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ABSTRACT
The broad aim of this study 1s to show, through a comparative and contrasting analysis
of three thematically related texts - namely Peter Abrahams's Mine Boy, Alan Paton’s
Cry, the Beloved Country and Phyllis Altman’s The Law of the Vultures - the
ideologically mediated nature of the relationship between the ‘real’” history which
constituted their context, and the representations of it in the historical realist form. An
examnination of the texts’ characters.and events; political forrmulanons, and formal
devices reveals three very different representations of the same object. This diversity is
significant in so far as it supports a Marxist conceptualisation of the [historical] realist
text as a production of ideology as opposed to a portrayal of reality. The study
considers the nature of the relationship between each text and ideology in terms of
three aspects of this relationship: the ‘objectively deterrninable’ relation between
hastory, ideology and text; the ideology of the text itself, and the mode of a text’s
insertion into an ‘ideological sub-ensemble.’ In relation to the modes of a text’s
insertion into an ideological sub-ensemble, my specific aim is to assess the extent to
which each text actually challenges the political dispensation to which it was

addressed.
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INTRODUCTION

In their commitment to social transformation in an historical context characterised by
racial discrimination and oppression for the majonty of the South African population,
the focus for our liberal and radical writers has been the lived expenences of the various
sectors of that society. For these writers social ‘reality’ has constituted the subject
matter of their fiction and the aesthetic mode through which they have executed this
commitrent has been predominantly that of realism. According to Christie er al.,
realism in literature constitutes “the novelistic premise that social, political and
economic forces are significant shapers of human life, not destiny or the anima mundi”
(1980:99). The measure of the good realist writer would therefore by implication be the
extent 1o which the fictive treatment of a writer’s portrayal of reality can be shown to
correspond with the real experience of it. Implicit in such postulations however are a
number of assumptions which for the Marxist literary critic must be clanfied and
reformulated before an analysis of realist fiction may proceed. That a materjal reality
does actually exist - and which presupposes the possibility of treating it fictionally - is
one of the fundamental premises of Marxist thought that distinguishes it from other
more idealist philosophies of the relation berween the individual and reality. That there
can be an objective experience of it translatable into any kind of fictionalised
resemblance, is an assumption which a consideration of Louis Althusser’s conception of
ideology calls into question. Ideology for Althusser comprises two dimensions - a
metaphysical and a material one. Metaphysically, be defines the concept as “a
representation of the imaginary relationship of individuals to their real conditions of
existence”’(1971):153). Individuals, he says, live in ideology which in its metaphysical
aspect is imaginary in the sense that it distorts the individual's perceptions of reality and
manifests itself in the practices and rituals of daily life. These rituals and practices

constitute the material component of Althusser’s conception of ideology.



If this is indeed the mode that ‘describes’ the individual's experience of reality. then
there are implications for the writer of realist and historical realist fiction whose
intention it )s to porrray social reality. Whereas writers of realist fiction claim to poriray
the historical realities of particular sectors of society within particular circumstances.
Eagleton qualifies the ability to do this in his attempt in Criticism and Ideology. 10
establish a scientific methodology of textual analysis. “The real,” he says. “is by
necessity empirically imperceptible, concealing itself in the phenomenal categories [of
the capitalist mode of production] it offers spontaneously for inspection.”(1976:69). In
his explanation of the relation between history and the realist - and historical realist -
work of fiction , he conceives of the text as a production of ideology - in the sense that
literature gives ideology a concrete form - in which through a process of selection,
organisation and exclusion, the realist text (in which category be includes historical
fiction) produces representations of reality rather than reality itself:
Within the text iiself. then, ideology becomes a dominant structure, determining
the character and disposition of certain ‘pseudo-real” constituents. This
inversion, as it were, of the real historical process, whereby in the text itself
ideology seems to determuine the historically real rather than vice versa. 1s 1tself
naturally determined in the last instance by history itself. (1976:72)
(Because his focus is on the realist text which distantiates history and which is thereby
different from historical fiction which foregrounds particular historical circumstances,
my emphasis would be on “in the last instance’, whereas his would be on “history

itse)f).

