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VOLUME IIT

LIAM DE NORAIDH'S COMPLETE COLLECTIGN OF :

IRISH FOLK SONGS AND MELODIES, TOGETHER.

WITH A GUIDE WHICH LISTS ORIENTAL TRAITS

CF THE CORPUS,BOTH ESTABLISHED AND SUG-
GESTED

Introduction

Volume IIi of this thesis contains, in photo-copy, Liam .
de Noraidh's Complete Collection of Irish Folk Songs and
Melodieé, tqgeﬁher with a quide uwhich lists established
Urientalism of this Corpus in combination with other

traits therein which are hypothetically and tentatively

suggested as Oriental.

The De Noraidh Collection

In brief survey: A copy of the Complete De Noraidh
Collection of Irish Folk Songs and Melodies was granted

ta the ﬁresent_uriter by the Department of Irish Folklore,
University College, Dublin, in 1973, Song number eighteen
is missing from the original manuscript in Dublin, and is
unlikely to be found. In the photo—copied'version granted
by the Department of Folklore, ifreguiér sizes of manu-
script paper and faded handuriting necessitated a variety
of photo-copying processes in order to obtain a standard
and acceptable form. The format used in this volume
seemed best suited to the purposes of this thesié, and
approval uas_thaihéd for its presentétion with Volumes I

and IT of the research on paper slightly langer than the
standard A 4. ' '

In the original manuscript, items are numbered from one
to 300. The missing numbsr eighteén has just been men-
tioned, and there are seven melodic variants. In practi-

cal reckoning, the Collection-total stands at 306.

Betueen the years 1925 and 1960, Liam de Noraidh collected
folk song and melodic material in the province of Munster
- in the Blackuater valley, Uest Waterford, Muskerry, the

Mallow area, Cork City, the districts of Ardfinmnan and

_Neucastlg'in_County Tipperary. After 1942, he worked
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mainly in the areas of West Cork and of Uest Kerry.l

De Noraidh's collecting uas,.therefore, regional, Col-
lected texts, with a few exceptions, are in Gaelic; and
there are some examples of Irish dance tunes - the jig,
reel and hornpipe. The age-groups of perForme:s ranged

from about eighty years tq teens.,

In order to.ease the reader's task, labels have besn
affixed to Collection items. These labels contain inForf
mation about the essential structure of melodies, under

the headings of : Tonality, Compass, Form.

2. A Guide which lists established Orientalisms and suggests
other hypothetical Grlental Traits in the De Noraidh
Follectlon

As a guide to the De Noraidh Collection, a schematic
listing of traits found in the Corpus has been included
in this Volume III. This guide, in song—number sequence,
contains a variety of established Irish-Oriental features
in combination with other traits which are hypothetically
and tentatively suggestsed as (Oriental. In VYolume II of
this thesis, Irish Orientalism was narrowed doun to six
basic perspectives. These have been researched in depth;
and they are : Chant and Recitative; Lament; Modality;
Tritone; Ndn-Tempered_Pitbh; and Ornamentation., Traits
directly related to, and traits subsumed under the six
most important categories have been talked about in
various sections and sub-sections of the research. For
laqk of time, a few remaining aspects have not been dealt
with, and others may care to do so.

In the hope that future researchers may be interested,

these aspects are advanced tentatively, and they are the
following :

l. Aloys Flelschmann, editor: Music in Ireland: A Symposium;

S. D Su1lledbhaln' 'The Music Eollectlon of the Irlsh
Folklore Commission', p. 308.




(a)

(b)
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Spesch~related Traits

"In this class are included metric and rhythmic

irreqularities, metre-changes, single-note lengthenings
(indicated in the manuscript by horizontal arrous, placed
above notes), rhythmic breaks, short-value and abrupt

. . 2
endings, 'sob-like' rhythmic patterns .

These elements appear to reflect the indefinable rhythms

of speech.

Repetitive Traits

Repetitiveness 1s a typical Oriental feature, and is

prominent in Fastern meditational practices (mantra medi-

‘tation) and in folk musics alike. Listed repetitive

technigues are pedal notes (either continuous or inter-

rupted), ostinato, motif. and sequence.

Gregorian echoes

It was De Noraidh's view that Irish folk music seemed to
contain echoes of Gregorian chant. Psalmodic corres-
pondences have been noted in Volume 11, Chapter I. The

term, tristrophaS, mentioned in listings, suggests that

this topic of Irish-Gregorian similarities is still open
for study.

~Tonal Gravitation to a2 lowered seventh degres

Tonal gravitation to a louered seventh degree is charted

in the Listing. One of the best examples of this form of

Reference to examples of 'sob-like' rhythms can be found
in the Listing, Song number 9, Trait 5.

Tristropha : A Collection example is present in Song

number 7, Trait 2. The following is a Greégorian illus-
tration : ’

Tristropha v E@-‘—bﬂ‘ﬁﬂ:
_d_
u — —

Liber Usualis (1956) 'Rules for interpretation', Intro-

duction, p. xxii.
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‘gravitation is to be found in Song number 72, bars 4
and 16. It may be possible to link this tonal phenome-
non with Irish Fatalism and a submission without

resistance to Cosmic Pouwer.

In brief: Apart from its intrinsic value to this thesis
and considerations of immediate usefulness for ready
réFerence, this Volume III has also, in a measure, the
merit of looking to the future. The entire Collection,
including Gselic texts, has been made available for
continuing research, and suggestions have been indi-
cated as to some possible avenues which further studies

might take.



VOLUME III

A _SCHEMATIC LISTING OF ESTABLISHED ORIENTAL TRAITS,
TOGETHER WITH OTHER TRAITS HYPOTHETICALLY AND TENTA-
TIVELY SUGGESTED AS ORIENTAL, ACCORDING TO THE ORDER
OF SONG-SEQUENCE IN THE DE NORAIDH COLLECTION

SONG NO

l.'Tonalitx : Pentatonic (enhemitonic)

Oriental Traits

1. Pentatonicism, pure form,

2. Embellishment (Upper mordent : bars 6 and 10)
(Mordent : bar 15). '

3. Variation (bars 3 ______>15)
4. Anti-rhythmic patterns,

Staccato note (bar 11)
6. Parlando.

2. Tonality : d-dorian

Oriental Traits

1. Modality.

2. Acciaccaturae.

3. CHange of metre and tempo.

4. Rhythmic break (//) and snapped-off notes. Breath
retention.

5. Anti-metric patterns.

6. Incidental complex rhythm.

7. Parlando.

3. Tonality : D-Major

Oriental Traits

Partially gapped at the 3rd (bars 1; 8);
Modal remnant (upbeat to bar 1).

. Notes of indefinite pitch. (( *') bars 1; 5).
Ostinato-treatment of dominant and tonic.
Change of metre.

Snapped-~off notes.

® N ON VW N
. . e P

Syllabic style of speech rhy thp,

Parlando.



SONG NO

4. Tonality : G-Major

Oriental TfaiEi :

Modal inflections (e.g. bars &; 12; 23 & 28).
Indirect Tritone.(bars'u;.lz; 23; 28).
Tristropha (bar 26).

Adherence to speech-rhythm.

Anti-rhythmic patterns.

N Vv F W N

Parlando.

5. Tonality : D-Lydian

Oriental Traits

Modality. _

Variable-4th degree (bars 6 & 14);

Indirect Tritone (see bars 1lj; 33 5; 7; 85 11; 13; 14 - 15).
Change of metre.. | ' :

Sylilabic, speech-rhtym.

NV W N

Parlando.
6. Tonality : D-Major, gapped at 6th and 7th degrees.

Oriental Traits

1. Pentachordal range.

2. Ostinato motives (see bars 1; 2; & - 53 6 - 73 7 - 8;
8§ - 95 10 - 11; 11 - 12; 12 - 13; 14).
Syncopation (bars 12 and 16). '

4. Parlando.

7. Tonality : d-mixolydian

Oriental Traits

1. Modality.
2. Tristropha. (Model : bar 1

3._Ostinato¥motifs and general ostinato-character.
4. Parlando.



SONG NO

8. Tonality : Pentatounic (enhemitonic)

Oriental Traits

1. Pentatonicism.

2. One melism (bar 24).

3. Melodic and rhythmic variation (compare bars 8 and 9
with bars 24 and 25).

4. Ostinato-character.
Syncopation (bar 25).

6. Parlando.

9. Tonality : D-Major,gapped at &4th.

Oriental Traits

1. Gapped scale.

2. Metreless and barless notation.
3.Changes of tempo.

4. Tristropha (lO.times).

5 "Sobtpattern (Lines 1l; & and 6 : e.g. < - )

Anti-rhythmic patterns.
Ostinato-character.

Adherence to speech rhythms (syllabic).

O @ ~N O

Parlando.

10. Tonality : D-Major, gapped at &4th

Oriental Traits

Gapped scale.
"Cry" notes (bars 4 - 63 11 - 13. Ag Gol.)

General recitative style.

. Varied ostinato-patterns.
Anti-metric patterns (bars 17 and 23).
Syncopation (bars 21 and 24).

~N Oy 1w N e

Parlando.



SONG NO

11

12

13

Tonality : d~dorian

Oriental Traits :

1. Pentatonic beginning.

2. Modaiity.

3. Gapped scale.

4, Florid style (bars 9 - 16).

5. Melisms (bars 10, 11, 12, 13).

6. "Sob "-pattern (bar 7).
7. Anti~-rhythmic patterns.
8. Parlando.

Tonalitz : b-aeolian

Oriental Traits :

1. Modality.

2.} Notes of indefinite pitch
3. Ostinato-style

L4, Change of metre.

5. Syllabic speech rhythm.

6. Parlando.
Tonality : b-~aeolian

Oriental Traits :

1. Modality.

(vars 63

2. Virtually gapping (6th degree).

3. Sob-pattern
4, Melism (bar 12).
5. Anti-rhythmic patterns.

6. Percussion notes (bar 12, markedL;J

7. Parlando.

L3

83

10).



SONG NO

14. Tonality : D-Major, gapped at 4th

Oriental Traits

1. Gapped scale.

2. Modal beginning (b-aeolian).
3. Ostinato.

4. Syllabic style.

5. Syncopation (bar 1).

6. Anti-rhythmic patterns.

7.

Parlando.

15. Tonality : D-Major

Oriental Traits

1. Virtually gapped, 4th degree.
2. Syllabic style.
3. Parlando.

16. Tonality : Essentially Pentatonic

Oriental Traits

Pentatonicism.
Narrative character.
. Tristropha.

Syllabic style.

Vi oW N e

Parlando.

17. Tonality : D-Major

Oriental Traits

3 Pentatonic fragments.
"Sob"-pattern (bars 7 and 11).
Slavonic 4th (bérs 2; 6 and 14).

1
2
3
4. Changes in metre and tempo.
5. Anti-rhythmic patterns.

6

Parlando.



SONG NO-

19

20

21

Tonality : d-mixolydian

Oriental Traits :

ll

Modality.

Variable pitch, 3rd degree.

Indirect Tritone (bars 1-23; 3-4; 5-63 63 7; 13-14; 15).
Tristropha.

Parlando,

Tonality : F-Lydian

Oriental Traits :

o~ 00U FowoNn
»

10,
11.

Modality.,.

Variable 4th degree. :
Indirect Tritome.(bars 2-3;3-4;556-7; 7; 13; 14-15;15-16).
tSob"-pattern (bar 7).

Ostinato culminating-point; f" (bars 9; 11; 13);
Acciaccaturae

Changes of metre and tempo.

Melism (bar 10).

Diversified rhythm,

Syncopation (bar 9).

Antirhythmic patterns,

Parlando.

Tonality : D-Major, gapped at 4th

Oriental Traits :

1.
2
3.
b,
5
6.
T

Pure Pentatonicism sectionally,
Gapped scale.

"Sob"~patterns (bars 3 and 14),
Turn (bar 6)..

Acciaccatura

Changes of metre and tempo.

Snapped-off rhythm (bar 4) // Breath retention



SONG NO

21 (con

8.
9.
10.

td)

Anti-rhythmic patterns.
Melisms (bars 6 and 14).

Parlando and percussive parlando cadence.

22. Tonality : D-Major

-Ori

ental Traits

O @ ~N VR W N

Variable 7th degree.

Acciaccaturae (single and double).
Ostinato character.

Snapped-off rhythm (bar 7).
Changes of metre.

Anti-rhythmic pattern (IV, bar 2).
Percussive accents (II, bar 8).
Syncopation (e.g. bars 4; 8).

Parlando.

23. Tonality : G-Major

Oriental Traits
1. Pentatonic framework.
2. Melisms, acciaccaturae (bars 2; 6; 10;
225 245 28; 33; 36).
3. "Sob"-patterns.
47 Tristropha.
5. Ostinato embellishment.
6. Ostinato-cadences.
7. Change of metre.
8. Anti-rhythmic patterns.
9. Syncopation (e.g. bars 1; 2; 3; 5).
10. Parlando.
24 . Tonality : d-aeolian
Oriental Traits
1. Modality.
2. Melisms (bars 3; 19).

11;

14,

18;

21;



SONG NO
24 3. Ostinato-melody type.
(contd) 4, Anti-rhythmic patterns.
5. Percussive accent (bar 19)._
6. Parlando.
25 Tonality : D-Lydian

Oriental Traits :

Modality.:
Indirect Tritone (bars 2 - 4, 14 - 16),.

Change of metre.

Motifs (model : bar 2).

Anti-rhythmic patterms,

NG, BNV
L]

Parlando.
26 Tonality : Pentatonic

Oriental Traits :

Essential pentatonicism.
Yth-motifs (direct and indirect).

Ostinato motifs and general ostinato character.

Antirhythmic pattern .

1.

2.

3.

k4, Change of metre.
5

6. Syncopation (bars 4; 20)
7

Parlando.

27 Tonality : D-Major

Oriental Tfaits :

Melisms (bars 6, 9 and 11).

Chanted fragment (bars 7 - 8).

"Sob"-patterns (bars 4; 6; 9; 11).

Single and double acciaccaturae.

Change of metre.

Rhythmic break // (bar 6). Breath retention.
Anti-rhythmic patterns.

0 1T &Nt F o=
L]

Parlando., -
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28a Tonality : e—-aeolian

Oriental Traits :

1. Modality.
2. Plain and embeillished tristrophae (bars 1; 2; 5; 6).

Ostinato treatment of tonic and dominant.
4k, Motifs (2nds; 3rds).
5. Parlando.

28 Tonality : Pentatonic

Oriental Traits :

1., Pentatonicism,

2. Variation technique.

3. Ostinato technique.

L, Motivic use of the 3rd.
| 5. Parlando.

29 Tonality : d—mixblydian, gapped at 6th and lower 2nd.

Oriental Traits :

Modality.

Skeleton : Hemitonic-Pentatonic (d fﬁga c#d).
Tristropha (bar 4).
Pedal note (d~)

Ostinato-treatment (bars 1; 3).

Sequence : e", d', c", a': a'g'f"'d' (bars 2; 4).
Motifs,

Abrupt endings (bars 2; 4).

O 0~ Ot Wy
L]

Parlando.

30. Tonality : e-dorian

Oriental Traits

1. Modality,

2. Pentatonicism, beginning and ending (bars 1-4; 13 - 16).

H
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30
(Qontd)

3. Motifs (3rds).

L. Ostinato cadences. _
5. Abrupt speech endings (bars 43 8; 12; 16).
6.

Parlando.

31 . Tonality : d-dorian, gapped 6th degree, or :
combination of 2 purely pentatonic rows.

Oriental Traits :

1. Pentatonic (2 alternating rows on c and ).

2. Gapped scale.

3, Variation (rhythmic and melodic) (bars 9-16, variant of
4. Motifs. - - bars 1 - 8).
5., Ostinato cadences.

6. Changes of tempo and metre.

7.Anti-rhythmic patterns.

8. Syncopation (final bar)
9. Parlando and recitative styles.

32. Tonality : Pentatonic

Oriental Traits :

1. Pure pentatonicism,
2. Syllabic, speech style.

3. Parlando.

33 Tonality : d-aeolian, gapped 2nd degree; weak 6th.

Oriental Traits :

1. Modality.

2. Pentatonic background (5th mode of F: d fga c);

3, "Sob"-patterns (bars 1, 7, 9, 15) and middle-
Eastern embellishments (bars 6 - 7).

