


































































































































































































































other black writer's problems were solely based on publishing problems, but that there were both 

political and practical difficulties posed by the apartheid situation. 

Looking at the writers chosen for this study, the discrepancy in publishing is clear. Malan 

tails us in Mv Traitor's Heart that he had been sponsored to write a book by a New York 

publisher. (p 103) The book is a full expose of apartheid's theatre of blood. In Book I (pp 13 -

103)Malan tells about the clan, offers us anecdotes about his childhood and describes his job as

a reporter at The Star. What exactly happened is not quite clear, because the next thing that we 

are told is of a proposal to a publisher in New York and him catching a plane home. One might 

suggest that the deal had been clinched because Malan could be more productive if he researched 

at home, as his memory had faded. 

From the beginning of Book II, titled "Tales of ordinary murder", the book does not 

attempt serious fictional distances. It becomes a chronology of murder and counter murders 

across the board and Malan laments that since coming back he has discovered that everybody has 

blood on their hands. For an ordinary South African the book fails to heal and give hope. It does 

not go beyond what Ndebele (1994) calls the' spectacle'. For an outsider, the book is a minefield 

of needed information on daily occurrences during the last days of the apartheid machinery. 

Published in 1990, it comes at the end of a long period of media censorship during the state of 

emergency when some foreign journalists had been sent out of South Africa. So, the intensity of 

the information is welcomed by some western readers who were curious to know what was 

happening in South Africa even though it was not the whole picture. The way Malan presents the 

information by giving a few detailed scenarios, makes a good and lasting impression about the 

brutality of the situation. But it does not offer a way in which the reader can then objectively 

analyse the situation and ponder possible solutions. 
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Notes to Chapter 4 

1. See also �e (1991 : 33 - 35).

2. Abrahams (1991 : 40 - 42).ee also the back-cover ofLanga's Rainbow on the Paper Sk-v

(1989).

See also Coetzee and James Polley (1990) where Mandla Langa chairs most of the

conference sessions.

3. See also ."Mkhize (1991) in which he shows the inherent limitations of the BCM ideology

and how the ANC gained from that limitation. The BCM ideology had been able to ignite

the youth1s consciences by appealing to their dignity and self-respect. By the time Steve

Biko died ( co-founder and proponent of BCM) youth in South Africa had been organised

and had started working in cells to undermine the apartheid system.

4. See also South Africa in the 1980s - State of Emernency pp 28 - 29 which chronicles the

strategies and implementation plans used by the Nationalist government to stop the ANC

from making advances inside the country. It also, through the Inkomati Accord, stopped

neighbouring states like Swaziland and Mo.zambique from keeping ANC bases by signing

a pact with the South African state.

See also: Work in Progress 40, 1986 "ANC Bases in Ingwavuma" (pp 35 - 37) which 

tells of the case against four young ANC guerrilla fighters who were sent by the exiled 

movement to set up bases in the Ingwavuma district and train locals. 

Work In Progress 58 -March/April, 1989: "Another site of struggle" (pp 14 - 17) tells 

of the struggle of the lngwavuma people against incorporation and destabilisation by the 

South African army and police in the early l 980s. 
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5. See also Abrahams (1991 : 51 - 62).

6. Adam says BCM as an ideology started at a Black People's Convention held in July 1972,

in Pietermaritzburg called by SASO. BCM followers tended to work in groups initiating

grassroot projects to help the poor. (1973 : 4 ; 140 - 163)

SASO stands for South African Students' Organisation which broke away from the 

National Union of South African Students (NUSAS) in 1969. It was based on BCM 

ideology. SASM is South African Students' Movement - a high school pupils1 organization 

that also followed BCM thinking. 

Mkhize (1991) states clearly that there was no major exodus ofBCM members before the 

Soweto uprising of 1976. In fact :Mkhize's thesis argues that BCM as a political movement 

failed to capitalize on the absence and silence of the major political liberation movements -

ANC and PAC - between 1972 and 1976. 

7. The WIP article entitled "ANC bases in lngwavuma" tells of the story "of four young

ANC guerrilla fighters, sent into the Ingwavuma district to set up bases and train locals

who were caught and taken by security police". Thirteen local people were detained and

faced charges of terrorism in the Natal Supreme Court in Escourt.

See Work in Progress 12 (1980: 24 - 27).

8. Rian Malan tells the story of Merle Beetge, a white woman who selflessly and tirelessly

worked as a social welfare worker for the black squatter people of Elandsfontein, just

outside of Johannesburg. Merle took upon herself to help connect blacks who were

abused or brutally killed to the police or organisations like the Black Sash and the courts.

She worked to expose brutal whites like the Viljoens and August de Koker who treated

blacks like animals or sport.
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9. See how Malan divides allegiances in the South African context: there are four paths open

to a white South African:-

there is the Afrikaner Resistance Movement which stands for white supremacy and 

no surrender 

there is the National Party which put forward reforms whose power ended in the 

hands of the State President (white of course): surrender but keep the power 

the path of white liberals whose future Malan says was no more on choice other 

than providing evasion 

the last path of the lefts: the BCM which did not accept whites and the Charterists 

(ANC and UDF wing). 

10. Minnaar (1991) traces a historical base for the rampant violence in Kwa-Zulli/Natal as

corning from tribal clashes on social issues but later on this became politicized in the

l 980s, intensified by the availability and frequent use of guns. This shifted faction fights

from being rural incidents to the urban areas. (1991 : 3 6). 