The conception of literature in this way has implications for the literary critic. If the text
is 10 be conceived of as a production of ideology, the focus for the critic of realist fiction
should be an analysis of the character and disposition of the text’s “pseudo-real
constituents”(1976:74) - its characters and events - to determine its relation to ‘real’
history. This is the “objectively determinable”(1976:80) relation between the text and

ideology, which has another subjective dimension, and which Eagleton refers to as the



ideology of the rext (1976:80). The ideology of the text “‘defines. operates and
constitutes that ideology” (1976:80). giving it a concrete form. These processes within
the text determune each other, and have a generally determining effect on the form of the
text. It is these two aspects of the text’s relation to ideology, and in the last instance, 10
history. which ] intend to inpvestigate in an application of this ‘“scientific’ methodology
to three texts: Peter Abrahams’s Mine Boy, Alan Paton’s Crv, the Beloved Country, and

Phyllis Altman's The Law of the Vuliures.

My choice of these texts is based partly on the fact that their thematic similarity
provides an opportunity to demonstrate the validity of Eagleton's conceptuabsation of
the relation berween history, ideology and the literary text. “History,” according to
Eagleton, “‘enters’ the text...but it enters it precisely as ideology, as a presence
determined and distorted by its measurable absences” (1976:72). Although Eagleton is
speaking specifically about the presence of history in the realist text, the formulation is
true - although to a much lesser extent - in an historical realist text. In a literal sense of
these “absences”, an analysis of such texts which proceeds along the lines of
comparison and contrast, will reveal omissions in one text which are present, for
example, in the other two, or vice versa. It will show, furthermore, an author’s insights
as “the effect of a specific conjuncture of his mode of authorial insertion into ideoclogy.,
the relations of the ideological region he inhabits to real history, the character of that
stage of capitalist development, and the truth effect of the particular aesthetic
form”(1976:70). That this conjuncture is specific is borne out by what I intend to show
as three very different “productions’ of the same set of historical facts, ie. the position
of black South Africans in the years leading up to and including the institutionalisation
of apartheid.

Critics of the texts have generally highlighted their objective relations to ideology, and
conclusions about the texts in this regard have been diverse. Three of Abrahams’s major
critics have expressed three very different assessments of Mine Boy’s objective relation

10 1deology. Mine Boy, according to Michael Wade, is “a proletarian novel whose plot



displays a Marxist perspective on life”(1978:96). The novel's Marxist aspecls according
to Desiree Lewis, on the other hand. are intermittent within a text whose ideotogical
character she describes as predominantly liberal. According to Robert Ensor, finally - in
reference 10 all of Abrahams’s novels as opposed to Mine Boy specifically - the author’s
works are underpinned by two modes of conceptualising historical processes which give
rise 1o ideological discontinuities which “challenge any concept of a coherent or closed

reading”(1992:107).

Critical response to Cry. the Beloved Couniry. has also been diverse, although much of
it conceptualised in terms of the author’s ideological stance as opposed to the
ideological significance of the text (a pedantic distinction, perhaps, but significant in
terms of Eagleton’s conceptualisation of the author as ooe of the text’s ‘operators’).
Paton, then, has been variously described by critics as a “liberalist”, a “cat’s paw of
communists”(Callan:1982:4), a *moralist™, a “puritan”(Hutchings:1992:184), and

politically naive (Warson: 1982:38).

In contrast to the abundance of c¢ritical interest in these two authors and their works,
responses to Phyllis Altman’s The Law of the Vultures, have been minimal, and the
assessment of the text's ideological significance as “subversive”(Murray:1987:1) and

“propagandistic”’(Murray:1987:7) was more or less unantmous.

Whalt this diversity of critical response suggests - even in relation to Vilrures, as a non-
interest is possibly as much an ‘effect’ as the narure of the various interests in relation to
the other two - 1s the possibility that a critic’s analysis is as much an ‘effect’ of the same
constituents which determine an author’s insights. The same applies, of course, in this

particular study.

A consideration of the historical context to which the texts are addressed is necessary in

order for the aims of this study to be coherently treated. The historical ‘real” of the texts