4. Melism (bar 7)

5. Changes df tempo and metre,

6. Alternate ostinato use of the 7th leap (recte—
inversion) (bars 2-3; 4; 4-5; 6; 10—]1; 123 12-133 14).

7. Complex rhythms. |
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33 8§.Motifs of 2nd, 3rd, 7th.
(contd) 9 parlando.
34, Tonality f G-Major, gapped 6th degree
Oriental Traits :
1. Gapped scale.
2. "Sob"-pattern (Bar 7)
3. Melisms (bars 9,10). _
4. Embellishments (double mordent and trill) (bar 10).
5. Changes}of metre.
6 Anti-rhythmic'patterns. _
7. Rhythmic break (bar 5)(//). Breath retention.
8. Syncopation.
9. Parlando.
35. Tonality : Pentatonic
Oriental Traits
1, Essential pentatonicism.
2. Tristropha (d" d" d") (bar 2).
Ostinato motifs (Model : bar 1) and
general character of ostinato.
4. Essentially syllabic.
Parlando.
36. Tonality : d-dorian (virtually gapped at 6th)

Oriental Traits

1. Modality.
2. "Sob"-pattern (bar 2).
3. Parlando cadential pattern used in an ostinato

manner (Model : bar 2).

4, Alternation of Slightly varied phrase-beginnings
and endings.
Anti-rhythmic patterns.

6. Agogic lengthenings (——» ) (bars 6; 14).
Parlando.
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37.

38.

39.

12

Tonality : d-dorian (virtually gapped at 6th)

Oriental Traits

@ N Oy VW N
. . . M . . .

O

10.
11.
12,

Modali ty _
Pentatonic sections (bars 1 - 43 10 - 12; 14 - 16).
Untempered pitch - slid-note ( //;7) (bar 8).
Ornaments (praileré, mordent, acciaccaturae).
"Sob"-pattern (bar 7).

Prominent 4th interval. _

Varied repetition of a 2-bar model (bars 1-2; 3-4).
Anti-rhythmic patterns;

Changes of metre.

Snapped rhythm (bar 14). Breath-retention.
Syncopations (bars 10; 16—17);

Parlando and recitative style,.

Tonality : Essentially Pentatonic

Oriental Traits

~N Oy v oW N

10.

. Pentatonicism.

Recitative and Narrative style.
Melism (bar 5).

Anti-rhythmic patterns.
Tristropha (Triplet) (bar 15).
Change of metre.

Snapped rhythm (//) (bars 8, 9

, 17, 19, 25, 27).
Breath retention.

Motif of 4th and 5th interval (Models : bars 1; 2).
Ostinato treatment. (e.g. Motif : e' d' e': e" 4" e").

H
Parlando.

Tonalitx : d-dorian

Oriental Traits

ViR W N
. . . . .

Modality.

Non-tempered pitch (I, bar 16; II, bar 18).

Melisms (6 ostinato melisms and | melism - bar 19).
Variation Techniques.

Parlando.
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SONG NO
39 contd.

ho.

L1

L2

O 0 =1 O W
[ ]

6. Ostinato-cadences.
7. Rhythmic patterns :
(a) Anti-metric (bar 3);
(b) Anti-rhythmic (bars 3, 15, 23, etc. ).

Tonality : D-Major (gapped at Lth)

Oriental Traits :

. Pentatonic background (deﬁ* ab).
Melisms (bars 12, 14).
wgob"-pattern (bars 7, 14)

Ostinato patterns (model bar 1) and Variation Technique.

Anti-rhythmic patterns.

o Wy

Parlando.
Tonality : d-dorian .

Oriental Traits =«

1. Modality
2. Melism (bar 1)

3. Ornamentation (turn, bar 1).

=
*

Motifs (filled in 5ths,in recte and in retrograde motion.

Recte : a' g' f' e' d°". ‘Retrograde : d' e" f' g a'.)

Ostinato 6th leap (recte and inverted).

Change of metre.

Anti-rhythmic patterns,

Snapped-~off and percussive final note.

Parlando,

Tonality : Pentatonic

Oriental Traits :

1. Essential pentatonicism

2. Tristropha (bar 11). ’

3, Ostinato pattern (see models, bars 1, 2 and 3).
b, Mainly syllabic. '

5 Parlando.
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43, Tonality : G-Tetratonic

Oriental Traits

1. Tetratonic material .

5. Ostinati (Literal repetitions with hypnotic quality)
(Model : bars 1 .and 2).
Snapped ending (bar 8).

4. Syllabic style

5. Parlando.

44, Tonality : G-Tetratonic

Oriental Traits

1. Tetratonic material ,

2. Ostinato (Hyphotic quality) .
3. Change of metre.
4

Parlando.
45. Tonality Pentatonic

Oriental Traits

1. Essential pentatonicism .,
Tristropha (bar 3) .

Ostinato motif. (HModel : bars l)
and 2).

4. Syllabic style .,

Parlando.

46. Tonality : G-Major

Oriental Traits

Tristropha (bar 6) .

Ostinato-motif (Model : bars 1.- 2).
Anti-rhythmic patterns’.

Syllabic style .

Vi oW N

Parlando.
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47. Tonality : Pentatonic

Oriental Traits

Pure Pentatonicism.

Tristropha (bars 5 and 11).

1
2
3. Ostinato-cadences.
4. Motifs of 2nds, 3rds, Sths (sce bars | - 25 9; 3 - 4).
5

Anti-rhythmic patterns.
6. Syllabic style.
7. Gravitation to the 7th degree.
8. Parlando. '

48. Tonality : D-Major

Oriental Traits

1. Melisms (bars 2; 6; 8; 10; 12 & 14).

2. Indirect tritone (bars 8 - 9).

3. Untempered pitch - slid-note (,)q).(bar 2).

4, Variation Technique (e.g. bars 9 - 12, .variant

of bars 5 - 8).
5. Motifs : 2nd, 3rd, 4th, 5th (Models : bars | - 2;

4 -.5).
6. Ostinatc-treatment of melisms (Model : bar 2).
7. Changes of metre and tempo.
8. Complex rhythm.
9. Percussive notes (bars 6; 8 and 10) ( A ).
10. Syncopations (bars 7; 8; 9).
11. Parlando.

49. Tonality : C-Major

Oriental Traits

L. Indirect tritone (via a slide (bar 7)).

2. Untempered pitch - a slide, bar 7 f‘)Z).

3. "Sob"-pattern (bars 9; 13).

4. Motifs of 3rd, open and filled-in, 4th and 5th
intervals (Models : Up-beat; bars 1; 4 - 5; 8 - 9).

WV

Sequence Technique (bars 1 - 3; 5 - 8; 13 - 15).
6. Mainly syllabic, speech style.
7. Parlando.
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50. Tonality : C-lLydian

Oriental Traits

Modality .

Indirect Tritones (Upbeat-bar 2; 2-3; 10-11; 11-13; 13-14).
Abrupt ending (bar 3) .

Variation techniques (melodic and rhythmic) (bars 5-8; 9-12).
Change of metre. _

Mdtifs (3rds, open, filled; 5th).’

Syncopafion (bars 1, 5, 6 & 13) (Motif mode - bar 2).
Anti-rhythmic pattern;

o N oy FEWwWw N e

Parlando.
51. Tonality : D-Major (Western style-song)

Oriental Traits

‘1. Triadie motif (quel : bar 1) with ostinato effect.
- 2. Sequence (bars upbeat +1, 1-2, 3-4, 4-5, 6-7, 7-8,
14-15, 15-16). .
Syncopation (bars 5, 10 and 13).
4. Syllabic style.

Parlando.
52. Tonality : d-dorian

Oriental Traits

1. Modality,

2. Tristropha (bar 5).
Motifs - rhythmic and melodic (compare bars 2-3-4 and
14-15-16 with inversion | bars 6-7-8 & 10-11-12).
a' g' f' e' d' : a' b' " dg" e,

4. Ostinato cadences (rhythmic).

5. Parlando.
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53. TJonality : D-Major

Oriental‘Traits

Untempered pitch; a raised ghqj, bars 7, 13.
Indirect tritones. (bars 23 3; 7-8; 10; 15-16).
Ostinato motifs (e.g. dw"b' a', bar 1. Also 3rd motifs).

Snapped-off note (bar 9)

1

2

3

4. Changes of metre
5

6. Syncopation (bars 75 8, 11, 15 & 16)
7

Parlando.
54(a) Tonality : g-mixolydian

Oriental Traits

1. Modality

2. Rhythmic and melodic motifs: Prime intervals; 2nds, 3rds
(open and filled-in), 5ths (Models : bars 1 - 3).

3. Syllabic in style.
Parlando.

54(b) Tonality : g-dorian

Oriental Traits

1. Modality

2. Motifs : Prime intervals; 2nds; 3rds; 4ths (open and
filled-in) (Models : bars 1 - 5).

3. Syllabic style.
Parlando.

54(c) Tonality : g-mixolydian

Oriental Traits

1. Modality

2. Indirect tritone {bars 1-2; 13-14)

3. Motifs Prime intervals; 2nds; 3rds; 4ths (Models: bars
4, Syllabic style : 1-4).
5

Parlando.
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55. Tonality : C-Major

Oriental Traits

Melisms (bars 5; 9)

. Acciaccaturae

Motifs : 2nds; 3rds and 4ths (open and filled-in).

. Ostinato (gtc"and c"blg) (Models : bars 1 - 2. Variation).
Pedal Notes : ¢', c¢" '

Changes of metre

Complex rhythms

@ N O W N

Snapped off note (bar 1)
9. Agogic lengthening —>
‘10;.Anti—rhythmic patterns
11. Percussive note (A) (bars 2; 5; 6; 10; 14).
12. Parlando.

56. Tonality : Pentatonic

Oriental Traits

Essential'Pentatqnicism
2. Melism (bar 22)

Motifs: 2nds, 3rds (open and filled-in); 4ths (Models

‘ bars 1 - 43 7).
4. Ostinato motifs (bars 1 - 3) (Model 1 : d" b'a'g"')

. (Model 2 : e' d' e! )
Antl-rhythmic pattern.

)Y

Parlando.

57. Tonality : G-Major
Oriental Traits o
1. Melisms‘(bars 5, 75 18, 19 & 21)
Snapped-off note (bar 16)

2
3. Embellishments (bars &; 5; 7; 11; 12; 17; 18, 19 & 21)
4. "Sob"-pattern (bars 5, 17) '
5. Ostinati (Model 1 : d'e'g"
(Model 2 : g' a'bY)
6. Motifs of 3rd (open and filled-in).
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57 (continued)

7. Tempochanges.

8. Anti-rhythmic patterns.

9. Syncopation (bars 15; 18).

10. Percussive note (bar &) (7). _ _

11. Rhythmic break : (//) (Bar 11). Breath retention.
I12. Parlando. |

‘58. Tonality : Pentatonic

Oriental Traits

1. Essential Pentatonicism.

2. Tristropha ( Bars 2; 3; 6; 7; 11 & 15).
3. Syllabic,speech style } Marrative.

4. Parlando.

59. Tonality : G-Major

Oriental Traits

1. Indirect tritone (bar 4)
2. Ostinato Air.
3. Motifs(models : bars 1 - 2; 4 -

(2t
~—

4, Parlando.

Oriental Traits

1. Hemitonic pentatonic (d AF g a#% )
2. Indirect tritone (bars 1; 3; 5; 7). in ostinatd style.
Ostinato .(model : bars 1 - 2).

4. Cadential Parlando.
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SONG NO
61. Tonalitx_: C-Major

Oriental Traits

1.

Modal cadences
Phrygian, bars 25 5 -6, 14

Dorian, bars &4, 12

Indirect Tritone (bars 5 - ¢; 7; 11-125 15 )

"Sob"-pattern (bars 7, 15)
Motifs : Model : upbeat to bar 1 (bcd)
| " bar 2 (cba)
" : bar 2 (dfe)
" : 'Upbeat to bar 3 (dbc)
" : bars 3 - 4 (ded)
" : bar 8 (cbc)

. Tempo changes
Rhythmic complexity, including anti-rhythmic

patterns, syncopation (bars 1; 3, 6, 10;

15)
Snapped-off note (bar 5)

Parlando.

Tonality : G-Major, Hexatonic material

Oriental Traits

1
2
3
A

O @ ~N O

Gapped scale
"Sob"-pattern (bar 2)

. Tristropha (bars 10; 11% 13)

Ostinato motifs : model : bar 1 (gab)

" : bar 1(gabd)
" : bar 4(bgg)
Motifs : bar 2 (age)

bar 16 (ega retrograde).

. Changes of metre.

Anti-rhythmic pattern
Syllabic style

Parlando.

20

14,
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63. Tonality : C-Major

Oriental Traits

1. Indirect Tritone, latent, as an ostinato (bars 5;15;
2. Praller embellishment (bars 3, 11; 15; 27) 21 29)
(Uppér mordent).

Tristropha (bar 17).

. Motifs of open and filled-in 3rds.

Changes of metre.

Anti-rhythmic patterns.

DU NV, B - V)

Parlando.

64. Tonality : Pentatonic

Oriental Traits

1. Essential pentatonicism

2. Variation (melodic) (bar 9 refers to bar 1)
(bars 7, 11 and 15 refer to
bqr 3) '

3. Motif of &4th (model : bar 1)

4. Syllabic, speech style and speech endings.

5. Parlando.

65. Tonality : C-Lydian

Oriental Traits

.. Modality

2. Melisms (bars 2; 11, 21-23; 24; 28; 29; 50;
60-62; 63; 67; 68) - |

3. Variable 4th degree
Indirect Tritone (bars 2; 28; 50).

5. "Sob"-pattern (bars 2, 11, 22, 24, 29, 50,
61, 6€8)

6. Tristropha (bar 74)
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65 (contd)

7. Change of metre

Anti-rhythmic patterns

Anti-metric pattern, bar 27 (covering entire bar).
10. Syncopation (bars 24, 32, 35, 37, 50, 54, 61,

63, 71, 76) |
11. Percussive notes (bars 21 - 23 and bars 60 - 62)[:r ]
12. Snapped-off note (bars 20, 59)
13. Parlando, |

66. Tonality : G-Major

Oriental. Traits :

1. Sectionally Pentatonic (bars 9 - 16)

2. Variation rhythmic (bar 12 refers to bar 16) and
melodic (bar 11 refers to bar 15) |

3. Tristropha (bar 15)

4. Ostinato (models : bars 1, 2, 4, 9 and 10

5. Motif of 3rd, 4th and 5th

6. Anti-rhythmic pattern

7. Parlando.

67. Tonality : d-mixolydian (gapped at 4th)

Oriental Traits

1. Modality and gapping.
2. Pentatonic, excenting bars 4; 12, 23 and 30. ‘
3. Indirect Tritone (bars 3-4; 4-5; 11-12; 12-13; 28-29).
'Q. Ostinato-pattern (model : bar 1)
Ostinato-cadences (model : bars 7 - 8)
Syncopation (bars 8; 12-13, 20-21, 29-30).
Percussive patterns (bars 2 - 3)

Anti-rhythmic pattern (bar 18) (Model : d' d' d': Jj<i f.).
Parlando. '

@ ~N OV
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68. Tonality : C-Lydian (gapped at 4th)

Oriental Traits

1. Modality and gapping.

2. Variétion Technique (bars 3 - 4 refer to bars 1 - 2).
3. Ostinato-cadences (2 alternated)

4, Mainly syllabic

5. Syncopation (bars 1; 3; 5; 6)

6. Chanting-motif (bars 1, 3, 5, 7).

692. Tonality : d-aeolian

Oriental Traits

1. Modality _

2. Essentially pentatonic section (bars 5 - 12)

3. Non-tempered pitch (bb',and f', 1lst line, slightly
raised) ' |

L, One Melism, bar 15
Variation technique (lines 2 and 3 - rhythmic
and melodic) '
Motifs of filled-in 3rd (model : bar 1)
Syncopatioh (bars 5; 9; 13)

8. Parlando.

70. Tonality : F-Major

Oriental Traits

1. Pentatonic sections (bars 3-4; 7-13; 15-16).
2. Tristropha (bars 9, 13)

3. A "sob"-pattern (bar 9)
A

Variation technique (rhythmic and melodic) (bars 5 - 6;
13 - 14, variants of bars 1 - 2).

Changes of metre.

i

Complex and simple speech-rhythms.

Anti-rhythmic patterns.



24

SONG NO
70 (contd)

8. Syncopation (bars lj; 3; 5;13).
9. Syllabic style - mainly,.

10. Parlando emphasis.

71. Tonality : D-Major

Oriental Traits

Pentatonic background (see bars 1 - 8: deﬁﬁab),
2. Slid-Notes of non-tempered pitch (bars 11; 15*1.

—
P

(Lydian tendency).

