A G. . Horst 1bid . p. # 23 agpehlitects

gave their support. 286 appeured in the Alm

nonac of that
- 0
year. "Netal Government Gazette" May

27, 1902 p. 879 Act 10 Of 1902
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protection cf the character., sﬁatua, and interest of the
chitectural profession, thﬂuaromotion of honouravle
piactice, the repression of malpractices auch os the
offering by btradesmen oOr contractors, .nd the sccepbance
by and of its members, of 1113 c¢it commission....to hold
meetings and read popers ond discugs the same...bto improve

and elevate the technical and general knowle dge of pe:

30NS

3
0

engaged 1n, Or about to engege in the architectur ral Dro-

) 10
fegaion."

These objects were greeted with - certain
awount of suspicion, especiolly by builders ond contractors
, L = N m i SO .
who had been debarrcd from joining the I stitubte. This
suspicion mounted to a furore when, during th:-t same year,

1%

the N.T.A. announced their plans to help intreduce

140
- I
compulgory registration of erchitects. =

The -ohject of this, claimed the Institute, wos two-
fold: to protect the profession and the public frocm- the
unqualified practitioner. As far os the architect was
concerned, it was felt thet the man who had undergone leong
years of training should not have his living taken rway
by ignorant frauds who took advant -ge of the loosely
organised Government license. And the public, they s=aid,

should not be exposed to the dangercus i1ncompetence of

10. "Natal Mercury" March 15, 1205 p. 10
11. When the Institute was founded it wos st

[

1t should consist of "=11 gentlemen in the Colony of N

who...are practising as Architects under Government 1i

with the exception of those carrying on business as builﬁers
«t the some time." "Netal Witness" Sept 7, 1901
Advertisement to Architects.

12. The Institute went so far ns to

S \ A - Vo af-re s
driw up a Registration
Act see P.W.D. 3188/05



such men. All intending architects weoculd have to pass
an excm and be placed on 2 rogister which would be mede
available to the public.

Alt. ough recsoncble to modern e rs, these sugpestions
were greeted by roars of dis pproval [fron builders, public,
~nd even nrchitects, not Gto mention the complete apathy
of the government who consistently ignored their gttempts‘
to legalise the Bill.

The architects who objected were those who claimed
that nrchitecture as an art cculd not be tested or
exemined. The N.I.A.'s answer to this was thelr reliance on
thet definition of the architect outlined  bove. The
scientific side of architpcture could easily be examined,

and as far as the artistic side was concerned, they could

/

at least weed out those whc showed no promise o all.]g
Architects also compliined th:t since the Billlwould cnable
all so-called architects to register at the time of its

legalisation, so existing incompetents would obtain official
recognition. The N.I.A. pointed out, in reply, thot the
following generztion would benefit r:ther then themselves
and 1t wes as well to prevent new incompetents from

Joining the ronks.

These were relatively mild criticisms in comp-rison

with those of the building fraternity. Their stondpoint was

curiously contradictory. On the one hend it was claim

D

W&

thoet architecture w s not o profession and th 't erchitects

had no right to give themselves airs Aand graces. To qucte

13. "Natal Mercury" W. Ed. 10th Feb 1905 p. 19 (Arthur Fyfe)

«
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one offended writer: ~architects "hove Lhe nerve Lo clags
hemselves with doctors, lawyers, etc. To enter these
professions you must have money r~nd broins at the stort,
but on . rchitect h.s only to follow = known style, have

4 knowledge of building =nd consbruction, and soue drawlng

w1 The gome writer, gives himsell away

instruments.
by sugpesting that the N.1.A. wished to Dbrr the vy
of blever men in the sever:l building tr des who 'may
want to rise in the world." 1In other words an architect,
who was, after all, a '"gentlemun', shared the prestige of
docctors, lawyers, etc, and the builder, a nere trades-
man, did not. It must have piqged the artis n terribly
to have it pointed out so blatently that rrestige wos
to be confined to the "clever" porson who underwent
strenuous ascademic broining, rother thon the "clever"
person who learnt his tr de in a workshop, egpecislly since
this academic bsckground wes considered inessenti<l, even
by a large number of architects.

The question of architectural education h~d not besn

considered very seriously until this time. The few

certificates that could be produced only coversd drawlng

ard building construction, besides a person' rticles of
: 15 5 . ) 16
indenture, snd Fellowships in various Instibtutes. ~
Thus it was assumed bycthe layman th=t the architect's

knowledge was confined to the use of a pencil -nd the

14. quoted by C.W. Methven. "Natal Mercury" March 15, 1905
Pe 10 15 AE. Dointon, for instance, could present

six certificates from the Dept. of Science nnd Art -t

5. Kensington, four of which were for technicol drawing -nd

building construction. see L) "BE5 /97

two fc
16+ e«Z. The R.T.iB.A.
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7 )

raking up of old styles. f Tn 1905 R.CG. Kirkby atbempled

Lo dispel this f£ollocy in o leclure rerd belore the Bribl

[}

B PO — e e e
Asgocistion in Johannesburg, by giving what seemed then

to be = somewhat encidlopedic list of subjects in which

the ~rchitect h-d to be proficiens - pure sciencs, engineering,

O

construcbion, history, law, aesthetics and so on - and 1
: : 19 S ks e gt e wElE B
a later ddress - he clnimed tac® registr-tion would be

the panncea for all the ills suffered by the profession,

sh

n

and would primt’ the true facls indelibly in the mind.of g

public that idolised the protected professions. Regls-
tration did not come about, however, -nd the fight for

recognition petered out for a whil

’D

It must be pointed out th t while the batlle raged i1

T

had cccured to the architects that = certain . mount
of bact wos necessary. 1L would not do, for instonce,
to alienste either Hhe builders, on whow they were
materi.1lly dependent, or the public, on whom they were
financially dependent.

The public had, infact, zlways been a st

17. The public was (and still is) remarkably ignorant =8

for as architecture was concerned; as Wallace Paton said

2 21 CvEy) =TI o m 5 = % 2
in 1924, "lhe public may show traces of culture in music

or litersture or painting, but they are lrmentably igno-
rant of architecturs. They do not seriously want to know

Ky

the difference between a plinth or

ncdillion, an ~ttic
base or a peristyle." In other words ong could appezr to

pear
appreciate music or painting or literature without ment:

effort, but architecture required a certain ~mount of le-
1&. "Architecture: Mother of Arts" "Natal

Sept 2, 1905 p. &

Witnega"

19. "S.A. Master Builders

mi

Federation Journal" Sgpt 15, 1907



whether the architect lrunched compaigns or not. Besides
being =pallingly ignorant as f r s srchitecture itself
was concerned, = the public fosbered notion theat b
slutin designers nnde serious inroads intc one's capbal
‘nd shet the pmcical builder could do anything that the
. 24
~pchitect could de, - nd nt hall the price.

' more serious a drowbacls, in the eyco ol the
~pchitects, however, w & the pudblic concetitbion organised
by =11 Governmenl, Municipal »nd lasge privale concernsS.
An importont rspect ol Victorian architecture, the public
competition nover ceased tc be a bone of contention 1in
Fngland or zbro.d. It provided the only means cf obtaining
1 rze zeormissions - the natur 1 goal of any -mbitious
srchitect. Bub, to the lesser architect's dismay, counpe-
tiftions were inv:ri-bly won by the mors experienced, the

better-knewn (despite lLom-de-plume
tect wish inilucnce in high places.
instance, G.G. Scott cr Chorles B
on all three scores, of obt ining
This was not Tt ken lying down, of c
20. see nota 17

21, C.W. Methven "S.'. Master Riil
Jdon 1906, . 29 "ihe average
looks upon =2n architect as more or
to be very suspicious ond careful o

system of iniquitous fees, mostly c:
to nothing.. "
22« GG« Beott 1s, in Ffact, suspac
ofTered the premium ior the St.

FPan

L

Directors of the Company. (J. Sumn
‘\rehitecture" p. 40-1)

1y could be

(=S sieng]

entries), or the crchi-
In Tngland, for

alatciil = e

7

1y

and

Y 1)(“
ourse,

I'eder~tion Journol"

el ~m afr:id too often
less a sort of person
'y, who lives by a

irried by doing next
ted

crrs

have bcen privately
y of the

"iletoris

cne

n
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compettitions were beset Dby fugiwug controversies, the
most notnble being th t of the Battle of Styles centred
round the Houses of Parliament and the Foreign Office
lompetitions. Org-.nisers, [for the most part, ignored
protests. Only when it came to the Luw Courts compe-
tition in 1867 did the selection commlittee attempt to
wecp the pence by inviting select mber of architects

24

50 cnmpete./L In Natal, however, there was nc suc h attempt.
he rnoin points ~rrgued by the architects were these:

Firstly, thot the premums coffered (never more thuan £400

and often as low s £50 for the winning entry) did not

comply with the officizl drawing fees 1lald down by th

R,I.B.A,Eb Secondly, it was claimed that the ccmumittees,

in offering such miser:ble prizes, were deliberately

eveding Tthese

D
L.
@]
e

draughtman's expenses, the compe-
tition for the private comrerci-l building being the
worst offender. Said C.W. lMethven "...a would-be pfé;  §"
prietor of a building of comparavively sm2ll cost sponges °

R 1 3 3 ST . S 4= A= i
on loccal srchitects by inviting them forsooth, witnout

fee cr reward of wny kird bto furrish 'him with plans

2%. Important competitions include those for the Houses

of Parli-ment, the Rcyal Ixchange, the Law Courts, the
Foreipgn Office, St. Pancras Hotel, the Travellers Club,
Fitzwilliem Museum, in f-ct most important civic buildings.
24. G.L. Hersey 1Ibid. p. 142

25. "Natal Witness"11March 1899 - letter from an architect
discussing this indetail. The commission, he said, ought
to be 5% on the tot:1 cost of the works executed from his
designs :nd the plans would be worth 21%. Therefore

if a building were estim-ted to cost 355}000 the 1s%
premium ought to be worth 5875
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for his proposed building,...In a1l minor competitions...
the fzirest and most sabtisfactory method,is, in my opinion,
for the proprietor to select 57 three architects and

give them a fee of £50 e~ch to furnish him with plans

from which he may choose. Dbut to invite architects
wholiesale to coupeta in such crses 1s an unconscionable
proceding of which any public body or individual should

! 26
be shamed."