- (0 the extent that it can be accessed, and from a historiographical perspective as
opposed to a fictively treated one — was characterised by a numnber of economic,
political and social features which the texts collectively weat in relative — albeit
ideologically mediated - completeness. Economically, the context was one of massive
industrialisation with a proletariar divided along racial lines. This cleavage had its
origins in the different nature and extent of Black and White urbanisation and
proietarianisation, (Natrass: 1988:59) and was fostered, furthermore, by the ideologies
of White supremacy and a growing Afrikaner nauonalism. Legislation passed in the
decades leading up to the 1948 accession to power of the Afrikaner Nationalists was the
manifestation of a racially discriminatory polity, and ultimately served the needs of
capital by providing cheap Black labour near to the workplace, but separate from the
White sector of the South African population. Legislation passed by the new
government after the election institutionalised racial discrimination in a catalogue of
racially defined laws. These acis reinforced and perpetuated the unequal distribution of
land, economic opportunities and political representation which had characterised the
economic and political dispensation in the first half of the century. The social aspects of
all of these laws together translated into the precarious position of pohitically and
economically oppressed Blacks living in impovernished and overcrowded areas in and
around the cities. Rural Blacks also suffered throughout this period due to a
combination of overpopulation precipitated by the Native Land Acts. a Joss of able-
bodied men and women to work the land in the rural reserves, and dependence on the

wages earned by urban migrators 1o supplement rural subsistence.

In my analysis of the texts’ relations to ideology and to history, the focus in the first
chapter will be on the texts” “pseudo-real constituents”. In this chapter it is my intention
to compare and contrast the varnious conceptualisations and representations of the
following: the characters; the constituents of the social structure in which they exist,

and the effects of their relations to that structure. The focus in the second chapter will



shift to a consideration of the forms of social transformation represented in each of the
texts, and the extent to which these forms challenge the political dispensation to which
they are addressed. In the third chapter, finally, the study will consider the 1exts’ formal
devices. It 1s through a comparative and contrasting cxamination of these aspects of the
texts. that.l hope to show the nature of the relation berween history and text as that of a
production of ideology, as opposed 10 a portrayal of realiry. It is my intention,
furthermore, to show the process of selection, organisation and exclusion which
mediates this relationship, within the texts themselves, and giving rise to the subjective

dimension of the relationship between ideology and text discussed above.



CHAPTER |

MODES OF AUTHORIAL INSERTION

An apalysis of a literary text whose aim it is to establish the relation of the text to “real
history’ must at some point consider the role and position of the author in relation to the
text and to his/her social context respectively. It is through the author that
representations of the text’s object - which in this study is South Africa in a partcular
time period — are mediated, and this mediation is done by an individual whose own
insights are determined by ideology, which “'by inserting individuals into history in a
variety of ways, allows of multiple kinds and degrees of access to that

history ' (Eagleton:1976:69).

Information of a biographical nature is therefore necessary in an attempt to establish the
ideological underpinnings of writers™ works, since their positions within a particular
social dispensation indicate and influence their perceptions. The chapter will proceed
after this consideration, to a comparative and contrasting analysis of the texts’ “pseudo-

real constituents™.

In terms of both racial and class position, then, both Paton and Altman were privileged,
whereas Abrahams’s position was the opposite. As a coloured South African, he
experienced the poverty and exclusion of Blacks, first-hand, in Vrededorp. the Black
location in which he grew up under the guardianship of various family members. At
Adarms Mission School, on the other hand, he was educated in the ways of the West. At
the age of 19 he left South Africa for Britain, where he worked for a Communist book-
distributing agency, and became involved with the Communist Party. Both these
associations were short-lived, however, due to a conflict of ideologies
(Ogungbesan:1992:174). Abrahams went on thereafter to establish himself as a
Journalist and writer. His departure from South Africa constituted a bid for personal

freedom without which he felt he could not write, and he expressed the following



viewpoint in Return 1o Goli, a collection of articles written during his return to South

Africa fifieen years after leaving:
My business as a writer was with people, with human thoughts, conflicts,
longings and strivings. not with political causes. Painfully, I was slowly groping
to a view of life which transcended my own personal problems as a member of
one oppressed group of humanity. I felt that if T could see the whole thing with
the long eye of history. I might be able to fit the problems of my own group into
the general human scheme and, in doing so, become a wniter. | knew that In
order to write I would have to purge myself of hatred for good writing has
always been born of love: Keats, Shelley, Shakespeare, Blake, Chaucer, Tolstoy,
and all the host of others had testified to this in their writing. Art and beauty
come of love: not of hate. And the rage and anger of love can be more powerful

than that of hate. (1953:17)