3. ﬁSob”-pattern (bars 5 and 10).
4. Motifs. ' '
5. Changes of metre,
6. Percussive notes (bars 9; 10 E/\; )
7. Anti-rhythmic pattern. .
8. Syncopation (bars 3, 4,'7),
9. Parlando. |
72. Tonality : Alternation of G-Major, F-Lydian

Oriental Traits

1. Gravitation to lowered 7th degree (submission
to gravity, Fate) (bars &4; 16) . |
2. Alternation between Major and Mode (bars 43 16) .
3. Ostinato-pattern (agf®) . '
4, Motifs (model : upbeat + bar 1),
5. Changes of metre,
6. Snapped-off rhythm,(bar 92)(//).
7. Anti-rhythmic patterns,
8. Syncopation (bars 1, 6, 10, 11, 13, 14) .
9. Agogic lengthenings (bars 2; 4; 14),
10. Abrupt speech-endings (bar 2),
11.

Parlando.
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73. Tonality : F-Major

Oriental_Traits

1. Modal modulations - d-aeolian (bars 1-4; 9-14; "
variable 4th degree).
Changes of metre. /

Snapped-off rhythm (bar 14 {//]).
Anti-rhythmic pattern.

V& W™

Par lando.
74. Tonality : a-aeolian

Oriental Traits

Moda lity.

Ostinato, internally and at cadences.
Chant-like style. '
Anti-rhythmic patterns.

VioFE W N

Parlando.

75. TJonality : Dubious - a-aeolian (gapped at 5th and 6th)

or hemitonic Pentatonic.

Oriental Traits

1. Modality or Pentatonicism.

2. Repetition in fore- and after-phrases.
3. Syncopation (pars 1; 5).
4,

Parlando.
76. Tonality : Essentially Pentatonic

Oriental Traits

1. Pentatonicism (gab de)
2. Ostinato notes - g' - d" - g".
3. Parlando.
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78.

79.

80.

NNV W N

: 26
Tonality - Purely Pentatonic

Oriental Traits

‘1. Pentatonicism (gab de).

2. Syllabic style.
3. Parlando.

Tonality : G-Major, Pentachordal

Oriental Traits

Pentachordal melody.
Motif of 3rd (Model, bar 1).

1

2

3. Syllabic style.
N :

. Parlando.

Tonality : Essentially Pentatonic

Oriental Traits

Pentatonicism. ‘
Ostinato (Model, bar 1). General ostinato charactéf.
Double pedal notes (b' - e') (Model, bar 1)
Syncopation (bars 4 ; 5; 8; 16).

Syllabic style.

L Y, B S UUR

Parlando.

Tonalitx : d-dorian

Oriental Traits

Modality.

Gravitation to 7th degree (bar 5)
Motif of 3rd (Open and filled-in;.
Changes of metre.

Anti-rhythmic pattern.

Syncopation (bars 2; 63 11; 14).

Parlando.
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82 .

83.

o @ N O W F W

o N O v FowWw N

27
Tonality : Essentially Pentatonic.

Oriental Traits

1. Pentatonicism.

2. Motif of 3rd (Model, bar 1).

3. Rhythmic variations (bars 21, 22, variants of
bars 3, 4).

4. Parlando.

Tonaiity : d-aeolian

Oriental Traits

1. Modality, with double é6th degrée.

2. Untempered pitch: ‘raised f'T (bars &; 9; 10; 19;
20. Symbol )

Chénges of metre and tempo.

Syncopation (bars 4; 73 9519 ).

Agogic lengthening (bar 10)(—).

Anti-rhythmic patterns.

Melism (bar 20). _

Ostinato 3rd (filled-in).

Parlando.

Tonality : D-Major

Oriental Traits

Indirect Tritones (bars 4, 14).

Melisms (bars 3, 5, 9, 13, 15, 19).
Variation-technigues (Model 1: bar 2; Model 2: bar 5).
Chénges of metre. ‘

Melodic aostinato sections (Model: bars 1 - ).
Anti-rhythmic patterns.

Percussive notes : bars 5, 9, 15).

Parlando.
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85 .

86 .

28

Tonality : D-Major

Oriental Traits

1(a) Mixolydian elements (bars 1 -2; 8-10; 24 -27).
(b) Lydian elements (bars 2 - 4; 10 - 12; 26 - 28).

Indirect tritones (bars 3 - 4; 11—12; 13-14).
Melisms (bars 9, 20, 22).

4. Variation-techniques
(Bars 9 - 11 variants of bars 1 -3;
Bars 25 - 27 variants of bars 1 - 3).
Motifs (partly ostinato)
Sequence (Model: bar 3)

Anti-rhythmic patterns.

Syncopation (Bars 5; 10; 22; 29). |
10, Percussive notes (bars 4, 12, 20, 28 ‘? j).

5

6

7. Changes of metre.
8

9 :
. :
11. Parlando.

Tonality : d-dorian

Oriental Traits

1. Modality.

2. Indirect Tritone (bars 3-4; 7-8)(dorian 6th).
3. Gravitation 7th degree (bar 12).
4. Ostinato quality persisting.

5. Motifs.

6. Sequence (bars 12 - 14) (Model, def).

7. Parlando.

Tonality : D-Major (gapped at bth)

Oriental Traits :

Gapped scale.
An aeolian section (bars 5 .- 8).
Ostinato motifs (Model : bars 1 - 2);

Syncopation (bars 5; 75 11).

v L] N —

Parlando.
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87. Tonality : Pentatonic 4

Oriental Traits

Essentially (almost purely) pentatonic
Motifs

Syncopation (bars 1, 3, 5, 7, 11, 13)
Anti-rhythmic patters (bars 7; 15).
"Sob"-pattern (bar 14) .

Agogic lengthening (bar 14)“)

Parlando.

S V. R N

88. Tonality : D-Major

Oriental Traits

. Indirect Tritone (bar 13).

Motif.

"Sob"-patterns (bars 2; 10; 133 14y,
Anti-rhythmic patterns (bars 2; 43 10; 13; 14).

o Vo FWwW N =

Syncopation (bars 5; 14; 15).

Par lando.
89. Tonality : D-Major (gapped 4th deqgree)

Oriental Traits

1. Gapped scale

2. Motif.

3. Changes of metre.

4, Anti-rhythmic patterns (bars 13 6; 7; 10; 11; 135 15).
5. Variation technique (Model : bars 1-4; Variation

bars 13 - 16). '

6. Ostinato cadences (rhythmically),
. 7. "Sob"-patterns (bars 6; 10; 15).
8. Syncopation (bars 23 &4; 6; 8; 10; 12; 16).

9. Parlando.



20.

91.

92.

N v F oW N =

30

Tonality : F-Lydian

Oriental Traits

Modality.

Virtually gapped 4th degree.

Indirect Tritone, Staﬁza ITI, bar 12.
Motifs. '

Changes of metre.

Ostinato motif‘:'(a- gl f' e! d').

N oV oW N

Parlando.

Tonality : D-Major (gapped at &4th)

Oriental Traits

Gapped Tonality.

Mctific emphasis, especially of the 3rd.
Melism (bar 6).

Changes of metre.

Anti-rhythmic pattern.

Syncopation (bar 6).

NN FWwW N =

Par lando.

Tecnality : D-Major

Oriental Traits

. ‘Melisms (Stanza II, bars 3, 5; Stanza III, bars 5, 7).
Motifs of 4th and 5th; Parlando motifs.
"Sob"-.patterns (bars 3; 5).
Anti-rhythmic patterns.

Syncopation.

Parlando.



94,

95.

31

Tonality : d-dorian

Oriental Traits

1.
2.
.. Untempered pitch (Stanza II, bar 4; Stanza III,

W

~N oy Vv F

Modality.

Pentatonic Skeleton in Stanzas I, III.

bar 4 ).[#]
Motifs.
Syllabic style.
Ostinato character of song.
Snapped-off note (Stanza III, bar 1; Stanza VI,
bar 1 I:T] ). Breath-retention.

Parlando.

Tonality : G-Major (gapped at sth)

Oriental Traits

O VWY =

Capped scale.

Indirect Tritone (bars &4 - 5; 12 - 13).
Gravitation to lowered 7th degree (bars &4; 12).
Double 7th degree.

Motifs 2nds, 3rds. Rhythmic : ) I
Parlando.

'Tonalitx : d-dorian

Oriental Traits

1.

Modality.

Indirect Tritone (bar 8).

Ostinato notes (interrupted pedal notes)

(a', e' e" : bars 1 - 4;
c", d" : bars 5 - 8).

Parlando.
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96. Tonality : d-dorian (virtually gapped at 3rd degree)

Oriental Traits :

Modality.

Sectional Pentatonicism (bars 9 - 16).
Melism (bar 15).

Variation (rhythmic and melodic)
Motifs (4th and 5th).

1

2

3

4

5

6. Changes of metre.
7. Anti-rhythmic patterns. 7

8. Snapped-off rhythm (bar 6 //) and note (bar 2).

9. "Sob"-patterns (bars 8; 15). |

0. Syncopation (bars 9 - 11; 13 - 14).

97. Tonality : d-mixolydian, with closes in C-Major

K

Oriental Traits

Mixolydian element (bars 1 - 6; 9 - 14).
. Tonal Gravitation: d-mixolydian to C-Major.

Double degree : #f, f

A melism (bar 10).

1

2

3

4. Melodic variation.

5

6. Snapped-off note (bar 1l), with breath—retention.[T]

98. Tonality : D-Major

Oriental Traits

Ostinato Tritones (bars 535 11; 13-143; 17; 22).
Ostinato motifs and general ostinato character.
.- Motifs of second, third, fourth.

Melism (bars 63 18).

Ostinto rhythm: iambic. (f I)

[ R

Metre changes and anti-rhythmié patters.
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98. (Contd)

7. "Sob" pattern (bar &)
8. Micro-sequence (bars 11; 22).

9. Parlando.

99. Tonality : Pentatonic

Oriental Traits

. Essentially Pentatonic..‘ T
Notes of non-tempered pitch (bars 1, 6, 8, 10)[? ?J,
Lament and recitative characters.

Free rhythm and metre.

Ostinato formulae.

e RV B R UUR NS

Parlando.
100. Tonality : D-Lydian

Oriental Traits

Modality. _
Indirect Tritones (Bars 1; 11; 13).

Changes of metre and anti-rhythmic pattern.
Ostinato motifs. .

Other motifs.

Y A A )

Parlando.

101.Tonality : D-Lydian

Oriental Traits

1. Modality. :

2. Indirect Tritones (12) : (Bars 2-3, 3-4; 9-10; 10-11;
11-12;5 14-16; 16-17;5; 17-18; 25 - 2&6; 26 - 27; 27- 28;
30 - 32. '

3. Rhythmic and melodic variation.

4. Changes of metre and anti-rhythmic patterns.

y 215 233 275 29).
6. Snapped-off note and breath-retention (bar Buff?)
7. Parlando. Lo

5. Syncopation (bars 1; 5; 9
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102. Tonality : e-dorian

Oriental Traits

1. Modality.

2. Changes of metre and anti-rhythmic patterns.

3. Syncdpation {(bars 10; 1935 26; 43).

4. Snapped-off notes and breath-retention (Bars17;33 {+§)

5. Ostinato with augmention (Bars 8 - 10; 24 - 26).
6. Parlando.

103. Tonality : G-Major

Oriental Traits

1. Indirect Tritones {(in Ostinato) (9) : Bars 2 - 3;
o 3 - 43 435 6 - 73 7 - 8; 8; 10 - 11; 15 - 43 16.
Syllabic (speech) rhythm.

Changes of metre.

Motifs (see bar 1 : c"-d"-c").

Percussive note (bar 12).[A]

Acciaccatura.

N oN U W

Parlando.

(a)

104 Totality : e-acolian (gapped at 2nd)

Oriental Traits

Hodality and gapping.

Pentatonic but for c¢". (Bars 2; 4; 8).

Ostinato song (especially bars 1; 3; S - 7; 9 - 11).
Syllabic (speech) rhythm.

Vi oW N
s s e s

Parlando.

_ 104(b) Tonality : d-mixolydian (gapped at 3rd)

Oriental Traits

1. Modality and gapping.

2. Pentatonic sections (bars 1 - 3; 4 - 7).
3. Ostinato Melody, in the style of 104(2)
4

Parlando.
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105.

106.

NO

Tonality : d-mixolydian

Oriental Traits

N V1 oW N

Modality.

Direct and indirect Tritone (bars 6; 14-15).

Changes of metre and anti-rhythmic patterns.

Syncopation {(bars 2; 4; 63 10; 12; 14).
Snapped-off note (bar §).

Parlando.

Tonality : D-Major, Pentachordal

Oriental Traits

1
2
3.
4

Pentachordal material.
Motif of third.
Mainly syllabic.

Parlando.

107. Tonality : G-Major

108.

Oriental Traits

1.
2.
3.

Syllabic (Speech) style.
Syncopation (bar 2).

Parlando.

Tonality : Pentatonic

Oriental Traits

N VP W ON e

Pure Pentatonicism.

35

Changes of metre and an anti-rhythmic pattern.

Ostinato motif (Model : bars 1 and 2)
Rhythmic motif (Model : bar 1).
Syllabic (speech) style.

Parlando.
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109.

Tonality : Pentatonic

Oriental Traits

1.
2.

Pure Pentatonicism.

Ostinato song.

Built in 2 ostinato patterns
Syllabic (speech) style.

Parlando.

110. Tonalitx : Pentatonic

111,

112.

Oriental Traits

Vi oW N
. . . . .

Essential Pentatonicism.

36

Ostinato character : Child's Song, Lullaby.

Ostinato cadences.,
Syllabic (speech) style.

Parlando.

Tonality : Pentatonic

Oriental Traits

1.
2
3.
4
5

‘Pure Pentatonicms.
Syllabic style.
Ostinato song.

Syncopation (bar 4).

Tonality : Mixed

. Abrupt ending (in speech-style).

b-aeolian, with D-Major endings.

Oriental Traits

N U F W N

Modal element.

Lament and recitative style

Bar-less and metre-less structure.

Tempo changes.
Decoration.

Parlando.
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113. Tonality : D-Major

Oriental Traits

Variation Techniques - rhythmic and melodic.
Mainly syllabic and narrative in style.
Anti-rhythmic pattern.

Syncopation (bar 13).

Vi £ W N
. . . . o

Parlando.
114. Tonality : G-Penta- and Tetrachordal

Oriental Traits

Restricted tonal material.
Ostinato song.
Syllabic style.:

Abrupt speech epdings in cadences.

vi £ W N =

Parlando.
115. Tonality : Pentatonic

Oriental Traits

Pure Pentatonicism.

Syllabic-style.

Abrupt speech endings in cadences.
Anti-rhythmic pattern - Quadruplet (bar 3).

Small variations.

N V1 F W N

Parlando.
116. Tonality : C-Major

Oriental Traits

1. Motifs of Third and Triad.

2. Pure syllabic (speech) style.
3. Parlando.
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117. Tonality : C-Lydian

Oriental Traits

Modality.

Variable 4th degree.

Indirect Tritone (bars 2; 3—4;5).'
Pure syllabic (speech) style.
Motif (of 3rd).

N W W N

Parlando.

118. Tonality : D-Major

Oriental Traits

Modal:mixolydian sections (bars 3 - 4; 11 - 12).
Variable 7th degree.

Gravitation to lowered 7th degree (bars 4; 12).
Indirect Tritone (bars 1 - 23 3 - 4; 5 - 6).
Purely syllabic; narrative style.

Motifs (of a 3rd and &4th).

N FEow N

Acciaccatura - decoration.
8. Parlando.

~

119. Tonality : d-mixolydian

Oriental Traits

1. Modality.

2. Indirect Tritone (bars 8 - 9; 9),

3. Embellished chant style.

4. General rhythmic complexity.

5. Changes of metre; anti-rhythmic patterns

(Quintuplet - bar 8).

6. Tempo changes.

7. Snapped-off rhythm (//); (Breath-retention).
8. Ostinato motif of 4th.

9. Snapped-off note (bar 10).
10. Syncopation (bars 5; 6).
11.

Parlando._
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120. Tonality : d-mixolydian

Oriental Traits

Modality.

Indirect.Tritone (bars 1; 2; 11).

Changes of metre and anti-rhythmic patterns.
Tempo changes. '
Snapped-off rhythm (//) (Bars 93 11);
(breafh retention).

6. Ostinato motif (g'-?ﬁ'—d').

i & W N

'Motifs.of open and filled-in thirds.

~i
.

Acciaccaturae - Decoration.

8. Parlando.

121. Tonality : Pentatonic

Oriental Traits

. Pure Pentatonicism.

Parlando ostinato song.

Syllabic (speech) style.

Snapped-off rhythm (bar 10)//(Breath Retention).
Abrupt cadential ending.