Mhirdly, rchitects objecbtbed to the selection
of plans that could not be c~rrisd out for the specified

sum. It was often the case that ~n ornate, expensive

design would catch the eye of the judges .nd lower the
appcrent worthof the other entries.27 And, fourthly, the
conditions of competition were often found to be objectionable.
A common complsint wes against the rule that the tﬁre§
successful designs became the property of the organisérs,
believed to be unfair because of the drawing expenses
discussed above. A less common objection concerned the

right of the employer to dismiss the winning architect

cnd .ppoint his own gsuperviser. In the conditions of

competition for the new University College (1909), for

instance, it was specified th=t the Gdovernment might wish

25. "S.A. Master Builders I'ederation Journal'" June 1908 p.18
27« G.G. Scott wrs often guilty of this - e.g. see note 21
He apparently overstepped the presecribed limit for

St. Pancras Hotel, having been assured of the commission.

In Netol disuappointed - rchitects usually waited for the
tenders to be unnounesd before l:unching their complaints.
The cost of the proposed building w-s often pushed up

cfter the outcome of the competition to suit the winning

desipgn. see "Natal Witness" June 25, 188% Letbter
to Editor.
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to "supervise the erection of the building departmentally,

in other words to pay for the drawings and dispense with

the designer of tUem.28 This wos followed by a storm

of protest, many ~rchitects in Natal and the Transvaal

refusing to compete, =t the request of their respective

Institutes. Just . s many architects, however, did not

belong to the Institutes cnd number of them signed

- : 29

protest letters but sent in entries 2ll the s me.

The government, having received sufficilent entries,

. : . . 50

simply ignored the protest.
These were the rational protests - based, the

architects believed, on tangible grievances. Much

of the criticism, however, w s occasioned by sheer

jealousy or disappointment. Paradoxically, if a

well-known architect were simply hnnded a lsrge commission,

the employer thus by-passing the controversial compe-

tition, other srchitects instontly objected to there

being no opportunity for "fair" competition. Such is

28. P.W.D. 2782/09

29. P.W.D. 2782/09, "Natsl Mercury" Sept 23, 1909 '"An
Architectural Sc:ndal" Renegades included G.B. Laffan,
W. Lucas, and C.H. Stott. The N.I.A. was 1in a wesak
position to protest, having only 18 members -nd 2 associates
("Natal Mercury" March 25, 1970 p. 17) there being over
25 architects practising in Natal at the time (Natal
Almenac 1910-11) ond numerous architects in South Africa
without scruples. 50. The Gevernment received

16 entries. "Natal Witnesg" Nov. 1%, 1909 p. 3%

537. Numerous letters to the press from disappointed
architects followed the major competitions. The Legis-
1 tive Council competition in 188%, for instance, wns
followed by wecks of controversy. see "Natal Witnesg"
Feb-duly 188%
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AN

52

the inconsistency of the human r ce,

32. Ior instance, when P.M. Dudgeon was given the
Clark House commission ("Natal Witness" Sept, 5, 1885)
and when Strect-Wilson was invited to re-design the
Pietermaritzburg Town Mnrll ("Natal Witness" Nov 26,

1898 editorial

o
>



APPENDIX_A: ARCHTTECLS TN HATAL 1300 1914

AGUTTER, E.A.

: . = 1
A.R.I.B.A. Practised ih Pietermoritzburg C. 1906-8.

partner: M.B. Price.
. . . =,
works include: ‘'fown Ilall, Harrismith (1907-8)

1. Nat-1l Almanac 1907-8; "Natal Mercury" W.Ed. Feb 15,
1907 Letter to Durban Town Council

2. "Natal Mer:ury” W. Ed. ‘ug 9, 1907 p. 19

"Natal Witness" Sept 12, 1908 p. 1

ALEXANDER, l'rederick J.

: . I . : " ' =
Canadi-n Architect. Proctised in Pietermaritzburg

until 1B85.2

works include: Girls' Collegi~te School, PMB.(/|878—”1882)5

1. B. Kearney. "Architecture in Natal" p. 54
2. Natal Almanac 1880-1886

3. "Natal Witness" March 2, 1882

ALEXANDER, S5.J.

.Architect Pieterm ritzburg early ’1880'84
a

RV

1. Natal Government Gazette 1882 p. 519 Jury List




ANDERSON, J-mes Donald (1871-1915) . (PL. 305)

Born a#t Keith, panflshire, Scotlond. Served ~rticles

with Mr. Jurdine of Edinburgh. Left for S. Africa in

1895. Joined Corter & McIntosh of Pretoria. At outbrezk
of Boer War joined army. At the end of the war moved

to Durb:n where he entered p rtnership with F.J. Ing.
Practised in Durb . .n until his de th in Nov 1915 ut the

age of 45.1 Served on the Council of the N.I.A.

from W9O7.2 Elected President in 1914.5 Held office at
the time of his deabh.

works include: House Arthur M-y, E-stbourne Road, Durban
(1906),4 St. Paul's Church, Durban (1908-9)(Pl. 55—7),5
Durbzn Créche, Manning Road, Durban (1910),6 remodelling
of the Theatre Royal, Durb-n (4940),7 Technical Iﬁstitute,
Durbzn (Pl. 291, 1910—12),F Henwood's, 3%36-8 West Street,
Durban (4940),9 [Touse, &, Chelmsford Rowd, Durb n (4941)ﬂo
House, 103, Cato Road, Durban (Pl. 240, 1942—15),1q
proposed beach Rotunda, Durban (1912),42 Studio, 196,

West Gtrect, Durbmn (WQWB)jB remodelling of Alexandra

Hotel, Durben (1914/15) 1%

1. "dournal of the "ssociation of Transvaal Architects"
Teb 16, 1915 p. 8-9

2. Natzl Almcnac 908, p. 2.0; 1909, p. 259; 1910,
B 2875 1911, p. 351; 1912, pe 3185 1913, p. 8561
"llatal Mercury" W. Ed. Feb 15, 1907 p. 5. "Natal
Mercury" W.Ed. lMarch 10, 1910

3. G.T. Hurst " A Hisbory of the N.P.I.A. Appendix B.
4. "8.A. Master Builders Federation Journal" Dec 1905 Ta 15
5. "The Pictorinl" Vol 3, Nove 12, 1907 p. 105

0. "Natol Mercury" W.Dd. ‘ug 19, 1910 p. 7

/. "Natsl Mercury" i.lid. Dec 164 1910 - pe 24

eaRd e
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8. "t 1 Mercury" W.hd. May S, 1910 p. 15

3. Durban Architecture Schoolplans: 0D 155a

10. do. OD 16a 11. "Phe Pictorial" Vol 8. April
o4, 19'3 p. 939, 952-3.

12. "Natal Witness" Oct 19, 1912 W.Ed. p. &

1%. Durban Architecture school pland 0D 114c

4. do. OD 262b

B LLANTINE, E.M.
/l

Prasctised in Durban c. 1897-1902. partner: J. McM. Colville

from c. 1599-1902.

1. HNatal “loanac  1898- 1903

BARKER, T

R, L.

works include: House, 149, Tenth Avenue, Durban1

1. Jrchitecture school, Durbzn plans 0B 301

BARNES, John Frederick Evelyn be 1851

Borough Engineer, Durban 15862-8. Chief Engineer, P.W.D.
1388-1910."

Ve "Natal Who's Who" 1905 p. 20 see slso: P.W.D.
Minutes 1890-1910.

BARR, Percy M. d. 1893
Arrived in Natal c. 1885/7. Practised in Durban from

c. 1887-1293 nteroe erchip witl S ]
38Y-1892. Iintered purtnership with . Stret-7ilson
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in 1888. Firm soon became very prolific - numerous
. : g . o .
public and private COmlSS10NS. Died as a young min 1n

Jan 1893, only five montis before the opening of the

Maritzburyg ‘fown lel.g

Works include: Shop, 4U4-6, West Otreet, Durban (4889);5
Town Hall, PMB (Pl. 1356-3, 1859-9%); Iouse, 665,
Essenwood Road, Durb=sn (Pl. 202, 1891); Sanatorium,
Beres, Durban (1892);6 Railwey Station, PMB (P1l. 192,

H92);7 Dutch Re ormed Church, Vryheid (1895);7 Anchor

=X

») 8 — »; ~
Inn, Point Road, Durbzn (1890-1); Anderson Bros.,
401, West Street, Durban (Pl. 161, 1892); Stamford Hill

Church, Durban (1892).°

1. '"Natsl Mercury" Jan 24, 1893 Obituary . Natal
Almonac  1239-1894. |
2. Oblturries: "Nat:'1l Witness" Jsn 25, 1893%; "Natal
Mercury" Jan 24, 1893%; 'Natul Mercantile Advertiser"
Jan 24, 1893.

5. Durban Architecture School plsns 0D 242

4. "Natal Witness" Oct 20, 1339; Nov 23, 1889

5. Durbon Architecture School plns: 0D 237

6. DB. Kearney Ibid. p. 52

7. "Natol Mercantile Advertiser" Jan 24, 1893

8. Roll file: Paton, Taylor, Willies & Bennet

BARTHOLOMEW, Benjamin V.

N.Il.A. Begon coreer in the offices of Street-Wilson
rnd Paton.,/I ~et up practice in c. 1912 with H.E. Ohick.2
(Career extended into the 1940's. Was elected President
of the N.I.A. in 1920, 19%7, and 1944).3

worrxs include: Tambert Ro-d Bzptist Church



(190%-4).

i "Matal Mercury" W Dbd..leb. 19, 1904 p. 12

2. Natal Almence  1913-714

S

%. G.T. Hurst Ibid.. Appendix B.

BA'TCHELOR b. c. 1852

pupil of W.E. Robrrts. Lbmployed in Colonial lngineer's
Office from 1890.