Paion’s position within the South African social dispensation was very different from
that of Abrabhams. Paton’s was a middle-class upbringing which included the moral
force of deeply religious parents. As an adult Paton served as the principal of Diepkloof
Reformatory for African boys, and some time later became a founding member and the
leader of the South African Liberal Party. Although in his fiction he addressed various
aspects of the socio-political dispensation, his commitment to *‘the craft” has been
expressed in terms of what he regarded as its specifically literary demands:
If you want to preach you must go to the pulpit. If you want to teach you must go
1o the podium, but if you want to tell a story you must go to the desk and obey
the rules of the craft. If your story also expounds some moral truth because of
the kind of person you are, that is acceptable so long as it is the writer and not
the preacher or the teacher who tells the story. If the preacher or the teacher

intrudes, that will mean the end of the story. (1980:272-273)



Like Paton, Phyllis Altman’s childhood was middle-class. Her parents were ‘liberal’
but not politically active. A relatively short teaching career at a number of primary
schools 1n Johannesburg came to an abrupt end when Altman lefi work because she
did not share “the naked and unashamed racism™ of fellow teachers which “they
passed on to the children”'(Murray:1987:96). She then worked as a welfare officer for
the European section of the Springbok Legion. a left-wing organisation which assisted
Black soldiers retuming from active duty in World War 2 . with the bureaucratic
intricacies of the demobilisation scheme. It was the difficulties experienced by these
soldiers that were initially to be the basis of The Law of the Vultures, which Altman
hoped would conscientise White South Africans. Commenting in 4n interview with
Murray on her “meagre output as a writer”, she explained that she “‘had always
intended to be a writer...However. at university (she) was drawn into active
participation and protests against the injustices of South African society

(Murray: 1987:95).

What is common to all three of the writers is a commitment 10 social transformation,
which they pursued through various means and institutions. For all three, writing was
one of these. What is apparent from their attitudes towards writing, however, 1§ a
comumitment on the pan of Abrahams and Paton, to a literary aesthetic to which the
content of their work had to conform. For Altman, on the other hand, writing was
simply a tool to be used for the task of achieving social transformation. What
distingujshes the three authors, furthermore, is the ways in which they conceptualised
the nature of urban life for Black South Africans. This distinction is atributable in part
to their own experiences of Black oppression, and is a determining factor in the texts in
the ways in which they represent their Black characters; in their conceptualisations of
the constituents of the social structure, and their conceptualisations of the effects of
their characters’ relations to that structure. It is these “pseudo-real constituents” of the

three texts which I intend to examine in this chapter.



CONCEPTUALISATIONS OF CHARACTERS: DEHUMANISED. DISPLACED,
DEFEATED

Peter Abraharos’s concerns 1n his representation of the lives and struggles of a group
of Black workers living on the outskirs of Johannesburg. are threefold, and addressed
to a particular conception of a social system which he conceptualises as economically
exploitative, racially discriminatory, and dehumanising to Black workers. In his
portrayal of the ‘ordinary” people of Malay camp, Abrahams’s main concems seem to
be to establish a sense of their humanity - in terms of their vices and vitaliry - and o
show their need for effective intervention to bring an end to their struggles through the
provision of a political voice. Implicit in the portraya) of Xuma - a character whom the
author shows to be less “ordinary’- is a conceptualisation of the requirements for the

mos! effective interveation.

Whereas Abrahams's characters are dehumanised by a social dispensation which is
shown to exploit and exclude them, Paton’s characters are displaced. The result of this
displacement - which is how the author conceptualises the combined effects of
industrialisation and Black mugration to the cuty - 1s the “the disintegration of native
community life, in the deterioration of native family life, in poverty, slums and
crime”(1948:142). It is within such a conceptual framework that Paton depicts
suffering and vulperable Black characters whose moral deterioration is an inevitable
result of being in Johannesburg, a dangerous and unfathomable realm in which they do
not belong. Like Abrahams’s characless, they are in need of intervention, and it is in his
portrayal of the relationship that develops between Stephen Kumalo and James Jarvis

that Paton illustrates a possible form that intervention could take.