Acciaccaturae - decoration.

Syncopation (bars 3; 4; 7; 8) (Motif: firj).

N Oy FWw N

122. Tonality : D-Major pentachordal.

Oriental Traits

1. Pentachordal material.
2. Ostinato song. |
3. Ostinato technique (see models : up-beat - bar 1;
bar 92).
Motif of Third.
Changes of Metre.

6. Parlando.
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lZf} Tonality f Mixture of Pentatonicism and Modality

(d-dorian)

Oriental Traits

1. Modality, Pentatonicism (bars 1 - 2;

5 - 65 9 - 10).

Gravitation to 7th degree (sub-finalis, c').
Motifs of 3rd and filled-in 5th$.

. General rhythmic variety.

Melism (bar 10) and acciaccatura (bar 5).
Anti-rhythmic patterns.

Abrubt speech-like rhythmic endings (bars 6; 14).

@ ~N O FowWw N

Parlando.

124 . Tonality : D-Major (Gapped at 4th in Stanza I)

Oriental Traits

Gapped scale.

Variation Technique (Stanzas IT, 111).
Motif of 3rd.

Changes of metre and anti-rhythmic patterns.
Tempo changes.\

Snapped-off rhythm (//)(bar 5); (breath -

retention).

N VoW N

Acciaccaturae - decoration.
Melism (bars 3; 12).

Snapped-off note (bar 2).

O @

10. Short-value cadential endings (speech-like).

Parlando.
125. Tonaiity : D-Major {(gapped at &th)

Oriental Traits

1. Gapped scale.

2. Variation Techniques (Stanzas II, I11)

3. Changes of metre and anti-rhythmic patterns.
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125 (contd)

Ostinato (Arpeggio) (Model : bars 2 - 3).
"Sob"-pattern (bars 7; 29; 45).

Syncopation (bars 1é6; 24; 25; 32; 40; 443 48),
Snapped-off note (bars 5; 29).

Acciaccaturae - decoration.

O o N oy v F

Parlandof

126. Tonality : e-aeolian (gapped at 6th and

sectionally Pentatonic)

Oriental Traits

1. Modality and Pentatonicism. .
2. Ostinato motif (model - bars 1 - 2)5'
motif of third.
Syncopation (bar 15).
4. Anti-rhythmic pattern (Stanza IT).

Parlando.
127. Tonality : d-mixolydian

Oriental Traits

1. Modality.

2. Motif of 3rd. |

3. Variation Technique (Stanzas JI, ITI, TV).

4. Parlando, narrative emphasis, with small
embellishments (bars 3: 7; 10).

5. Melisms (Stanza 1, Bars 7; 10);
variant (Stanza IV, bar 3).

6. Snapped-off rhythm (variant , Stanza 11 (//),
bar 18); (breath retention).
Changes of metre (Variant, Stanza 171).

8. Anti-rhythmic patterns.

(BEARSA = STANZA)
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128. Tonality : F-Major (gapped at fourth)

Oriental Traits

Gapped scale.
Ostinato song.

Rhythmic and melodic variation (bars 5 - 8).

1

2

3

4. Ostinato syncopation (Model : bar 1)-.

5. Seventh degree, interrupted pedal-note (e").
6

Parlando.

129. Tonality : D-Major

Oriental Traits

1. Mainly syllabic style.
2. Parlando - Rhythmic motif (Model : bar 1).
3.rOstinato Third, Recte and in inversion
(Model : bar 1). '
4. Anti-rhythmic "Sob"-pattern (bar 8).

Parlando.
130. Tonality : d-mixolydian

Oriental Traits

Modality.

Tritone (bars 10 -11).

Motif of 3rd; parlando motif (Model bar l).
"Sob-pattern (bar 3).

Anti-rhythmic pattern.

N W N~

Parlando.
131. Tonality : d-dorian or mixclydian (gapped at 3rd)

Oriental Traits

1. Modality and gapping.

2. Microtonic slide (bar 8),

3. Ostinato motifs (models : bar 1 and 7).
4. Motifs of Third, Fourth, Fifth,
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131 (contd)

5. Snapped-off rhythm (//) (bar 6);
(breath retention).
6. Changes of metre.

7. Parlando.

132. Tonality : D-Major (gapped at 7th) (?)°

Oriental Traits

Hexachordal melody and ostinato song.
Pedal—noté.persistence of fﬁ’u

Ostinato motifs (Modeis : bars 1 and 9)
Ostinato cadences.

Motif of 3rd, &4th, 5th.

o U B W N
. o - . . .

Parlando.

133. Tonalifx : C-Major

Oriental Traits

Ostinato-Tritone (bars 2: 63 10; 14).
Strongly syllabic in character.
Motifs of Second and Third
Anti-rhythmic pattern.

Acciaccatura - Decoration (bar 12).

o VT F oW N
e & & e e

Parlando.
134. Tonality : G-Tetratonic

Oriental Traits

Tetratonic material.

Syllabic and chanting style.

Ostindto—Parlando motit (bar 1).

Ostinato 3rd motif, syncopated (Madel : bar 2).

Ostinato motif of a Third.

O R e Sl S Ry

Parlando.
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135. Tonality : G-Tetratonic

Oriental Traits

i
Tetratonic material.

1

2. General chanting styie of a lament.
Rhythm ot speech (bars 8 - 10). '
Ostinato motifs (bars 1 - 2; 3 - 4).

(o}

Changes of metre.

(SN T

Anti-rhythmic pattern (Quadruplet, bar 5).
Syncopation (bars 1; 6).
8. Parlando.

~I
L]

136. Tonality : Pentatonic

Oriental Traits

1. Pentatonicism.

2. Changes of metre and anti-rhythmic patterns.

3. Motifs of Third, Fourth, Fifth. |

4. Ostinato and syncopated cadences.

5. Snapped-off notes (bars 5; 14); and breath
retention (4).

Acciaccaturae, and a melism (bar 9).

o)

7. Agogic lengthening (bar 11). = -
8. Parlando. ' '

137. Tonality : D-Major

Oriental Traits

Ostinato song.

Ostinato motifs (Model : bars 1 -~ 2).
Ostinato sequence (bars 9; 11; 13).

. Inherent pedal-point style (bars 1 - 8).
Motifs of Third.

NP W N

Parlando.
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138. Tonality : G-Major

Oriental Traits

Indirect Tritone (bars 2 - 3; 6 - 7; 13).
Motifs - principally Thirds, Fourths.
Mainly syllabic style.

Anti—rhythmic pattern,

Acciaccatura - Decoration.

Abrupt note-endings (bars 4; 12).
Parlando motif (bars 1; 3 - 4).

@ NN W N

Parlando.

139. Tonality : Juxtaposition of Pentatonic and
' D-Major (gapped at 2nd)

Oriental Traits

1. Pentatonicism and gapped scale.

2. Variable 3rd and 7th degrees. . _ a

3. Indirect Tritone (bar 6).

4. Strongly motific : open and filled-in Thirds,
-Fourths. . | |

5. Snapped-off note (f%) (bars 1, 7); (breath-
retention). '

6. Parlando.

140. Tonality : Pentatonic in pure form

Oriental Traits

. Pentatonicism.

Syllabic style.

Ostinato motif (Model : bar 1):
Motifs of Second, Third, Fourth.

Parlando.

AR W N
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141. Tonality : a-aeolian, gapped at é6th

Oriental Traits

Modality and gapping.
Ostinato song.

Mainly syllabic in style.
Motifs of Third and Fourth.

Ostinato cadences.

N V1 FoWw N

Parlando.

142 . Tonality : Mixture.of C-Major and C-Pentatonic

Oriental Traits

1. Pentatonicism (bars 1 - 4; 9 - 12).

2. Motifs of Thirds and Fourths, _

3. Ostinato motif (Modei : bars 3 - &4: ar - e';
g' - e'). '

4. Snapped-off rhythm (//) (bar 12). (Breath-
retention).

"Sob"-anti-rhythmic patterns (bars 6; 9).

N\

Mainly syllabic in style.

Parlando.

~J

143. Tonality : D-Llydian

Oriental Traits

1. Modality.

2. Indirect Tritones (bars 1; 5; 13).

3. Motifs of Third, Fourth, Sixth.

4. Syncopation (bars 2; 6; 10; 14) used as
motif.

(%

Mainly syllabic.

6. Ostinato cadential formula (dléﬁ‘—d') used
élso as motif.

7. Parlando.
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144 .

145,

146.

Tonality

Oriental Traits

~N oo oW N
. . . . . . .

Gapped scale.

Motifs of Third and Fourth.

Mainly syllabic.

Ostinato_cadential formula (bars 7 - 8; 15
Syncopation (bars 1; 13).
Anti-rhythmic pattern.
Parlando.
Tonality Pentatonic
Oriental Traits
1. Essential Pentatonicism.
2. Mainly syllabic style.
3. Motifs of Third and Fourth.
4. Ostinato motif (Model bar 1 b' a' g').
5. Parlando motif (Model : bar 3; g'_-g'- g').
6. Parlando.
Tonality Pentatonic
Oriental Traits
1. Pure Pentatonicism.
2. Motif of Third.
3. Ostinato motif (Mcdel : bar 1 a'-g'-e').
4. Snapped-off rhythm (//) (bars §; 17).
5. Mainly syllabic style.
6. Snapped-off note (4 )(Bars 7; 11); (breath-
retention).
7. Parlando.

D-Major, Hexachordal

47

16).
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147. Tonality : Pentatonic

Oriental Traits

1. Pure Pentatonicism.

2. Chant-like melody, with reciting notes
d', a', d"y, a'y d'.

3. Ostinato motifs (Models : bar 1)

4. Syncopation (bars 25 5).

5. Parlando.

148. Tonality : Pentatonic

Oriental Traits

1. Almost pure Pentatonicism (f#" once as an

acciaccaturaj.

2. Ostinato song.

3. In pure syllabic style.

4. Acciaccaturae - Decoration.

5. Parlando._ : ,;

149. Tonality : Pentatonic .

Oriental Traits

1. Non-tempered pitch (bar 24) [S?] (e:T)

Motifs of Third, Fourth, Fifth.
Changes of metre and anti-rhythmic patterns.
Sequence (bars 15 - 16; 33 - 34),

Parlando.

wvioFow N

150. Tonality : C-Major (gapped at &4th)

Oriental Traits

L. Gapped scale, Pentatonicism. (paps 1-6; 12-15)
3 - .

2. Reciting-notes, g', c¢", in chant-ljike song.
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150 (contd)
Motifs of Third and Fourth.

Ostinato motif (bars 1 - 2).
Anti-rhythmic pattern.

N VW

Emphatic parlando.

151. Tonality : C-Major (gapped at &4th)

Oriental Traits :

1. Gapped scale and sectibnal Pentatonicism
(bars 1 - 5; 12 - 1535 17 - 21).

Motifs of Third and Fourth.

Ostinato motifs (Models : bars 1; 2).
Sequence (bars 10 - 11 : Ecﬂeﬂc”, deﬂb';).

Mainly syllabic style.

N VoW N

Emphatic parlando.
'152. Tonality : G-Major

Oriental Traits. :

1. Indirect Tritone (two, in bar 92).

2. Motific technique, using Seconds, Thirds,
Fourths. '

3. "Sob"-anti-rhythmic patterns (bars &4; 11; 12; 15).

4. Snapped—offinote (*‘) (bars 1; 4); (breath-
retention).

5. Acciaccaturae - Decoration.

6. Parlando.

153. Tonalitx : a-aeolian

Oriental Traits

1. Modality, and sectional Pentatonicism (bars
b - 75 12 - 16). '
2. Ostinato rhythm : iambic ( r j)‘

L

- Ostinato motifs (Models : bars 4; 5 - §).
4. Motif of Third.
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153 (contd)

154,

155.

156.

NN VW N

5. Sequence (bars 1 - 25 9 - 10).
6. Mainty syllabic style. '
7. Parlando.

Tonality : C-Major

priental Traits

1. Indirect Tritone (bars 3; 11 - 12).
Variable 7th degree.

. Motif (Model : bars 1 - 2 : ¢c"-b'-¢"}.
Ostinato rhythm : Trochaic (I f )
Mainly syllabic style.

Anti-rhythmic pattern!

Partando.
Tonality : d-mixolydian

Oriental Traits

Modality.
Reciting note technique on g'-

Motifs of Third, Fourth, Fifth.

1

2

3

4. Mainly syllabiec style.

5. Ostinato motif (Model : bars 1 - 2).
6

Parlando.

_Tonalitx : g-mixolydian

Oriental Traits

Motifs of Third, Fourth.

50

Ii; 15).

bar

1. Modality.

2. Variable 7th degree.

3. Indirect Tritone (bars 1; 2 - 3; 3; 73 9;

4. Tndirect Tritone as OUstinato motif (Model

5. Tritone and recitative (model:bars 1L - 2).
6. Ostinato recitative motif (Model : bar 1).
7.

t).
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156 (contd)

8. Changes of metre and anti-rhythmic patterns.
9. Accliaccatura.
10. Parlando.

157. Tonality : C-Major

Oriental Traits

1. Indirect Tritone {(bar 5).

2. c", a main reciting-note, among interweaving
notes.
3. Motific techniques : Seconds, Thirds, Fourths.

4. Changes of metre and anti-rhythmic patterns.
Syncopation (bars 2; 3; 5; 7)) and rhythmic
complexity. |

6. Snapped-off note (bar 6).

Parlando.
158. Tonality : D-Major

Oriental Traits

1. Indirect Tritones (twelve); direct Tritohe(bar
76). -

2. Variable 7th degree.
3. Non-tempered pitch "~ ( bars 18; 23; 45; 71).
4. Motifs - Parlando, 3rd, 4th, S5th. ‘
5. Changes of metre.
6. Syncopation (bars 1; 30; 33; 34; 47).
7. Mainly syllabic style.
8. Acciaccaturae.
9. Gravitation to lowered 7th (e.g. bars 12; 28).
‘10. Parlando.
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159. Tbnality : F-Lydian

Oriental Traits

Modality.

Non-tempered pitch (bars 1; 5). (b' (J/))
Indirect Tritone (Bars 1; 2 - 335 5; 6 - 7).
"Sob"-pattern (bars 1; 2; 5; 6).

Motif of Third.

Change of metre.

N Oy U W N

Snapped-off note {(bars 1; 5); (breath
retention).
8. Parlando. -

160. Tonality : d-dorian (gapped at 3rd)

‘Oriental Traits :

Gapped Modality and Pentatonic background (de gab).
Motifs : 3rd, &4th.

Melism (bars 63 11 ).

Rhythmic complexity.

Change of metre and anti-rhythmic patternsﬂ
"Sob"-pattern (bars 5; 6; 9; 12: 13; 14).

Parlando Ostinato motif (Model : bar up-beat - 1).
Snapped-off notes (bars 3;5;7; 8;9;15).

W @ ~N O v oW N e

Parlando.

161. Topality : D-Major (sectionally gapped)

Oriental Traits

Gapped scale (bars 1 - 8).

Motif of Third, open and filled-in.
Two ostinato motifs (Models : bar 1).
Syncopation (bars 2; 4; 6).

Syllabic style.

N VW N -

Snapped-off, speech-like ending (bar 8).
Parlando.

~J
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162. Tonality : C-Major

Oriental Traits :

1. A Tritone (bar 14).

2. Motifs : Thirds, Fourths, Fifths, Sixths.
3. Reciting notes : ¢' - g' - c".

4, Ostinato Refrain (9!553)(bars.l7 S 24).

5. Ostinato cadences (bars_4; 8; 1635 19; 24).
6. Mainly syllabic style.
7. Anti-rhythmic pattern.
8

Parlando.
163. Tonality : D-Major (Pentatonic sections)

Oriental Traits

Pentatonic sections (bars 1 - 5; 13 - 20).
Indirect Tritone (bar 12).

Melisms (bars 2{ 7; 8).

Motifs : Thirds .and Fourths.

"Sob" and anti-rhythmic patterns (bars 8; 12).
Snapped-off note, bar 12.

Parlando.

NN R W N

164. Tonality :d-mixolydian (Pentatonic sections)

Oriental Traits

Pentatonic sections (bans 7 - 105 15 - 16).
Modality. : _
Interrupted melodic pedal-notes : g', d' and d".
Ostinato motifs : 2nd, 3rd, 8ve.

Motifs of 3rd.

o v FE W N

Parlando.
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165,

166.

167.

54

Tonality : C-Major,Pentachordal

Oriental Traits

N T R W N e

Pentachordal melody.

Ostinato song. _

Interrupted melodic pedal-notes : g', b', c¢", d".
Ostinato motifs : Thirds and Fourths.