BEALL, Walter John

BeRelaBaka Appolnted assist nt architect in P.W.D.
L . 1
in 1902, under A.E. D:inton. Later became chief

architect.”

works include: Matthew 11 theon House, Maritzburg College,
(1909—40)? additions to Berg Street School, PMB (1910); 2
Boys' School Havelock Road, PMB (1910);6

Lcted as assessor for the Council of the Technical Iésti—
tute in 1910 when competitive designs were invited for
the new building.4

1. P.W.D. 5802/03 2. see P.W.D. Minutes fron 1909
2. "Natol Witness" Dec 16, 1909 p.1

LN 4=~ ¥ o " - e r A0 e
4. Natal Mercury" W.E4. ey 6, 1910 p. 1%
5«  Pluns ownad by Natal Provinci=l Building Services
1

ibrary. 6. P.W.D. 308/1910
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BOMPAS, E.G-

e i L ; d
Entered Colonial Ingineer's Office as architect in 18838.

Tost post in 1894.2 tpplied to P.W.D. for employment

. . ey
as Clerk of Works for new Colonicl Offices, PMB. In

i g 2
December 1894 was appointed bempor.ry resident architect

- .

and in January 1895 helped survey the competitive designs.)
Aeted as Clerk of Works until 1897 when he was removed

. 4
from the post at the request of W.H. Powell, the architect.

Bompas was o sick mon, -pparently; he ~1so shirked his duties

] . i ; ; 4 . .
and sccepted prilvate commlissions. Wns glven n minor

post in the dr-wing office of the F.W.D. and was allowed
[
to continue his private pr ctice,” which he did until

bout 1901.°

works under the Coloni 1 Engineer included: IL-dysmith

Courthouse; ILun:tic 'sylum, PMB; [Mounted Police Barracks,

PMB; MNewc:stle Post Office; Cnmperdown School.2

1. C.E. 4414/88 2. P.W.D. 1862/94
5. "Natal Mercury" Jan 14, 1895 p. 2
4, P.,W.D. 1 356/96 ; P.W.D. 242/97

B - PWaB. - 2677/97 ©. HNotal Almonac  1895-1902
BRADFORD, Cyril Dominic b. 18380

Came to HNatal in 1891. Served articles with W.H. Powell./l
Entered p rtnership with S. Noble c. 1903. Practsed

in Durban until c. 4909.2'

works include: School Hall, 145, Grey Street, Durban
(1903)7 Nazareth House, Durban (1907/8)%



1671

i i - gupplied by M HPNEY «
1. Information kindly scupplied by Mr. B. Keurney
2. W. Almanac 1905-7 sec Note 4.

, i et
Architectbure School, Durban Plans 0D 142 (Bradford

W

nd Woble).
4. "S.A. Master Builders Federation Journal" Aug 1908, p. 19

BRENTNALL, H.P.

practised in Durban 1903-4

BROWN, F.X.

practised in Durban ”907—9}

1. HNatal Alm: nac 1908-10

PRUNSKILL, John Stephen

s

Practised in Durb.n 1680—1836.! At one stage the p. rtner
of W.M. Passmore (1680).2 In 18836 left Durban for
Lorberton to join the Gold Rush.5

works include: Market Hall and Police Station (PIl. 122),
PMB (1882—4)4

1. Nalal-Almznac 1882-6 2. Ihide 1887

5. Inform:tion kindly supplied by Mr. B. Kearney
4. "N:tal Witness" Jan 16, 188%

"Notal Witness March 25, 1834




BUCKLE, William Francis b. 1877

Rorn 1877 in Natal. Articlced to W.E. Robarts. Worked

. 1 ; ; . .
under him for 15 years. started private business 1n

2 . . : 5
1900.“ Entered partnership with Osbourne in 1906.°

During the Grent W r enbered portnership with L. Mason.4
works include: Umbilo Ro d Wesleyan Church, Durban

- (alteration of plens by Stott & Kirkby) (4909)?

shop 789-91, West Strcet, Dorban (1911)? House, &4,
Chelmsford Ro-d, Durban (Pl. 211, 1911);7 House, 240,

Sydenhom Ro:d, Durban <q9q5>'b

1. "Natal Who's Who" 1906 p. 25

2. Natal Alm-nac 1901 3. Ibid 1907

It. see Plons in Durban Architecture school: 0D 131,
76a, 111, 335 5. "Natal Witness" dJune 12,
1909 p. 3 5.  Durban Architecture School plans
0D 210a 7« do. OD 15a 8. do. BUa

BUCKLEY, H.J.

practised in Pietermaritzburg 1905—61

1. Natal Almcnac 1906-7

CATO, William Watts b. 1849

Born 1n Durbnn. Served apprenticeship with Messrs. Rolls
and Pout of Durban for five ye«irs./I Practised independently
as an architect and surveyor during the 1880's. During

this time started a pestnership, Cato & Moffat.2 Tater

took up appointment of Borough Surveyor of Durban.q
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. "Natal Who's Who'" 190¢ p. %8

/1
2. Natal Almanac 1887

CHATTERTON, Frederick

ARICBA. Came to Natal in 1904. Soon zfter
arrival wes involved in hented controversy due to a
lecture which he delivered in Moritzburg in which he
condemned the false use of stucco in the Colomy./|
worls include: 8St. Patrick's Church, Victoria Road,
PMB  (1908-12).°

1. "Natal Witness" Aug, 13, 1904, p. 14; Aug 16, 1904,
p. 5; Aug 17, 1904, p. 5; Aug 18, 1904, p. 6; Aug 19,
1904, p. 73 Aug 20, 1904, p.9

2. "Natal Wigness" Oct 10, 1908, p. 2

CHICK, H.E.

Nelsh. Practised in Durban fro..;ﬂC)Or?./| In partner-
ship with B.V. Bartholomew from 1912.2 Hon. Secretary
and Treasurer of the N.I.A. 1912—15.5 (President of
the N.T.A.: 1925, 1932).%

works include: IHouse, 430, Clark Road, Durban (1910)5

Natal Almonac 1908 2. Nat:1l Almsnac 1913
G.T. Hurst Appendix C. 4. 1Ibid ‘ppendix B
5. Durbnn Architecture School plins 0D 372

W
.
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COLLINGWOOD TULLY, John “ (Pl. 304)

FR.L.BAs Born in Ingland. Served articles

with R.J. Johnsen, I'.Z.A., F.R.I.B.A., Dioces n Surve, or
for Northumberl nd and Durham. 1382: elected associl te

of the R.I.B.A. 1881: awarded bronze medal for archi-
techural design ot Plymouth Fine Art Ixhibition. Ileld
various fpbointments in the south of FEngland e.g. Building
Surveyor for Borough of Croydon, Resident Engineer for
Dorking main sewage worls, contractors engineer for the
erection of model dwelling houses for the working classes
on the site of the old Queen's Bench prison in the Borough.
fpril 1489: arrived in Durban. Set out for fhe goldfields.
Appointed cbﬁtrgotors engineer to supervise erection of
oStock Exch ﬂge buildings. Went from Johannesburg to
Bloemfontein - oppointed a government inspectoi of works

by the Free State government. After three years went to-
Cape Town - worked for C.J. Rhodes as Clerk of Works at
Groote Schuur. 1897: Btorted practice with Spencer
Weters in Cape Town. Responsible for Marsh Memorinl
Houses, Parker's Buildinds, Mowbray Town Hall@/I
1904: made a Fellow of the R.I.B.A. 1910: opened
offices in PHB.2 »
works include: Natal University College, PMB (1910-12);
Voortrekker Museum, PMB (19’IO—/12);Ur Y.W.C.A., PMB (1912—5)5
(P1. 228-9)

1. condensed from "Natal Witness" Dec 3, 1910 p. 1
(Friday Evening E4.) 2. Natal Almanac 1911

5. "N tol Witness" March 19, 1910 W.Ed. p. 4

- "Natal Witness" Dec Sy AHG Tae 17

4. "Natal .‘itness" Oct 28, 1911 p. 5

2. '"Natal Witness" Aug 24, 50912 ps 7
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6. "S.A. Master Builders [IFederation Journ~1" Aug 1904,
Pa 32

COLVILLE, J. lMcM.

/|

practised in Durban 1397-1902. In partnership with

#.M. Ballantine 1899-1902.<

Y Natal Alm nac 1898- 907%
s Ibid. 1900-1907%

COWAN, W.C.

practised in Durban 1905-8.°

works include: House, &14-20, Currie Ro~=d, Durban (4900)5
flouse, 201, Tenth Avenue, Durb-n (1904)? shops, 18-20,
/).

First Avenue, Durban (1906).

..____.___.___._________._,_________.—._____..____.____.______...._.______‘_A.

1. HNetal lmancce 1904-9 2. Durban ‘rchitecture
School plans 0D 302 5. do. OD 37a 4. do. 0D 207b

CROSS, Arthur G.

N.T.A. Proctised in Durban from 1904."  rug. 1909:
delivered lecbure on "Danking cnd Building" +t Standard

Bank, Durbanu2

works include: School Hall, 153-7, Geey Street, Durban
(4904)? ohops, 179, West stroet, Durban (ﬂQO#)ﬁ 2dditions
to shop 459, West otreet, Durban (1910); reconstruction

of Skating Rink, Beach, Durbsn (191”)6



1. Natsl Almonac WSO?—W# L

2. "Natel Mercury" Aug 25, 1909, p. 8

%. Durban Architecture S5chool plans OD 142
4. do. OD V/c 5. do. 0D 38a

58
5. "Natal Mercury" W.Ed. Nov %, 1911, p. 25

CUMMING, W.1.

pr ctised in Durban 1905

. Netal Almantc 1906

CUNNINGHAM, W. Dryden

N.T.A. Pr:ctised in Durban from 1906./| Conducted%
classes in dr:wing, construction, etc. under the suspices
of the N.I.A. from 1905.2

works incliude: additions to Grand Hotel, First Avenue,
Durban (1914)5

e Natal Almanac 1907-14 2. "Natal Mercury" W.Ed.
Feb 10, 1905, #. 19. "Natal Witness" M'y 19, 1906 p. 6
2. Durban Architocture School plans OD 257 f

DAINTON, 2.EB.