Unlike the characters in Mine Boy and Cry. the Beloved Country, Altman’s Blacks are
not too fallible in their humanity, or vulnerable in their alleged displacement, 1o try to

help themselves. In The Law of the Vuliures, what is most striking about the



conceptualisation of the various characters is their ufumate lack of autonomy and
agency in the face of economic and political difficulties. This lack is not indicative
however. of a need for intervention. Altman’s characters are defined as much by their
strenuous efforts to achieve quite reasonable goals as by the inevitable defeat that
befalls them. Implicit in the juxtaposition of the two competing political ideologies -
namely a form of African Nationalism and Trade Unionism - that vie for the defeated
characters’ commitment, is a conceptualisation of the necessity of some form of
politicisation for the individual characters in order for socially determined problems to

be overcome.,

SOURCES AND SYSTEMS OF OPPRESSION

In the representation of the Malay Camp’s ‘ordinary’ people, the characters are
corceptualised as the products of material forces. These ‘forces’ are conceprualised by
Abrahams as a unified system of oppression whose constutuents are racial
discrimination, economic exploitation and political marginalisation. In the
representation of their difficulties, experiences on both the work and the domestic
fronts are depicted. As a worker and member of the community, Xuma is shown to be
subject to the same system of oppression. Abrahams's portrayal of his responses,
however, does not correspond with that of the ‘ordinary’ characters. It is my intenuon
in this chapter 10 examine Abrahams's representation of the effects on the ‘ordinary’

characters, of their relations to the social structure.

Abrabams's ideologically significant representation of the mine workers’ alienation is
an aspect of his characters’ social relations which has been well documented by critics
of various political persuasions. In his analysis of Mine Boy, Pinie) Viriri Shava cites
Karl Marx's definition of alienation, “the practical dimension™ of which, he says
“Abrahams brilliantly demonstrates™ (1989:23) in his description of Xuma's

perceptions of the workers on hus first day at the mine:



According to him [Marx] a worker becomes alienated in this way: First that the
work is external to the worker, that it is not a part of his nature, that
consequently he does not fulfil himself in his work but denies himself, has a
feeling of misery, not of well being, does not develop freely a physical and
mental energy. but is physically exhausted and mentally debased. The worker
therefore feels himself at home only during his leisure, whereas at work he feels
homeless. His work is not voluntary but imposed, forced labour. It is not the
satisfaction of a need, but only a means for satisfying other needs... Finally, the
alienated character of work for the worker appears in the fact that it is not his
work but work for sorneone else, that it is work that does not belong to himself

but to another person. (1989:23)

The representation of Xuma's perceptions of the workers on his first day at the mine
corresponds with Marx’s conceptualisation of alienation :
But as fast as they moved the sand, so fast did the pile grow. A truck load
would go and another would conte up from the bowels of the earth. And
another would go and another would come. And another. And yet another. So it
went on all day long. On and on and on and on.
And men gasped for breath and their eyes turned red and beads of sweat stood
on their foreheads and the muscles in their arms hardened with pain as they
fought the pile of fine wet sand.
But the sand remained the same. A truck would come from the beart of the
earth. A truck would go up to build the mine-dump. Another would come.
Another would go...All day long.
And for all their sweating and hard breathing and for the redness of their eyes
there would be nothing to show. In the moming the pile had been so big. Now it

was the same. And the mine-dump did not seem to grow either.



It was this that frightened Xuma. This seeing of nothing for a man’s work. This
mocking of a man by the sand that was always wet and warm: by the mine-
dump that would not grow: by the hard eyes of the white man who told them to

hurry up. (1987:42)

Through the representations of Leah and the unnamed miner “who spat blood™
(1987:113) an aspect of Black urban life is incorporated which aeither Paton nor
Aluman explicitly considers — the extent 10 which these characters must go to ensure
that they are able to maintain their financia) support of the people who are dependent
on them. Leah, a brewer of beer which she sells - illicitly - 1o the people of Malay
Camp, wants to make money because in the city, “money is your best friend”’(1987:50),
but her opportunities are circumscribed by racially discriminatory legislation. This
conflict of interests characterises her entire existence. Her desire to make money.
moreover, is not based on a desire for self-enrichment, but rather, the support of a
household of individuals whose opportunities are also limited. The conflict of interest
between herself and the police affects them all, and is the main theme of Abrahams’s
portrayal of Leah and her household/enterprise. In her introduction to the narrative, she
is presented standing at the front gate at two o’clock in the moming, on the lookout for
police. In her exit from the narrative, she is depicted being led away by the police after
having been given — at a price — false information about a planned raid. Her
imprisonment afier the trial does not constitute the end of the process. Implicit in her
parting instructions to Ma Plank. one of her dependents and assistants in the enterprise,
1S a sense of the inevitability and familiarity of this defeat:

‘[ shall be gone for about six months, Ma Plank. Sell everything and keep the

money. Keep it with the other money. We will need a new home when I return,

heh? And remember, don’t waste the money on lawyers. Good?' (1987:166)



The fact that “home™ for her is not merely a place in which she lives but one from
which she operates a business, implies furthermore, an intention to pick up from this

same point at the end of her incarceration.

