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Tculo Lezingane

(Song for the kids)
for:
Siano

~ercussion
'Cello
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Tuning

The harp is tuned te just intonatien en the C-majer scale:

0
204
386
498
702
884
l1o88
1200

Omp»OMMMOoON

When beth instruments play simultaneously, the vielinist sheuld adjust
intenatien ts match that ef the harp, especially en sustained netes.

Netatien

In the vielin part, those netes written as >l are te be played slightly
flat in piteh (circa 4-tsne)

. ¢ I‘ -
Page 2, ssecend bar: r gQ&JlJ - Player slides finger whils bow executes
the desired rhythmic pattern

Page 9 FI: slides sre executed as abeves

Page II: Glissandi are bewed as unmeasured tremsles

Tempi

Tempo markings should be interpreted freely. With the exception of E,
performere should where possible play faster than the given tempi.
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Inctrumentaticon (Abbrevietions given in parentheses)

Harmonium (Hm)
Synthesizer (5z) ~-polyphonic with precset facilities
Violin (v1)
Pieno (Pno)
€-ctrinc Guitar (Gt)
2 African drums (Dr) -one of low pitch, one of hiéh milch; played with
csoft hcavy mallets
Snare drum (Sn) ~played with light sticks @nd liuvht, hard mallets sltevnately
2 Loudepeakers {Lp I and Lp2)

) Played by
) one performer

Fositionina on Staoe

<‘!’ De H"gz.
N\t Go.
N

Nz, Ny

Ghﬂﬂsﬂ;étagt)

Auvdwence

Throuchout this composition, performers should synchronize only uwhen
inetructed to deo so. It is important thet cues be given by a musizel director
or conducter in order to synchronlze the larcer sections of the piece.

General directiong for Performance

The tihree harraters sit on stoels of average helchte. N, 1Is an £nciish-~

eopzaking white man Jdressed casually. N2 is white, ep agina Enoiish with

a strong Afrikazans accent, wearing khaki trcusers end 'veldskoane'. N,

is & blzck men weering biuc overells. >

Spotlights are centred on zzch of them ipdividually and ere turned on

znlyv wuhen the narrator in cuscticn 1s tzilinge

Peog= T: A: Zlzokout, wrycocept for cpoiliont on N2

Page 2 g: fucicizne (VY & #n) peoform tholr dust

.. v'\. . - - . _ - . . .

F <: C PZ WEET S milltary-typs Leret. MNorretive taller on Tnc ziyls
af & fecture

P-cz b: Ur & Prio synohroriza on co to ocue

D: Merrctive 1z ceri-Zran oot oz ormooium but orlliberaets

p35f: PI Fmd ﬂz Tnter e reclit the first tuo 1limoo
[ S VR R DI

Pogos 7 vizrns until naorrative 1z completed, then

Tonuuctor silonale tne beoinnins of E
r - T A, P SR e . pm E~ —
F.re CUlormeouliy ~n0ouder LGN SeToTe. MUWIICLCNE

imicawed o scocore

Page 9:

Page 10:

Page II3

NI and N, engage in mock conversation whilst N, recites his part
very emo%ionally. Musicians play all patterns. Once narrative
ends, conductor signals Sz to play the transitory chord (rr)

Sn & Dr continue in synch. Each playsr has two ssquences te
play. Each seq uence can bs repeated as often as the player
wishes (minimum repeats 4). A player may reverss the order of
the twe saquences. Once narrative is completed the musicians
continue playing. The conducter signals Sn te play the bridge
passage leading te F

Dr and Sn continua playing with sequencer starting soon
afterwards. Cenductor cuss in the othser musicians in which-
ever erder he cheosss. N_. and N, enter ence all patterns are
ssttled jeined by N, encé his narrative is completed. Once

all performers ars Settlsd in their patterns there is a steady
crescende leading te the sscend bar en pags I2. The arrival

en this bar is cued by the cenductor.

Fer 3 bars the instruments are synchrenized sxactly.

At end ef cherd only tape, Dr & Sn and N, centinue. At this
psint the only light is the spotlight en N,. It fades, leaving
the auditerium in darkness with the taped goy sepranoe and Sn
finishing the piece.
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This is the new age

the age of fision -~

explosive ideas thatfuse

| Is it true,this is the new age?