N.T.A. 1288-92: attended classes ~t Science nd Arts
Depte.s Hs Kensington.1 Hov. 1890-Nov. 189%: =rticled to
J.S. Alder, ?rchitect.q "fter completion of articles

wins privotely employed in Kent until he left for S. Africas
Found tempor ry employment under Mr. Parker of Capetown;

then under William Leck of Johhnnesburg. After leaving
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Leck, travelled up country for - while, then setuled 1n
Pietermaritzburg.ﬂ 1697: .ppointed cssistant draughtsmen,
L.W.D.g 1899: éngﬁged as Clerk of Works on the new Legis-
1ative Council Puildings. At the outbrenk of the wor

work c-ome to a stondstill @ nd D-inton insisted on t-king
leave to go on ~ctive service.5 TLeave wos granted by a
reluctant Ministry of Lunds und Works nd Dainton left

for the front to rcturn . mere four 4 ys lc“terli‘r After
about two months (in Jan 1900) he took four months unpaid
leave, but instead of Jjoining up he amazed the suthorities
by lecaving immedi-tely for Ingland on "urgent priv:te
business", returning to Natal just before his leave
expired.” 1901: promoted to Architect, P.W.D. which

he held until 1908 when bthe deportment was abolished
because of the depression. Dainton ond others were
retrenched.5 Feb '904: elccted on to Council, N.I.A.6
Re—elected in Feb 4905.7 late 1904: represented the N.I.A.
1t the funer 1 of I'.M. Kvnt.7 ‘ppears, rather unexpectedly
in the trede directory in 1905-7.

works include: new Legislative Council buildings, PMB
(Pl. £9. 1898-1902)" King's House, Durban (Pl. 81,
1901—4)? additions to Government House, PMB (ﬂ901);10

Museum, To p Street, DHB (P1 292, 296, 1902-3)
Longmarket Stroet Girls's School, Pmb (PL. 154-6)(1905);

Berg Street Girls School, PMB (1905)12 ‘nd numerous

other schools throughout Che Uolony./)2
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2/97 2. P.W.D. 3886/01
rRuilders Ieder~tion Journal" Feb 1908,
. 22 "P.W.D.: IHeavy Retrenchment."
Fe P.W.D. %%59/99 5. P.W.D. 48/1900
6. "Natal Mercury" W.Ed. Feb 19, 7904 p. 7
7. "Natal Mercury" Feb 10, 1905 p. 19
8. '"Natal Witness" Dec 15, 1898
9. "Natzl Mercury'" April 4, 1902; P.W.D. 7598/03
10. P.W.D. 421%/01 11. DP.W.D. drawing office:
plans. P.W.D. 1662/05; P.W.D. 4867/03%
12. "Natal Witness'" Oct 7, 1905 p. 9 "Natal's new schools"

DAVIES, J.H.

pr ctised in Durban 1909-14

1. Natal Almanac 1910-

DONALDSON, R.C.

practised in Durban 4‘—)05/’i

1. Natal Almancc 1905

DRAKE, W.A.

prectised in Durbn  190%—6

1. Natal Almanac 1904-7

DUCASSE, Leon
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DUDGEON, Phi%iB_Maurice (4852-1894)
F.R.T.B.A. Born' in Dublin./| Arrived in Durban

in "‘877./l Proctised there until 4888,2 when he returned
to England to sebttle in Bath.q Denth at the age of 39
brought ~bout by alcoholic cirrhosis of the liver.
Appears to have worked 1in the office of R.S. Upton after
his arrival in I\Iata_l.‘/I Proctised during years of depression
but msnazed to milce large sums of money: TLeft £17,000
\A/hem,,l’lexs“;died./l

works include: Addington Hospital, Durban (1877);4
Alexandra Hotel, Point (1879—80);5 Warehouse for James
% Hitchens, Point (1881); = Stand:rd Bank, PMB (1881-
2X E Town Offices, PMB (1882-%, Pl. /12’!);4 Town Hall,

o

Durban (Pl. 62, 1@81—4)J Clark House, Maritzburg College

(Pl. 52-5, 1885-6), ° House for the Hon. H. Shepstone,

PMB (1886)°

1. B. Kenrney 1Ibid. Chopter 9. p. 45fF
2. Natal Almanac 1881-9 %2. "Natal Mercury" April
2, 1894 4., "Natal Witness" March 9, 1882
5. "Natal Witness" Sept 5, 1885 Letter to Ed.
"Natal Witness" Feb 4, 1886
6. "Natal Witness" Mnrch 31, 1886

DUPONSEL, Graston b. 1858 (Paris)

Arrived in Natal in 1902. Practised as »n architect and

Land Surveyor.

works include: Dr. Edward's buildings, Florida Road,

Durbsny Cetholic School, Greyville, Durwv-nj;: Native
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1. "Natal Who's Who" 1906 p. 62

ECHOFF, F.

practised 1n Durb n 190%

7. Natal *1lmanac 1904

ENGLISH, Charles

pr. ctised in Durban 1906

1. Natal Almonac 1907

FARRELL, M.J.

N.I.A. Proctised in Maritzburg c. 1898-1902
Founder member of N.I.A. (present at inaugursl dinner
in March 1902)°

1. Natal Almsnac 1899-1902 (see note 2)
2. G.T Turst Ibid. p. 4; "Notnl Witness" March 22 1902

FERGUSON, W.J.W.

proctised in Durban 1903

1. Natal Almanac 1904




FRY, R.G.

practised in Durbrn 1904-5

1. Natal Almamnac 1905-6

IYFE, Arthur

N.T.A. Became Strect-Wilson's prrtner in 1894, °
‘e
- . , ; PP 2 ) . .
Worked with him until 1897°% when he beg.n his own prictice.

2b Appears Tto hr-ve left

Pragtised in Durbeon until c. 1906.
the Colony in 1907.9 Foundotlon member of the N.I.A.5
plected onto first Ccuncil in WQOE.A Became Vice-President
in March 4905.5 Took over Presidency in Sept 1903 on

the desth of W.E. Robarts.é lected President in Feb.
1904.7 Often acted as Arbitrator for government and muni-
ciprl borrds. (e.g. Ladysmith Town Hall dispute 1894,8

GPO Building, PMB 1905,° (Colonial Offices, PMB?).

while Street-Wilson's partner, works include: Tower,
Ladysmith Town Hall (1894);7 Convent Hospital, Berea
(1894),40 Mzsonic Hall, Durban (Pl. 92, 1894}11 Scott's
Theatre, PMB (1894-7); 'S Public Baths, PMB (Pl. 146,
4895—6);45 Peyne Bros., Durban (4896);1AL Royal Hotel,

Durbnn <1894—5>;45 Chiazzrri 'nd Co., Point Rord,

Durban (4897);46 Dutch Reformed Parsonage, Vrijheid (7897)ﬂ7
Sanatorium, Loop Street, PMB.17

Independent works: House, 122, Musgrave Road (1899%18
additions to St. Scvicur's Cathedral, PMB (1899); 9

House, 151, First Avenue, Durban (1902)?0 St. Anne's

,-,. T
=2

Colleg

@
(L

» Hi-tolk Rosd (1902-4%°" ¥.M,0,4., Durbsn (1903-5)F2



L
Shop. 490, West btreet, burbon (1904);) Shop 492/4,

24
West Street, Durban (1904).

1. "Natal Witness" Sept 11, 894

5. Natsl Almanac 189:-98 2b. TIbid 1899-1907
%, G.T Hurst Ibid. p. & 4, Ibid p. 6

5. "Natal Mercury" W.Ed. March 27, 1903, p. 30
5. G.7 Murst Ibid p. 7 7. "Natal Mercury" W.Ed. Heb
19, 1904 é. 7 8. "Nrntal Witness" Jan 29, 1894
. P.W.D. 1812/05 9a. P.W.D. 342/02
10. "Notal Meccury" Jan 19, 1894
11. "Natol Advertiser" April 13, 1394
12. '"Natal Witness'" Nov %0, 1895
1%, "Natal Witness" Dec 8, 1890
14 . Architecbtbure School Durban plans 0D 247
15. "Natal Mercury'" April 12, 1894
16. Architecture School Durbsn plans: OD 163c¢
17. Roll File: Paoton, Toylory Willies & Bennet
18. Architecbure School Durban plins 266
19. "Natal Witness" May 12, 1899 p. 5
20. ‘“rchitecture School Durban flans OD 17/7b
21. "Natal Mercury" W.Ed. Aug 1, 190%, p. 19

2. '"Natel Mercury" W. Ed. March 25, 1904 p. 12
2%. Architecture School Durban plins 0D /5a
24. do. OD 42b

GALLIERS, W. Elton

Nuelahe 1898: rpplied, with prrtner, A. McG. Ritchie,

—_ : . 1
for a joint architect's license. - were partners until
2 . . g
c. 1906. Galliers pratised on his own until about
1913 when he formed another partnership: Roberts »nd

5

Gl 11878 March 1902: attended inaugural dinner, N.I.A.4

T. P.W.D. 3671/98 2. Natal Almanac 1900-7



%. Natel Almonac 1908-"14 I,
March 22, 1202

"Natal Witness"

GIBBS, A.H.

practised in Durhan 1904-5

1. Natal Almnnsc  1905-6

GIBOON, dJomes

practised 1n Durbsn 1904=8

1. Natsl Almonac  1905-9

GODDARD, H.W.

i 1
Practised in Durb:n 1905-6

1. Natal Almanac 1906-7

GRAUGER, J.T.

) o L
practised in Durb-n 190%-6

7. Natal Almanac 1904-7

GRANT

‘ _— R 1
- of MacGillivray & Grant, of Capetown. opened office

in Durb n from 1904—8?
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works include: Africrn B nking Corpor-ticn bBuilding,

Durb.n (PLl. 17%. 1906); ESouthern L;fe Association
NN _, 3

Building, Durban (1903)(Pl. 234-5).