Ostinato cadences.

Parlando.

Tonality : d-mixolydian

Oriental Traits

1.
2.

@ NN

10.
11.
12.

Modality.

Tonal and rhythmic complexity.

Variable 3rd degree.

Non-tempered notes of indefinite pitch :

f'ﬂ‘(bars 5; 13). _

Indirect Tritones of non—tehpered pitch (bars 5; 13).
Indirect Tritones (bars 3; 23; 27; 29 _'30), |
Gravitation to seventh degree (bars 6; 14 29)m
Changes of metre - anti-rhythmic patterns (quadruplets).
Syncopation (bars 12; l&4; 18; 19; 26; 28).
Acciaccaturae - Decoration.

Mainly syllabic style.

Parlando.

Tonality : G-Major, Hexachordal.

Oriental Trailts

. Pentatonic sections (bars L - 8; 19 - 30).

1

2. Pervading motifs of third: open and filled-in;
inverted. .

3. variation Technique (bars 7 - 12 and 13 - 18).

4. Ostinato motif (g'.a'-b': Model - bars 1 - 2).
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167 (contd)

168.

169.

5.
6.

Acciaccatura - Decoration.

farlando.

Tonality : G-Major

Oriental Traits :

N
. e

LS B SRV V)

55

Pentatonic‘sections (bars 1 - 43 5 - 8; 13 -17).

Ostinato motifs (Models - bars 1;

Acciaccaturae

Anti-rhythmic patterns.

23

3).

Percussive effect via melody (bars 4; 8;

16).

Parlando.

Tonality : G-Major

Oriental Traits

N
. .

Tonalitx

W & N Oy v EWw

Indirect Tritone (bars 7; 123 15).
Slide note.(_$ ) from e", towards'df“ (bar 15).
Motific emphasis (Thirds; Fourths).
Embellishments (Turns) (g'-fﬁ'L g'«a').

Combination of metric and anti-metric pattérns°

Microsequence: d"-¢"-b : ¢"-b'-a’

Acciaccaturae.

Percussive note (bar 7). ()

Parlando.

Orienfal Traits

1
2
3.
i

Modality.
Gapping.

Ostinato song.
Motifs of Thirds,

: b-aeclian (gapped at 6th)

Fourths.

b'-a'

_q'

(bars 2;6).
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170 (contd)
Ostinato rhythmic motifs (e.g. bar 9).

5
6. Microsequence - d"-b': c"-a' (Model : bar 1).
7. Syncopation (bar 7).

8. Parlando.

171. Tonality : D-Major (gapped at 4th)

Oriental Traits

1. Gapped scale. o _
2. Motif of Third (open, filled-in) and Fourth.
3. Parlando motif (Model: up-beat - bar 1).
1 .

Parlando.
172. Tonality : Mainly mixolydian, with G-Major cadences

Oriental Traits

Modality (mixolydian sections d- and g-).

Indirect Tritones (bars 2 - 335 3; 6 - 7; 11; 14 - 15),
Variable 7th degree. _ _

Motifs - Thirds (Model - bar 1); Tritone (Model - bar 4),
Anti-rhythmic patterns.

N VW N

Parlando.
173. Tonality : G-Major

Oriental Traits

Rhythmic motif (Model - bar 1).
Motif of Third (including Ostinatc).
Parlando motif (Mbdel - bar . 1).
Anti-rhythmic patterns.

Syncopation (bar 3).

N WVF W N

Parlando.
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174. Tonality : d-dorian (gapped at 6th)

Oriental Traits

1. Gappéd modality with pentatonic sections (bars
1 - 235 -6; 9 - 10; 13 - 14).

Pentatonic motifs (Models - bars | - 2).
Anti-rhythmic pattérns. '

Syncopation (bars 33 &4; 8;12; 16).

Snapped-off note (bar 12) (Like a shriek).
Melism (bar 10).

. Parlando motif (see bars 3 - 4).

@ N N VW N

Parlando.
175. Tonality : C-Major, with modal elements.

Oriental Traits

1. Modal (Lydian and mixolydian)fragments (see bars
1 - 435 7 - 8).

2. Variable 7th degree. '

3. Microtonic stide : b" ', towards bh' (bar 7). -

4. Indirect Tritone (bars 2; 2 - 3; 6; 10; 14y 14 - 15).
5. Untempered Tritone (bars 6 - 7). '

6. Ostinato motifs (bars 1; 5).

7. Parlando motifs (Model - bars 3 - 4).

§.

Parlando.
176. Tonality : Pentatonic

Oriental Traits

1. Essential pentatonicism.

N

Declamatory, recitative and essentially syllabfc
style.

Motifs of 2nd and 3rd.

Parlando motif (Model - bar 1).

v oW

Parlando.
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177. Tonality : d-mixolydian (weak 2nd degree)

Oriental Traits :

Modality.

Variable 3rd and 7th- degrees.

Tritone (Bars 11 - 12; 14 - 15).

Motific emphasis : Seconds, Thirds, Fourths.
Mainly syllabic.

Small melodic and rhythmic variations.

o LY, I~ UV R C R

"Sob"-pattern in anti-rhythmic and embellishing
patterns (bars 11, 15). '
Syncopation. Rhythmic motif (bars &; 12; 16).

@

Snapped-off note (bar 11), in speech-style.
10. Parlando. ' -

178. Tonality : e-phrygian (gapped at 2nd degree)

Oriental Traits

1. Gapped modality.

2. Motifs of Second, Third.

3. Ostinato motifs of Sixth(up-beat - bar 1) and
Third {(bar 5).

4. Syncopation : Ostinato motif (bars 2; &4; 6; 10;

123 143 185 205 22; 26; 28).

Ostinato cadences (model - bars 7 - 8).

Tempo changes. |

Anti-rhythmic pattern {Quadruplet - bar 22).

x ~N Y W
. . s .

Parlando'.

17%. Tonality : D-Major

Oriental Traits

Syilabic style.
Motif : Triad (Model - bar 1}.

Rhythmic motif (Model - bar 3)
Microsequence (bars 1 - 2; 13 - 14).

Vi W N
e e e e

Parlando.
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180. Tonality : d-dorian

181.

182.

183,

Oriental Traits :

Modality.
Variation Technique (bars 3-5; 13-14. Model
[}l

Quasi-Ostinato note, c¢', ¢

Anti-rhythmic pattern.

voFow N
« e e s s

Parlando.
Tonality : C-Major

Oriental Traits

1. Syllabic and recitative-like song.
2. Motifs of Second, Third: Tritone {(bar 10),
3. Parlando.

59

: bar 1).

(bars 23;3;6;10;11;12; 13;15).

Tonality : e-dorian or e-aocelian(gapped at éth degree)

Oriental Traits

Gapped modality.

Pentatonic fragment (bars 8 - 11).

Predominant speech-rhythm.
Changes of metre and anti-rhythmic patterns.

Melisms (bars 6; 15).

N V1w

Snapped-off final note (bar 16) and "Sob"-
pattern (7).
8. Parlando.

~l

Tonality : D-Lydian (with variable 4th degree)

Oriental Traits

1. Modality (4th;a variable degree).
2. Non-tempered pitch, a slide (bar 1).

Speech, declamatory style, with embellishments.

3. Indirect Tritones (Bars 5 - 6; 9 - 10; 12 - 13;

16 - 17; 21 - 22525 - 263 28 - 29; 32 - 33;
34 - 365 37 - 38; 41 - 423 42 - 435 44 - 45).
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183 (contd)

Motific treatment (Model : bar 2).
Variation technique (Mcdel : bars 1 - 8).
Changes of metre and anti-rhythmic patterns..
Snapped-off note (bars 14 - 30).

@ ~N o W F

Parlando.
184. Tonaiity : D-Major (gapped at 4th)

Oriental Traits

1. Lament-form.
2. Gapped scale.
3. Pentatonic fragments (e.g. 4th mode of d: ab de#ﬁ).
4., Improvisatory character. '
5. Free rhythm, bar-less and metre-less.
6. Ostinato patterns.
7. Anti-rhythmic patterns.
87 Snapped~off notes of speech rhythm (final section).
9. Partial sequence,in sighing technique,on pentatonic
basis: gab de.
185. Tonality : C-Major (gapped at &4th)

Oriental Traits

Gapped scale.
Motif of 3rd (open and filled-in); triad.

Changes of metre,and anti-metric pattern. (bar 24). .

Ostinato motif (Model - opening : c'-d'-e').
Syncopation (bars 5; 1l4; 29; 33).

1
2
3
4. Ostinato cadences.
5
6
7. Parlando.
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186. Tonality : a-aeolian (gapped at é6th)

Oriental Traits

Gapped modality.
Melisms (bar 1).
"Sop'"-patterns (bar 1).
Acciaccatura (bar 2).
Changes of metre.

Pentatonic remnant (bars 2 - 3).

N N VW N
e e s e s s e

Parlando.
187. Tonality : D-Major

Oriental Traits

’l{ Variation Technique (compare bars 1 - 2; 3 - 43 10 - 12)

2. Embellishing of main notes, e.g.d". (bars 1 - 2;
3 - 4).

3. Anti-rhythmic patterns.

4. Melism (bar 3).

5. Syncopation (bars 5; 10).

6. Snapped-off notes (bar 9).

7. Parlando.

188. Tenality : d-dorian, with weak 6th.

Oriental Traits

1. Modality.

2. Recitative style.

3. Melisms (bars 9; 13).

4. Changes of metre and tempo; anti-rhythmic
patterns.
Syncopation (bars 1; 55 7; 8; 14).
Agogic lengthenings.

Parlando.
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189 (a) Tonality : D-Major

Oriental Traits

Indirect Tritone (bars 3; 7; 15).

Slid Notes of non-tempered pitch (;a)(bars 25 65 14).
Variable 7th'degree with mixolydian element.

Ostinato motifs (bars 92 - 11).

Partial sequence (e.g. bars 1 - 2; 5 - &; 13 - 14).

N WV oW —
» . . . . .

Parlando.
18y (b) Tdnality : d-mixolydian

Oriehtal Traits

1. Modality. |

2..Indirecf Tritone (bars 1 - 235 3; 5 - 63 7; 12; 13 -
145 15). |

3. Ostinato style and emphasis.

4. Partial sequence (Model : bars 1 - 2).

Parlando.
120. Tonality : e-aeolian

Oriental Traits

Modality.
Motif of 3rd and Triad
"Sob"-pattern (bars 1; 5; 10;13),

Changes of metre and anti-rhythmic patterns.

Vi W N

Parlando.
191. JTonality : C-Major

Oriental Traits

1. Variable 7th degree : bh : bb : t¢ /ﬂ.
2. 5lid note - 7th degree (bars 2; &).

3. Motif of third.
4

Ostinato motifs (Models : bar 1 : d" - f"y and

bar 7 : c"-b'-g').
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191 (contd)
5. Ostinato cadences.

6. Syllabic style.
7. Parlando.

192. ~Tonality - C-Major

Oriental Traits

Motifs : 5th, in open and partially filled-in forms.
Acciaccaturae. _ _

. Changes of metre and anti-rhythmic patterns.
Syncopated rhythmic motif (bars 4; 5; 8).
"Sob"-pattern (bar 11).

Parlando.

TN WV oW N

193. Tonalities : d-mixolydian - D-Major

_gtiental Traits

Modality.
Variable 7th degree.
Tritone (bars 2 - 3; 53 6 - 73 7; 9; 11 - 12; 14 - 15

Gravitation to a lowered 7th degree (bars 435 12).

1.
2.
3.
4.
5. Variation technique (compare bars 1 - 459 - 12).
6. Melisms (bars 3; 5; 7; 15).

7. Embellishments.

8. Ostinato Tritone motif (Model : bar 2).

9. Anti-rhythmic patterns. o

10. Syncopation (bars 6; 11). )

11. "Sob"-patterns (bars_B; 55 95 15).

12. Snapped-off note (bar 13).

13. Parlando.

194. Tonality : .e-aeolian

Oriental Traits

1l. Modality.

2. Variation technique (Compare bars 1 - &43; 5 - 8).
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194 (contd)
Embellishments.
"Sob"-patterns (bars 3; 7; 11).

Changes of metre and anti-rhythmic pattern.

Acciaccatura.

3

4

5 .

6.-Syncopétion (bars 25 7; 13).

7. o .
8. Agogic lengthening (bar 13) (— ).
9

. Parlando.

195. = Tonality : Dp-Major

Oriental Traits

1. Modal section : b-aeolian (Bars &4 - 12; 20 - 28).
2. Syncopation,.as an Iambic rhythmic motif
(bars 2; 43 6; 8; 10; 125 175 18; 23; 24; 26;
315 32). o ‘
3. Anti-rhythmic and "sob"- pattern (Bar 1). (T )
4. Agogic lengthening (bar 1) (—=»). o
Parlando.

196. Tonality : D-Major with mixolydian section

Oriental Traits

Variable 7th degree.
Tritone (bar 11).
Motif of 3rd, open and filled-in.

Syllabic style.

1
2
3 .
4. Ostinato motif. Pentachord (Model : bars 2 - 3).
5 ‘
6. Parlando.

197. Tonality : D-Major (gapped at &4th)

Oriental Traits :

1. Gapped scale.
2. Recitative style.
3. Mainly syllabic style.
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4. Melism (bar 15).
Ostinato cadences.

Ostinato rhythm (bars 9 - 11).

5

6

7; Acciaccatura (bars 1; 5).

8. Agogic lengthening (bar 15 (—)).
9

Parlando.
198.  Tonality :'D-Majqr

Oriental Traits

1. Vériable 7th degree (bars 24; 25).

2. variation technique (Compare bars 1 - 95 10 - 19;
28 - 37). |

3. Melisms’ (bars 7; 173 33; 343 35).

4. "Sob"-pattern (bar 16). '

5. Chahges of metre and anti-rhythmic patterns.

6. Rhythmic motif (Model : bars 5 - 6). ( J J )

- 7. Syncopation (bars a3 14; 32; 36).

8. Agogic lengthenings (—» ) (Bars 7; 17; 33; 35).
9.

Parlando.
199. Tonality : e-aeolian

-Oriental Traits

Modality.

Motif 3rd, open and filled-in. .
Ostinato motif (Model : bar 1z g'a'b').

. Abrupt endings : mainly syllabic (bérs bi 8).
Parlando. '

ViR W N
. : - . .

200. Tonality : a-dorian

Oriental Traits

1. Modality. .
2. Pentatonic sections (bars 1 - 2; 4: Row: gab de(lst g)

(bars 8 - 10 : Row : a cde g(Sth
. ’ c)
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200 (contd)

3. Indirect Tritone (bar 6).
4. Ostinato character (bars 1 - 25 3 and 5; 7 and 9).
5. Prominent syllabic style.
6. "Sob"-pattern (bar 6).
7. Syncopation (bar 4).
8. Parlando.
201. _Tohality : e-dorian, with Pentatonic sections

Oriental Traits .:

1. Modality and pentatonicism (bars 1 - 6; 11 - 16).

2._Mainly syllabic style.

3. Ostinato motifs : 3rd, 4th (Models : bar 2).

4. Variation technique (bars 5 - 8; 13 - 16, |
variants of bars 1 - 4).

5. Parlando. '

202. 'Tonality : Pentatonic

"Oriental Traits

1. Essential pentatonicism : Gravitation to 7th degree.
2. Motifs of 2nds, &4ths, 5ths. '

3. Ostinato emphasis on a', d", d'.

4. Syncopation (bar 7).
5

Parlando.

203. “JTonality : d-dbriah (gapped at 6th)

Oriental Traits

Péhtatoniéism (bars 9 - 12).
Gapped modality.
Variation'technique (bars 9 - 16, variant of
bars 1 - 8).
4, Ostinato motifs'(Models : bars 1 - 2).
Gravitation to 7th degree (bars 4; 6; 10; 12).
6. Parlando.
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204, Tonality : C-Major (gapped at 6th)

Oriental Trait$

Gapped SCale._ N _ _
Motif of open and filled-in third (e.g. e'-f'-qg').
Variation technique (bar 5, variant of bar 3).

. Cadential variation (bars L1 - 2; 7 - 9.

"Sob"-anti-metric pattern (bar 5).

o F WL N

Parlando.
205; Tonality : C-Lydian, with weak 4th degree

Oriental Traits

l.‘Hodality.

2. Indirect Tritone (bars 14 - 15) and Lydian
.cadence. ‘ _

Ostinato forephrase, twice repeated (bars 1 - 11).
Chahges of metfe. '

.'Acciaccatgrae.

Syncopation (bars 6; 10).