; Hov can I tell?

| This is the age of liberty

they shout across the valleys

from the mushrooming towns.

5 promising freedom have they divided our garments

 Lazarus you've come back from the dead.

perhaps you can tell us?

'1s this the new age?

plastic promises

songs sung in bottles

. listen to the wind

wvhining across the desert

blowing up the dust
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South Africa is a country blessed with a number of different landscapes, ‘all of them beautiful. And here I'm not only talking about our famous countrvside, I'm also talking about

frqz'

our sparkling cities. I mean everyone knows about the powerful seduction of the Cape Peninsula, the pounding surf, the primeval forests.
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The sculpted sandstone of the Orange Free State, the contrasts of the Transvaal, the Drakensberg. Where can one encounter such beauty and

The Karoo, haunting and humbling.

Have you been into the cities, now? Cape Town!

splendour? Come on, you tell me.
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a"i{ Words are too weak* to convey the feeling of the place. The* mountain and the sea! Where in the world do you have that combination of* features? Did you say something? Oh
(mampara)

(poegaai) (moegoe)

(eina) (pampoen)
sorry, thought you did. And what about the* beautiful Oudtshoorn. It's harsh, I know, but that is it's¥* attraction. Who the hell is talking? Is it you? Shaddup man.
l.E y
{1

) Interjections are shouted by a person placed among the audience.
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i*l:L { a OUL_;:?eE~3Fte?n- A real gem in the wilderness¥. And Durban b&[}iﬁ sea; |you been there? Jessus those beaches. Also the* city, well planned, neat, functional?*
i | : 7 ' (skelm) o 33 _ (ga) (gemors)
Who's that? 1I've had enough now* The bastard, hiding in the crowd¥* Come on show yourself.
tg (kak) (vrot)
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Too scared hey? You know what will happen to you. I'll

give you a good thrashing with a sjambok#

(moer)

Come out say that here you bliksem!

Come out!

I'11 show you a few things

Alfa Marcia

{ ) 1 ) } — N A L I | — 1
1 o — - 2— - = - D M— N - — I == I | —t = X {
——— ¢ 4+ —g— s— <13 = <

which we keep especially for people like you#

I—
¢ {;i

(sies)

Vle have just the right

Lw )

methods to silence people l¥ke yout¥

(shame)

N4
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\Jou:eg It is impossible to enter that great metropolis of a million people without noticing en route the ordered rows of houses that characterise the townships of the Reef.
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These areas are home to over a million blacks who have migrated to Johannesburg in search of fortune. At closer inspection one notices the crowded conditions, the poor sanitation,
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the lack of public amenities, the matchbox cottages. But you have to get close up to dispel the lies.
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squash  them  wdere they lie revs Adamagtor.
| 3. fartnouake, fire and hurricane —
. Silently the ass it grows . . B ——
Semove the pincers from th 7 " ¢ &r & Stir the dust of vplateaux, J—
el eir fronts A j . e X
nd quesh them wh i 11 ’ nd cracks the conerete paving, Blow away all the filth of tne past
A SlegvE-} them where they lie; Baifi a i i i
! ’ difice and monolith _ ind blow in the rain that follows;
42& | Are announced to be past savingj; ' —
: 4. wnat will 1t be when volcanoes blast,
> Szurian beasts against the horde ] . .
ég ” 7ot burning and destruction?
Ranged 1n angry rmation
ged in angry fo t1or The bricks of the old are easily down
Preristori ensibilities
Tre oric sensibil Sut what will come from the eruption?
Predeed the rise of tne nation;j I
|
§. ncouraged is the growtn of the new,

* Apprmc'\mate. Pitc,h

LU

Secure in granite and plaster,
Por from the cold ashes of tne past
Emerges the new Adamastor;
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Do vou hear the rumblings in this 2Do you hear the rumbling in this . —3 Do you see the sky edged in redin this ——% Do you see that crowd gathering in this

‘1 dark afternoon - is it a storm?
F Hush child look at the sheets of light -
is it lightening;Come let us go inside

and wait.

dark afternoon -is it a crowd?

dark afternoon - is it change? dark afternoon - is it the sun?