1. "The Pictorial" J n 10, 1906 Vol 1, p. 255
2. blatal Almanac 1905-9

5. Architecture Gchool Durban, plans 0D 80c

GRAY, K.A.

practised in Durbon  1904-5

1. Natal "Ilmanac '905-6

HALDER, A.H.

1 ; . . 2
Germon architet. Practised in Maritzburg 1881-5.

1888-9: in Barbaton 1890: in Pietersburg.

1890's: Msshonaland, Bulawayo.3

works include: [lorcom House, Zwzartkop Valley, (1882);%
"Sans Soucci', PMB (’.!885—4);1 Wykham Lodge, PMB (1884);
Villa Rose Mount, Zwaartkop Valley (1884).5

1882: entered Mirket Hall and Police Station competition

2 bl Ll"
under the nom-de-plume "Cicero".

- B. Kearney Ibid p. 44 2. Natal Almanac 1882-6
5. Information kindly supplied by Mr. B. Kenrney

4. "Natal Witness" Jan 19, 1883 Town Council - re
Market House plens.




HALL, Carl

, 1
preoctised in Durbon 1903%-6, 1909-

(@

1. N atal Almana 1904-7, 1910~

HAMPSON, R.

practised in Durb:n 19071-%

e e e e e .  — — —— e — . — — — ——— — — ——————— .

1. MNatzl 31lmrnac 1902-4

HARDING, Thomas K.

Builder of long stunding in i ritzburg.q In 1886-7

called himself architect as well.a

works include: Simuwer & Jenkin, PMB (Pl. 118, 1886)

1. Natal Alm nac until 1886

2. Ibid 1887-8

EP "Natal Witness'" March %1, 1886 "New Buildings in
the City".

HARRISON, -E.

1485-6: formed partnership with F. Upton - Land surveyors
and architects in Harihzburg,q From 1904 set up his own
practice in PMB.Q

works include: Officers’ quarters, PMB (inconjunction

with Govt. works)5

T. Natal Alm nac 1386-"7 2. Ibid. 1905-14

2. "N-%tal Witness" [ rch 31 1866
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)

P

68 (Sydney, Australia)

HENRY, Edgar Alfred he ‘lc
N.I.A. Came to batal 1n 7900.1 Pr-ctised for

four years in Ausbrall bofore cowing to South Afric:,
won competiton d.signs for puburn (Sydney) Town Hall, ~nd

Hay (N.3.W.) Town Hell. 190 1: Founder member N.I.A.2

1902: +thended in ugural dinner, N.I./\.5
190%3-6: formed P rtnership with C. Hill4

pr-cbised independently in 1907.2  1907: clected onto
Cowsicil N.T.A.© end of 1907 left natal to escape
depression.

works include: Durban Hebrew Synagcgue,q St. James's
Church, Stamford hill,q Feder:s1l Buildings, ])urbf_fz,rl,/l
purban Mutusl Co-operative stores,q Iianda Masonic
Temple,/l Addington Masonic Temple,q touse, 129, First
Avenue, Durban (4905),7 shop, 475, West Street, Durban
(1903),% House 159-61 Tenth Avenue, Lurb:n (1904 ), 7
ltouse 100, Chelmsford Ro~d (1905)?0

1. "Natal Who's Who" 1906 p. 90

-

2. G.T Huret Ibide p. & 3. "Natal Witness'" March
22, 1902, p. 4 4, lNatal "1m nac 1904-7

5. Ibid. 1908 6. "Natal Mercury" W.Bd. Feb 15,
1907 p. 5 7. additicns. Durban Architecture
schoecl plsns 0D 3040 He Co. 0D 6%7a

9. do. 0D 103 10. do. OD 24a

9
1. "S.A. Master Builders Federction Journal" Feb 1608,
p

HI1L, C.

e Solamicbisscudy SN

see HENRY, E.A.




HOLMES, Moses 1. b. 1858 (PL. 306)

g
: Co b
N.T.A Rorn in Lancrshire. 1853: family arrived
)
1 * < - o = P - )
in Copetown where they lived for “2 yeerS« FPather was

116 B 2 4370-1: spent 18 mouths on
a builder :nd contractor. 1870-1: spen mouths

)
o /1 < R i N . mn A A q
the 4i 'mond fields. 1872: came te Durbrn ond practised
there as ~n rchitect until the Gre: t Wan.” 1901«

il

founder meaber N.T.A.7 member of Council N.I.%. from 1904—5
worzy include: Wesleyen Church, Russell Street, Durban
(4882—5),0 1t Premium, Ladysmith Town Hall (2bandonned.
1891)," Greyville Weslevan Church, (4896»7),8 Wesleyen

Ch

all, West Street, Durban (1896),” Shop, 68-72, West

}—4
i
"

_ rovay _ -
Street, Durban (1898), v shop 455-7, West Street, Durban

; e
Bioscope, West street, Durbzn (1911 House

A Z
242, Chelmsford Ror (1.()/],'3 '
1. "Natal Who's Yho" 1906 p. 96

5. "obrl Witness" Aug 16, 1915 W. Bd. p.

%z, Natai “lmanac 71882-

Ay G, ngst Ivid p. &

5. N tal Alm nac 1907-"%; "Natal Mercury" W.Ed. Feb 19,
1904 p. 7; "Natal Mercury" W.Fd. Feb 10, 1905 p. di’

"G A, Masteor Puilders Federntion Journal" Feb 1908 p. 15
6. "Natal Witnese" May 29, 1909. p. 3
7. B. Kearney Ibid p. 55 Note 20

8. "Natal Witness" July 24, 1909 p. 3

§g. "Nntol Witness" My 22. 1909 p. 3

10. Architectiuire &chool Durban plins 0D 40c

11. do. 0D 47c 12. do. OD 78a  13. do. 133

\O
O

HOPE, Middleton
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T« Natal Almrnac 1898-9

HCSKING, Reginnld L. 1877 (PMR)

Aftcr leaving schceol stu

trainjtg.? 190C: returned to Msritzburg ~nd prictised
D
- 5 : 1 PO -
there until bthe Great Var.
1. "20th Century Impressions of Natal" p. 26%

2. Natal Alm:nac 1904-13%

HOUGE, M.ZB.

g %1
works include: shop, 204, Wect Streel, Durbsn (1S01)

HUDSCN, George Strnley (1876-1928)

i 4 o - /]
F.R.ILCBLA. T.I.4A. N.T.A. Born 1876, Sussex, England;

4
died 1928° Third son of Bdwrrd William Hudsow F.R.I.B.A.,
of London.q’2 P»rtner’in the Tirm Woolleco®t, Scobtt &
Hudson of Joh nnesburg and BuluWQyo.z Moved tc Durban in
1904 ofter winning the competition for the new Durban
Town Hall. Pr cticed in Durban until his de th in 1928.4
1907, 1908, 191@: elected onto Council N.I.A.5
1913:  became Vice-President N.I.A6

worke include: Town Hally, Durban (PL. 96, 100-110, 1903~

A - - . , i s . 7
1910)%7  New Law Courts, Durban (Pl. 112 L, 1910-12);



N
<3
O

8 ;
i A b QO ) 2 Pren 1
House, Tenth Avenue, Durban (c. 1904 ); 2rd Premlum

1. "Natal Who's Who'" 1906 p. 97
5. R.I.R.A. Journal Vol. XXXVI %rd iSeries De. 212 (1929)
Z2. "Natal Meamury"W. Ed. Dec 71, '90%, p. 1%
n,  Natal Almanac 1905-
5. '"Natal Mercury" W.Ed. feb 15, 1907 p. 5
"Natal Mercury" W.Ed. March 25, 1910 p. 17
ng A, Master Builders Federation Journal” Feb 41908 p.15

6. Natel Almanac 1913 p. 861
7. "Natal Mercury" W. Ed. June 10, 1910 p. 15
8. "Modern Buildings" Sart IIT p. 1606
G. "Natal Witness" Jan 6, 1912 p. 5
T, Godfrey Thomas B 1877 (Dnrban\q
HURST, Godfrey Thomas B 185 (Dur j
practised in Durban from c. 1903 in-partnership with
0] e
T, Recd.“ Member of the N.JT.A. In 1945 wrote '"History

of the Natal Provincial Institute of Architects'.
works include: nemerocus houszes on the Berea, Durban
ey oTa Ve - = 1 & Trhye 5
Trom 190%) as well as shops 1n Durban.

1. "Natal Who's Who" 1206 p. 99
2. Natal Almenac 1904-
5

5« see architecture school Durban plerns: index

ING,Frederick J. . (P1. 307)

Came to Durban after the Boer War,1 practised with E.P. Wells
P

until 1903%. 190%: joined by J.D. Anderson - practised

together until 1912 (After the CGrent War foined by

Mr. Jackson).



2 - A -
1901: founder member N.T.A. gerved on Council from

y D

100% (Vice~President in 1910/11). Recame presicent
&
in 1917-18, 1923.°
N m™ A /\ LA TX I . e
works include: Durban Club (49w'—2); (with E.P. Wells:)
B ‘ N N

Ceptral Firc Station, Durban (PL. ﬂﬁﬂ—?i 100%-4 );

: i 4 Sy, B e o
ond Premium Durban Town Fall (1902 ) (with J.D. Ander

9
A~ oo
son:) House Arthur May, Eastbourne Road, Durban (1906 );

. . 10 .
St. Paul's Church, Durban (Pl. %35-7; 1907-9); Technical

11

Tnstitute, Durban (Pl. 2975 1916=12) ; House, 8, Chelms-

A ) o
fors Rcad, Durban (1911); < Uenwood's, 3%6-8, West Street,

Durban (4940);]5 Seamsns Institute and Rest, Durban

15

(PL. 1303 1913); 1" Durben Créche (19710% The Criterion

s ) g )
L Natal Land =nd Colonisotion

17

(remodelling) (1912);
Co. Building, Durban (1974).