~N Oy o oW

Parlando.
206. Tonality : D-Major

Oriental Traitsl:

1. Cstinato motifs (bars 1 - 4; 13 - |g.
~(bars 5 - 12).
2. Variation technique (bars 13 - 16, variant of
bars 1 - 4 and '
bars 9 - 12, variant of bars
‘ 5 - 5).
3. Syncopation (bar 7).
L. Parlando. =
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207. Tonality : D-Major

Oriental Traits

1. Pentathordal and tetrachordal elements.
2. Motif of Tetrachord and Pentachord (Models : Bars 9-10;
1 - 2).

3. General Ostinato emphasis. ' |
4, Ostinato motif of 3rd‘(Model : bar l':.d‘~e'~f%' ).
5. Syncopation (bars 6; 1l4; 15). '
6. Anti—rhythmic pattern.
7. Acciaccatura; '
8. Parlando.

208. Tonality : d-mixolydian

Oriental Traits

1. Modality.
2. Variation technique (bars 2 - 16, variant of
bars 1 - 8);
Syncopated motif (bars 2; &4; 6; 10; 11; 12; 14).
4. Ostinato motifs : d"-c"-a' : g -g' (Models:.Sars 3;4).
Motif of 3rd. '
6. Slavonic inflection of pownward 4th (bar 15).

Parlandd,

209. Tonality : d-dorian

Oriental Traits

Modality.

Gravitation to 7th degree (bars 4; 12).

Variation technique in after-phrases (bars 5 - 8;
13 - 16) and in cadences.

4. General rhythmic complexity :Combination of long

and very short time-values.
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209 (contd)

5. Changes of metre and anti-rhythmic patterns.
6;tSnapped—off note (bar 3); snapped-off note and
rhythm (bar'6);Bﬂpercussive note (bar 10);

breath ‘retention.
7. Syncopation'(bars 7; 113 13).:
8. Acciaccaturae .
9. Parlando.

210. Tonality : D-Major

Oriental Traits :

1. Vafiation_fechnique (bars 9 - 16, variant of
bars 1 - 8). |
Changes of metre.

. Syncopétion (bars 2; 5; 9; 10; 13).

Acciaccaturae.

v oW N

Parlando.
~211. Tonality : D-Major (gapped at 4th)

Oriental Traits

1. Gapped scalé.

2. Chant-style; affinity with Lament'structure.
3. Motif and variants (Model : bar 1).

4. Percussive note (bar 9).

5. Snapped-off note (bar 7).

6. Acciaccatura.

7. Parlando.

212 Tonality : Pentatonic

Oriental Traits

1. Pure Pentatonicism;

2. Ostinato Song-structure.
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212 (contd)

213.

214,

215.

6

Ostinato motifs (models : bar 3 : a'g'a'g’';
bar 1-: b'd"e"e").
Varied repetition (Compare bars 1 - b3 5 -85 9 - 12),

Change of metre.

. Parlando.

Tonality : d-dorian (gapped at 6th)

Oriental Traits

1.
2.

3.

Gapped mode.

Pentatonic section (bars 5 - 7%).

Varied repetiont (bars 2 and.3, variants of bar 1;
bars 6 and 7, variants of bar 5).

Emphasié on syllabic style.

Syncopation.. Ostinato character (bar 8).

Parlando.

Tonality : Pentatonic

Oriental Traits

1
2
3
4.
5
6
7

. Hemitonic Pentatonic (d ﬁfgab).

Ostinato song.

Ostinato Parlando motif (Model : bar 1).

Ostinato cadences.

Variedvrepetition (Compare bars 1 and 3, 2 and 4).
Abrupf cadential endings.

Parlando.

Tonality : C-Major with weak 6th degree

Oriental Traits

1.
2. Motifs, 2nd, 3rd, 4th.

Mixolydian beginnings (upbeat and bars 1, 5 - §),
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215 (contd)

Reditative style with embellishments.

. Rhythmic.comblexity. | |

. Changes of metre and anti-rhythmic patterns.
Percussive notes (bars 4; 10).

Syncopation (bars 2; 11).

Acciaccaturae.

Y o NN v FEWw

. Parlando.
. 216.  Tonality : d-mixolydian

Oriental Traits :

1. Modality.

2. Direct Tritone (bar 11); indirect Tritone (barS'i;
L - 5; 9; 12 - 13). '
Motifs : 2nds, 3srds, 4ths.

4, Melsism (bars 1; 5).
Ostinato ornament-(bar; 1; 5).

6. Acciaccatura and small embellishments).
Changes of metre and anti-rhythmic patterns.
Other Ostinato motifs,(e.g. Models : bar 2 (bJaLffﬁ),
bar 3 (g'-##'_d')). ‘

9. "Sob"-patterns (bars 13 5).

10. Snapped-off notes (bars 1; 5; 9; 15) : breath
-retentioh.

11, Parlando.
217. Tonality : C-Major (gapped at &4th)

Oriental Traits

1. Sectional Pentatonicism (Bars 9 - 12:
2. Ostinato styled song.
3. Syllabic style.
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217 (contd)
4. ¢c" is an Ostinato note (bars 1 - 8).
5. Ostinato motifs (Models .: bars 1; 9).
Ostinato cadences(bars 8; 12; 1¢).
7. Parlandd._'

218. Tonality : d-dorian (gapped at 6th)

Oriental Traits

1. Gapped mode. . ,
2. Varied repetition (bars 13 - 16 of bars 1 - &4;

o o '-bar§ 9 - 12 of bars 5 - 8).
3. Ostinato motif of the 3rd (Model : Up-beat - bar 1).
4. Melism (bar 1). ‘ _
5, "Sob"-patterns(bars I; 7). Syncopation f{bar 9);
6._Acciac¢aturae.v

7. Parlando.
219. - Tonality : d-mixolydian

Oriental Traits :

1. Modality, with cadences in Lydian (bars &4; 12),
‘and mixolydian (bars 83 16).

2. Slid notes (bars 6; 1&4). A

3. Non-tempered Tritones (bars 5 - 6; 13 - 14).
Indirect Tritone (bars 3'- b 7; 11 - 125 15)
used as an Ostinato formula.
Graviation to 7th degree (bars #4; 12).

6. Variation technique (Compare bars 9 - 16 with

~ bars 1 - 8). '

7. Melisms (bars 1; 2; 3; 635 9; 1l4).

"Sob"-pattern (bars 2, 3; 6; 9; 14).

9. Embellishments : Acciaccaturae and small ornaments.
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21y (contd)

10. Changes of metre and anti-rhythmic petterns.'
11. Syncopation (bars 3; '7; 11).
12. Snapped-off note (bar 5).
13. Snapped-off endings (bars 6; 14).
14. Agogic lengtheneings (1‘) (bars 14; 15)3'
- lS.'Pérlaﬁdo. |

v

220. Tonaliti :-d-mixolydian (gapped at 6th; non-
: o tempered cadential 7th degree)

Oriental Traits

. 1. Gapped mode.

2. Variable 7 th degree.

.3..Non-tempered'cﬁ“ (bars'4 and 8'(’f)).

4., Gravitation te'7th degree'(bars 5 - 6).

5. Mainly syllabic style. _

6. Changes of metre. Syneopation (bars 3; 8).
7. Acciaccatura - Decoration.
8

. Parlando. - :

221. Tonality : Doubtful (Overall tbnality seems to be
C-Major).

Oriental Traits

. Variable 7th and 4th degrees.

Reeitative and Ostinato elements.

Motific Parlando (in measures of four and two).
. Motif of filled-in and open 3rd.

. Changes of metre and anti-rhythmic patterns.
. Snapped-off notes (bars 33 14).

NURN- NIV TN~ SN R NEy

. Parlando.
222. Tonality : d-dorian

Oriental Traits :

1. Modality, and partial gapping'(Stanza I1).
2. Gravitation to 7th degree (bars &4; 12).
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222 (contd)

Variation technique (Compare bars 9 - 16 and 1 - 8).
Embellishments; melism (bar 7). | '
Changes of metre. .

. Snépped—off note (bars 2; 6).
Syncopation (bars 7; 10).

@ N oV W

.. Parlando.
223. Tonality : Pentatonic

“Oriental Traits :

Essentiél Pentatonicism.
2. Variation technique (Comparé bars 10 - 12 with
bars 1 - 3; Cohpare bars. 7 - 9 with bars &4 - 6).
"3, Pentatonic motifs. |
4. Strongly syllabic.
5. Smali Ostinato embellishments (bar‘S).
,'6.'Syncopation (bars 7; 8; 11).
7. Agogic lengthening (bar 11).
8;>Paflando.

224. Tonality : d-mixolydian (gapped at 3rd)

VOriental Traits

Modality.

Pentatonic skeleton of G, 4th mode (de gab).
Embellishments. '

Changes of metre and anti-rhythmic patterns.,
Syncopation (bars 2; 10; 15). |
"Sob"-pattern (bars 5, 9).

Snapped-off notes (bars 6; 14).

-

® NN VM FEW N

,Paflando.
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225. Tonality : d-dorian (gapped at 6th degree)

Oriental Traits

1. Gapped modality. _

2. Note of non-tempered pitch (bar 9).}§.
3. Melisms (bafs 2; 9; 13).

4.,Ostinato ornament (bars 5; 9; 13).

5 .Changes of metre and anti-rhythmic patterns.

6. "Sob"-pqttérns (barstZ, 5, 7).

7. Parlando motif in group of three (Model : Upbeat

. to bar 1).

8;.Agogic lengthenihg (bar 9) ( *‘). '
9;1Par1ando. ~

226. Tonality : d-mixolydian

Oriental Traits :

1. Modality.
2, Indirect Tritone in Ostinato form (bars 1 - 2;
9 - 10; 21 - 22). Slavonic inflection of
Downward 4th (bars 14 - 15).
3. Variation technique (Compare bars 9 - 16 and 25 - 32
~with bars 1 - 8).
4. Ostinato motifs (e.g. Model : bar 1).
5. Motifs of 2nds and 3rds.
6. Strongly syllabic.
7. Small embellishmehts._
8. Changes of metre and anti-metric rhy thm.
9. Syncopation (bars 12; 17).
10. Snapped-off note (bar 14; 30).
11. Parlando. '
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227. Tonality : D-Major (gapped at &4th).

228.

Oriental Traits

1. Gappéd scale : Combination of syllabic, neumatic

and melismatic styles.

2. Variation technique (bars 19 - 22, variant of bars
: 1 - 4; ~Bars 12 -_185IVariant
_ ~ of bars 5 - 10).
. Melisms (bars 15 6 - 8; 9} 13 - 15).-
;'Embellishmenté-;.é:trill (bar 9).
. Changes of metre and anti-rhythmic patterns.
. Tempo changes. ' |

. Interrupted pedal.ﬁotes':.d' -a' - d",

3
4
6
7
8;.Syncopation (bar$_3; 20).

9; Pechssiye notes (bars 8; 15).
10. Snapped-off notes (bars 2; 16).
1

1. Parlando.

: Tonalitx : Pentatonic

Oriental Traits

1. Essential Pentatonicism.

2. Variation technique (bars 19 - 23, variant of bars

1 - 5; bars 13 - 17, variant
of bars 6 - 11).
._Motifs of 2nd, 3rd.
. Ostinato motifs (e.g. Model : bar 2).
Parlando motif (Model : bar 1).

.-Imitatioq_techniques (bar 19 : a'-b' : a-b),
Slavonic inflection (bar 3). '
. Anti-rhythmic péttern.

3

4

5

6. Exclamatory motif (Model; bar 1) : breath retention.
; .

8

9

10. Parlando.
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229. Tonality : d-mixolydian (gapped at 6th)

Oriental Traits

1. Capbed tonality. _ ,
2. Direct Tritone (bars &4; 12); indirect Tritone (bars
: | | 1; 12).
3. Ostinato and variation techniques (bérs 2 - 16,
| variant Qf’bars 1 - 8).
. Motifs : 2nd, 3rd, 5th, 7th.
Parlando motif (Model : bar 5).
. Small embellishments;_
"Sob"-patterns (bars 2; 10),

@ NN WV

Parlando.

230. Tonality : G-Major

Oriental Traits

1. Ostinato techhique with variants.

2. Mainly syllabic style.

3. Embellishments : Double Acciaccatura (bar 3f
and Trill (bar 7). | |
4. Parlando Ostinato motif (Model : bar 3).
5. Motifs of 2nd, 3rd. | '
6. Partial micro-sequence (Model : bars 1 ;'2).
7. Rhythmic motif ( J LJ(OP)I_Ijj ) (Model : bar 1),
8. Melism (bar 7). ' o
9. Syncopation (bar 4).
10. Parlando.

231. Tonality : Pentatonic

Oriental Traits

1. Essential Pentatonicism.
2. Mainly syllabic.
3. Melism (bar 4).
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231 (contd)

4. Ostinato Pentatonic motifs.

5. Embellishment of main note,-e" (bar b). (E™)
6. Parlando. '

232. Tonality =« D-Major, with weak 4th degree

Oriental Traits

1. Combination of syllabic, neumatic and melismatic
styles. . ' ' ' '
Melisms (bars 4; 5; 105 13). : S ‘
Emﬁellishments : Turn (bér 5); SlowVTrill (bars 2 - 3).
. "Sob"-patterns (bars 11; 15). .

W W

Snabped—off notes (bars 5+; 10'): breath retentionf
Change of metre and anti—rhythmic patterns..

7. Parlando.

oN

233. Tonality : D-Major (virtually gapped at 4th)

Oriental Traits : ' r

Viftually gapped scale.

Empﬁasised mélismatic writing.

Florid internal cadences (bars 10 - 11; 16 - 17).
Embellished Parlando Ostinato motifs (Model : bar 1).

Variation technique (bars 13 - 17, variant of bars

N R S UVERY N
e e e e e

7 - 11; bars 18 - 22, variant.
of bars 1 - 5). | |

6. Prominent Ostinato technique (Models : bars 1 -_2} 3 .- 4).

7. Micro-sequence (Partial) (bars 8 - 9; 14 - 15).

8. Changes of metre and tempo.

9. Anti-rhythmic patterns; quintuplet (bar 10).
10. Syncopation (bars 3; 43 5; 10; 11; 16; 21; 22).
11. Syncopated motif (Model : bar 4 - I J_)

12. Snapped-off notes (bars 2; 9).
13. Parlando.

2
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234 Tonality : D-Major (gapped at &4th)

Oriental Traits

. Gapped scale. |
Syllabic style with two embellishments.
Motifs of 2nd, 3rd. '
Ostinato. motif (ﬁodel : bar 1).
"Sob"-pattern (bar 11). ‘

. ‘Melism (bar 10).

N VW N

7. Changes of metre. Agogic lengthening (bar 9).
8. Percussive notes (bars 53 63 13; 14). '
9. Snapped-off notes (bars 5; 6). |

10. Abrupt cadential ending (bars 8; 16).

11. Parlando.

235. Tonality : d-dorian

Oriental Traits

Modality.

1,
2. Gravitation to 7th degree (bars 4; 12).
3. Motifs of 2nd 3rd 4th.

4,

Ostinato motifs with variation (Models : bars.l - 2
_ ' 3 - 4).
5. Syllabic style with embellishments.
6. Melism (bar 5).
7. "Sob"-pattern (bar 9).
8. Anti-rhythmic patterns, and rhythmic Qariety.
9. Syncopation (bars-j; 93 15).
10. Snapped-off notes (f ) (bars 7; 15) : breath

retention.

‘11. Parlando.
236. Topality : d-dorian

- Oriental Traits

1. Modality.
2. Variable 3rd degree.
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236 (contd)

3. Indirect Tritone (bar 10).
4. Motifs of 2nd, 3rd.
5. Ostinato motifs (Upbeat-bar 1; Bars 1 and 3.
Tonal material : d”e"f"éy e"d"c"; a'g'e'; g'e'd').
Embellishments and florid style.
Melisms \bafs 23 4 63 9; 125 15).

@ ~N O

Rhy thmic Complexify.

9. Changes of métre'ahd anti-rhythmic patterns.
10. Percussive notes (bars 3; 11; 15).

11. Syncopation (bars 9; 10).

12. "Sob"-patterns (bars 6; 9; 12). ‘

13. Agogic lengthenings (—=>)  -(bars 2; 6; 9; 15).
14, Parlando.

237. Tonalitx : Pentatonic

Oriental Traits :

1. Essential Pentatonicism.

2. Lament, with d" and g' as principal notes of

recitation.

Syllabic chant with embellishments.

4. Ostinato with ornamental repetition (Comparebars 1 - 2
| and 4 - 6).

5. "Crying Note" (bar 9).

6. Snapped-off note (T ) (bar 5) :breath retention.

7. "Sob"—pattefn (bar 7).