Hush child try and think,

Hush child look at the sheet of light Hush child don't look,that's not the sun!

that's not lightening!Come let us go inside Run child run.

and pray.

2.the vhip it cracks

'l sav -
The crown -

khe gqt upon his brow

the sweat him blood and salt
Him too knows that yoke -
Him bore it too!

Muh god - he can't forget -

he done forget me sure.

wve cannot sing the simple songs
ve feels it now

if he has forgot us we are done for sure.

\

the yoke - he creaks

my soul he breaks 4+ 'Me tell the truth

3.

- 'We sings the songs of god -

this jolly soul of me.

me say so -

the cross he wore

he stripes with pride Me god him done forgot me

wve cannot singthe simple sonas oh muh god I'm done for

39 lashes

the dirge he be better now - when god forget me -

a coat of stripes

Can he forget me - muh god?

_ of blood
my soul him done for - and flesh If that be so then I'm done for-
my feet him done for too!
and bone

ve feels it

hard upon our backs

wve lie not!
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/ Full of terrorists there now. All trying to /
Y PR W) . s . . '
You know, the one thing about us is / injure and maim the people. Destructive! : /
. L ’ /
i that we are not scared to fight, WE = They'll destroy anything to cause the - s
. / . . F 7
'z’ - never run away, There are no hands- misery of the people. Savages man. / /
oprers in our nation. ‘e were good Narcalor 2. There is such a difference in civilisation / /
freedom fighters man. We gave the _____ . __you would not believe it. ur habits are so—f 7
Lo . . - . . s v . - —_
British & tloody hiding men; ang  ——.2 2+ 1t's like on the border now, —much cleaner and neater. Look et the = 7
Smuts. we blew down bridges znd Here, the times are hard man, you township on your next camp. Dirty man! o

13

- vylons all over the vlace. Ve were

fighting for our freedom. That's ——1the border?

know. You got any stories to tell of

Narrator 2.
That's true.’%o you've always been
I'e

Living like anim2le in their pondokkies.

of the civilised section? Lived =

allowed when the odds are against
you.

good 1ife?¢

it helps not.

7. mesmerised we tries to look away

— ‘ S— its not a simple song

§it's not a simple song 6it licks us like a snakes tongue

I

ve sings best it wounds us - a cats claw

this yoke
ve feels it Sprung - prised open.
it cuts us -

I

hard upon our backs. a trap we dreads it,

?

it holds us fast. .
we bear it.

~ it hurts our backs,

ve sings best

wve féels it

hard upon our backs.

a knife with razor edge
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governrent.,
looked after and we made
| they stayed in powér.
all

What, You're joking. The first of us
that moved to the big c1ty_Johannesburg -
lived in dirty shacks on the outskirts.

slowly began to get into the wvital

institutions that were run by the

They made sure we were

sure thst

Narratoe 2.0

What dis you call these attemvts at
expressing your own nationhood?

TNarraford—In my language we called them the

il

We wanted to keevp

those terrorists =nd

enimals at bay.

\3

day

ve share it,

shoulder to shoulder we bear it

—but even if we sing -
—its not a simple song

ve sings best.

by day

vear it ~ it wears us too.

I want to tell you of Sophiatown

I want to tell you of Cato lLanor
I want to tell you of District Six™— the somewhere has flown
you can kill the mortar

|\

first and second wars of liberation.
‘¥hat else could we call them? They

were wars for the peovle; we have our
heroes of those wars, you know. Of

course the Englishmen called us agitators.
Today they would call us terrorists. But of
that isn't true.

course,

like the terrorist today; we were much more

civilised.

I mean we were not.:

but can you take the stone?

1"'era‘t:o tlanor they said you
— There is a gap somewhere where

_____must go; go where except

it is there that the
it is

nowhere;
road ran past the cafe;
there that people laughed
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District Six in which part

And Sophiatown you were

. —— too close
Your colour bar too thin
what is that boxing in
your church

of heaven runs Hanover Street——
Ahere is the o0ld man
resting now

=)

Narrator 3: (
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