1. Tnformation kindly supplied by Mr. Jockson of Ing &
Jackscn.

5. "Natal Almsnac 1901-3

3. Natal Almznac 1904-1913

I, "Natal Witness" March 22, 1002 p. 14

5. Netal Almenac 1904 ¢. 702, 4905 B« 757, 1906 7
1907 p. 771, 1908 p. 260, 1909 p. 269, 1910 p. 2
1911 p. 251, 1912 p. 314, 1915 p. 861

G. G.T. Hurst Ihid. Appendix B.

7. "Watal Mercury" W.Ed. Sept 30, 1904 p.

8. "Natal Mercury" W.Ed. Dec 11, 1903 p. 11

9. "S.A. Master Buildcrs Federation Journal' Dec 1906 p. 1%
10. "The Pictoerial' Vol Nov 1% 1907 p. 105

. "Natal Mercury" W.Ed. May 6, 1910 p. 13

/‘
12. Architecture Zchool Durban Plans 0D 16a

N

=5

1%2. do. OD 1558 14, "The Pictorial" Vol 7 p. 1503
15. "Natal Mercury" W.Ed. Aug 19, 1910 p. 7
16. "Natal Mercury" W.Ed. March 22, 1912 p. 17

17. "Natal Mercury" Dec 15, 1914 p. 5
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JANTON, J. Bowers

Ap "architect'"/estate agent, active in Durban curing the

2

1980's ocnd ©90's. 'ntered Conlonial Offices competition

in 1894 - was found to be without an architects' license.

1« B« Kearney Ibid. p. 74
2. Ibid p. 74. Natal Almoncc 1888=90

3, P.W.D. 112/S5 (Attorney-General to Minister of Lands
and Works: 21/1/95: ~in answer tO query re J.B.J. taking
out license: "I am not aware that lMr. Bowers Janion

hos ever before now held himself out to be an architect,
or »ractised in that capacity. Perhaps, after the

failure of his plan, we shall not hear of him again as
uch.")

n

JEHAN, F.

o, e 1

)
practised in Durban 190%°

KATTENBACK

(of Reynolds & Kallbenback) practised in Durban 1905./

1. Natael Almenac 1904

KENT, Frank Manoah d. 1904

F.R.I.B.A. N.I.A. Served articles with W.F. Hemsoll

and J. Smith of 8} ie1d.]
mith of Sheffield. Went to London - worked

as assistant to Burmester and Reeston and later to E.W
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/\
Mountford for three ye?rs.q 1894: went to Natal.
Prectised in Piternmaritzburg in partnership with M.B.

2 . 1
Price.© July 1905: murdered Dy his house-servant.
1901 : fcunder-member N.I.A.5
works include: Girls' Model School, Durban (Pl. 149;

) _ - .
4896—9);Jr Victoria Chumbers, IMB (4599)? Michoelhouse

6

-~ . = 1
School, Balgowan (1899) Agricultural Hall, Escourf

1

. . 1

Brewery Buildings, West Street, Durb:.n;7 vapious hotels;
’ o o . S -

2nd premium Posh OFflce corpetition, PMB (1901)

1. R.I.B.A. Journal 3rg@ series Vol XI Aug 27, 1904

p. 507. Obituary ("Mr. Kent had hod occasiocn to repri-
mand his house-servsnt, a native, ond the latter shortly
~fter entered the room where his master was sitting at
breakfast, and shot him through the head from behind

with a revolver, Finding him not dezd a few minutes later,

he fired two more shots at him with fatel effect.")

2. Natsl Almanac 1898-1905

%z, "Natal Witness" March 22, 1902

4. P.W.D. 3545/96; "Natal Witness" May &, 1899 p. &
5. "Natal Witness" Aug 26, 1899

6. "Natzl Witness" Feb &, 1899

7. "Natal Mercury" W.Ed. Feb 10, 1905 p. 19

8. P.W.D. 3044/01

practised in Durban 1895-8

1. Natal Almanasc 1896-9
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KIRKBY, Reginald Guy b. 1895 (PL. 3%08)

Nelohs AReloBshs MuBeBols F.l.8,Es M.84. F.R.M.B.
born in East (,‘Tnmchml:Jnd.'1 Trained as an architect,
santitary and civil engineer in England.l1 Taught for
several yeors (English Technical College) before returning
o S Africa.4 Practised in PMB with C.H. Stott from

G 1902/5wﬂ907.2 At the end of 1907 returned to England
to escape the ecconomic depression in Natal.

Read a number of papers to various societies, including:
"Architecture, Mother of Arts" (Sept 1905)"

"The House Besutiful" (Nov 4905)5

"English Cathedral Architecture" (June 1907)6

"The Fducation of the Fublic in /rchitecture" (Sept 1907)7
19Co/7: served on the Council of the N.I.A.8 and acted

as local Hon. Secretary of the Society of Architects

(S.A. Branch) at PME. 2

190G¢:  exhibited architectural drawings at the Royal
Academy.qo

works include: Harwin's Arcade, PMB (PL. 174-6; 4902—4ﬁqq
Y.M.C.A., Longmarket Street, PMB (Pl. 172; 1902-4}; 12
Congregational Church, Loop Street, PMB (Pl. 25-6; 190%-4); 13
Telephone'Exchange, Durban (P1. 85—9;'1904);14 Manor
House, Ridge Recad, Durban (P1. 82-34 1904);44 Cedara
College (Pl. 84; 1904-6);15 Public Hall, Zwaartkop Valley
(1904); ®  Kearsney Church (P1. 40, 1904-9% 7 Hilton

o £k g
College (PL. 153; 1904)% '* Seventh Day Adventist sChurch,
e

ctranack Street, PMB (Pl. 41, 1905); e Umbilo Road

Wesleysn Church, Durban (original design, c. 1907); 19

o~y

o -
Staendzrd Bank. Churc) cet, PHUB 7 i
nesra Sank, Church Sftreet, PUB (new roof and interior,



: -~y 20
1906); 21 National Bink, Durban (Pl. 90-1; 1906-8).
1. "Natal Who's Who" 1906 p. 110
. Tatal Almsncc  1904-8
3, "S.A. M ster Builders Tederation Journal" Feb 1908 p. 45

. "lNatal Witness" Sept 21, 1205 p. ©
5. "Natal Witness" Nov 11, 190> bp. B 1

6. "Natsl Witnesg" June 15, 1907 p. 3
7. "S.A. Moster Builders Federation Journal" Sept-Oct 1907
p. 22ff

8. Natal Alm-nac 1907 p. 771

9. "Natal Mercury" W.Ed. Oct 20, 1908 p. 17

10. "S.A. Master Builders Federction Journsl" July 1906 p. 35-6
11, "20th Century Impressions of Watal" p. 232 (C.H. Stott)
12. "Natal Witness" Scpt 5, 1902 p. 16

1%, "Natal Witness" March 19, 1904 p. 14

4. "Natal Witness" Aug 20, 1904 p. 14 "Building Trade"

15. "S.A. Mrster Builders Federation Journal'" Dec 1904 p. 13
16. "Ratal Witness" April 30, 1904 p. 18

17. "Natal Mercury" W.Ed. May 21, 1909 p. 12

18. "Natal Witness" May 27, 105 p. 6

19. "Nat:l Witness" June 12, 1909 p. 3

20. "S.A. Master Builders Federation Journal" Dec 1906 p. 14
21. Ibid. Jan 1906 p. 15

KOHN, Alfred

. . 7
practised in Durban 1905-6

1. Natal rlmanac 19C6-7

LAFFAN, George B.

More active as a civil engineer than =2s =n -rchitect.

In England designed 2nd carried out various important



works in London, Croydon ond Twickenhum. -

to Nutal Lo fill position of Borough Engineer, PMB, which
! U - . .

he held until c. 1901. Tterwards prachised privately

in PMB in conjuncticn with E.J. Wellman, the Johannesburg

() . .
architect.” 1908/9 and 1910/11: Council member N.T.A.

-+

1909: pmbested publicly :grinst conditions of competition

for the latal University College Building, PMB, in a

. o 1t
boycott organised by the N.I.A. but neverthe less sent

=
in an entry!/ 1901-6: member of the Town Counéi.ds; PMB.W

Supervised the erection of E.J. Wellman's Railway Ingineers'
Offices, PMB (1901-5) (Fl. 76-80)

1. "20th Century Impression s of Natal" p. 2%2; P.W.D.

3044 /01 judsed the Hew Post Office, PMB in that capaclty.

2. DNatal Almonac  1902-

3, "S.A. Master Builders TFederstion Journs1l" Feb 1908 p. 15
MNatal Mercury" W.Ed. March 25, 1910 p. 17

4, "Nzetal Witness" Nov 13, 1909 p. 3

5. P.W.D. 2437/09

LEGG

LEGG, A.G.
prabised in Durban 1900-=2

1. X

fo
==

atal Almenac 1901-3

LOVEDAY, George
architect. Arrived in N-tal 4848}48502. Practised in
Maritzburg until the late 19th centur*«.5

P [ N b . ; F N Yo, e 2
works include: mnew St. Mary's Native Church, Burger Street
Burger St: ,
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& ALL
PMB (Pl. 18-9; 188%-4).

1. "Natal Mercury" W.Ed. July 15, 1910 p. 18 Obituary
of R.K. Loved:y, his eldest =son.
2. PB. Kearney Ibid p. 74 (Killie Compbell Museunm:

B}

Loveday Librory)

3, Natal Almonac 1885-9

4. "Natal Witness" Mny 9, 1883; May 9, 1884 Letter to

Editor from G.T.. ("My attention hus been drawn to a recent

report in the columns of your poper upon the opening of

Sty Mary's Natiive Church wherein tle writer compliments

the late Dr. Colenso for "having planned the structure"

and the contr:ctors for the s:tisfactory manner in which

they have cua .ried out their respective works, thercby

lerving the public tc suppose th 't no architect was employed.
"Tn justice to myself aond to remove this false impression,

I beg to state that Dr. Colemsc appointed me architect of

St. Mary's, and g ve such generzl instructions as all

architects expect to receive from trustees or proprietors

wno may seek their services. The drawings and specifications

as mide by me were all submitted to the learmed Doctor for

his approval, and endorsed by him. The works were contracted

for, =nd executed under my supervision. Your insertion of

the =zbove remarks will greatly oblige.")