8. Parlando

238. Tonality : e-dorian

Oriental Traits

1. Modalify.'
2. Variation technique (bars 9 - 16, variant of bars 1 —‘8)
3. Motif of 3rd.
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238 (contd)

239.

240.

4.'
5.
6.

Ostinato motif of minor 7th (e" - f#')'

Changes of metre.

‘Parlando.

Tonality : D-Major (gapped at 4th)

Oriental Traits

1.
2.,

w ~ O W

Gapped scale. _ _
Variation technique (bars 5 - 8 and 13- - lé,

variants of bars 1 - 4).

Ostinato motifs of 3rd (dlevff ; br.cv.d").

"Sdb"épatterns (bars 33 63 13).
Anti-rhythmic patterns. '
SyncopatiOn (bars 13 33 5; 9; 13).
Snapped-off note (bar 11). ’

Parlando.

Tonality : e-dorian

_Oriental Traits

1.
2.,

. Combination of syllabic, neumatic and melismatic

LS

e IR R N

11.
12.
13.

Modality.

Gravitation to 7th degree (bars &4; 12).

styles. _ _
Ostinato motif e'—fﬁk-g'—a' (Model : bars 1 - 25.
Motifs of 2nd 3rd.

Melisms (bars 1; 25 35 5; 65 7; 13).
Embellishments. ' |

General rhythmic complexity.

Changes of metre, agqgogic lengthening (+'), anti-
rhythmic patterns. o
Syncopation (bars 2; 4; 8; 14).

"Sob"-patterns (bars 2; 5; 7).

Abrupt final cadence.

Parlahdo.
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241 Tonality : d-dorian

Oriental Traizi

-
.

Modality. ‘
2. Indirect Tritone (bars 1 - 2; 10 - 11; 2C).

Chanting style; formal récitative (Stanza 11). _
Combination of syllabic, neumatic, melismatic features.
Motifs of 2nd, 3rd, &4th. |

o Vv FoWw

. Rhythmic complexity of speech : barless and
"metreless final section;
7. Changes of metre and tempo, Anti-rhythmic patternssy
agogic lengthening_(1‘) (bars 5; 10). .
B. Ostinato and variation (Compare recitétive séctidn
with bars 7 - 13; bars 14 - 19 with bars 1 - §).
"Crying note" (final bars of Stanzas I & II).
10. Parlando. '

242 . Tonality : d-Major (gapped at 4th degréé)

Oriental Traits

1. Gapped scale.
_ 2. Combination of syllabic, neumatic and melismatid

styles. | ' |

3. Variation technique (Compare bars 13 - 23 with

bars 1 ~ 11).

Melisms (bars 2; 4} 75 85 14; 165 19; 21).

5. Anti-rhythmic Ostinato motif - Quintuplet.

6. Motifs of 2nd, 3rd, &4th.

7. Change of metre and tempo and anti—rhythmic.
patterns., ' '
Syncopation (bars 10; 153 22).

9. Parlando.
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.243. Tonality : d-dorian (gapped at Sth degree)

Oriental Traits

| 1. Gapped modality.
2. Lament material. Ostinato motif of 3rd (Model : bar 7).
3. Gravitation to.7th degree (bar 12).
4, In a chant style: Syllabic with embellishments.
5. Long notes combined with notes of short value.
6. Motifs of 2nd, 3rd, 4th.
7. Melism (bar 4).
8. Changes of metre and tempo; anti-rhythmic patterns.
9. Snapped-off notes (bars 4; 6; i4)° '

10. Parlando.

244, Tonality : d-dorian

Oriental Traits

Modality.
Indirect Tritone (Upbeat to bar 1 and bar 1).

Variable 3rd degree. .
Gravitation to 7th degree (bar 12).

v W N

Ostinato motif, atgLif', recte and inverted (Model

| bar 1).
. Motifs of 2nd, 3rd.
Embellishments (bars 63 9; 11).
A melism (bar 6).

o ~N O

9. Recitative style (bars.9 - 12).
10. Change of metre..

'11. Syncopation (bars 8; 11).

12. Parlando.

245, Tonatlity : d-dorian (gapped at 6th)

Oriental Traits

1. Gapped modality.

‘2. Lament recitative chant : Combination of syllabic,

neumatic, melismatic styles.
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245 (contd)

3. A "crying note" (final note.—.bar 12).
4. Motifs of 3rd and 4 th (Modélz bar 1).
5, Melisms (bars 5; 9); acciaccatura (bar 3).
6. Changes of metre and_anfi—rhythmic patterns.
7.."Sob"-pdttern (bars 5;~8;.li),_ |
8. Percussive note (bar 3).| A
9. Snapped-off note (bars 1; 12).
10. Agogic iengthening ( +;) (bar 8).
11. Parlando. B :

246. Tonalitx :rdfmixolydian

Oriental Traits

1. Modality. | |
2. TIndirect Tritone (bars 22-23; 26-27; 28-29).

3. Variation technique (Compare bars 9 - 17, 31 - 39,

' I with bars 1 - 8). '
4., Syllabic stylé with embellishments.
5. Long melism. (bars 19 - 23).
7. Syncopation (bars 28; 33). '
Percussive notes {(bars 22; 23). [A]
» Snapped~-off note (bars 6; 15).
10. Parlando.

247. Tonality : D-Major

.Oriental Traits

_l. Mosaic of Ostinato motifs.
2. Literal repétitions (bars-1 - 8).
3. Interrupted pedal—notes'ﬁ#', a', d" (bars 1 - .8);

| A" (bars 9 - 13).
4. Parlando. ' '
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248.

249.

O ® N OB

" B85

Ighalitx : D-Major

Oriental Traits

1. Indirect Tritone (bar 5).
2. Variable 7th degree.

(%)

. Variation technique (bars 13 - 16, variant of bars 1 - &4;
bars 9 - 12, varianf of bars 5 - 8).

Motif of 3rd.

Slavonic 4th {(bar 2).

. Syncopation (bars 73 15).

‘Apciaccaturae.

Snapped-off note (bar 14).

. Parlando.

Tondlifx : e-dorian

Oriental Traits

1. Modality (Gravitation to 7th degree, bars 4; 129).

250
(a)

2. Variation' technique (bars 12 - 16, variant of bars
| 1 -2; 7 - 8). -
3. Motifs of filled-in 3rds, extended to Tetrachords
(Model : Upbeat - bar 1 - bar 2). '
4. Ostinato-phrase. (bars 9 - 10).
. Acciaccatura.

5
6. Changes‘of metre and anti-rhythmic pattern.
7. Syncopation (bars 2; 10; 14).

8

. Parlando.

Tonality : e-dorian

Oriental Traits :

1. Modality.
2. Ambiguity of form : Improvisational in style.
Micro-sequence emphasis (bars 1 - 11).

4, Embellishménts. .
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250 (a) (Contd)

Embellished parlando cadence.
6. Anti-rhythmic patterns.
7. Syncopation (bar ll);
8. Parlando (bars 7 - 8).

250 Tonality : a-dorian
(b) |

Oriental Traits

. Modality.

Transposed variation of 250 (a).
Formal ambiguity. : Improyisétion in style.
Variéd repetition (bars 15 - 17).
Sequence (bars 1 - 11).
Embellishments.

Embellished cadences.

Rhyfhmic variety.
‘Anti-rhythmic patterns.
Syncopation (bar 11).
. Parlando (bars 7 - 8).

— -
N O VW @ N O oW
. . - - . .« . . .

251. Tonality : d-mixolydian

Oriental Traits

Indirect Tritone (bars 3 - &; 9; 10 - 11; 11 - .12).

-«

1. Modality (C-Lydian cadences, bars &4; 12).

2. '

- 3. Gravitation to 7th degree emphasised (bars &; 12).
4., Emphatic motif of 3rd, filled-in and open;
motif of 5th (Refer up-beat to baf 2, for models).
5. Variation technique (Collector's notation of

véfiants, Stanza_III).
6. Melism (Bar 10).
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251 (contd) 

7. Embellishments.

8. "Sob"-pattern (bar 11).

9.'Changes of metre and anti-rhythmic patterns.

10. Syncoﬁation (bars 3.; 4 ;83 12).

11. Syncopated motif ( r J, ) (Model : bar 3).

12. Snapped-off note ( + ) (bar 10): breath

_ " retention. - .

13, Agogic lengthening (—>») (bar 10).
~ 14. Abrupt endings (bar 10, a'; bar l4,if ‘).‘
15. Parlando. |

252. Tonality : G-Major

Oriental Traits

1. Tritone (bars 9 - 10; 11; 13; 14 -15; 15; 15

16).
2. Ostinato motif No 1 (Model : bars 1 - 3)
Ostinato motif No 2 (Model : bars 9 - 10).
Ostinato Dance. o |
General Ostinato character.

. Repetition within sections.

O S W

Interrupted pedal notes : a' (bar 1 - 8)§
d" (bars 9 - 14).
7. Parlando.

253. Tonality : D-Major (gapped at &4th)

Oriental Traits

"Gapped scale
Embellishments : small.

Changes of metre and anti-rhythmic pattern.

Snapped-off note (bar 6).

1.

2

3

4.-Ostinéto_and vériation (bars 2 - 6).
. | ;

6. Cadential motifs(bars 1 - 25 3 - &4).

; ,

Parléndo.

87

165
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254. Tonality : e-aeolian (gapped at 2nd)

- Oriental Traits

1. Gapped‘modality.

2. Micro-sequence (bars 1 - 25 5 - 6). Rétrograde
(bars 3; 7). (A forming element).

3. Motifs of 3rd (open and filled-in).

4. Ostinato rhythm (Model : bar 1).

5. Parlando.

255. Tonality : D-Major

Oriental Traits

1. Varied repetition (Compare bars 5 - 9'with bars
[ o ouy. . 3
2. Motifs of third (open and filled-in).
Syncopation as rhythmic motif (Model : bar 2);
4. Ostinato cadences (Models : bars 3 - &4; 7 - 8).
5. Parlando. |

256. Tonality : d-mixolydiap, with weak 3rd degree

Oriental Traits

1. Modality.

’

‘2. Variation technique (bars 5 - 6; variant of bars 3 - 4:
bars 7 - 8, variant of bafs 1 - 2). |
3. Ostinato - 7th motif (bars 3; 5).
4. Mainly syllabic in style.
5. Ostinato Parlando cadence (bars 2 and 8).
6. Parlando. '

257. Ignality': Pentatonic

Oriental Traits :

l. Essential pentatonicism.
2. Motifs of 3rd and 4th. _
3. Slavonic 4th, Ostinato (bars 3; 15; 19; 31).
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257 (contd)
4._Acciaccatufae
Changes of metre.
6. Agogic lengthenings ( 1’)’(bars 2y 10; 145 19;
23; 27; 31).
7. Parlando.

258. Tonality : D-Major (gapped at the 3rd, Stanza I)

Oriental Traits

.-Pértiéily gapped scéle, with pentatonic section.
Ostinato song. :

. Mainly Syllabié in style.

Motif of 3rd.

Ostinato motif of &4th. (a'-d", d"-a') (Hodel : bar 1).

Pérlando.

N W N

259. lgnalitx : d—dorian

Oriental Traits

Modality.
Pentatonic sections (bars 1 - 6; 8 - 12; 19 - 28).

Indirect Tritone (bars 13 - 14).

Fow N

Variation technique (bars 17 - 20 and 29 - 32,
variants of bars 1 - 4; bars 9 - 12, variants of
bars 5 - 8).

5. Changes of metre and anti-rhythmic patterns.

6. Syncopation (bars 20; 243 28; 32).

7. Syncopated motif (Model : bar 20)
8. Pedal notes (a', -bars 1 - 2).
9. Snapped-off note (bar 18).
10. Parlando. |
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260. Tonality : d-dorian (gapped at 6th) .

-Oriental Traits

1. Gapped modality.
2. Ostinato song.
3. Ostinato motifs of 2nd, 3rd, 4th, 6th.
4. Motif of Minor 6th, filled-in and open (See bars
-1 and 7).
Virtually syllabic in style.
'6.'Parlando.' ‘

Vi
.-

261. Tonality : D-Lydian

Orientél Traits

1. Modality. .
2. Indirect Tritone (Bars 1; 3; 53 6 - 7; 7 - 8;
113 135 15 - 1¢6).

3. Variable 4th degree. :
4. Motifs of 2nd and 3rd(open and filled-in).
9. Melisms (bars 73 11; 14).
6. Prominent embellishments (bars 3; 5; 15).
1. Complex rhythﬁs. 7
P Anti-rhythmic péttern (quintuplet).
9. Ostinato Tritone cadences.
10. Syncopated rhythmic motif (Model : bar 2).
11, Parlando.

262. Tonality : D-Major

Oriental Traits

l. Indirect Tritone (bars 4 - 5; 8 - 9; 13 - 14).

2. Motifs of 3rd (Open; filled-in); motif of Sth.
3. Changes of metre.
4

Snapped-off rhythm (Symbol //) (bar 5); breath
retention.

I
.

Syllabic emphasis.
6. Parlando.
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263. Tonality : e-dorian

Oriental Traits

1. Modality. . .

2. G-Lydian fragments (bars 9 - 10; 13 - 14).
3. Motifs of 3rd (open and filled-in) and 4th;
4. Ostinato - motifs of 6th; of filled—in'de (Models:
bar 1). ' ' o
Ostinato cadences (Model : bar 4).
Embellishmenté. _ -
Ostinato rhythh (Model : Up-beat to bar 1 (171))“

Parlando.

@ N O W

264, Tonality : Pentatonic

Oriental Traits

1. Essential pentafohicism.

Gravitation to 7th degree (bar 2).

3. Variation technique'(bars 10 - 17, variant of
. bars 1 - 8). B

4. Motif of 3rd (Model : bar 1)

5. Ostinato motif (Model : bars 1 - 2).

6. Partial sequence (See bars 1 and 3).

7. Parlando.

265. Tonality : G-Major

Oriental Traits

Reciting note style and mainly syllébic.
Small embellishments. o

Ostinato motifs. '

Anti-rhythmic pattern.
"Sob"-pattern (bar 8).

1.
2
3 .
4. Motific Parlando (Passim, bars 1 - 20).
5 ’ .
6
7. Parlando.
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266. Tonality :.d—mixblydian (gapped at 2nd)

268.

Oriental Traits

1.
2.
3.

b.
5.

6.

7
8.

9.

Gapped modality.
Indirect Tritone (bars 6; 9; 145 15).

Variation technique (Bars 9 - 10, variant of bars 1 - 2);
(Bars 14-15, variant of bars 6 - 7).

Motifs : parlando, 2nd, 3rd, 4th,_5th; :

Eastern ornamental style (bars 14 - 16).

‘Melism (bar 9).
. "Sob"-pattern (bars 6; 14).

Anti-rhythmic patterns.
Parlando. °

Tonality : e-mixolydian and e-dorian

Oriental Traits

1.
2.
3.
4.
5
6
7
8

Modality.

Tonal variation.

General Ostinato style.

Motifs : open and filled-in 3rds; Triadic.

Micro séqUence (bars 1 - 4).

.'Interrupted_pedal notes b'; d"; d'.

Rhythmic variety.

Parlando.

Tonality : D-Major

Oriental Traits

1.
2.

Variable 7th degree. .

Notes of .indefinite pitch (Symbol {:)_(bar 3).
Slid note (Symbol .7) (bar 12). ﬁ
Varied repetition (bars 4 - 8; 13 - 16, varied
repetitions of Up-beat and bars 1 - 3).
Ostinato motifs (e.g. bar 1, bar 2).
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268 (contd)

6. Changes of metre; short accelerations of tempo;
anti-rhythmic patterns.
Syncopation (bars 10, 11). _
Syncopated cadential motif (bars 7 - 8; 15 - 16).
9. Parlando. ' '

269. Tonality : D-Major

griéntal Traits

1. Iﬁdireét Tritones (bars 10; 143 14).

2. Cenera1 0stinato character. .

3. Ostiﬁato motifs with véried repetition (bars 6 - 8 of
bars 2 - 4; bars 14 - 16 of bars 10 - 12).
Prominant motif of 3rd. -

Pedal notes : e' - d'.

Syncopation (bars 3; 4).

Acciaccaturae.

@ ~N O

Parlando and recitative emphasis,

270. Tonality : G-Major (gapped at 6th)

Oriental Traits

1. Gapped scale.

2. Motifs of. 2nd, 3rd, bth.
3. Syncopation (bar 1).
4

Parlando.
271. Tonality : G-Major (gapped at 6th)

Oriental_Traits

1. Gapped scale.
Recitative on dominant and tornic.
Motifs of second (Model : bar 2).
4., Parlando.
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272. Tonality : D-Major, with Pentatonic sections

Oriental Traits

1. Sectional pentatonicism (bars 1 -5 7 - 9; 11 f'l3;
s - 16). | ’ |
Indirect Tritone (bars 5 - 6).

Gravitation to lowered 7th degrée (bar 6).