11. See also Nkosi (1990 : 19).

12. Because of the large number of mine labourers from the reserves and other neighbouring

countries, South Africa has a large volume of cross border immigrants.

13. Manganyi (1983 : 171).

14. See Vigne (1991) on Bessie Head1s letters in exile and Eilerson (1995).

The publication of these books has improved the otherwise very sketchy background that

scholars had on Bessie Head1s earlier years before her life in Botswana.
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CHAPTER 5 

CONCLUSION 

South A:fiican writers in exile may have had the freedom to write about their home, but 

this was at a price. Distance from their community eventually robbed them of the basic and most 

needed ingredient for writing. Being in exile whether voluntarily or by force, at least three of the 

chosen writers, like all writers in exile, could not sustain their memory of 1home1
. To survive and 

keep writing meant to adopt certain strategies. Es'kia Mphahlele in The Wanderers (1972) fully 

explains the pairui of what the writer felt as an exile, doomed to wandering and rootlessness. For 

this reason, Mphahlele himself decided to come back home in 1978 and end all the misery. 

Having examined some works of these writers, I would like to suggest that there is little 

in common in their fiction that would suggest a body of literature from exile. Whatever thread 

unites the writing - like the need to leave South Africa and write about home - does not amount 

to anything like a literary style or coherent set of ideas. While exile was an available route for 

writers to take when faced by pressure from the state security system, or from the mere fact of 

the apartheid regime, it did not translate itself into a specific lifestyle or common approaches to 

writing about 'home'. 

Alex La Guma and Mandla Langa have been shown to have a common political 

commitment to their writing. The works examined here show the great differences in approach 

each writer had towards the South African situation. 

South African life before the 1994 elections did not give its people a common vision or 

view of life. Coming from very diverse backgrounds, these writers have also been unable to create 

a common literary genre. Their writing laments this, as each one of them struggles to make sense 

of what the future of South Africa will be. One feature which unites them, however, is the 

abhorrence of what apartheid has stood for. 

Adbelrahrnan Munif ( 1991) says that for the exiled writer, geographic distance becomes 
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psychological distance, because the writer and country develop and change along different paths: 

And so, there sits, very uncomfortably, the writer in exile, tom between regaining 

his homeland through writing - to the point of obsession - or losing it to the point 

of amnesia! These two conditions are prevalent in writing by exiles. Often, the 

reality of the native country, a reality that the writer seeks to reclaim, becomes 

submerged in a dream of the past. (Munif, 1991 : 109 - 110) 

Surely, this had begun to be the case with Alex La Guma, the longest in exile of the four writers 

chosen for this study. After twenty years in exile, 'home' was becoming very distant indeed, as has 

been shown on Chapter 4. It should also be noted that it was precisely at that point of having 

spent twenty years in exile that Mphahlele returned home in 1978. For those exiles that fall under 

the heading of what Andrew Gurr and Ngugi wa Thiong'o call' expatriates'it was relatively easy 

to survive as they could come and go in and out of South Africa as their needs dictated. (wa 

Tuong'o, 1993) This has been the case with Christopher Hope and Rian Malan. Those writers 

that were physically bound to stay away from South Africa before February 2, 1990, had become 

part of what Ngugi calls 11physical exile which has been part and parcel of twentieth century 

African literature ... South Africa has contributed most to this category ... ". ( wa Thiong'o, 1993: 

105 - 106) 

Ngugi sees the literature from black South African writers in exile as being 'lost' not likely 

to ever take root in its own soil. It is such concerns as specified by Ngugi wa Thiong'o that South 

African literary critics need to address by examining their structures very deeply in order to have 

a strong base from which to build a national literature in a new South Africa. Of the writers 

examined in this study, Rian Malan came back to live in South Africa after the publication of his 

book but and Hope still resides in London. Langa has recently returned 'home' to Johannesburg 

where he lives with his wife. Other writers like Wally Serote, Mbulelo Mzamane, Mazisi Kunene 

and Mandla Langa have come back but others including Lewis Nkosi are still abroad. There is a 

possibility that some of them have come back during the time taken to research this study as 

changes and events in South Africa have enabled a different atmosphere. 
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When Ngugi says South Africa has contributed a lot to the notion of exile as a twntieth 

century condition, South Africans themselves need to evaluate this view seriously in terms of a 

loss to literary scholarship in the past. 

Since the big gathering of South Afiican and international writers and scholars in 

Johannesburg, under the auspices of the Congress of South African Writers ( Cosaw) in 1991, no 

other high-level gathering has been held. It seems that it is taking Cosaw a long time to put 

together a strong South African body capable of unifying all its various literature structures. There 

is still a need to compile a comprehensive body of South African literary works of all its writers. 

Early in 1995, Breyten Breytenbach indicated very explicitly that he does not think he can 

still write as a South Afiican writer. Breytenbach says he has learnt that "identity was a temporary 

awareness which meets and mates moment to moment . . . Identity was to be discovered by 

location". (Gray, 1995 : 32 - 35) He later affirms that Paris, his present location 11 ... is now the 

only town I know really well". (p 33) The South Afiican landscape has given way to the European 

one as the Breytenbachs live and holiday there. Christopher Hope has also been featured as one 

of the literary brains that South Africa has 

lost. (Anon, 1995) 
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