The difficulties which characterise Leah's struggle to support herself and those who are
dependent on her are similar to those experienced by the ‘ordinary’ mine workers. On
his arrival in Malay Camp at the beginning of the novel]. Leah warns Xuma about the
health risks inherent in working on the mines:
“The mines are no good Xuma, later on you cough and then you spit blood and
you become weak and die. I have seen it many times. Today you are young and

you are strong, and tomorrow you are thin and ready to die.’ (1987:5)

Leah’s prophecy is shown to be true, and more extensively treated, in Abrahams’s
portrayal of one of the ordinary mine workers anonymously referred to by Xuma as
“the one who spat blood” (1987:113). The reasons he gives Xuma for staying at work
despite his condition are based on economic necessity:

When they [the workers] had gone Xuma spoke to the man:

‘ How long have you had this?’

* Two months now,’ the man said.

‘ Did you see the doctor?’

‘ No," the man said and hung his head.

* Why not?’

‘ Listen, Xuma, I have a wife and two children and I have worked it all out. We

have a small farm and I owe a white man eight pounds. If I do not give it back

to him he will take the farm. And if he takes it, where will my wife and children

go? 1 have worked it all out, Xuma, really I have...I know [ am going to die, but

if there is a home for my wife and children I will be happy.” (1987:108)



Exploited to within a few months of his life. it is only through Xuma's intervention that

the man is paid off and sent horpe.

The representations of Leah and the man with mine sickness constitute a treatment of
the material effects of Black political and economic subjection. Implicit in Abrahams’s
portrayal of the community’s excessive drinking, reckless gambling and gratuitous
violence, on the other hand. is his analysis of the detrimental psychological effects of
their subjection. Whereas such patterns of behaviour exhibited by Cry’s characters
signify moral detenioration, in Mine Boy they are sympromatic of the collective
frustration and demoralisation arising from the inability of the “ordinary” people to
negotiate successfully or change the circumscribed parameters of social life. The point
is explicitly treated in Ma Plank’s defence of Daddy - an incontinent drunk — in
response to Xuma's disgust at the sight of him lying unconscious on the floor:

“You scorn him, heh? Yet when he first came to the city he was a man...and

when there was trouble about the passes he stood at the front of the people...he

understood too much and 1t made him unhappy and he became like Eliza. Oaly

he fought.”(1987:80)

An inability 10 maintain intimate relationships with members of the opposite sex 1s
another aspect of the psychological effects whose origins are explicitly located within
the relations of social being. Abrahams’s most extensive treatment of this particular
exigency in the text is represented in Eliza’s dysfunctional emotional behaviour.
Although atrracted to Xuma, her brief relationship with him is unfulfilling because he
does not share and nor can he provide her material desires. Furthermore, the materially
down - scaled domesticity which they establish, is disrupted by Xuma’s night shift,
and 1s an aspect of his economic necessity with which she is dissatisfied:

‘You are unhappy.' he [Xuma] said.

‘No.'

‘It is there in your voice.’



"No.’

‘It is there.

‘“When will your night-shift finish?’

‘Why are you unhappy?’

“‘Don’l be a fool, Xuma. Te}l me about your night-shift. It is not good for a
woman 1o sleep alone every night. Go on! Tell me.’

Xuma smiled. *Another two weeks.’

‘Then no more night-shift.’

‘No more night-shift.”

‘For how long?”

‘1 do not know. (1987:140)

Through the representation of the domestic realm the treatment of the effects of the
characters' social relations i1s extended. In the representation of this realm, three
distinctly different sets of circumstances are depicted: that of the majority of the
Blacks, that of the Whites. and juxtaposed with these two extremes, the home of Dr.
Mini. The first two are conceprualised in terms of polar opposites : impoverishment
and precariousness characterise the Black living quarters, in contrast with the relative
opulence, comfort and stability of Paddy and Di’s place. The reality of the material
divide between these two is brought home to Xuma when he finds himself at the
latter :
* This 1s my home,” Paddy said.
Xuma looked around. He had never seen a place like that before.
There was no fire, but it was warm...Xuma thought: now I understand what
Eliza wants. But these things are only for white people. It is foolish to think we
can get thern. He looked round the room. Yes, it was fine.