Motif of 3rd (Model : bar 1).

Melism.(bar 6).

Abrupt "speech" endings (bars 6; 83 10; 12; 14; 16).
Syncopation (bars 2; 4). ' '

@ NN VW N

. Parlando.
273, Jonality : Pentatonic

Oriental Traits

Pure pentatonicism.

Gravitation from d' (pentatonal centre)to c'.
Motif of 3rds (open and filled-in),

Variation by inversion (bars 11 - 13).

Melism (bar 2).

Mainly syllabic and recitative in style;
Motif, rhythmic (Model ﬁ bar 9).
Anti—rhythmic pattern.

O @ N O oW N

Parlando.
274. Tonality; D-Major

Oriental Traits

1. Slid note (Symbol _A ) (bar 12).

2. Slid Tritone (bars 11 - 12), with acciaccatura.
3. Variation technique'(bars 8 - 11; bars 1 - 3).

4. Motifs 3rd, open anq filled-in (Up-beat, bafs 1, 2).
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274 (contd)
5. Ostinato motif, &4th (Model : bar 1).
6. Ostinato motif (Model : bar 2). _
7 . Interrupted pedal note, e' (passim, bars 1 - 16).
8. Anti-rhythmic patterns.
9, "Sob"-pattern.(bar 15).

275.

276 .

~N oy v FowoN

10. Agogic lengthenings (bars &4; 12).
11. Snapped-off note (bar 4).
12. Parlando.

Tonality : G-Major (gapped at 6th)

Oriental Traits

1. Gapped écale.'

2. Ostinato song in pure form (built on two Ostinato-
motifs (bars 1 - 23 3 - 4), in "round" style). |

3. Motif of 3rd.

4. Purely syllabic in style.

Parlando.

Tdhality : D-Major

Oriental Traits

1. Melodic motific emphasis : 3rds, 4ths and 5ths (Open
and filled-in).

Variation technique (bars 4 - 8, and 8 - 12).
Ostinato opening (bars 1 - 2).

Rhythmic motif ( j j’] ).

Anti-rhythmic pattern.

Abrupt ending, finral cadence: speech émphasisw

Parlando.



SONG NO
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Oriental Traits

1. Modal elements of d-mixolydian and C-Lydian.

2. Variable 4th degree.

3. General Ostinato character.  Two main Ostinato
motifs (Models : bars 1 and 9).

4. Interrupted pedal notes : d', d" - 2nd dégree;

5. Parlando.

278 Tonality : A-Major, with D-lLydian fragments
C(a) | |

Oriental Traits

1. D-Lydian modulations (bars &4; 12).

2. Indirect Tritone (bars 7; 10 - 11; 11 - 12; 15).

3. Ostinato motif, rhythmic and melodic (#odel : bar '1).
4

Parlando.

278 Tonality : A-Major, with D-Lydian elements (Tempo' = 108).
(b) N -

Oriental Traits

1. D-Lydian intrusion (bars &4 and 12).

2. Variation technique applied to 278 (a)

- character variation.

3. Ostinato motifs'of 3rd, 4th, 5th (open and
filled-in). '

4. Parlando.

279. Tonality : Pentatonic

Oriental Traits

1. ‘Pure Pehtatonicism.

2. Gravitation to ¢ in D-Pentatonic (bars 8; 12).
3. Variation technique (bars 5 - 12).

4. Motifs of.3rd and &4th (open and filled-in).
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279 (contd)

5.
6.
7.

Recitative bafs (bars 1; 9; 10; 13).
Synéopation (bar 7).

Parlando.

280. Tonality : e-dorian

Oriental Traits

. Modality.

1

2. Indirect Tritone (bars & - 5).

3. Motifs of 2nd and of 3rd (open and filled-in).
L. Pedal ‘and interrupted pedal-notes : b, b'.

5. Slavonic uth.(bars 5 - 6). |

6. Parlando.

281. Tonality : d-mixolydian

Oriental Traits

1.
2.

10.
11.
12.
13.
14.

Modality.

Variable 3rd degree (e.g. bar 29).

Slid 3rd (bars 29;.76).

Indirect Tritone (11 examples).

Variation technique (Bars 9 - 16 and 25 - 32,
variant of bars 1 - 8).

Motifs of 2nd (Model : Upbeat - bar 1); of 3rd
(open and filled-in); of &4th.

Embellishments. |

Ostinato in Tritone formula (Model : bars 5 - 7).
Ostinato motif (Model : bar 3 : g' fHidr).
Ostinatb cadence (bars 14 - 163 30 - 32).
Rhythmic freedom and complexity.

Changes of metre and anti-rhythmic patterns.

Syncopation (bars 2; &4; 6;'10; 125 145 203 21; 22:

Syncopated motif ( f J ) (Model :. bar 2).

3

30).
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281 (contd)

282.

283.

284,

® ~N N F

15. Snapped-off notes (bars 20; 265 293 513 57; 68; 79).
16..Parlando." '

Tonality : Pentatonic

Oriental. Traits

1. Essential.pentatoniciSm.

2. Changes of metre.

RS

.HStrongly motific with overlappings. MHotifs : of 2nd,
" of 3rd (open, filled-in); of &th.

. Recitative style (bars 1 - 8).

Mainly syllabic .in style.

Ostinato cadence (bars 8; 16).

Abrupt cadential ending in speech styler

Parlando.
Tonality : Pentatonic

Oriental Traits

1. Essential pentatonicism.

2. Alternation between percussive and melodic styles
(percussive effect, bars 1; 3; 5; 11).
Motif of 3rd (Model : bar 2).

4. Emphatic Ostinato style .(bars 1 and 5; 9 - 10 and
13 - 14; 7 - 8 and 14 - 15).

5. Rhythmic motifs ( Ij I j " jﬁjﬂjj J ).

6. Parlando.

Tonality : G-Major

Oriental Traits

13 Motifs.
1.1 Parlando (Model : bar 1).
1.2 2nds (Model : bar 1).
1.3 3rds (open and filled-in)(Models : bars 1 and &4).
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284 (contd)
1.4 4ths (Model : bars & - 5 : b' - e").
1.5 5ths (Model : bar 1).
1.6 Rhythmic (Model : End bar 1 - r J. )

2. Ostinato cadences (bars &4 and 12).

3. Parlando.
285. Tonality : d-mixolydian

Oriental Traits

1, Indirect Tritone (bars 3; 4; 7; 123 15).

2. Gravitation to 7th degree (bars &4; lU; 12).

3. Motifs of 2nds, 3rds, 4ths (Models : bars 3 and 1).
4. Parlando motif (Model : bar 1). | |
5

Parlando.

286 Tonpality : Pentatonic

Oriental Traits

1. Pure pentatonicism.

2. Ostinato dance=tune.

3. Motif of 3rds and 5ths (open and filled-in)
(bars 1 - 4).

4. Ostinato motif (Model : lst bar : ﬁ¢', a',. d').
Bar-long, Ostinato motif (Model : bar &; also
bars 8; 12; 16). _ '

6. Pedal and interrupted pedal notes (d', d") with
percussive effect.

7. Rhythmic variants : patterns : Iﬂj J u rj—I“]'J

8. Parlando motif (Model : bar &) (d" - d

9. Parlando. ‘ ‘ |
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287.

288.

289.

—

100

Tonality : C-Major_

Oriental Traits

1.
2.

. 3 -

L.

5.

Ostinato dance-tune, builton Ostinato motifs.
Ostinato motifs (Models : bars 1; 2; 7).
Ostinato cadence (bars 4,; 8; 12; 16).

Syncopation (bars 7; 9; 115 13) as rhythmic motif.

Tritone (bars 1; 3; 5).

Tonality : C-Major

Oriental Traits

1.
2
3

b
5
6
7

Essential pentafonicism (bars 1 - 7).

Motif of 3rd (open and filled-in) emphasised.
Ostinato 3rd motif (Model : bar 1 : e'. d' . é').
Ostinato stressing of tonal element, c', e', g', d”o
Ostinato rhythm_:' 7] (I)U ) (bar 1).
Rhythmic variant (bar 9).

Parlando.

Tonality : d-dorian

Oriental Traits

O N Ny W N

Modality.

Lament context.

Metre-less and bar-less rhythm per section.
Triplet-rhythms.

Motifs of 3rds (open and filled-in).

Repetition and variation. _
Strong gravitation to 7th de@ree, c', in d ~dorian.
Embel lishments .

Improvisatory style.

Parlando.
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290. Tonality : d-dorian

Oriental Traits

Modality.

Pentatonic fragments (bars 5 - 8; 13 - 16).
Indirect Tritone (bar 1). .

. Gravitation to 7th degree (bars &4; 6; 10; 12; 14).
Embellishments, including double acciaccatura.
Motifs of 3rd (open and filled-in); of &4th (open
and filled-in). '

oW B W N

. Changes 6f metre and ahti—rhythmic patterns.

@~

Ostinato-notes : 01_90"; dt€>c”, d" (bars 9 - 13).

Parlando.
291. Tonality : e-dorian

Oriental Traits

Modality. .

Gravitation to 7th degree (bars 4;.12);

. Motifs of 3rd, 4th, 5th (Models : bars 1 - 2).
Variation (bars 13 - 16, a variant of bars 1 - 4).
Ostinato motif (Model : Up-beat and bar 1) six times;
Small embellishments.

. Rhythmic complexity and general Ostinato style.

@ Ny v FEw N

Changes of metre.

O

Syncopation: (bars 23 6; 9).

lO.HAhti-rhythmic patterns.

11. Rhythmic motif (Model : bar 2 : ijj (J)J )
"12. Parlando.

292. Tonality : D-Majcr (gapped at 4th degree)

Oriental Traits

1. Gapped scale. .
2. Lament chant : Essence of structure, dn-cFnpr ﬁﬁ'-
e'— d'. -

3. Ostinato motifs (bars 1 - 2; bars 4 - 6).
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292 (continued)

293.

294 .

O LN W N

W @ N o oW N

4. Variation of motifs (bars 3 - by 8 - 12).

5. Changes of metre and aﬁti-rhythmic.patterns.
6. Towards free spéech—rhythms (bars 9; 10; 11).
7. Abrupt, speech-like endings (bars 8; 14).

8. "Sob"-pattern (bar 92).

9. Syncopation (bar 1).

10. Parlando.

Tonality : d-mixolydian (gappéd.at lower 2nd)

Oriental Traits

.

-

10.
A1

Gapping at e'.
Indirect Tritone (bars 33 7; 11; 15).

._Ornate lament chant.

Melisms (bars 1; 3)._
Motifs : 2nds, 3rds.
General rhythmic complexity.

Changes“of metre and anti-rhythmic patterns.

Syncopated motif (bars 1; 235 335 435 5; 65 7; 8). .

Agogic lengthenings ( — ) (bars 1; 3; 7; 12; 15).

~Snapped-off note, percussive note (A) (bar 7).

Parlando.

Tonality : e-dorian

Oriental Traits

[a—
c

. Abrupt speech—liké endings (bars 4; 5

Modality; and essential pentatonicism (bars 8

Melisms (bars 2; 335 63 735 105 11; 145 15). .

. Embellishments used motifically (Model : bar 2).

"Sob"-patterns (bars 7; 15).

Rhythmic complexity of speech

Changes of metre and anti—rhythmic pafterns.
Agogic lengthenings (bars 2; 3; 13; 14).
Snapped-off notes (bar 1) and abrupt endings
(bars 4; 5; 63 8; 143 16).

65 85 123

11)..
Motifs of 3rd (open, filled-in); &4th (open, filled-in).

14

16).
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294 (contd)

11. Syncopation (bar 3).
12. Parlando.

295. Tonality : D-Major (gapped at &4th)

Oriental Traits

Gapped scale.

Ornate lament chant and recitative.
Improvisational style.

. Vdfiation technique.

Melism (bars 53 7; 15; 19).

Embellishments, including a trill; single and

N VW N

"double acciaccaturae. ,

7. “"Sob"-pattern (bars 3; 5; 7; 113 13; 143 155 223 23).

8. Changes of metre and anti-rhythmic patterns. _

9. Agogic lengthening (bars 3; 5; 11; 135 155 195 21; 22).
10. Syncopation (bars &4; 18). :
11. Abrupt speech-like endings.
_12.'Snapped—off note (bar 21).

lB.;Extensive Parlando.

296. Tonality : a-dorian

Oriental Traits

Modality.

Motif of 3rd and 4th (open and filled-in).
Rhythmic motif (Model : bars 1 and 2).

Ostinato motif (opening notes).

Ostinato syncopated rhythm (bars 4; 8; 12; 16).
Syncopation (bars &4; 8; 12; 16).

Anti-rhythmic patterns.

® NN wWw N

Parlando.
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297. Tonality : G-Major

298.

299.

O @ N O W N =

Oriental Traits

1. Mainly syllabic 5tyle.
2. Motifs mainly of 3rd and 4th (open and filled-in)
(Models : bar 1). '

3. Variation technique (bars 5 - 8, variant of bars
1 - ).

4. Changes of metre.

5. Ostinato-type'melody on Triadic basis.

6. Ostinato rhythmic motifs (Models : bars 1 and 5).
7. Parlando. | |

Tonalitx : d-dorian

"Oriental Traits

1. Modality. _

2. Motifs of 3rd (open and filled-in); and of 7th
(Models : bars 1 - 2).

3. Rhythmic motif (bar 1),

4. Ostinato cadence (bars 7 - 8 and 15 - 146).

Parlando.

"Tonality : e-dorian

Oriental Traits

Modality.

Indirect Tritone (bars 4; 12),

Motif of 3rd (open and filled-in).
Ostinato Tritone formula (bars &4; 12).
Ostinato cadence (bars 8; 16).

Rhythmic motif : 7171

Anti-rhythmic patterns.

Agogic lengthening (bars &4; 10; 12). (=)
Cadential Parlando.
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300. Tonality : G-Major

Oriental Traits

Variable 7th degree.

Mixolydian section (bars 9 - 16).

Gravitation to lowered 7th degfee (bar 16).
Indirect Tritones (bars 4 - 5; 15 - 16; 20 -~ 21).
"Motifs of 3rd (open and filled-in); of &4th.

Sequence (bars 13 - 16).

Ostinato style (especially bars 1 - 8).

w NNV FwWw N e
L] [ I

Parlando.
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PHOTOCOPY OF THE COMPLETE DE NORAIDH
COLLECTION OF FOLK MELODIES

The reader is graciously asked to accept the photocopy
of the Complete De Noraidh Collsection of Folk Melodies
presented herein. The version of this Collection,
granted by the Department of Folklore, Dublin, uas a
copy of a copy, with irregular page-sizes and, often,

with faded hand-uriting.

The present uwriter has aimed at standardization of page-
size and improvement of legibility. He was, houever,
unwilling to make alterations to either notation or text

in order to provide a better image of the Manuscript.

It is Felt'that even though the photocopy included
may be viewed as an imperfect version, it represents
nevertheless a singular work to which Liam de Noraidh
devoted the best years of his life.
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SONG NO., 18

THIS SONG IS MISSING FROM THE ORIGINAL MANUSCRIPT OF DE

NORAIDH AND IS UNLIKELY TO BE FOUND..

‘Confirmation from the Department of Irish Folklore, dated .

5 May 1975, is reproduced belou

) R_ann;'»g an Cheoll Tuaithe, - “Irish Folk Musiq.Diy!sion, :

Roinn Bhéaloideas éireann, - Department of Irish Folklore,
' VColéiste na hOllscoile, University College, .
Ardan Phort an larfa,

' Baile Atha Cliath 2,

. Earisfort Terrace,

Dublin 2,

. ) Phone
- . 752116
An tAthair A.B. Giblin, .
P.0. Box 158, _
Vanderbijlpark 1900,
Transvaal, ' _ , _
S. Africa. 5th May 1976

- Dia dhuit, a Athair,
T4 mé thar a bheith bufocht dhfot as ucht na stampai. T4 -
an infon an-riméadach astu. Labhair mé le Daith{ 0 hlgdin i
dtaobh uimh. 18 as cnuasacht Liam de Noraidh. T4 sé ar
iarraidh agus is beag seans anois go mbeidh f4il arist air.
T4 mé ag cur dhd athchld chugat leis seo mar shdil is &0
mbainfidh t4 spéis astu. :

Sonas ort,

R W =N
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