LUBKE, J.J.H.

proctised in Durban from c. "1904.1 Member of the

Council of the N.T.A. in 1905/65 and from 1911.0

works include: House 32, Chelmsford Road, Durban (1909):F
Houre, 38, Chelmsford Reoad, Durbcn (1909); 5 House,

321, Clark Reed, Durbsn (1917) © Heuse, 313, Clark

Road, Durban (1911)% / House 329, Clark Road, Durben
(ﬂ912);8 Hotel, 23, Seaview Strocet, Durban (1912,

not executed): House 66, Curie Rord, Durbsn (1915):40



1. Nrtal "1lmeznac 1905-

2. "Nabal Mercury" W.BEd. Feb 10, 905 p. 19
%, Hutol Almrnec 1911 p. 351, 1912 p. 314, 1913 p. 861
4, ‘trchitecture Scheol Durban Pl . ns 0D 20a

5. do. CD 21a 6. do. 0D &Ca 7. do. 0D 91a
&. dc. 0D 5&a 9. do. 0D 201b '"Natal Witness'" June
21, 1913 p. 1 W. Ed.

10. Architecture Schocl Durban Pling OD %a & b

11. do. OD 337

LUCAS, William  b. 1370 (Melbournme)’  (Pl. 309)

FoReVelels PiBalFabe N.T.A.

Bern 1n Australias. Studied nd practied for some yeors
in England, then returned to Victoria.2 During the
1880's contributed to the rebuilding of Melbourne and
~nd;j cent towns.2 W~s a Council member cf the Royal
Victorian Institute of Architects during this time.
1694 : left Australis because of financial depression,

. . 2 A
opened office in Durban.” 1895: moved to PMB- where he

practised until c. 1912.4 from 1€95: secretary of the
PMB Y.M.C.i.” 1901: founder member N.I.A.S

A0y
190%-'“  Council member N.I.A. 905 Vjce—PreSident8

1904/7: President N.I.A.g

1907: rer~d poper before N.I.A.: "Or:dle Trnds of ‘rchitecture”qo

worlts include: Jubilée Bandstond and Pavilion, PMB

it
(1897 ); Y.M.C.A., Longmnrket Street, PMB (1897); e
Town Ilzll, Newcastle (P1l. 665  1897-9); % Dutch Reformed

e , o .
Church, Newc stle ;/H Post Office, PMB (Fl. 67-8; 1901-7); i



1.  "Notal Who's Who'" 1904 p. 119
5. (P.W.D. 112/95) "Natesl Mercury" Sept 13, 1894 "A

liew Architect" %2, P.W.D. 112/95
4. Natal Almanac 1898-1911
5. Ibid. from 1896 6. G.T Hurst Ibid p. 4

7. Natal Almanac 1904 p. 703; 1905 p. 757, 1906 p. 732,
1907 p. 771, 1908 p. 260, 1909 p. 269, 1910 p. 287,

1911 p. 351, 1912 p. 3174,

8. "Natal Mercury" W.Ed. Feb 10, 1905 p. 19

9. "Natal Witness May 19 1906 p. 6;

"NatlMercury" W.Ed. Feb 15, 1907 p. B

10. "S.A. Moster Puilders Federation Journal" Sept 1907 p. 17
1. "Natal Witness" June 2%, 189

12, "Net-1l Witness" Feb 27, 1897
1%. "Natal Witness" Sept 7, 1898
14, B. Kearney Ibid. p. 54

15. "Natal Witness" June 29, 1901

16. "Watol Witness" March 29, 1902 p. 14

MACGILLIVRAY’

see GRANT

MARRIOT

. ¢ o . . N /I
(of Russel & Marriot) practised in Durban 1902

1. Natal Almsnac 1903

MASON, L

il fn il Mt

see C.W. METHVEN and W.F. BUCKLE
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practised in Durban 1901

McDOWELL, H.K.

Builder./l Proctised in PMB s on architect as well

2

from 1891-1905,< but drew up plans in that capacity

Nt . e =
before then, (see under works). During financiael

N 3
depression (c. 19C6) moved to Crpetown.~

IEEIECT S
works include: 3rd premum Town Hall, PMB (1889);

: 5..
Good Templars' Hall, PMB (1894).7

1. Natal Mluansc befre 1892 2. Ibid. 1892-1900
Z. D.W.D. 24%37/09 (entered Natal University College
competition while practising in Ccpetown)

4, "Netal Witness" Oct 30, 1889

5. "Natal Witness" Bept 21, 1894 p. 6

METHVEN, Cathcart W. b. 1849 (Edinburgh) (Pl. 303)

P .RaB.E. F.R.I.B.A. M.I.C.E. N.I.A. M.R.G.S.

Born and educated in Edinburgh. An engineer, architect,

and artisrb./| 1689-95: held appointment as Harbour Engineer,
Durban.z 1899-12: prrctised as «n architect in Durban,5
with various partners (c. 1895-8: A. McG. Ri‘bchie;4

c. 1912: L. Mﬂson.5) 1901: founder member N.I.A.6
1903-12: member of the Council W.I.A.7

1905/6, 1908-13: President N.I.A.S

. . . i . PR ; . < ;
1902: oprepared scheme for new Victoria Esplon-de. s (n

-
naow
B L, g I VRS o N S
2L ed CGUT Je TAL L 22 CU [fI0Ile MeflelFeaDe
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191%: President of the Natal Society of Artists.

t. George's Church, Fort Napier (Pl. 23-4y

- . e 01 12
28, Smith Strect, Durban (1901);

!

works include:

AN

1887-8); = Shop

b into ( 29: 1 11)'45 House
8t. Andrew's Church, Umzinto (Pl. 259; 9 : ge,
426, Cl rk Rozd, Durban (1912).

1. "Natal Whc's Who" 1906 pn. 1352
2. Natal Almanszc 1902 p. 106

Natzl Almancce 1200-13%

D

4. "Natal Witness" July 9, 1897; (Minister of Lands

and Works Letier Rook 1896-8, No. "93)

5. Architecture School Durten Plans 0D 299

6. G.T Hurst Tbid. p. 4; "Natal Witness" March?2?7, 1903 p. 30
7. Natsl Almanac 1904 p. 703, 1905 p. 757, 1906 p. 732,

1907 p. 771, 1908 p. 260, 1909 p. 269, 1910 p. 287,

1912, p. 314, 1913 p. 867.

8. "Natal Mercury" W.Ed. Feb 10, 1905 p. 19.
G.T Hurst Ibid. Appendix B.

9. "Natal Witness" Jan 22, 1910 p. 5

10. "S.A. Master Ruilders Federation Journal'" March 1907
Te &7 11. "Natal Witness" Jdly26, 1933
12. Architecture School Durben plans 0D 260 A
13. "The Pictorial" Vol 6 June &, 1911, p. 1153

MOCN, Welber William  b. 1864 (Maritzburg)

Nolahe MSaLoNs Articled to W.E. Robarts 1880-5,
then entered Borough Ingineer's Department as assistant

in waterworks and later joined ﬁhe Borough Engineer's
steff. Beceme ~ssistant Borough Engineer In 1889 resigned

to Jjoin W.E. Robarts as a partner - stayed with him until

(

1 : ;
1901. Practised privately ss Gove.nment surveyor #nd

n 2
(..

ctpths Foant S Ty oot crd Thivhon 11w 40
srehitecy 1a Hillerest and Durban until ¢. 191

19071: founder member N.I.A.”



]
. ).
190%: elected suditor to N.Ll.A.

works include: His Lordship's Lavder Hotel, Durban

1. "Natal Who's Who" 1906 p. 140

2. Notel Almsnac 1900-1%

%2, '"Natol Witness" March 22, 1902 p. 14
4, VNatal Mercury" W.Ed. March 27, 1903 p. 30

5. Durban Architecture School Dlans 0D 386

MUMFORD, John Phillips

N.T.A. M.S.A. Prectised in Durboan from c. 1890-
1903."  Was Hon. Secmbary Y.M.C.A. in Durban.© Left

the Colcony c. Jan 1904.5 Lodged numercus complaints

to the Natal Mounted Police and the Minister of I nds

and Works about builders and others preparing plans
without 'n architect's license, but was found by the
Pclice to have brought his profession into centempt by
signing plons drawn by unlicensed persons for a fee of
10/~ (18979.4

works include: Maris Stella Convent, Beres, Durban
(1894);5 St. Dominic's Acndemy, Newcastle (1894); &

Holy Trinity Church, Newcsstle (4895);77 Warehouse,
145-7, Grey Street, Durban (1898, In partnership with

T Blackburn};g Housce, 84, Florida Road, Durb:n (1901); E
Christ Church, Poinl Ro:d, Durban (1903 ); 10 Comgregotional

Church, Aliwal Street, Durban (Pl. 27; 1903-4),7



1. Natal Almonac 1892-19CH
2. "Watal Mercury" ¥
3, "Fatal Mercury" W.Ed. Feb 6, 1903 p. 13
L. L & W Minube Papers %63%1/97

5. "Natal Mercury" April 4, B94

21, 1895 Supplement.

5. "Natal Times" Nov 14, 1894

7. "Naotal Mercury" Ieb 2, 1895

8. Architecture School Durbsn plins 0D Mdzu

9. do. CD 17/8a 10. Information kindly supplied by

Mr. B. Kearney

NiWCOME, T.

; ; P
practised in Durban 1907-3

g

NOBLE, S.
vrectised in Durban 1904-6 (Bradford & Noble)
see C.D. Bradford.

1. Natal 'lmanac 1905-7

NYE, Charles

1o

Proctised in Durbon 1905-6

1. Natal "lmanac 90&-7




,}7‘9 5

O5R0URN, L.

: P = g
Pr-ctised in Durbsn with W.F. Buckle c. 1906-12.

works include: modified desipgn for Umbile Road Wesleyan

1. WNatal Alman:c "507-71%
June 12, 1909 p. 3

Al

. "Notal Witress

OVERELL, P.W.

Prr-ctised in Durban 1907-11

. Natal Almanuc 1908-12

Pradised in Durb'n c. 1880-3. W-s the prrtner of
1

PATON, J. Wallsce B. 1873 (London)

P.R.I.B.A. Arrived in N-tal in 4885./l Became
Streef<Wilson's portrner in c. 1898 after Arthur Fyre lefy
the firm.

1T (T W ‘/" DN 2 alea 19T o + WA 1 ] 1
works(tbogether with Street-Wilson) include: St, Thomes's

e s e ooy Py A 2 AT 5
Caurch, Musgrave Road, Durban (Pl. 34; 1900-5); 7
Emm=nuel C:thedral, Durbsn (Pl. 30-%: 4COAZY T psn '

1 ) ¥ Ly DUrpe ,n " .L'_l. . ) __')’ 1756 /’ A b LZ2NL1C

331143 n0s whaw (1 le &, AOOEY F ¥ 4

rdingds, durcan (Pl. 170-1; ¢. 1905) additions to



Congregational Church, Musgrave Road, Durtan (1905 );
Cold Storage Building /50, Point Road
House, 244, Sydennam Ro.d, Durban (191%); © THouse,
Corrie Rosd, Durban (1913)

e "Wpo's Who in Natal" 1906 p. 154

2. Apparently associated with the firm while Scott's
Theatre was being buillt in 1895/6

5. "Hatal Mercury" W.Ed. May 5, 1905 p. 5

Roll File: ©Pabon, Taylor, Willies & Bennet

"Natal Mercury" W.BEd. March 30, 1906 p. 15

N
. L]

N

. Architecture School Durban plans 0D %5a
7. do. CD 129

PAYHTE, Bdwin Osmond  (1877-1927)"
AR.T.R.A. Prociticed with his Brother in Durban

y - S . . . w =
from 1903. Took his degree in architecture in 1902.

PAYNE, Wilfred Stonehouse b. 1876
/1

E.O0. Payne's brother and partner.
works includc: THouse Poyaton, Berea, Durban (1905/6); 5
Durban Ladies' College, Musgrave Road, Durban (1905-6); 4
House, 55% Essenwood Road, Durban (‘¢ );5 2nd Premium,
Durban Technical Institute (1910).

1. "Hatal Who's Who" 1906 p. 155
2. R.I.B.A. Journal 1927 Obituary
5. "B.A. Master Builders Federvation Journal July 1906 p. 13

"Natal Mercury" W.Ed. Dec 15, 1905 n." 414

U

- Architecture School Durban olans 267

Q

- "Natal Mercury! W.Bd. May 6, 1910 p. 13




PENTTAND=SMITH, J.B.

. 1a

At first shared office with C.W. Methven, later

A
. S . ; , b o
Jjoined the firm Tully, Waters =nd Cledand. Opened

czency in Durban for two years (1904-5) butmain office

1910: firm won competition for Natal University College
U 1 v , I
Buildings. (see CLLINGWOOD TULLY)

N
)

1a. MNsbal Almanac 1902 p. 387

1. "The Pictorial" Feb 24, 19710 p. 646 Vol V
2 Natal Alm:onac 1905-6

e P.W.D. 24%7/09

PHITIIPSEN, J.0.

]

Practized in Durban from 1903-5.

[
works include: House 577, Currie Road (Pl. 212; 1205); =

' . 2
House, 193, Tenth Avenue, Durban (1905).-

POWELL, P.G.
1

Ran firm, P.G. Powell &

N
N

s. in Durban from 1899-1902.
works include: Stores 58%/7 Point Road, Durban (1900)2

1. Natal Almannc 1900~3

. Architecture Schoecl Durban plans OD 165
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POWELL, William Fenry, sen. (1847-1900)

; . : 1
P.LD.I.B.A. 1874-85: Practised 1n TLondon.
Practised in Durbszn from C. 1390 until his death in 19C0.
works include: Public 3Zaths, Durban (4894%5);/
Field Street Buildings, Durban (489&)4 Durban High
School (Dl. 152; 1894) 2 Vietoria Club, PMB (1895) oD
Colonial Offices, EMB (Pl. 71-4) (1895-1901)."

1. TInformation kindly supplied by Mr. B. Kearney

5. R.T.B.A. Journal %rd. Series Vol VII p. 450 1900
P.M. Denderson "Durban: Fifty Years Municipal

History" p. 144

4. "Natal Witness" Feb 22, 1892 "Durban Day by Day"
5. P.Ww.D. 305/96; "Natal Mercury" Jan 154 1895 pe 3
&. "Natal Witness" June 6, 1395

7. "Natal Witness" Aug 271, 1895; P.W.D. 36535/94
POWELL, William Henry, Jun.

N.I.A. Son of W.H. Powell, sen. Took over

his father's firm in 1900. Practised until ”\905./I

O

1902: founder member N.T.A.

1. Natal Almonac 1900-4
2. "Natal Witness" March 22, 1902 p. 14

PRICE, Matthew B.

F.RaleBoA o The partner of F.M. Kent. After Kent's
death in 1904 was joined by A.E. Agutter (1906-7).

190%-1906: Member of Council, N.T.A.°



/1()"’7

1. NWatal Alm-nac 1907-06

i : P fFiy = g >
o, "¥Natal Mercury" W.Ed. March <

(o8

p
Natal Alm nac 1904 p. 703, 1905 p. 757, 1906 p. 752

s N g
PRIESTLY, William Henry  h. 1866 (Lancushire)

architect and quantity surveyor. Pupil of William

S A e . o [ . 2
Bokrewell F.R.I.D.A. of Leeds. Came to Natal in 1897.
Practised in PMB until 1908.7

1. "Natsl Who's Who!" 1906 p. 160
2. Information knidly supplied by Mr. B. Kearney
3. MNatal Alman-c 1908-9

architect practising in Vryheid. Iike G.B. Laffan and
W. Tucas, agreed to boycott Natal University College
competition, but sent in an entry.

1. "Natel Witness" Nov 13 1909 p. 3
P.W.D. 24%7/09

READ, Thouas b. 1864 (Illinois, U.S.A.)

N.T.A. M.T.A.N. Arrived in Natal c. ’1876./I Became

2

(3]

an architect in 1899./l Was Jjoulned by G.T. Hurst in 1903.
1910-1%: menber of the Council, NLA? 1901: founder

1
member, N.I.A.L

for worls by Read & Hurst see under HURST.

individual works include: ‘shop 158/60

First Avenue, Durban
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5 e , ek
(1902), © Cartwright's Buildings, Durban (c. 1902);

™
[

Pl /]
. > . ) D T T v e
Wesb End Building, Ducban; Bristow's Buildings, Durban;

. A ez S B
Longham Hotel, Durbasn (1903);

1. "Natal Who's Who" 1906 p. 162

2. see G.T. HORST

3. MNatal Almanac 1910 p. 287, 1941 p. 351, 1912 p. 514,
1913 p. 867

4o G.T. Hurst Ibhid p. &

5. Architecbure School Durban plsns 0D 251

6. "Natal Mercury" W.Ed. Jan 30, 190%, p. 25
REYNOLDS

RIDGEWAY, Roland

Came to Netzal in 1850, aged 16. 1864: married Elimabeth
Upton, daughter of R.S. Uptol..q

(His son, J.H. Ridgewny, was a foundabion member of the
N.I.A.)2

s include: Wesleyan Church, West Street, Durban
(P1l. 15, 1877)°

T« Information kindly supplied by Mr. B. Kearney.
2. G.T. Hurs Ibid p. 4 (see also: "Natal Who's Who"
2. "Natal Witness" May 22, 1909 Pe 3
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RITCHIE, Allan McGregor b 187 (Edinburzh)
Bl 20 | | .
N.T.A Arrived in Natal c. 1895.
/'l

. s ik s 4008
Inppartnership with C.W. Methven at first but 1n 1598

]

; ; . e
joined up with W. Liton Calliers” with whom he practised

in Durbaa until c. 1;@ Jntil 1909 he pratised on his
il

/
ownﬁL and at the end of that year moved to Pretoria.-

1901 : founder member N.I.A. 190%3-5: Hon. Secretary
8
and Treasurer7 1907-9: Vice-President.

works include: (with Methven): St. George's Church, Fort
] iy ,
Napier (Pl. 23-4, 1897-8); Pechey's Mill, 418, West
. B 1
Street, Durbaa (Pl. 47, c. 1896/7).

(with Gulliers): Shippey's VWarehouse, PMB 1(91)

411 Saints Seige Memoriszl Church, Ladysaith (c. ’1902);/|
Natal Land and Colonisation Building, Durban (1904-5).

. "Natol Whe's Who" 902 p. 160

/]
2. P.W.D. 3671/98

%2, Natal Almanac 1900-1907
4, TIbid. 1908=10 5. P.W.D. 2437/09
. G.T. Hurst Ibid. p. 4

~J &

. Natel Mercury" W.Ed. March 27, 1903 p. 30; TFeb 19,

AC

1 GOL D 7; TPeb 10, 1905, p. 19.

8. Natal Almanac 1907 p. 7791, 1908 p. 260, 1909 p. 269
ROBARTS, William Emery — d. 1903 (Fl. 310)

N.T.A. Born at Verulam where he learnt
carpentry and land Surveying.q L:ter went to England

to study and take his articles as an a.z?chiteot./I 1670-1
returned to Verulam and worked as a surveyor.2 Preceded

J.F.E. Barnes as Durban Survevor (i.e. until 482“??

.
.
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3 . T o %)
From 1882 practised as surveyolr and architect in Durban.

i
1 i 15 - - r - Rslake
Trained numerous pupils. 1882: elected on to Durdan
Town Council. Sat continuously until 1836 wnen he was
Ve L via + s s 1sbrations
chosen MayoT. Supervized the Jubilee celesbrations
N . R 2 i ankive Literesh 4
during his year of office. Took sctive 1ntercst 1n
municipal and political affairs. At one time stood

(unsuccessfully) with H. Escombe as & candidate for

/‘
Durban oppocsed to Responsible Gove mment.
r

) . : i B
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